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Norsk Presentasjon av MasteroppgBviale and Prejudicea Feminist

Perspective

| denne tesen har eg sett pa likskapane mellormkvinsituasjon i India i dag i forhold til den
historiske bakgrunnen til dei tre landa: India,rBtdannia og USA, gjennom filmeBride

and Prejudicesom er produsert av den Indisk/Engelske filmpredten Gurinder Chadha.

Ho har teke for seg eit vanskeleg tema gjennomyolbd sjangeren Masala film, som er
veldig lett og leikande og full av ironi. Eg hadare samanlikna flmen med Jane Austen sin
romanPride and Prejudiceeller pa norsigtoltheit og Fordomog sett kva innflytelse den
postkoloniale feminismen har p& Chadha sin versg@nnom ulike diskusjonar og tema eg
har vore innom i denne tesen, har eg funne atrdgpee likskapar mellom korleis kvinner
vart behandla pa Austen si tid, og korleis kvirvent behandla i India i dag. Det syner at
Chadha har sett fingeren pa kor viktig det er anher i fra alle grupper i India far den hjelpa
dei treng til & fa ei god utdanning og ein betvadituasjon. Eg har og funne at gjennom a
bruke denne Bollywood sjangeren har Chadha furmendie & na den vestlege verda si ulike
kulturbefolkning pa, slik at problematikken vertlgleggjort for alle utan at det vert for

vanskeleg a forsta kva denne gar ut pa.
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Introduction

Gurinder Chadha’s adaptationffide and Prejudice, Bride and Prejudié®m 2005 is far
from the first made by a film producer, but it ltaptured views on women and society that
are new and different from other adaptations. losleato view Chadha’s adaptation as a
reinvention of Austen’s work in a different histoal and cultural setting which offers
different social and cultural challenges, in thase, especially, the situation for women in
India. Whether one should call it an adaptatioa cginvention is an interesting question.
There are after all many different ways of adaptimpvel to the screen. According to Robert
Stam there can be several views on a film adaptadilb of them based on the viewer’s own
taste and preferences:

the notion of the fidelity of an adaptation tostaurce novel does contain its grain of truth.
When we say an adaptation has been “unfaithfulhéooriginal, the term gives expression to
the disappointment we feel when a film adaptataols o capture what we see as the
fundamental narrative, thematic, and aesthetiaifeatof its literary source(Stam p. 54).
Whether this film adaptation is faithful to the mbwor not is a good question, and | think it is
important to establish an understanding of whafitheis trying to convey. Adapting
Austen’s world into a modern Indian world and ptectwo different film industries into the
production has made a unique product. The Bollywidodindustry is quite different from
any of the western film industries, like Hollywoadd the BBC, being both religious and
Asian in its expression. Their films are often axanation of drama, romance, musical, fairy
tale, and thriller. These kinds of films are callddsala films since they are a mix of many
genres. Masala is actually the name of an Indianahspices but is also used to define this
special film genre. Chadha’s own film productiomgany, based in England, carries the
British inheritance from the BBC as educationdigimative and entertaining, and is

culturally freer than Bollywood with respect to femst interpretations and views. These two



elements combined, together with some Hollywoad fihoments, produce a new genre
focused on reaching a multicultural audience. Gnédcperhaps call it a new kind of Masala
film for a Masala audience since it is a mix of Balood, Hollywood and the BBC.

I will look at Gurinder Chadha who as film produeerd director has started to put her
mark on the world by giving the Indian woman a faod a platform to be heard, and to give
the subaltern a voice to protest against unfaattnent. Since childhood she has had a strong
sense of justice and a mind to apply it on heraedf her surroundings. She is Indian, brought
up and educated in England and married to a Japa@masrican man. These circumstances
have given her the possibility to see things inf@ient light than most, and she has taken
this possibility and platform and made use of ibér films and documentaries.

When considering the fact that ChadhaBide and Prejudicehas chosen an
American male protagonist, an English villain, amdindian female protagonist, and on top
of that made the world their tumbling ground, itisarly a fresh attempt at reinventing
Austen’s novel in a modern, multicultural worldl@ve story of three continents is hereby
introduced as a means of discussing differencesiamthrities between the characters and
the continents represented.

Looking at women'’s rights in a modern society, amght find it difficult to see
similarities between what it used to be two hundrears ago and how it is now. In the film
Bride and Prejudicehis is explored through a reinvention of AustemxwelPride and
Prejudice The film director and producer Gurinder Chadha ¢n@en Austen’s world a new
perspective and a new possible meaning throughdemdeminist and postcolonial view.

Placed in the twenty-first century, two hundredrgesfter Austen wrote the novel,
society has changed. One no longer speaks of siffexlence between the upper class,
merchant class or middle class in a British conteliney is just as important as ever but

now other cultural differences are more evidentsdme extent pride has been transferred



from social status to national status and to trestjon of whether one has money. Whether
one has new money or old money is of less impoetéiman before, since people of higher
class are in trade themselves in order to earnitn@me, and newcomers on the market are
of great importance if they are successful.

Darcy and Lalita are from two different cultureslarations, but their nations share a
similar past. Lalita living in India, a nation thatin financial growth, is proud of her
nationality and independence. The country attrénesnterest of foreign companies because
of its tourist attractions and culture. Darcy, amekican hotel mogllwho wants a share of
this financial feast, takes pride in his natiom&sefdom but lacks understanding of the Indian
culture and its ways. In contrast these two charadre very different from the original
Elizabeth and Darcy. | will look at and discuss whproud and who is prejudiced. Both
show pride but Lalita more so than Darcy. Prejuisca@so something Lalita exhibits. It
seems like the roles of the novel have been chamgits new invention, and one question
is: Whether Darcy has received a more modern abihissive role while Lalita has become
more aggressive in exhibiting both pride and pregld

In Chadha’s version d?ride and Prejudicewhich can be viewed as a postcolonial
feminist fairytale, the women seem stronger andemeflective than the men who seem
intellectually weaker. This is where Chadha’s feistimiew becomes visible. It is no longer
the man’s prerogative to be the hero and savedkigtde woman has her share of the heroic
moment. Even Mrs Bakshi has a sense of social stadeting which is much stronger than
that of Mrs Bennet in the novel. The gender issusso discussed in and through the
different scenes between the women just like Aulenher female characters discuss gender
issues of their time. | will in this context lookthae different voices of both feminine

resistance and feminine submission that the filspldys.

! Note that Mogul is a Hindi word and is here usadan American.



Mr Kholi, though undoubtedly a clownish charactethe film, is the link between
India and America for the Bakshi family. He stafaisall the things that many Indian people
dream of when it comes to success and financiatlrm, but at the same time he disrespects
his own culture. He is everything that Mr Bakshildms daughter Lalita despise. He is
consistent in his pursuit of a wife though not veoysistent in his affection. Chandra who
becomes his wife shocks her friend by her choicegh she only does what is normal for a
woman in her position. Chandra’s role is importahen looking at women'’s place in the
Indian society and | will look at how she shows tilemma that Indian women have to live
with even in a modern society.

An historical background to the current postcolbwiarld shows how colonialism has
changed how the continents interact with each otBender and place according to the two
different cultures, American and Indian, have reedinew meaning and stand as a
background to many of Lalita and Darcy’s discussiohtherefore think it is important to
have a look at the similarities between the twdieracolonies, though according to Sara
Mills the colonial power had different approachegéch when it comes to the question of
race. Mills writes: “The situation in the so calledhite’ colonies such as Australia, Canada
and the USA clearly differs from the colonisatidrother countries such as India and Africa.”
(Mills p. 6). In America they started small whiteerahant colonies, while in India and Africa
the East India trade company started to buy anel@akr land in order to start their Irish
based plantations, and changed the laws as thasti@h right and in that way superior to the
uncivilized gentiles. (Samson p.42).

The issues and questions | have briefly mentioregd tvill then in my conclusion
give the answer to how this adaptatiorPoide and Prejudice&an change how people view

the culturally mixed world in which they live.



Chapter 1

Jane Austen, Gurinder Chadha and Feminism: a DialagBollywood

2.3Jane Austen, Bollywood and the Importance of Place

Jane Austen’s stories are in many ways as ironicamusing as the film genre that
Bollywood represents. Her characters are strongucl and intense, and their feelings and
behaviour are highly visible to the reader. Thedegas being led from the beginning by the
author to sympathise with the main character, antduntil the end do we get to see a change
of heart, and how silly and misled he or she hanhbe his/her actions. The reader may find
him or herself feeling the same frustration andeangy and happiness as the hero or heroine
does.

Austen wrote only about families of the middle amger classes in small villages in
the countryside. She never ventured beyond Englabdiders either in real life or in her
writing, and she only very briefly mentioned th&et continents in short comments made by
her characters in some of her novels. The Australasten scholar John Wiltshire, in his
book Jane Austen: Introductions and interventid@603), discusses some of her novels and
the effect they have on today’'s readers. In Chaptan, ‘Jane Austen’s England, Jane
Austen’s World’, he discusses Austen as a natiemdéer, an isolationist, who through the
later colonisation period became a well known wntdiose reputation rivalled even that of
Shakespeare. He writes: “Austen is the only Britiglvelist of her time whose books are
taught in colleges and universities around the @/aghe is “increasingly understood to be the
‘canonical’ British author, who, as nineteenth cent critics often claimed, rivals
Shakespeare in her naturalness and dramatic @salitinot in the compass and variety of her

art” (Wiltshire p. 111).
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The fact that Jane Austen is still so well knowl @opular among both young and
old readers today could be attributed to the sévamvies that have been made from her
novels, but that would be simplifying matters. Adltgfiire mentions, her novels are after all
taught in colleges and universities all over theleo"...after two hundred years, Austen
remains the only novelist of her time whose books still widely available and read”
(Wiltshire p. 1113. Another more pressing idea that comes to mindnwheking at why
Austen is so popular could be that she writes alfoitidden love, a love that transcends
boundaries made by man, and some times even thade by Gotl Though, in cases of the
last scenario, the actions of the characters witousnb to this love become impure in the
sight of some. The idea that one can be allowddv® like Romeo and Juliet, or in this case
Mr Darcy and Miss Elisabeth Bennet, is enticingtite romantic soul. In the Bollywood
version they transcend the boundaries made byreudtnd tradition which places it right into
the twenty-first century. It seems as thowyide and Prejudicehas no spiritual or political
agenda like many other Bollywood films have, muelcduse Jane Austen in my view never
wrote nationalist or spiritual literature. Her nts/@ever claimed to have all the answers to
political problems, rather, she addressed problbeteeen male and female in her nearby
surroundings and to some extent criticised thescdgstem of her time through her extensive
use of irony in the depiction of characters. Wisite respected her religious background she
made amusing and ironic critical remarks against ¢lergy. In my opinion she did not
proclaim Englishness as the main importance of difel culture. John Wiltshire takes the
opposite view, however, arguing that Austen’s whawiating proclaimed her Englishness and

her world as the only culture, thereby giving edacsathe means “to impress upon their

2 One may wonder what the case would be if Englamhirot colonised most of Asia, Africa, Australialan
America, and if English had not become the gloaaglage that it is. That question, however, witl b®
discussed in this thesis.

% Forbidden love that transcends boundaries mad&adolyis shown by Lydia and Mr Wyckhammmide and
Prejudiceshown in the elopement to London where no marneae performed. Love that transcends
boundaries made by man is for example Elisabethvémidarcy’s love.
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audiences the power and hegemony of that culture.stibliminal message of Austen’s work
— English culture is culture — in effect dismiss#iser competitors from the field” (Wiltshire
p. 112). If this were the case it would be difficult or iogsible to translate the novel into
anything but Englishness in whatever language tumuit was placed. In my viewBride
and Prejudiceis proof that the opposite is absolutely possifilee producer has, in my
opinion, taken several ideas from some of Austewgels likePersuasionand Northanger
Abbey which I will discuss later on, and placed thentoione film, based oiride and
Prejudice and translated all of it into Indian culture, élgy bringing all of Jane Austen into a
different culture than the English.

Up until the 1990’s only Hollywood and the BBC hbden making films and TV
series based on Jane Austen’s novels. \Biide and Prejudicehowever, Jane Austen has
been placed in a very different film industry, amaew cultural scene. Bollywood has for
many years entertained the people of India thraughix of music, dance, colours, emaotion,
imagery of visions and ideas, heroes and villaarg mixing reality with spirituality and
fable. India’s film industry is based in Mumbaind has rapidly grown to become a force to
be reckoned with. It has for many years been ansing solely engaged in entertaining the
Indian nation. Although India has several languages main language spoken and taught in
Indian schools is Hindi, and therefore the filmustty can reach all tribes in India. People in
the Arab world also enjoy the films produced inIBabod.

Yasmin Alibhai Brown, a well known controversial journalist in Britaivho is
known for her strong opinions about women, racerafidion, claims in a BBC interview in
2006 that the Indian film industry, or rather Indimovies, have played a big and important
part in the independence movement. This shows hoehrpower this industry has with the

people of India. She says that the Indian movies tfie people what they want; comedy,

* The city was earlier called Bombai, but has retigéreen renamed Mumbai. Bollywood was a spinnéff o
Hollywood based on the city Bombai's nhame, anddhethat it was the filmcapital of India.
® http://www.alibhai-brown.com/about.php
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horror, romance, heroes, action, music, dancingjmbetween all this they often put a
political problem. This is all mixed together ineolong three-hour movie which goes under
the name Masafanovies. You can't see an Indian movie today witremme of these
ingredients in play. Indian movies are also gemgkadry religious, and their culture and
religion are clearly evident in everything that ttieracters do. Those who follow the will of
the gods have favour, are beautiful and are gdgdratoes, while those who break the rules
are villains; often Europeans and/or Americanspartrayed as the bad guys. But the films
also contain plots that concern people in theirglaey lives, appealing to the dreams and
wishes of the young generation as well as theissei fun and adventureOther things that
occur in the Indian movies are the very obviouseatisements for foods and other products
in the films. For example; the actor in a scené sutldenly turn and, looking directly into the
camera, will hold up a product while saying how werful it is, how much it will help in the
household or how popular you will be if you use it.

Rachel Dwyer, professor of Indian Cultures and @iaat SOAS University of
London has authored several books about Indian filmsrdesg its history and its style in
which costumes and settings are very important. @mer booksCinema India(2002) co-
written with Divia Patel, a writer, lecturer, andratorial assistant to the Indian and South-
East Asian Department at the Victoria and Albertsilum in London, addresses the different
film genres within Indian film and the point of werom which Indian film makers choose to
tell their stories. Many films are based on thaqukof time in which India was a part of the
British Empire, and the situation of the people emithe often very strict and unfair rule. The

incompetence and cruelty of some British officerd generals, often seen as “kings”, in

® Masala is actually a spice mixture which almiistally has every kind of hot spice in it, and@gvndian
food its special flavour.

" “The plots are often melodramatic. They frequeathploy formulaic ingredients such as star-crosseers,
corrupt politicians, twins separated at birth, deimy villains, angry parents, courtesans with teaf gold,
dramatic reversals of fortune, and convenient ¢dences.”
(http://www.bollywoodworld.com/whatisbollywood/ingdntm) One might refer to William Shakespeare here
whose plots comprised these things, almost likkiegsint.
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control of the different areas in India, is showrough very lively and often exaggerated
portraits which bring out the suffering of the atlers. Some films may also discuss the
difficult situation between the Hindus and the Mgl in India, specifically the border
conflict between India, Pakistan and Bangladeslitiwvbiten involves guerrilla attacks on
villages along the borders. Like the Western fifirdustries which have portrayed the
difficulties and wars in Europe and America durihg nineteenth, twentieth ant twenty-first
centuries, the Indian film industry also seeksdoaate its audience about its country’s past
and present issues.

Since India has been under British rule for so Jahgy might have become just as
English as the British. To a certain degree thisect, but India has kept its own unique
style and personality; its Indianness, in a vemypfivay. In small villages they are still living
their lives in the traditional manner, and onlybig cities like Mumbai or New Delhi do we
find people in the rich upper class who strive tmgabecoming as English as possible in their
lifestyle, or simply Westernised. They are howeasrmentioned above, still Indian in their
culture. The people of India have been able toinaatliving their lives as they always have
been even though they lived under a foreign cukurde. Only the rich were able to go to
England and get an education during the coloniafisghe poor kept on doing what they
always had done, farming the land and practisieg tleligion. The minute speech according
to the other by Spivak explains the education giamy to make the Indian people more
British, in detail, and shows how successful tlsisesne was. When the rich newly educated
young people returned to India they had been prograd to follow the British way to think
and act, thereby justifying British rule.

I will discuss how the filnBride and Prejudiceaptures this Indianness in several of
its scenes: the first scenes of the film where @gthe workers in the fields, and the city

traffic filled with animals and people and carsralked together in a cacophony of sounds
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and noise, and the scenes where they sing and datraditional Indian manner and style.
One important scene in this perspective is wheridtiner, by telling a joke to his daughters,
shows a strong unwillingness to change and go dbikehis brother in law has done simply
because he sees no point in it, in contrast talieswho entertains ambitions for him and
herself in that direction. Though there are grewtrfcial opportunities in going abroad he
finds it more important to keep their Indian waylité. India is his home and the only place
where he feels safe and secure.

Roger Sale who has written the bd@loser to Home: Writers and Places in England
1780 -1830has argued that Austen through the n&remasees the importance and
actuality of place (Sale p. 3).While Jane Aust@taracters stay firmly within England,
however, the film version takes a journey from Asar to Goa and back to Amritsar in India,
to London England and to Los Angeles in America laack to London and then Amritsar
again. That is three continents, and two of theriegdritish colonies. | believe that each
place brings a certain meaning to the story. Loglanthe different places Lalita travels to in
the film versus the places that Lizzie goes, ebhengh two continents have been added to the
story, | find that there are similarities. The imsption | made earlier in the text about
Gurinder Chadha bringing in meanings of place fama of Austen’s other novels
Northanger Abbewnd everEmmaand by this bringing all of Austen’s work into brdian
and even global context is important here as well.

In my argument the meaning of place is importaneémviooking at the translation
from what Whiltshire calls Austen’s Englishnesgshar British way of thinking, into
Indianness, that is the Indian way of thinking.ill wow take a look at the places Lalita goes
while comparing them to the places in the noveliatefpreting the meanings that each place

has in the story.
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Amritsar, Lalita’'s home town and place of comfaihere the confusion and
misunderstandings start, and is the direct traesfsr from Longborn in Austen’s novel. This
is her place of comfort and security. Everythinamiliar and docile, a place where it is easy
to accept women’s position in life, and keep tottladitions of her family and surroundings.
Things are as they always have been.

Goa, like Merriton and Netherfield, is the plackene Darcy and Lalita have the
opportunity to get to know each other more intihatand where Lalita meets Johnny
Wyckham. Here the enmity she feels towards Darowgrbecause of what Wyckham tells
her about him and his family. In this case | fihg tnterpretation of the place a little closer to
Austen’s other noveMorthanger Abbeythough this novel is much darker, where the meroi
Catherine Moreland goes to Bath. Here, the henmeets both the villain and the hero in a
mix of bathing, parties and balls. It is a placexhibition and acquaintance much like the
Goa scene with bathing and beach partying, andyDageving the hotel he is thinking about
buying.

Looking at London, this is a place of waiting, i#jen and shame where Lakhi runs
away with Johnny Wyckham. It becomes a place okedaoess, like Vanity Fair in John
Bunyan’sPilgrims Progressbut it is also where Darcy actually has his rgesapon
Wyckham by fighting him in the cinema, hereby addinviolence Darcy does not possess in
the novel. In the novel London is at first portrdyaes either a place for the rich and the upper
class, or as in Cheapside where the less impressdaie class lives and where no upper
class Lady would even dream of venturing; then plaee of denial and rejection as Jane is
rejected by Bingley’s sister and Mr Darcy.

Later on London becomes the place of chaos andudésnh when Mr Wyckham runs
off with Lydia to hide there from his creditors ahelr father. “Where else can they be so well

concealed?” (Austen p. 299). It is also the onécplused in the filBride and Prejudice
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which is the same as in Austen’s novel. No othacelin the film has such dark connotations
as London. In my view there is a possibility hefa slight payoff with an ironic twist
towards the British as the old empire from the fwevious colonies India and America. One
might add that there also is a resolution in Londdwen vengeance, redemption, healing of
relationships and a possible hope for somethingeroocurs. This brings in a mode from
postmodernism. “...it takes the form of self-consimedf-contradictory, self-undermining
statement” (Hutcheon p. 1). On the one hBnde and Prejudiceriticises England; on the
other hand it redeems England. There is an ungiiiss to completely turn their backs on
their old nemesis. After all, everyone is entittechange and make amends. In a world of
change after the Second World War where nationsldped and changed their ideals and
philosophies, there had to be a solution and retiemfrom past faults.

Los Angeles has a double role in the film, it iserly and Rosings Park put
together. This is where Lalita starts to like Dabty also where she finds out what he has
done to her sister’'s chances with Balraj. Darcyisice to show Lalita the multicultural scene
of L.A, is to take her to a Mexican restaurant.sTias a positive effect on her, and their
romantic sensibilities are awakened since they betha different and positive side of each-
other. At Mr Kholi’'s wedding Lalita finds out wh&tarcy has done to destroy her sister’s
chances with Balraj, her heart is broken and hgeraagainst Darcy is rekindled. The director
has chosen to let these two occasions switch pEu@snerge at the same geographical place.
In the novel Lizzie is first confronted at Rosi@@rk with the grim truth of Darcy having
spoiled her sister Jane’s chances with Mr Binglghdugh his letter frees him of the other
charges she has put against him this one thingaysstis chances with her. Only when
Lizzie visits his home, Pemberly, her feelings detowards him as she sees his love of

culture and art present in each room and the hagpypgtion in which the estate is situated.

17



She even confesses to this talking to her sis@nathat seeing the beautiful grounds of
Pemberly has had such an effect on her.

The situations | have described here show how rtapbthe meaning of place is to
the film and how one can interpret it. The fact thasten’s novel has become relocated to a
present day Bollywood is also a part of the whdisaiin my view, giving the present viewer a
new cultural experience in a global world. It atgees the viewer a new possibility to capture
the philosophy of the different cultures, by seeinghis case, the cultural translation of

Englishness into Indianness.
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1.2 Gurinder Chadha, Feminist and Film Producer

To understand where this versionRsfde and Prejudic&eomes from, it is important
to have a look at the director, producer and c@gsarriter Gurinder Chadha. Her background
and work has much to do with the way she works.iSha Indian woman by birth, born in
Kenya, Africa by Hindu parents, and married to palese American man, a mix of cultures
placed together in one marriage. At an early ageasidl her parents moved to and settled in
England where she went to school. Hge got an education starting her career in Radio
before moving to television and later &m production. Intelevision she directed several
award-winning documentaries for the BBC. Througsthexperiences, she saw the
importance of describing and showing to the worldatwvAnglo-Indian women go through on
an everyday basis. Through her films she pointgrautifficulties that immigrants from
India, either labour immigrants or economic immigsa go through when settling in the
different countries they migrate to. Television dimd are powerful media that can give
people an instant understanding of a situa#ofilm could bring the situation of a closed
society in England into focus, giving people on dlside the opportunity to understand what
problems such closed societies actually consisklué. fact thaChadha herself is an Anglo-
Indian and part of a first-generation immigrant figtrhas given her possibilities and opened
doors for her to show what actually goes on withigse closed societies, and has enabled her
to paint a more accurate picture than an outsiderdvbe able to produce. There is a frank
openness that every situation is portrayed thrauglch seems to give the viewer an instant
understanding of the situation.

In an interview made with Paul Fisher, an Austrahén critic in Hollywood, she
talks of her childhood and how one of her fillBend it Like Beckhanms a portrait of herself
as a young girl growing up in a London suburb. Glzagas early on a girl with strong ideas

on how she wanted her life to be. She says:
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Like my dad has had two daughters. And you know stiory was autobiographical,
and | never played soccer, but | always did thiifferently; | refused to follow the
pattern. So like, Jess’s mum wants her to cookbena perfect kind of Indian. |
refused to do that. | refused to wear Indian clstlaad | would always get out of
cooking. And, guys, you know, whenever guests cdngemen would sit at the table,
and the women would have to serve them, and | wsitilak the table as well. And
everybody would be like, you can’t do that. Andot gway with it, because | was the
youngest. But at the same time, | was extremelgpmken, and | used to say, well
mum, look, I'm not cooking, you know, it's oppregsi You don’t even understand.
It's so sexist that you have to do it. And she widog like, “Well, you tell your
mother-in-law it's sexist, and you know, you tetiy mother-in-law” (Fisher 2003).
The feminism in Chadha’s productions is apparemiéoviewer through her choice of
lyrics, suggestive camera anglaad how each scene is built up. As this interviassage
shows, she had a feminist awareness at a very yagm@nd tended to break the rules when it
suited her. In her productions it is not an angsypdte, but veryrank and sincere and often
helped forward by a warndry British sense of humour. Chadha uses humoall imer
productionspoth documentaries and films, and her sense of dpmelps bring her message
acrosdo the viewers. It is not a humour merely developegbaper, but a big part of who she
is and how she chooses to act and work. This issmsible through the actors interviewed
on the set oBride andPrejudicewho all express how they enjoy working with herd daow
much joy and fun she puts into the production anckwA good laugh is obviously her
method of keeping the film set in an optimistic godbd mood, making every actor and co
worker do their best to make the true meaning effilm come to life, and stay on schedule at
the same time. This way of handling her workspammkenvironment shows a need to develop
a new, different workplace where her sex and atthfand its place in a true and real way of

producing and directing. After all, to be seriosis10t the same as being grim or angry, or

always needing to declare where one’s place isdresy.
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As mentioned earlier Gurinder Chadha has made alefilens since 1990, both cinema and
TV productions. These have all had cultural idgrdg a theme and also Indian women’s
situation and problems living in another natiome®f her best known films made in this
time period is, as mentioned earlgend it like Beckharfrom 2002. This is about a young
Indian girl in England who, against her parentd,wibnts to play football and falls in love
with a British boy. She goes against Indian tradsi as she struggles to become a part of her
society and tries to become her own person. ChdmHftause of her background, has an
excellent ability to see the many difficulties tiadian women living in the West can
encounterAnother of her filmsBhaji on the Beacfrom 1994, also shows this knowledge. It
portrays four Indian British women on a trip to &t@ool. There are two older women and
two younger women, each with their own problemifm&and marriage that comes to the
surface, all four on a bus to get away from ifaila while. These kinds of situations have not
been commented before much because of the closextysthat these women live in. In my
view, knowing the cultural code is an important issue nmpertrayingthe women in their
different life situations within these closed sdéieie. Chadha has offered access to knowledge
by acting as the translator and guide, and beie@tie who opens the doors revealing the
truth. It is an important work that Chadha hashegself to do through an open dialogue, to
show the world how this closed society actuallyctions, and that they are not so different
after all as the rest of the world might think. &yening up this dialogue she shows how
Indians are being treated in British society, aod they feel about themselves in this light,
comparing it to how other cultural groups are edabhe also shows their own intolerance
for others that do not fit in with their standaedsl ways. Values like commitment, duty,
honour and sacrifice are among the things thabeirey questioned in her films. Chadha
becomes more like the invisible storyteller hei@utih since her audible voice is not heard in

her productions or her figure shown in any patheffiims. But her intentions are visible and
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clear to each viewer of her productions, who frotistance is given a glance into an
unknown space and an opportunity to understandowithctually being there. David
Bordwell writes in his boolarration in the Fiction Film(1985) that this kind of narration is
difficult to prove, but that there are several the® being used today that try to explain the
possibility of such a narrator.

Other theories suggest that the source of narraiakin to Wayne Booth’s “implied

author.” The implied author is the invisible pupgEt not a speaker or visible

presence but the omnipotent artistic figure belidwork (Bordwell p. 62).

This implied author or puppeteer is also, accordanBordwell much what | as a viewer
construct through my study of Chadha’s film. Coesilng Chadha’s background and how she
is using it in her work, in my view the theory of emplied author seems to fit.

This film, Chadha says aboBtide and Prejudiceshe wanted to be like the
Bollywood movies that she saw as a child and grewvith, but at the same time it should be
reaching out to a Western audience as well. Thdentr choose to bring in Indian song
writers who could transform the Indian beat onhte tusic and still keeps it appealing to the
Western ear. The music was then produced by BrtnehAmerican music producers, and
song artists like Ashanti who sings the theme stadge Me to Lovewas brought in. Chadha
did not want the film to be totally Bollywood ort&dly Western, but a blend of the two which
would give the film Chadha’s special signature. @lteamakes a point of it by saying that she
wanted one of the songsp Life Without Wifeand scenes in the film to be like the sleepover
scene of the Hollywood film music@rease

Roger Ebeftwrites that he does not see this film as a pulgBood film, but as a
Hollywood musical with Bollywood elements, and goesto describe what the Bollywood

elements are: “Her characters burst into song andelat the slightest provocation, backed

8 Roger Ebert is a well known film critic who on higbpage writes his comments on Indian films aritlial
events.

22



up by a dance corps that materializes with therseerse and disappears at the end of the
scene. That's Bollywood.” (Eber 2005) The Bollywagtdategy of using colour, which means
that they simply use any colour and a lot of iglso an important part &ride and Prejudice
that Eber mentions. Each scene is bursting witbwrahnd life, and gives the film a positive
and joyous outlook to the viewer, especially thegsand dance number in the street, and at
the different parties, where all the participams dressed in different colours and styles to
show the diversities of the people. It may alsad#lto the colourful differences in an
increasingly mixed multicultural world where peopledifferent skin colour and race come
together like in a salad bowl where every colownissble and does not blend in a colourless
mush. He also mentions the emphasis on the motigetha father, and says that American
romantic film heroes and heroines often seem torpkans while Chadha brings the parents
into focus. Here one might add that Austen’s chtaragVir Darcy and his sister Georgiana
are orphans since their parents died while theywgl young. Chadha has given them a
mother by making Mrs Katherine de Burgh into Mrgh&ine Darcy. In Indian films parents
are very important and show the Indian emphasithemmportance of closeness and being a
part of something strong and secure, which the viardly induce. Darcy actually comments
onthis Indian family closeness when he is confrortgdir Kholi on how he feels Indians
have treated him. He thinks it is wonderful théamily could gather like they do and
welcome strangers into their home. He comes frdimtoken home where he hardly sees his
mother or sister. In this way Chadha explains tfferénce between the West’s and the
Indian way of thinking with regard to the importanaf family structure and family life.
Chadha’s postcolonial feminism appliedode and Prejudicagives the male
characters of the novel less masculinity than Austeriginals. Austen’s Darcy who is a
highly masculine character has become a softerahtre twenty-first century. Chadha has

made his character weaker than the original plalsingalmost beneath Lalita’s level. He
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struggles to be heard and understood with littiezess. Lalita on the other hand is a tower of
strength to her father and the image of virtue sertse. In ChadhaBride and Prejudicéhe
man has seemingly become the subaltern who needsréngth and guidance of woman.
Austen’s Darcy has an underlying insecurity anchglsg under layers of masculinity and
strength while Chadha’s Darcy has an almost fereisoftness. When considering Chadha’s
past as a child demanding her freedom and righetike the men and sit at the table instead
of humbly going to the kitchen helping with dinrereparations, it is not difficult to
understand where she gets this ease of placingandlémale characters. Chadha places
some of this strength into Lalita making her evieargger than the original Elisabeth and
giving her the same frankness and self empowerthahChadha has and had as a young girl.
| believe it is important for her through her wadkestablish her Indianness in the otherwise
British environment in which she has chosen to @owork, and where she has had her
upbringing. This film production is one more stépser to achieving this goal and to mirror
her background and present state in a multiculsoeaiety and world.

Having looked at all these different aspects al@hddha, her feminism and her
background | believe it is necessary to go further what kind of feminism and theory that
lies behind Chadha’s work and thinking in this progbon or new invention of AustenRride

and Prejudice.

24



2.3Feminism in Austen and Chadha

There is a bit of madness in all the female charaah Jane Austen’s novels, and as
Jane Austen herself had a battle to fight for lwem authorship and the right to own her own
works one might see her eagerness to portray wanemiapment and feelings within a male
dominant world. As she grows in maturity from tfeelg beginnings of her writing, her
heroines also mature and become more attunedrtstiees and their surroundings.
Elizabeth Bennet, the heroinefide and Prejudicels one such character. Though Jane
Austen lived and wrote a long time before the orggthwomen’s movement, she experienced
similar frustrations because of her situation a®aan. She also had the means and
willingness to portray the problems from a femadapof view. Only men had the privilege
to write of women and relationships and the sqmiablems up until her time, and therefore
the views on these matters were quite ignorantarhen’s true feelings and understanding.

Hélene Cioux writes iThe Laugh of the Medusa

Woman must write her self: must write about womed bring women to writing,

from which they have been driven away as violeafifrom their bodies- for the same

reasons, by the same law, with the same fatal §éaman must put herself into the

text- as into the world and into history- by herromovement (Cixous p. 2039).

Many feminists regard Jane Austen as a feminigewciapable of portraying
womanhood, and so her work has been importaneimigtorical perspective. There are other
feminists, though, who have thought of Austen asajpposite of a feminist since she chose
marriage as a solution in her novel's endings. Fematers like the Bronté sisters took
women'’s suffering to a much higher level wherertreriage solution became of less
importance. Gurinder Chadha has taken hold ofiteeiflea, Austen as a feminist, hereby

making marriage the main subject. She has choseartspose Austen’s first novel into the

twenty-first century and an alien culture to shawhmodern and insightful Austen was for
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her time, and how her stories can be translategkwegd into a modern postcolonial world
where borders have changed. Chadha places Austeromes into a global setting where
women have problems to solve just as much as wili@in nation, city and family. This is a
new situation which feminists have just startedxplore. In the women'’s rights movement
all over the world they find that problems have vanished just because the world has
become more modern. They often find that womerstgygling even more now; it has just
become a global issue instead of a local issuamatimation, city or village. Since people are
moving around more freely than before, and choodee in foreign countries, they bring
their cultural and religious traditions into thagw situation. For many young women of
today this has caused bigger psychological prohl&ased in a different culture than their
parents they wish to join their peers of that aeltand their ways. This creates a gap between
the parents and their children, and forced marsdgere become a big problem. Gurinder
Chadha takes hold of her fellow Indian women’sgdgtas in society and brings it to the
surface. Through several of her films liRend it like BecharandBhaji on the Beackhe
focuses on Indian women who struggle with theiepgs, husbands, tradition and religion
within their British communities, and a wish to bate free individuals able to follow their
dreams in life. IBride and Prejudic&Chadha revisits her native land India through the
Bollywood genre with music, singing and dancing] ahe focuses on the problematic
situation for women here showing the viewer thasthproblems do not only occur in
Europe.

The fact that she is one of very few female Ingiazducers in this field is important.
It is in many ways a male-dominated romantic gevirere female true feelings are seldom
given any attention. Male producers and screen-pl#grs tend to look at women from the
outside, and do not really understand the psychcdbgnderlying struggles that women have

in the different situations they place them. Thesde producers become the other, the
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outsiders that try to push their way into the uitized unknown Dark Continent where they
have no understanding of the language spokengdradditions that lie behind the female’s
actions. The female characters may thereforetiebécome shallow and unreal like
goddesses who barely tread the ground. Chadhashiontty the playful, strong and
opinionated Lalita as lively and true. Lalita’s emas come to the surface and her dreams
become visible to the viewer. The dream sequelGhaidha has created has made Lalita
appear just like any young woman in the West. Sltr@aming of a romantic wedding
dressed in a white designer dress and running ghrgteen British meadows. At the same
time, Lalita has her opinions on how she wishdsettreated like a man’s equal in every
aspect.

The fall of the heroine in the eyes of society lseaof the power of association is an
important aspect to discuss, and also how the gulhoe Austen, has chosen to deal with the
theme and its solution. Austen brings forth theaurdituation of women that men never seem
to join or share in a similar way. She sees norahkition to women’s problematic situation
than to make the male hero into a saviour who alitthame and decorum aside in order to
reinstate woman to her elevated position becaubesdfivine love and adoration for her. The
woman seems incapable in such a society to reenktatelf to all her former glory by her
own deeds or virtue.

Many women through all time have wished to be tifeinsex because of the status
and freedom it would bring, and as William Shakespesays through Beatrix Much Ado
About Nothing” Yea | were a man.. but one doth not become ia with
wishing”.(Shakespeare p. 137). However, Jane Austes not go so far as to make the
heroine exclaim such a sentence. To the familystreks the male villain is of course much
to blame in the matter, though, to the rest ofwbed only the Lady in question and her

family is blameworthy;
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This is a most unfortunate affair; and will probabk much talked of... loss of virtue

in a female is irretrievable- that one false steives her in endless ruin- that her

reputation is no less brittle than it is beautifulnd that she can not be too much

guarded in her behaviour towards the undeservirigeobther sex (Austen p. 289).
Through Austen’s careful description of the dramd tne ridiculous comments of the self-
important book-learned sister, she manages to sheweader the unfair and brutal reality in
which women may find themselves.

Gurinder Chadha chooses to bring Lalita along orDislircy’s quest to find the
runaway couple. In this way the woman becomesgsishuch a saviour in the situation as the
man. She even gets the chance of revenge by statirvillain’s cheek. The woman has

redeemed herself. Annette Kolodny writeiancing through the Minefielthat Elaine

Showalter, another female critic who wished to rayrivomen’s literary consciousness,

took up the matter of “female literary traditiontire English novel from the
generation of the Brontés to the present day” gyiag that, because women in
general constitute a kind of “subculture within fremework of a larger society,” the
work of women writers, in particular, would theretbymonstrate a unity of “values,
conventions, experiences, and behaviour impingmgaxh individual” as she found
her sources of “self-expression relative to a damirjand, by implication, male]
society (Kolodny p. 2149).
One can draw a line in this from how the subaltetmch Gayatri Spivak writes of in
A Critique of Postcolonial Reaspim for example India, not only the women but alse
people, need to get an audible voice not only wititérature, but also in film as a wider
medium within the dominant-male society. Gurindéa@ha both writes and produces a story
within a genre that is mostly produced by men srtiale-dominant society of India and

Bollywood, and she writes herself, woman, intottra of the film, at least in terms of

perspective.

28



Some of the scenes in Chadha’s production makefusadity to show what, in my
view, is the difference between the women in theimdsets and where they stand socially.
Lakhi wants to wear a very revealing dress whiakefgone is wearing in Mumbay”(Chadha
2005, film quoté), but she is permitted to wear it to the partye‘want Mr Balraj to look
into your sister Jaya’s eyes, not your mummy’s”(@ea2005, fq). Mr Balraj’s sister Kieran
Bingley is wearing the same kind of dress to thaéyghough, and is the only woman there
wearing such a revealing dress. She is a free meste Indian woman showing her freedom
to wear whatever she likes without being embarchsBee women at the party do not dare to
criticise her since she is both rich and powetfideems as though women are often the
strictest critics of their own sex, hereby estdtfig the power of the male-dominant view on
how women should behave and be treated. Towardsewainove their own rank, however,
they are powerless in this mission.

Another scene displaying a degree of nudity i9gdhe hotel pool in Goa where
Lalita is wearing a full swimsuit while Kieran isearing a tiny bikini revealing her body to
all the men present. While Lalita covers her boitgrder swim Kieran seems to flaunt
herself even more by asking Darcy to put sun lotiorher back. Lalita, though she is a free-
spirited woman and wants equality between the sex@gver shown with little clothes on.
The smallest item of clothing is her swimsuit, @&ven this does not reveal very much. Her
prudence and beauty walk hand in hand througheutilth, giving the viewer the idea of
what Indians regard as virtuous and good. In tlag halita is spiritually elevated above
Kieran, even though Kieran is rich and has a haghad status. This questions Cixous’ theory
about the importance of revealing the female bdudysizally in the text. | am interpreting the
text literally on purpose here in order to showelffect this has on film. Kieran does not get

Mr Darcy’s attention in the way she wishes but &s# even more through her imprudent

® this will from now on be abbreviated as fq.
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behaviour. These two situations, the dress atélny pnd the bikini and swimsuit by the pool,
both question the freedom and liberation of the t&f@aswomen. Can they really be as
liberated and free as they boast of? Situated mvemation where traditionally the female
body should be properly covered the Westernised avoraceives unwanted attention
because of her revealing dress. What becomes a stnactger force of attraction for the man
in this film is the presence of a strong minded \v@amwho is not afraid to speak her mind and
hold on to her convictions of what is right and mgoHer body becomes of less importance
compared to her mind. The man is forced to chamgy&bas and to question his own
intentions. Chadha, just like Austen, as a femitieh has her focus not on the body but on
the mind and soul of women as their true identitgt astrength, making them able to win the
heart and trust of their admirers and keeping tinéggrity. She in some ways tries to bind
these two different aspects of woman togethehdnGoa sequence of the film Chadha has
chosen to use a well known Black American R&B adaled Ashanti to sing the songdke
me to lovéwhich has a very sexually charged text. Ashartisss is more like a golden
bikini with chains and veils attached to it almlist a belly dancer’s outfit. Dancing with an
ensemble of bare chested male dancers in jeananfAsiomes forth like a sensual golden
goddess who has “access to her native strength.imneense bodily territories” (Cixous p.
2044), and who has control over the other sex. iBiise only scene where this is brought
forward in the film though. Virtue and sensualigpngpete but they do not merge. Yet a
woman’s ability to be psychologically strong ang&and sensual at the same time is being
hinted at. Both mind and body are important in otdesee the beauty and strength of woman.
Woman can take control of her own situation throbghaction and education, using her

mind and her body as equal parts in her batti&é@dom and equality with men.
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After having looked at these different aspectseofihism in Chadha and Austen, |
now find the time has come to go further into et and film and look at the different

personas which Chadha has constructed, and theémgdhese bring to the story.
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Chapter 2

Bride and Prejudicea Cultural Interpretation

After having discussed Jane Austen, Gurinder Chadkaeminism in the filnBride
and Prejudiceit is time to look at the similarities and difégrces between the original plot
and the new plot, and how the original has beerstated into a modern and culturally
different scene. The story of Miss Elisabeth Beramet Mr Darcy is loved all over the world
much due to colleges and universities around thédviminging Jane Austen’s work into their
curriculum, and the films and TV series that hagerbmade and broadcast in most countries.
Also the theme of forbidden love has made milliohsrish the author and her stories.
Because of this new cultural variant a new disaussf the plot is due. Looking at the main
characters and the nature of their pride and pregsccan shed some light on how the cultural
variant explores differences and similarities. Tilme is of course made to entertain with its
irony and easy playfulness, but seen through Atssteavel it shows a deeper level of
consciousness. | will now compare the two plothiarticular reference to themes of pride
and prejudice to deduce these similarities anedifices, and how Chadha has placed
Indianness into the characters and the plot. Time bedianness that | have chosen to use here

is important and will be described and discussealidh this chapter.

2.1 Similarities and Differences between Elizalsid Mr Darcy, and Lalita

and Darcy
In Jane Austen’s England Mr Darcy'’s pride comesifigenerations of old money and
estates being inherited from generation to germrakven though it seems as though he does
not have a title and is only called Mr, we can assihat his position merely has to do with
his family’s fortune, or that his title does notvkaany importance to the story. Lady

Catherine de Bourgh provides the answer: “Theydaseended on the maternal side, from the
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same noble line; and on the father’s, from resxetdnonourable, and ancient, though
untitled families” (Austen p. 356). He has the gib8ity to marry a Lady of high rank, the
daughter of Lady Catherin de Bourgh, since theyeh@en meant for each other since birth.
According to Lady Catherine “Their engagement ia gieculiar kind”, “it was the favourite
wish of his mother” (Austen p. 355). The idea thiatDarcy should marry Miss Elizabeth
Bennet is a horror to the de Bourgh family. “Shotld walls of Pemberly be thus polluted”
(Austen p. 357). Darcy himself says at his firstgmsal that her family connections were
inferior to him and so decidedly beneath his ownkrand that she could hardly expect him
to rejoice at such a prospect. The Bennets havidyfamd connections within the merchant
business and lawyers who live in Cheapside in Lapndglace where royalty and people of
high rank would never go. That the Bennet familg ha fortune to speak of and comprises
Mr Bennet, who occasionally behaves in a rude maffine daughters of which three are
very silly indeed and an ill mannered mother withwit or good social skills are facts that do
not help. There is therefore a question of morats@idethat is being tried out in Austen’s
plot, and whether pride has been mistakenly usstéaa of a sense of morality, and a good
judgement of character.
According to John Wiltshire;
‘Connections’ means here not just the immediatalfaofi the heroine, but more
distant relations: the fact that one of Elizabetlrisles is an attorney and the other in
trade-neither of them positions comfortably witkile genteel class. Elizabeth Bennet
is not simply an individual, separate from her figmAs an unmarried woman
particularly she is to an extent at the mercy offamily, whose behaviour, in the eyes
of the world, justly, or unjustly, affects her owtatus and character (Wiltshire p. 6).
Elizabeth’s unfortunate situation in having aesiglope with Darcy’s worst enemy, Mr
Wickham, and one sister trying to be more thanist trying too hard, shows the

impossible situation. To be associated with scamdal a grave circumstance no family of

small means or single woman of no fortune at thteadrihe seventeenth century could ever
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hope to be vindicated from. A family or individukere women were especially implicated, is
dependent on having a good name in society andrigept of any financial disaster, or not
getting into trouble by acting shamefully. Lizzgehere a victim of many circumstances as
one can see, though she is not the one to act $higme

When it comes to social rules one could say thatyhas every right to be proud and
stick to his convictions; "What Darcy in his propbspeech to Elizabeth calls ‘the inferiority
of your connections’ does not refer, as his ldtidrer makes clear, to their lack of
comparable wealth or status, but to their ‘totahtnaf propriety” (Wiltshire p. 6). He also
has to see the importance of acting and beingepatitatever situation he is in. This is also
what Elizabeth accuses him of ignoring saying; “lgjad behaved in a more gentlemanlike
manner”, “your unfeeling behaviour towards othgilisten pp. 192-193). This is what
causes him to rethink his actions, and later omgédis ways. The importance of being a
gentleman to everyone he meets instead of beingdprdorms the changes in his behaviour
and makes Lizzie see him in a new light. He hasigéd from being proud into having a
good moral sense and seeing people for who theynstead of what they are.

By contrast, the pride issue in the Bollywood fi@s been projected unto Darcy by
Lalita because of a misunderstanding at an engagguaety. He is rather insecure about the
whole situation and has problems keeping on hisRawabi soot pants since they keep
falling down. He does not dance with her becaugtisfembarrassing situation, and runs
away very quickly in order for this not to be digseoed. She therefore finds him rude and
proud. The American Mr Darcy has a problem withoigimmce rather than pride, and this
ignorance is not being corrected by his best friBalitaj. The pride issue also concerns their
different cultures, American versus Indian wayshirfiking and behaving, in contrast to the

original Pride and Prejudicevhere their different social status is in question.
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Darcy comes to India in order to buy a hotel in Gwéhis mother's company. They
wish to expand their hotel business and make ussdan culture to do so. Lalita shows him
how prejudiced and ignorant these ideas are thrbegisharp and intelligent remarks to him.

“Lalita- You said yourself that you're used to thest. I'm sure you think India’s

beneath you.

Darcy- If | really thought that, then why wouldbé thinking about buying this place?

Lalita- You think this is India?

Darcy- Don’t you want to see more investmentstenjobs?

Lalita- Yes, but who does it really benefit? Yiwant people to come to India without

having to deal with Indians.

Darcy- Oh, that's good. Remind me to add thah&tourism brochure.

Lalita- Isn’t that what all tourists want herei?d-star comfort with a bit of culture

thrown in? Well, | don’t want you turning Indiato a theme park. | thought we got

rid of imperialists like you” (Chadha 2005, fq)
She shows pride in her nation, something thatdmily does not reflect at times. Like many
other countries in the world India and its cultheare been used and exploited by commercial
interests for centuries. The East Indian Companynded by the British started off by getting
into the tea and spice production in India. Thekchor thirst for expansion and financial
advantages grew as they got to sell their procalttsver the world. Eventually, in the mid
eighteenth century, they got control of the whalardry through the help of the British
government. They sent military forces to India rdey to help control the workers, who
rebelled against the company’s harsh rule and #jasRvho wanted their power back. Even
after India’s independence was reached differemtpamies from other countries wanted their
share of the financial benefits of production ilma cost nation. The knowledge of India’s
history and the problems with foreign companiesrlan in India has made Lalita anxious to
hinder more exploitation through companies likedyas. This issue of nationalism will be
dealt with more thoroughly in Chapter Three in tielato pre- and postcolonialism.

The prejudice theme mride and Prejudices much more relevant than the pride issue

since we are now dealing with lack of knowledgedoi¥g one another’s different cultures. In
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a way we see it already in the pun in the filmetitthere the word “Pride” has been replaced
by the word “Bride”. One might say that pride isszly linked to marriage in the Indian
culture especially in relation to women. An Indi@aman has her pride in the financial
situation she marries into, while an unmarried wonsaseldom respected by her community
since she has no rich prospects to be connectdthtoughout the film brides and weddings
are very much in focus, and show the importandending a spouse with the right
connection¥. Cultural differences play a large part in thimfiand prejudice has a way of
influencing the ways in which the different cultsnaew each other. Darcy shows a strong
tendency to air his prejudiced ideas quite operilgmever he meets Lalita and her family. He
reacts to the idea of having an arranged marrege shows no tact in telling Lalita how
hopeless he thinks the Indian way of dancing mn'tiit like screwing a light bulb with one
hand and petting the dog with the other?” (Chadd@b2fq. The film puts Americans and
rich tourists in a bad light just like Jane Austenbvel starts off by putting the upper class
characters in a bad light. They are all represeasadctless and unfeeling towards others than
themselves, much like Lady Catherine de Bourgh slextremely self-absorbed and blames
everyone else for being selfish and unfeeling.

In the film, Mr Darcy is at first portrayed as bgithe prejudiced one. He has no idea
what he is talking about coming to a nation herf@asger visited before. His thoughts of the
place are partly given him by Balraj and his sigtean Bingly who are part of upper class
society in England, ironically conveyed in thatytledaim to have their residence close to the
Queen’s palace. Darcy does and says everythingtltyaunknowing traveller in India has
done and said over the years, and makes his tactegarks more than once. It is a story of

cultural differences that is old and familiar.

9 The Indian Author Vikram Seth writes about thessies in his noveél Suitable Boy.
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Soon we find Lalita’s prejudices just as strong amdng as Darcy’s are. She bases
most of her thoughts and assumptions on misunahelisigs and hurt feelings. Just like the
original protagonist, Lizzie, she is not awareld tealities behind Darcy’s actions, as in his
dealings with Mr Wyckham, and because of her alyenidtaken assumptions, she accepts
the real villain’s lies as truths. She is a stramgispoken girl who shocks her society by
speaking her mind in a way that is unusual accgrtbrtradition. Like Austen’s Lizzie she
speaks her mind before checking the facts. Sheliseducated, but foolish in her own way
because of her pride and sense of self-righteoas&é® sees herself as a philanthropist
wanting to distribute the wealth of the privilegesv among the many poor. Wyckham puts
her feelings into words when they walk togethetlanbeach in Goa saying: “If you have
money you will never get to see the real India” @Glma 2005, fq). He also flatters her by
saying: “You people here have got your prioritiegad” (Chadha 2005, fq). As she falls in
love with Wycham’s charm Darcy becomes wicked ameldn her eyes.

Looking at pride, it is important to see the Ind@ide and the American pride and
their differences, since Darcy in the Bollywoodsien obviously has his pride and Lalita and
her family have theirs. The Indians pride themseineheir traditions, like the dance they
attend where they use sticks, and their religidusls. One can also mention Mr Bakshi’s
pride in his motherland and in his farm. As mengidrearlier, a woman has her pride in
marrying well, and this elevates her family as wele American pride as seen in the film is
shown first through a contempt towards the muctpimindian lifestyle. Darcy is annoyed
by the bad internet connection and the electrigitych keeps shutting down. Such things
hardly ever happen in America where they leadisetl lives and can afford to pay four
hundred dollars a night per room. He is proud efduiccess, and lives the American dream.
He prides himself in the liberty and freedom thiatriation has provided for him and that

America is not British and imperialist, which indltase is presented as the same thing.
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In the novel Darcy is truly proud and sees hidgas a virtue rather than a fault, and
therefore he is perceived as unreasonable and silp@$o get to know. One of Wyckham'’s
more accurate statements about Darcy says; “foostlall his actions may be traced to pride;
-and pride has often been his best friend. It lnamected him nearer with virtue than any
other feeling” (Austen p. 81). Lizzie feels she kasry right to dislike him because of his
manners, and she has the whole village behindnhidig view. Nobody likes him since he
opens up to no one:

he was looked at with great admiration for abouit the evening, till his manners

gave a disgust which turned the tide of his pojiytaior he was discovered to be

proud, to be above his company, and above beirag@tke..having a most forbidding,

disagreeable countenance (Austen p. 10).

The American Mr Darcy has none of these bad gaalitiseems, and is shown as a
very shy man who with every right hides his unfoete situation in order not to be ridiculed.
Because of this he is misunderstood by the whatelyaand is placed in the same category
as prejudiced tourists, though he is not dislikgathers than the Bakshi family.

Gurinder Chadha has managed to bring Indianndssaioon Elizabeth and the rest of
the Bennet family as well as Mr Bingley and higesisShe has also Americanised Mr Darcy,
who, though he has been made to go through higyelsamlot quicker than in the book, is
more ignorant than proud. This ignorance is bligdim just as much as pride blinded the
original Mr Darcy. His actions and behaviour is Aroan in culture and thinking. He lives
the American dream and is searching to reach higbals.

What does Indianness and Americanness mean isdtting, and how does it function
in relation to each character? The meaning of seichs lean on what knowledge we have of
what it is to be an Indian, and what it is to beAamerican. The cultural and the religious
aspects come to mind on each side as well as @thrihadha visualizes Indianness by

taking beautiful shots of India with monumentalldings like the Golden Temple in Amritsar
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early in the morning at sunrise and late at nigisuaset behind a singing Lalita. Also the
typical Indian manners of the family and Mr Khalihose mannerisms are exaggerated by the
actor, show Indianness at the extreme. The mysftetye Hindu religion is carefully painted
before us through the song lyrics and the dancirepch scene. Even the characteristic cows
in the streets are focused in on to show how diffethis world is compared to the Western
world. These scenes with dancing, singing and diffeimagery are typical for the
Bollywood genre’s special story-telling style, amtishow a part of what Indianness is.

Americanness is represented by Darcy, his mothérdéfme and his sister Georgiana
who come from LA, and know very little of the Hindulture other than what they have seen
in the West with new age religions built on east&ligions, and the Indian restaurants with
food carefully adjusted to suit the Western tasigsb Americanness is also represented by
special mannerisms, cultural mind sets and relgjlmeliefs. Music and dancing also come to
mind here. Kholi plays an R&B song called, “Mustthe Money” at the arrival of the Bakshi
family in LA, and he tries to dance hip hop at aya India. The song “Take me to Love” is
sung by a Black American spiritual choir on thedtes LA where surfers run from the water
towards Lalita and Darcy. All these small detallse\ws a part of Americanness.

The question of gender also relates to ethnicigin® an Indian and being a woman,
Chadha knows the difficulties her peers are dealiitly within family and sexual politics.
The problems of Jane Austen’s female charactepside and Prejudicere similar to what
many women in India have today. Indianness is tiaronly focused on culture but also on
gender. Chadha channels these ideas of gendeulduncedlirectly into all the scenes shot in
India, and even some scenes in America and Engherduse of the Bollywood musical is
important in this connection. Being an Indian islorger just a matter of blood and customs,
but an intricate pattern of gender, politics, bloself-awareness, religion, rearing and so on.

The Bollywood musical with its unique story-tellifignction has a way of conveying this
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story with its picturescue clichés; like the spkbidian music style that can not be overheard
or mistaken for anything else, the characteristicathg, the scenery and the flow of Hinglish
(Hindu/English) speaking people all charm a Wesgerdience into total surrender.

The Bakshi Family is without a doubt an Indian fgnthough quite modern, and all
their guests play a part in bringing Indiannesghfto the viewer. This applies especially to
Sahib Kholi, the comical persona of the film whkeds Indianness to its extreme in such a
way that Westerners can recognise it. Kholi andndheLamba are the dramatic foils for
Lalita and Darcy, and it is important to look awhthey function in this production in

comparison to the novel.
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2.2 Sahib Kholi and Chandra Lamba

Sahib Kholi is an Indian American on a visit to hative land who wishes to make a
grand impression on his relatives and find a wif@ws traditional and simple.Everything is
big in America. Nothing compares to Rosing’s Parll the graceful condescendence of Lady
Catherine de Burgh. There is no end to Mr Colliaki8 Kholi's bragging. To him the only
negative thing about America is the freedom itdiasn to young Indian American girls who
only think of their careers. To his astonishmems®f them have even turned lesbians. The
freedom of his new homeland has both its posithe rregative effects. He still much prefers
the traditions of his homeland when it comes toupleringing of young marriageable ladies,
since women'’s rights do not have the same strotdjihdndia as in America, and the young
ladies there tend to be happy about a prospecaaifying welf.

Kholi is a mix of two worlds bringing with him whae finds is important to proclaim
is best from each world. In India he speaks ‘Histgliand in America he speaks modern
American slang. He thinks England is finished ficiatly and that India is too corrupt, and if
one is to get ahead in the world one has to gomerca. In this way he proclaims America
to be the new financial world empire where anyoare share in the wealth it provides. To
him it is a land of opportunities far above anyasttMr Bakshi opposes Kholi’s view by
pointing to the fact that India is still a very yaunation after it gained its independence and
that it still has a lot of potential. Therefor@stnot necessary to go to America in order to dip
into the wealth of the world. Lalita points to whanerica looked like only 60 years after it

gained its independence, a time of war over slasadydigging for gold. By that comparison

! One striking point that | have come across abuattopic is that it is not only Indian girls wheogv up in the
States who can become lesbians, but also girlsmgpthere to study from India who find the freedomd ability
to express their true feelings and practice thetuality freely. One such example is Suparna Bhaska
feminist writer on Comparative Feminist Studies witag written the booklade in India She explores the issue
of being queer, female and Indian, and how shedsived and perceived by her peers and her faBtilg.
mentions how the Indian marital industry has tti@datch up with her through male Indian studertie gent
“proposals from India via the United States withtpies posing in front of computers in their NoAtmerican
apartments”. Bhaskaran, S. Made in IndN@w York.

p: 3. Perhaps Kholi has tried this approach wihildmerica and received a kind of refusal as Sogar
Bhaksaran would have sent these boys.
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India is far beyond America. Kholi starts to brdmpat America and of being a green card
holder again at the dinner party at the Bakshisakence where Darcy and his friend Balraj
have been invited. Darcy has had a hard time adgigt India and its foods, and Kholi in his
attempt to solace him, and at the same time triprigok like a big shot, puts himself out of
Indian context by saying: “These Indians don’t knmew to treat tourists right, there is no
sophistication” (Chadha 2005, fq). He shows npeesfor his Indian heritage or his relatives
by making his rude remarks publicly. Darcy feeks thdeness that is being uttered by Kholi,
and comes to the family’s rescue by commentingaw Wwonderful it is to be able to gather
as a family the way they do, and treat each othir lawve and respect. Darcy is embracing
the Indian family life and even envies it sincedoes not have anything like it in his own
family. Kholi has offended him instead of makingnha friend and companion. In this way
Kholi alienates himself both from Indians and Amans.

“There is nothing you can’t find in LA”. With thech possibilities that LA has, like
bookstores, restaurants, Ashrams and health dlub is very little left to desire for a man
like Kholi. There is one thing that Sahib Kholi didt find there though, and that is a wife to
his liking. Apart from the fact that Indian womenliA are, according to Kholi, very career-
oriented, they are not traditional in their waydif@style at all and out of reach for him.
America is big and he is lonely for company, andhedinds that “there is no life without
wife” and decides to go to India in his pursuiteditting wife. He is doing exactly what Lalita
criticises Darcy and his friends of doing;

Darcy — No, he asked his parents to find him degractually. He was busy running
his company. He just wanted it to be simple.
Lalita — | see, and so he came here. Is that wiathink too? That India is the
place to go for simple women? (Chadha 2005, fq).
When Kholi proposes to Lalita he finds that shedsas subservient or traditional as he had

thought. She refuses him like one might supposevtireen in America have done. His

42



financial situation and the fact that he can h@pfamily get out of their financial problems
cannot tempt her like he had thought. This causediko go where he has been treated
better. The news that Kholi has proposed to Chahalnaba comes as a shock to the entire
Bakshi family. Could Chandra be making a big misthl marrying a man like Kholi? She
has after all been advocating a life of independezarlier.

Chandra Lamba, like the original Miss Charlotte &skhas no romantic connection
with Kholi, but from the beginning she has showatiféerent approach to marriage than
Lalita. Through her joking comments about Lalitarryijag Mr Darcy, divorcing him right
away and sharing the profits between the two fgestie shows her agenda. Lalita does not
seem to recognise this ‘fault’ in her friend thoug¥hen the news comes that Chandra has
accepted Mr Kholi she flatly refuses to believsiitce she knows of no connection between
the two. Chandra has been joking about him with ded she can’t bring herself to see her
friend as a gold digger. Wyckham has no problereggehis and does not hide the fact from
Lalita while he flatters her and makes her thedvgierson in her own eyes.

When Chandra goes to LA she finds it importarditare her good fortune with her
friend by inviting the Bakshi women to attend thegdding and making Mr Kholi pay for
their tickets. After her arrival to LA Lalita do@est wait long before she charges her friend
with the accusation of being a gold digger, and lhosuitable she feels this marriage is.
Chandra has an apologetic manner but at the sameestie makes Lalita understand her fear
of ending up alone and not finding a life partriére fact that Mr Kholi is well endowed has
only made the idea appealing in her eyes, anchihné good and kind to her helps her
overlook his faults.

| know what you’re thinking, but he’s a good mam hot romantic like you, Lalita. |

didn’t want to take the chance in case my prinageneame. | know he is not for you
but he is kind and adores me. And | love it hereadha 2005, fq).
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Lalita is left to feel ashamed of her own fury todsher friend and accepts her friend’s
choice. After all, this is how it works for Indiamomen most of the time. The love connection
is of no consequence, only that they have the colast name and connections and that their
families are financially strong. This brings onéhe second song and dance number of the
film. This is when Lalita, Chandra and their muttradnd who is going to get married to
Darcy and Balraj’s friend are out shopping for edding. The fact that the couple has never
met each other until the wedding is not mentioed, yet the bride to be is very happy and
longing for the union. "You've got what you alwaysnted, and for that | am glad” (Chadha
2005, fq). Lalita sings showing her approval o§tkind of marriage. The bride has become
“the golden girl, the centre of the world” (Chad?05 fq), as they sing. She has been so
fortunate as to be chosen for a rich man from tkeby his parents. As Darcy states “He
asked his parents to find him a wife” (Chadha 2féf)5since he was busy taking care of his
company. At this point Lalita does not mind theegity of the situation and actually
defends the time-old institution. Mr Kholi not bgia sensible man and Darcy’s words clouds
her judgement over her friend Chandra’s choiceusbland even though it is just as valid
according to tradition as the first wedding in tih@. She should have no more reason to
accuse Chandra than her other friend who marriethébexact same reasons though her
husband seemed to be a sensible man. Chandrateahaht be old-fashioned in most
people’s eyes, but it is a fact that many cultstéspractice this kind of marriage today.
Charlotte Lukas in Austen’s novel seems a bitwbex than Chadha’s Chandra
Lamba. She is older than Lizzie and passed the alaage of marriage at twenty-seven.
Chandra’s age is not told, she seems to be atthe age as Lalita. When Charlotte tells
Lizzie of her actual feelings towards Mr Collinkgss not ashamed or shy but straight
forward and serious on the matter like she has bBeong in the novel. Chandra seems shy

and ashamed almost, not able to look Lalita ineye2when she speaks of her choice. This is
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a change from India where she has been coy anch&ds jokes all the time. When Lalita
apologises for her quick judgement Chandra isvetleand can relax with her friend again.
She becomes a part of the crowd following the seahges and traditional ideas like her
predecessors, a woman who could have stood owg sireseemed to want more out of life,
but who chooses to follow the demands made onyaebfamily and society, and maybe
even by herself. Just like a jester whose maslobas removed after a performance, Chandra
shows her true self. She is after all the perfefs for Mr Kholi, the jester whose mask never
comes off. Like Mr Collins says to Lizzie:

My dear Charlotte and | have but one mind and oay @f thinking. There is in

everything a most remarkable resemblance betweaWe@seem to have been

designed for each other (Austen p.216).
Chandra’s choice is after all not an unusual on@faoman in her circumstances in India or
in Austen’s England. She has made the same chsibsaBakshi did when she married Mr
Bakshi. There was no love in the beginning, buelgrvew, even if they still have their

different opinions and problems which need to Heesb

45



2.3 Mr and Mrs Bakshi's Issues.

The dispute between Mr Shamin and Mrs ManoramatBag<lear when looking at
their different ways of viewing their own circumsts and problems, and the different
approaches they have to possible solutions to thi&efather’'s need of security and constant
belonging to a place is very evident in all his@ts and speeches. Sanjay Shrivastava’s book
Ghummakkads, A Womans Platteugh it talks about women, discusses this o¢ed
belonging and having a native place opposite tlegl n@ journey and move on. “Colonialism,
as an administrative and extractive process, ardragime of knowledge whose most
powerful capacities lay in the realms of consci@ssnwas fundamental to the rise of the
‘native place’ idea” (Shrivastava p. 40Qolonialism has created a need in Indian people to
be their own masters and have their own nativetityefror Mr Bakshi the idea of having to
move away from his native land, and his farm wihielsees as his place of identity, is
unthinkable. The joke Mr Shamin Bakshi tells hisiglaters says clearly what he feels about
leaving India and going to America while Mrs Mano@Bakshi complains about them not

taking the chance her brother had made possibléaéon in America.

Mrs Bakshi: But we have so many. One or two caalyoad. They’'ll earn more.

God knows they’ll need to, ‘cause wetcford to give them all decent
dowries.

Mr Bakshi: Perhaps we should have drowned one oratvbirth

Mrs Bakshi: We wouldn’t have had these protsef we had gone to the US when we had

the chance.

Mr Bakshi: Did | tell you about this Indian fellowho went to America and made it rich?
(to his daughters)

Mrs Bakshi: My brother did all the paper work tamapor us, but you didn’t want to leave.

Mr Bakshi: This fellow went to America and boughisthuge American house, and made
three swimming pools in the garden.

Mrs Bakshi: Now he owns three subway franchisdsew Jersey. And what do we have?
An old house, an old farm, and new bills.

Mr Bakshi: So when his father visited from Indi&, $howed him around his mansion and
three swimming pools. His father asked “But, sshy do you need three
pools?” So he said proudly “Well, one is filleathvcold water for when | feel
hot, the second is filled with hot water for wheeel cold”. The father
nodded and said “Why is the third pool empty &e said “ Well, that’s
when | don't feel like swimming at all” (Chadha@s, fq).
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Mrs Bakshi has two solutions to their problemsdk&/s as important and very good both for
her and Mr Bakshi, and for her daughters. Firdtly thinks the idea of going to America with
the help of her brother and starting a businesghi&e he has, is well worth trying.
Secondly she hopes to marry off her daughterstomen visiting their village. When
discussing with her husband she addresses a seroliem and tries to bring in what to her
seems to be good solutions to their financial protd. Going abroad has helped her brother
financially, and she feels that the same solutionldswork for them as well. But she finds it
difficult to break through her husband’s barriertba matter. She talks of her brother’s three
subway franchises in New Jersey and her husbarmled it by alluding to the three useless
swimming pools in his joke. The irony that Mr Bakbkre shows is in line with the irony in
Austen’s novel, and it also shows the irony ofghegation where the family is incapable of
bettering their situation because of a possibleomamindedness. Mr Bakshi finds it difficult
to take his brother in law’s offer seriously sifeehimself is more attuned to India and the
possibilities his native land can develop in future

When Mr Kholi arrives, he starts talking of the @rpossibilities that America have in
comparison to America. Kholi bluntly states thaditnis corrupt and unsophisticated and that
America is the only place to get ahead in the wavldBakshi reacts to Kholi’s impertinent
remarks by stating the fact that India is stilleyyoung nation since it became independent
from Great Britain. He finds it necessary to gimdia a chance to develop and become just as
strong and financially powerful as America. To naigr from India to America would then be
to turn one’s back on the possibilities of achigveomething great. Mr Bakshi’s wife and
sahib Kholi may be right when they talk of Amerama great possibility for the family to
better their finances, but the fact of Mr Bakshiteam for India totally escapes them and they
cannot even start to grasp it. They are both gmdeds in their own way. Kholi is a flatterer

seeking financial benefits wherever he goes ambagith in America, while Mrs Bakshi is a
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gold digger on her daughters’ behalf seeking rigbldands for them to get their family out of
their financial crisis. Comparing this to what ltalsays about America sixty years after it
gained independence, where people either killed etteer over slavery or went digging for
gold, brings forth the irony of it all now sixty ges after India gained its independence.
In the reporindia: A Rising Powewritten by Yevgeny Bendersky at the news site PINR
(Power and Interest News Report) the financial goldical situation in India is discussed
and viewed from an historic perspective, showing lhadia has grown as a state power in the
world only since the 1980’s. Its growth has beerdared by a poor and backward population
which has been difficult to rule because of theeMidlivergent views held by different social
groups, and the need for successive governmenteet their different requirements through
domestic policies.
While each government has attempted to enrichttite through various political and
economic means, these developments have been retipethe near-monumental
task of lifting its people out of poverty througtays that would be acceptable to all
strata of the population... Most importantly, Indidisve for greater power status is
driven by intense domestic sentiment, which hawedkthe last five centuries of
foreign domination with growing contempt. It wilbhwelcome foreign influence that
will be viewed as limiting its own potential (Bendky 2005).
Mr Bakshi is no doubt aware of the political anabfncial situation of his nation, but he is a
visionary man who sees what the possibilities efrtation are. Gurinder Chadha produced
this film in 2004, and this report is also writtdrat same year. In my view, though she is
British, she is making a political statement ofitnds a nation of great potential through Mr
Bakshi’s vision.
Mr Kholi’s choice of wife is a matter of interest Mrs Bakshi since he is a man of
certain means, and he has made his intentionsmbéare he enters the scene. She therefore

willingly ignores his rude remarks and defends hinevery opportunity both towards Lalita

and Mr Bakshi, and then to Mr Darcy at the dinretyp She can not contain her eagerness
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though, and goes on ranting about Jaya her eldegfhtler who has had many suitors before
Balraj, and how lucky he is to have her. She dagsealise that her behaviour destroys her
daughter’s chances with this particular suitor. iamity is easily triggered but not so easily
stopped, and Mr Kholi has pushed all the buttonsenfvanity.

Lalita’s refusal of Mr Kholi comes as a shock tosMBakshi who sees no fault in Mr
Kholi. He has met all her requirements for a suéauitor for her daughter both financially
and in his connections. When complaining to Mr Balshe reminds him about the lack of
love when they got married, and how she feelsdkie between them has grown afterwards.
This she feels should be enough for her daughteteske heed of before entering into a
marriage. “Marriage comes first then love growsie proclaims (Chadha 2005, fq). She is
outraged and shocked by her daughter's modern mlieés/e and marriage and vows never
to speak to Lalita again if she continues to refds&holi. The fact that all their daughters
are every day witnessing the lack of love betwéeir fparents and the way Mr Bakshi openly
ridicules his wife in front of them escapes her.

Mr Bakshi does not seem to care about his wifes\s. He loves his daughters and
does not wish to part with them at all. Sendingrttoait of the country he loves is to him a
punishment and not a help. “I would not wish fagrthto be so far away”, as he says (Chadha
2005, fq). His acceptance of Lalita’s feelings Isdtigr to avoid the same tiresome and
horrible marital problem that her parents are elgpeing. To marry someone she despises as
much as Lalita despises Mr Kholi will not exactlysere marital bliss, not even in the long
run. Mr Bakshi has recognised this, and comes fastthe understanding and overbearing
parent in the household. Money is of no consequenbéen and so Mr Kholi’s constant
assurance of helping him forth in America doeshase the desired effect on him.

When their youngest daughter Lakhi announces Milikhchange of heart and

proposal to Chandra Lamba, only Mrs Bakshi is cedstéind devastated by her bad fortune.
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The rest are more amazed by the fact that Chativally accepted him. The phone call from
Chandra wishing their presence at her wedding iditté&\Mrs Bakshi’s spirits though, and

the hope of finding matches for her daughtersksdded. Spending days and hours on the
internet dating service looking for proper matcfoesher daughters has left her sad and in
low spirits, and now she sees a hope. It is ingpdrio note here that in the novel Austen
separates the family by letting only Jane, Lizkpgia and Mr Bennet travel by themselves to
the different destinations. Bride and Prejudic&Chadha assembles them as a group and lets
the women travel together abroad as a family, gigecurity and strength to the group,
though one might add that Mrs Bakshi and Lakhi d@tthey can to weaken this security by
their follies.

Being a woman of little or no information Mrs Béks$ails to impress the haughty
sister of Balraj who invites them to tea when thiesyt in London in the hope of meeting him.
Her lack of knowledge shocks even her eldest daugithen she manages to place a Spanish
city in Italy.

Mrs Bakshi: Is that an Andy Warhol?

Kieran: Wrong decade. We have several originalsnkhy found in Barcelona.

Mrs Bakshi: Oh, Italian. How nice (Chadha 2005, fq)

When they leave for America Mr Darcy encountersritad the airport and offers to
switch places with Mrs Bakshi so he can sit nextalita on his way back to L.A. Mrs Bakshi
is no fool when it comes to bettering her own camémd circumstance and agrees.
Champagne and perfume as well as a comfortabléosjsageat are what she is elevated to,
and she is treated like a first class VIP. Thi€lmdha’'s way of giving honour to an Indian
mother in my view, and shows how much respectdtiire gives to a parent.

At Darcy’s hotel when they meet his mother Kathefdarcy, Mrs Bakshi exclaims:

“It's first class” (Chadha 2005, fq). Her experierfcom first class on the airplane has made
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the expression an important one for her, andtliesonly compliment she can think of when
complimenting Mrs Darcy on the hotel. She is aimabf the language barrier which her
displacement has brought upon her. She can nairpethe Englishness that is expected of
her in nations where Englishness has the pridntyndia she had the comfort of her own
language to be able to express her inner emotimmvg she has to trust in her knowledge of a
language she clearly does not master. “That iml@naesults in a profound linguistic
alienation is obviously the case in cultures inaktha pre-colonial culture is suppressed by
military conquest or enslavement” (Aschroft p. 10).

After yet another failure to impress, and havintethto make Jaya meet a rich Indian
American man, Mrs Bakshi ends up in London agdinofuself-pity. She does not know of
Lalita’s refusal of Mr Darcy, but that connectioasnever occurred to her either since he is
not an Indian. “Not a single proposal. So sad. g is to live in that rotten house full of
spinsters and no grandchildren” (Chadha 2005,Tiqjs is a shame for every Indian mother.
Her misfortune and failure are now complete. Stas s® hope for the future since no men in
Amritsar will marry her daughters because of thegk of wealth. In her desperation she lets
her youngest daughter go shopping without sup@nviand their disgrace is complete when
they find that Lakhi has run off with Wyckham.

When Lakhi arrives back safe Mrs Bakshi is the whe exclaims: “ No boy is
coming more than ten miles near to you, until yetirgarried” (Chadha 2005, fqg). This is the
opposite of Austen’s novel where Mr Bennet is the who calls his daughters silly and tells
Kitty that she will not be stepping out the next feears unless it is with one of her sisters,
and that no officer will be allowed within ten nslef Longborn. Lydia must get married in
the original in order to save her family from thamie. In this version Lakhi is saved from
Wyckham and is put back in her family. If she haatmed Wyckham it would have been a

shame for her family since he is not Indian anskisn as a villain.
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At the engagement reception when Darcy looks tosvadadita’s parents, as she
accepts him, they give him their acceptance angslilg as well though he is not an Indian.
He has shown his respect to them and their cultworigh his attempt at becoming a part of
their culture. And so this way Mrs Bakshi has mathtp do one of the two things she set
herself to accomplish from the beginning. Since mg¥o another country is out of the
guestion for Mr Bakshi, marrying off their two efdelaughters to rich men has finally come
to pass after what seemed to be a total failureamdrMrs Bakshi finally agree on something,

and their issues are solved in a somewhat traditivay.
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Chapter 3
East meets West: an Imperial Dialectic

Take up the white man’s burden
Ye dare not stoop to less
Nor call too loud on Freedom
To cloak your weariness;
By all ye cry or whisper,
By all ye leave or do,
The silent, sullen peoples
Shall weigh your Gods and you
[Source: Collected Verse of
Rudyard Kipling (Toronto: the Copp,
Clark Company, 1906) p. 217]

In this chapter | will consider some similaritié®tcolonial histories of America and India,
both of them former colonies under The United Kimgd and how this history is represented
in Bride and Prejudicel will also look at the different feminine voicesAusten’s novel and
Chadha’s film, and how each of these portrays ite@tson that women find themselves in
today in India. Finally | will compare the three im@rotagonists with the three continents
that each of them represent, and see how Chadlus Buisten’s love story into a world that
has become mostly decolonised. Through these ttan@egoing to look at how Chadha

explores women'’s situation today, and how it hagetiged in view of history and place.

3.1 The Colonial and postcolonial world of Amerarad India: A Discussion of
Imperialism.

The respective histories of India and America hstveng similarities which are
interesting to consider with Chadha’s film in mimgoking at Lalita and Darcy’s discussions
in the perspective of imperialism and history itngortant to discuss why such dilemmas
occur between them and their different cultures.

Lalita: | thought we got rid of imperialists likey.

Darcy: I'm not British. I'm an American.
Lalita: Exactly (Chadha 2005, fq).
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With these comments in mind it is important to l@khow and why Lalita and Darcy differ
in the understanding of the word imperialist. Firgtll take an historical approach to the
background of the two countries and the similaibetween them.

Jane Austen wrote in a time of turmoil in the BhtEmpire. Britain had just lost
America and had started to take over India. Irdhic@hat started the American uproar
against England was the Boston tea party wheratnigia from the East Indian Company was
destroyed. The East India Company had settleddia lfor some time from the mid-
seventeeth century and gradually annexed the wdooietry, but the crown did not get a hand
on it until the mid-nineteenth century when thegle®f India tried to free themselves from
the unfair and hard rule of the companyThe follayisan extract from the East India
Company Charter, showing the companies privilegas the Crown:

for the Increase of our Navigation, and the Advameet of lawful Traffick, to the

Benefit of our Common Wealth, ... go give and grambwour said loving Subjects,

... That they and every of them from henceforth Ing, shall be one Body Corporate

and Politic, in Deed and in Name, by the Nam@&lué Governor and Company of

Merchants of London, Trading into the East-IndiesCapable to have, purchase, ...

and retain, Lands, Rents, Priviledges, Libertiagsdictions, Franchises and

Hereditaments of whatsoever Kind, Nature and Quabtever they be ... And also

to give ... and dispose Lands ... and to do and exedugad singular other Things

(Samson p.14)

The fact that the Asian nations were not Chrisgjane the British Crown a sovereign
possibility to go in and annex the lands they ndeatel wanted in order to expand. Other
Christian nations where respected.

In the seventeenth century English law claimed ithdigenous sovereignty needed to

be respected only if the inhabitants were Christifamot England (or any other

European country) could conquer and overthrowats/a laws after conquest

(Samson p. 42).

The policy of the company had been to divide ane, taking advantage of the problems and

enmity between the different religious and socraugs and Mughals. The British crown
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started to rule India directly from 1857, and imsoplaces through local Indian Mughals.
They did not bring the Indian people prosperityremrically, but rather slowly drained the
country of all its rich natural sources. India wasler British rule from 1857 until 1947 and
gained its freedom through the strong leadershidaiandas Karamchand Ghandi. He was
given the name Mahatma, which means living southleyindian people. He managed to free
the nation through a non-violence movement whicderfam one of the most famous leaders
of all time, and he is the pride of the Indian oatstill today.

Comparing the length of the British rule in Ameranad in India we find that the
American settlements were under Britain from 160l 1784, while India was under the
British crown from 1857 until 1947 but first gradiyaunder the rule of the East India
Company from 1617. In both countries the Britishrtstd off with trade posts and gradually
gained control over larger areas, in America thiotg fur hunters and settlers and in India
mainly through the growth of the company. Thed#b®ns of the two nations were different
in many ways. In India the non-violence movemeimt thee biggest effect, in America there
was a bloody war. India had its bloody war after @rown withdrew because of the
difficulties between Hindus and Muslims, and thare therefore three nations now; India,
Pakistan and Bangladesh (Marshal pp 98-100).

National identity has been an important issueliergeople of India which is seen in
their government’s way of showing strength towalasr neighbouring countries, though, in
our postcolonial time national borders have oparetithe world has become much
“smaller”. One often finds that the old generatiends to stay closed for new ideas, while the
new generation opens up to the world and the neasithrough the internet, film and other
media. Rather than talk about classes in this ptwsi@l world, we often talk about cultural
difference. Indians have moved to the UK, the UBA Australia and have settled there.

Refugees from different war stricken countries heettled in their new environment, and
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they bring their religion and cultural thinking Wwithem practicing it where they are allowed.
Many start up businesses like restaurants whegettizéo make money on their homeland’s
cuisine and culture, like Chinese, Indian and Maricestaurants. When Darcy takes Lalita to
a restaurant, he wants to show her the diversfiésnerica and brings her to a Mexican
restaurant with Mexican art and where the maleessidiress in the traditional Mexican style
with wide-brimmed hats and big moustaches, the wowar wide skirts and colourful
blouses, and a Mexican band sings Hispanic sorgs tiey gone to an Indian restaurant we
would have seen the waiters dressed in Panjalsi and Saris, and there would have been
Indian music. Everywhere in the world there israrsj emphasis on the different cultures,
and the cultural stereotypes are exaggerated ande ridiculed in fiction films, newspaper
ads and campaigns.

Gurinder Chadha, the film producer, mixes Indiad American style in the scene
where Lalita and Darcy walk along the beaches in e theme song is sung by an African
American choir and surfers come running up fromwhages towards the couple with their
hands lifted like Indian dancers. One immediateigim that comes to mind when seeing it
might be that this is quite ridiculous. | think ti@aurinder Chadha does this on purpose to
bring the two different worlds of culture togethen the level of fiction it makes Lalita accept
Darcy and open up and accept cultural diversitydifidrences as unique possibilities to
understand and accept each other. Lalita’s thghkan up until this point in the film almost
be compared to a kind of socialist reasoning, thaugt consciously so, where the Western
world, or in this case America, is the big bad Waalpitalist and Darcy as a hotel mogul its
representative. Consequently he is unacceptaltiertavhatever he says while in India. Now
she starts to see him differently. This shows hballew her thoughts have actually been, and
that they were not grounded in true knowledge araktstanding of a different culture. They

were rather based on her hurt feelings and wamtimgisunderstand him.
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It is easy to see that Lalita Bakshi’'s thouglatis be compared to socialist thinking
here. She is at a certain point fighting for théidm people’s rights to protect their cultural
identity and run their own companies without thiduence of the capitalist West. Darcy
comes to India in order to buy a hotel in Goa fisrmother’'s company. They wish to expand
their hotel company and use/exploit Indian cultwadita shows him how prejudiced and
ignorant these ideas are through her sharp andaetlicemarks to him. She shows pride in
her nation, something that her family does noertfat times.

As mentioned earlier, in Goa when Lalita accusascipof being an imperialist, he
frowns and says “I'm not British, I'm an Americaahd she responds: “Exactly!”(Chadha
2005, fg). The word empire has become a symbdie@past and of the British Empire which
was the last one in Western eyes. Today the wopdrerhas negative connotations for the
democratic West, and nobody in America would dre&icalling their nation an empire, even
though they have a strong sense of patriotismthkeBritish do. One may question the
correctness of Lalita’s statement because Amerasalso once just a colony under England
and France, and had to fight for their right tcalfeee nation as well as for the ability to rule
themselves. The declaration of independence i®agteminder to them that they once were
a colony under the United Kingdom, and of the fitjigty had to put up in order to be a free
nation, the feeling of despair when their demantsre flatly refused by the British King,
and the strong courage the settlers showed infigairfor freedom. Still the view that USA
is an imperialist power remains strong throughbetworld.

Lalita is portrayed as a girl attuned to naturpa# of the land and people around her,
yet separated from them by situation. An examplieenfbeing intoned to nature is the first
scene of the film where she is sitting on a traetibh one of her father’s workers in a field,
waving to the female workers passing by as sheesmml enjoyment at what she sees.

However, her separation from the workers’ situatomade clear by the fact that she is
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supervising them and keeping a record of the wioak is being done. Even though the Bakshi
family has a farm and a well situated householely tire not among the rich. Their financial
situation is not very good, partly because theyeHaur daughters to marry off and giving
them all decent dowries is not possible. But theyadl well educated and Lalita shows
special interest in the world around her and esigdier own community, which she takes
great pride in, since she has gained so much kugele

Lalita has a very negative perception of rich tstsrivhich Darcy unknowingly keeps
proving the accuracy of to her and her family. 8he@ many ways accusing him of social
Darwinism which means that he sees himself asitb@e the Indians both in situation,
philosophy, religion and race. These views camolbed in larger or smaller degree
throughout the world of course and not necessanly among white people. “Survival of the
fittest” has been used earlier to oppress AfricameAicans in America and also in South
Africa in the extreme form, subconsciously too,igbDarwinism has had some influence on
how people in the West have perceived people fleamThird World and Asian nations. This
may also be something that is felt more than algtealperienced at times, and this is what |
believe Lalita feels at this point. As mentionedieaDarcy has come to buy a hotel in Goa
in order to give rich tourists a special culturgberience. He believes himself to be making
opportunities for the Indians through jobs andiiitial help since the tourist industry is very
profitable. He has not thought about how the Inslianuld perceive him and his cultural way
of thinking and acting. Lalita attacks him verbadlythis point in a discussion by the pool in
Goa saying:
Lalita: You said yourself that you're used to tlestb I'm sure you think India’s beneath you.
Darcy: If | really thought that, then why would ¢ bhinking about buying this place?
Lalita: You think this is India?
Darcy: Don’t you want to see more investments, nyalos?

Lalita: Yes, but who does it really benefit? Yountpeople to come to India without having
to deal with Indians” (Chadha 2005, fq).
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She accuses him of being solely interested in éxpdolndia for his own benefit and not
understanding what India is really about. In vieWalita’s own relative privileges and
acceptance of work arrangement’s on the farm.d fivat she is hardly in a position to attack
Darcy the way she does since she is one of the o$é¢hne land just as much as he is. Her
hypocrisy is not clear to her though.

Many economists today think of the expansion withi financial businesses world
as a globalisation process, and some even categbas a new form of imperialism. This is
one of the things Lalita accuses Darcy of in tha.fiA question arises in this context. Is
globalisation a kind of imperialism? According &ndes Petras and Henry Veltmayer, both
Socialist thinkers, and authors of the b@salbbalisation Unmaskedt is. They argue that
many people consider globalism in our postcolowadld a class project where only people
with money and products to sell can be free toawithout any economical disadvantages
like taxes. In this way globalisation can be “carpbsed with a term that has considerably
greater descriptive value and explanatory powepeiialism” (Petras p. 12). Until recently
India, being a very young nation has often beereddent on the financial help and influence
of Western companies. There is also a strong terydarupper class Indian society to lean on
their British “roots”. Talking “Hinglish”, which isa blend of British and Hindi, is very
popular and even some of their newspapers areewiiitt very intellectual and posh English.
Many factories and companies are owned by foreggnpanies because of the low wages.
Today India has the fastest growing economy inttbdd, even surpassing China and Japan,
and much is due to their new computer and intéeetnology development.

As a capitalist Darcy is dependent on our day'€spthe cyber space/ the internet.
The way we viewed space earlier was by state andtoowhere the idea of actually

possessing an area was important in order foriamtd actually reach the possible financial
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benefits it held, and we call it imperialism. Todag internet is our new space where borders
do not exist. As mentioned above, this makes fogwa kind of imperialism according to
socialist thinkers like James Petras and Henrynvayer (Petras p.12), and would indeed
make Darcy into an imperialist without him actuaBeing himself as such when trading and
buying stocks and properties in other countries@mdinents. But Darcy has problems with
his cyber space because of the bad internet caaneeh Amritsar. Darcy complains to his
friend Balraj about the situation several timessihe needs the information his company
sends him. He even mentions it to Lalita one tiEneen Lalita uses the internet, and the
Bakshi family has a computer with internet at thgime where they receive email from
friends, and where Mrs Bakshi spends time lookorgspouses for her daughters. Lalita,
being of the new generation in India, proudly paotis to Darcy that people in India use an
internet dating service now in order to find goodtohes. In this way Indians in America,
England, Australia and India can keep in touchfamtimatches from within their own caste
and culture. The caste system in India is stiliyvarportant to them since it has been a great
part of their religious beliefs for thousands oésge It has to do with purity and where destiny
has put you in the circle of life or lives.

Social status is a strong force in our societyesimoney makes the world go round,
and there are still royal families in Europe, theltle East, Africa and Asia. It is not on the
same level as the caste system though, since aeghmation often is what brings you further
up. People live in a different world now than 50-y&ars ago when it was more difficult to
get an education. Today movie stars can be setiie aew royalty of their nation, especially
in America where the biggest stars are being wppsd like gods. New means of
communication are being used to spread films, mpsitures, texts and even money all over
the world in a matter of minutes or seconds. Theriet is in this way the biggest contributor

to the border free situation, which enables mea Dlarcy to go into other countries and by
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hotels and companies in order to earn more mone\seacure a larger share of the financial
market. Today every rich nation of the world areiconnected through diplomatic and
financial networks which also extend into lessuogte countries, and much of this can be
traced back to WWI when many nations in Asia, thddie East and Africa were divided
between the western European nations who wermpéiialistic. This was all done in the
spirit of ‘the white mans burden’ in order to bridgmocracy and civilisation to the
uncivilized. (Samson p. 225-226) As mentionedieaillhe British East Indian Company had
ruled in India for a century as well, and was bimggout of the country much of its values
back to England right up to the 1940’s.

The way women have been treated in India, Amemchia England throughout this
time period has in many ways changed, though Ihdgheld on to much of its traditional
culture. In Europe and America women no longer faveppressed position but have
become more equal to men in their civil rights. Plagriarchal society we used to have is now
almost nonexistent. Women'’s rights activists haueght for women'’s right to vote, have jobs
outside their home and so on since the end ofitireteenth century. And today we see the
positive results it has brought. In Asia and Afriba women'’s liberation movement has had a
great effect as well, giving women the ability atiength to rise up and get higher education
and jobs at the same level as men. This appliefiyrioghe higher classes in the cities
however, and does not affect women in the smd#dgals and the countryside where women
are still largely illiterate and stick to the oldditions. Jane Austen at the end of the
eighteenth century wrote of the upper class wonsaa @erson who is to be admired almost
like a goddess and placed on a pedestal abovéhalisy but with irony in such a way that we
see her criticising the system. This is much likevlthe upper class woman of India has been
portrayed by the Bollywood film industry as someavie should be admired and treated like

a goddess though in this case the irony and @iticre absenBride and Prejudices a
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reworking of the genre however, and there is aagedhange since Chadha gives some of the
female characters a more modern attitude and aicdemminist view on life. The female
protagonist Lalita and her sister Lakhi even getdhance to revenge themselves on the male
villain towards the end of the film.

One aspect postcolonial times have changed is thbdtim Bride and Prejudice
suggests; that the differences between culturegraeger than between the different classes,
and relationships and marriages between people diiexent cultures often create
difficulties and as well as comical situations agalus to Austen’s plots. The similarities that
| have discussed in this text between America adda| and the difference in their cultures
conjures up an amount of detail that Chadha hasthkld of and made clear to her audience
all over the world. It is therefore now time to koat the different feminine voices through

which Chadha has chosen to portray these diffeeence
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3.2 Different Feminine Voices in Gurinder Chadh@rgle and Prejudiceand
Jane Austen’s Pride and Prejudice

Looking at the way Indian women are portrayed itiy@eood films, we often find
them to be like pure goddesses who must be rewr@dreated as such. We are also told
what terrible things can happen to Hindu women ateodisgraced or give into temptation.
Often there are spiritual solutions to the problevhgre the gods are involved, and
sometimes the women just become bad characters ndiemed by others and struck by bad
karma. But a Hindu woman who is pure of heart aliays be restored to become a true
heroine.

If one tries to compare the situation for womemnidia today and their situation in
Jane Austen’s England we find many similaritieq,woe must not forget that only fifty years
ago the Western world was not so far ahead in wésnwaghts as they are today. Woman as a
domestic being was still the norm, and a careesidethe home in many cases was not even
considered. The norm for most women was still torynaell, give birth to children and tend
to her husband’s needs. Being a spinster was cenesich bad situation, and having an affair
was a disgrace. The culture remained patriarchadany respects. The situation in India is
quite like this today. In the larger cities likeW®elhi and Mumbai where the upper and
middle classes are more Westernised, however,ndeafmore open and free lifestyle for
women where having an education and a well-paidga importance. Still the importance
of finding a spouse is there, and his caste, typeook and financial situation are still as
important as they used to be.

Jaya, Lalita’s eldest sister, is a girl portraysdhgure-hearted young woman who has
to fight the association that people have towaretsand her sisters because of a mother with
no social skills and a family in a weak financi@liation. She hopes to find a man who has
money and a high social standing, and she is @Miith the traditional thinking of how a

woman should act and think. Her sister Lalita s dime with ideas of equality and freedom.
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Several of the song lyrics in the film have mang$ on equality between men and
women, and other lyrics that proclaim the beliefhia superiority of a woman who is about to
be married. In the extra material that the DVD diggpthere are several interviews with the
producer Gurinder Chadha and some of the actorsavthes subject is mentioned. One aspect
the film shows as a problem is the fact that a wohms no worth in her family or society if
she does not get married. The situation of the Bidlsnily is desperate since they have four
daughters and the eldest is starting to get to@iottis almost a spinster in the eyes of
society. Mrs Bakshi is therefore eager to use@kybilities there are to bring her eldest
daughters forward on every occasion. She is inoharfrLalita’s ideas and angry with her
husband who has let her daughter read so muchedpanvith the farm. Mrs Bakshi’'s feelings
can be understood if one thinks of the hopelesstiral situation that they live in compared
to what they could have had. Dowries are an absaletessity in India and many other Asian
and African countries. It is considered the dutyhaf bride’s parents to supply the groom and
his family with a certain compensation for takihgit daughter into the family. In many
situations not only money is considered but alse,CBVs, new kitchen equipment like a
fridge, a stove or anything else that is considi¢oebe of great value. If the bride’s parents
do not meet the demands of the groom’s family tieelmight in some cases be rejected and
sent back to her family in shame. This is morerofieacticed in the smaller villages in the
countryside of India than in the bigger cities. \Biakshi says about her daughters: “One or
two can go abroad. They'll earn more. God knowg’theeed to because we can’t afford to
give them all decent dowries” (Chadha 2005, fq).

One male view on women that Chadha choosesrtoay in her film is Mr Kholi’s.
He has his own views on what today’s women aredik& how negative he thinks this is. He
says that Indian women born in America are too athetand career-orientated, they are also

too outspoken for his taste. This is why he hopd@t a traditional woman from his home
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country who will not give him problems, as he siéelde is also very vexed that several of
the American women have become lesbian and therafeo out of reach for his kind. His
condemnation of American culture does not applgther areas, however, as shown in
remarks to the effect that India is too corrupitriake it big in the world, and the UK is
finished and too old-fashioned in its financiahtking. America is to him the most perfect
place to make it big and to achieve wealth, bubtohately not the place to find a suitable
wife. His choice of Lalita is disastrous in thisseathough she has her dreams like any other
Indian girl.

Lalita sings out her wishes and hopes of a manmaist be a knight in shining
armour, and who will see her as his equal and ot$pz beliefs. ‘No life without wife’ is one
of the song lyrics that come to mind here. In #ihe differs from her best friend who chooses
to marry Mr Kholi simply because of his situationlife, and the fear of never finding prince
charming. Lalita believes that she has no wistwiealth for herself or her husband; she has
only the desire for a deep love and respect betlweeself and the man she will marry. She
has a dream though where she sings “Sorry Mr K{@lifadha 2005, fq). Here she sees her
self in a white wedding dress running over Englislds towards Johnny Wyckham and a
church. The style is very expensive and just likaigy tale Cinderella. By this one may
deduce that she, like so many of her peers, loogwéalth and prosperity and has no wish to
be poor. This is the opposite of what she convey3arcy though, and again her true feelings
are exposed by means of irony, revealing her agatiat hypocritical. Mr Wykcham is not
wealthy but a travelling backpacker who has no ergpand no money. She has an old-
fashioned dream of what marriage is, something manyen today have, despite their
educated and liberated situation. The hope offigdiove is of course not taken away after
feminist movement had its effect on the West. laside the point and has to do with the

whole picture of complete happiness for women.ta&iphilosophy is obviously that women
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should be able to be both liberated and happyitsgily as well as physically, living in an
equal society. Chadha’s intentions with her filtosking at her earlier work, is as mentioned
earlier to let the world know what Indian womentoough on a daily basis, mostly in
England where she herself was brought up. In tbis/®ood production Chadha has based
the characters in India, however, because she damiexplore the film genre she used to
watch as a little girl. At the same time she impdets her ideas into this male dominated
world and gives voice to the subaltern of this wpthe women.

Jane Austen’s women Fride and Prejudicall have their distinct voices; Elizabeth,
Jane, Mrs Bennet, Lydia and Charlotte Lucas. Thiegpaak their own language of reason
and intellect. Elizabeth seems to be the most priuaied outspoken in wit of all her sisters,
though her folly is a prejudiced mind. This miglavke something to do with her being the
favourite daughter of Mr Bennet who has undoubtadlyenced her. Being an acute
observer of other people Elizabeth has the sanzsyte in the particularities of their wit as
her father. She is the opposite of her friend GherlLukas with respect to her view on life
and marriage. Charlotte accepts a woman’s lofén 8he sees the absolute necessity of
grabbing the possibilities presented to her siheeis perceived in society as an old spinster
of twenty-seven.

but it is sometimes a disadvantage to be so veaydgal. There is so much of gratitude

or vanity in almost every attachment, that it i$ safe to leave any to itself. In nine

cases out of ten, a woman had better shew moretiafiehan she feels. When she is

secure of him, there will be leisure for fallinglove as much as she chuses (Austen p.

21-22).
Charlotte believes that every woman has to makewarluck, that the only rights she can
have as a woman are the ones she manages toutiok® man or that are presented to her by
chance, like Mr Collins is to her. She good-nallyengages his conversation, secretly

waiting for what she knows will come, which is amamoidable refusal from Elizabeth.
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Jane has a soft spoken manner and only wishedi¢gvdéhe best of all the people she
meets. No one can be bad, and if they have donethorg bad there must be a very good
excuse for it. She is the quiet beauty who is lovg@veryone but who does not dare to show
strong emotions publicly. What happens will hap@ard she has no control over any of it.
She quietly accepts her seeming destiny and mdwankost love in silence.

Lydia’s voice is of a spoiled child’s frankness anmgbertinence. Her simplistic vision
of the world is coloured by her mother’s weak-mithd&luence. To be subdued by Mr
Wyckham is in her view an accomplishment to braguabHer sexuality is her weakness, and
she becomes Elizabeth’s foil in that respect. Sixesgn to temptation, and her loss of virtue
in this unguarded situation is a fact. As her mo#ag/s: “for she is not the sort of girl who
would do such a thing, if she had been well lock#tdr” (Austen p. 287). Lydia’s voice, like
her mother’s, becomes the voice of selfishnessrarmhsideration, destroying the
possibilities of her sisters, thus rendering thaipless against all accusation. The voices of
the subalterns, the women in this case, are sitequie effectively by one of their own who
has not learnt how to guard herself.

Is there a voice of protestBnide and Prejudiceegarding women’s situation
today? Does Chadha display the romantic Indian sogdance numbers in such a way that
they become satirical and ironical towards an gktesm of belief in what marriage and life
are like? One of the scenes where Chadha has ctms®ake fun of the traditional Indian
marriage is when the four daughters of the famlyigage what life with Mr Kholi would be
like. It portrays Lalita dressed in the traditiofadlian sari serving her “husband” a traditional
meal called Alloo Gobi, which consists of vegetaldléed in spice and oil. Her world is
Kholiwood, which is written in large letters on thvall. Her situation is beneath her husband,
acting as a servant in his home, giving him a foassage and tending to his every need,

while he continues to act in a ridiculous manner.

67



One voice of protest that has come forth in feminstings is that of the feminist
writer Bharati Ra}’. She writes of an Indian Muslim woman from theibaing of the
twentieth century, Rokaya Sakhawat Hossain, whdenabout her situation in life with great
frustration. She wrote;

let us look at the two-wheeled cart. If one whedhrger (husband) than the other

(wife), then the cart can hardly move forward. il go round and round at the same

spot. This is precisely the condition of us Indiame are hardly able to press forward

(Ray p. 435).

Bharati goes on to say;

Rokaya’s thesis was that if one had to start waykar the ‘unnati*® of women, one

had to identify the factor responsible for the @elgtion. She identified two: (i)

selfishness of men and (ii) mental slavery of womemomen had become the slaves

of men... the women-turned-slaves were without préyenes. They merely resided

in the homes of their male relations, and were esnt to them (Ray p. 435).

The situation of many Indian women today is stiiélthis example | have shown here. And
women writers in the feminist movement have had thierk cut out for them. The Indian
women were not only slaves physically but also migntand their husbands were not eager
to change these conditions and by this lose thmieuhand. Today women'’s situation has
changed in the upper class in the major citiemdial much due to the education system, but
women in poor families and in the countryside dilelivying under the same extreme
circumstances as before. Their possibilities ofiggia better education are very few and
often impossible to achieve because of their fawiliinancial situations.

The girls’ envisioning of Lalita’s possible marr&atp Mr Kholi in the film clearly
portrays the situation Rokeya described in herimg# one hundred years ago. It also shows

what many Indian women still have to put up withaodaily basis. What Lalita has earlier

accused Mr Darcy of in Goa, that is, of wanting@mwan to be traditional and subservient,

12 Bharati Ray has served as a Professor of HisRmyVice Chancellor, and Founder-Director of therién’s
Studies Research Centre at Calcutta Universitpdinal
13 Unnati is Hindi and in this case it means libenatbr elevation of women'’s situation in life.
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she actually fears ending up as in a marriage t&KMuli. Lalita, like Elizabeth, is a character
who grows in knowledge and understanding of her sitwration as the story moves forward.
She goes from unknowing blind acceptance, to amm®yand anger with the outsider’s views
on her people’s culture and values, her own feslangd actual information, to an informed

understanding of the situation, a new perspectinkazceptance.

Mrs Bakshi: We must make sure Jaya meets this Mapfaom London before

anyone else.
Lalita: All Mothers think that any single guy withg bucks must be shopping for a
wife.

Jaya: I'm embarrassed to say, but | hope he is.

Lalita: What? Shopping or loaded?

Jaya: Well... both (Chadha 2005, fq).

Jaya’s admitting to her hopes of getting a richblamsl is not met with shock or dismay from
Lalita’s side as one would imagine. She even asdeg@t mother’s vision of Mr Balraj being
in India shopping for a wife, though she finds kiasimple. A woman being merchandise is
nothing new though, and is accepted without evieimiaof uproar. Only when she is met with
this fact from an outsider like Darcy does shetstacontemplate disagreeing with the old
traditional thoughts.

These different female voices both in Austen’sel@nd in the Bollywood film
version all show women'’s feelings, not only in iNestern culture but also in the Asian
culture of the year 2008. It shows how views arehgithrough time have progressed or
stayed firmly in the same place in different sitoila$ and areas, and that there are gaps
between the old and the young generations of wdiregtrare often difficult or even
impossible to build bridges across in order to sdheir problems.

Now it is time to take a look at the love storytloé three continents that Chadha is

using in this film, and how it functions accorditogher plot.
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3.3 A love story of three continents

For decades the post-colonised and the post-cel@isve had a somewhat mixed
emotional relationship with each other. They arthlaaimiring and contemptuous of the other
since they are not exactly indifferent to each otfeir need of exploring each other’s
culture through vacationing, studying or workinghim each others borders is mutual. Mrs
Katherine Darcy shows her interests in having l¢elibusiness expand within Indian
borders in order to exploit this fact. She is vanmpoyed with Lalita’s interference and says:
“If 1 had a hotel there | would have been abler&wél in India” (Chadha 2005, fqg). The film
Bride and Prejudicemirrors this ambivalent relationship between time¢ nations through
the love story that Jane Austen wrote over two hethgears ago, even before the
colonization of India, though she never saw thisgdality herself. Three of the protagonists,
Lalita, Darcy and Wyckham can be viewed as reptasigasof the three continents Asia,
America and Europe, where Lalita represents Ifdgcy represents America and Wyckham
represents England. | will now take a quick looka¢ view which the former colonial power
has had on India, and how this has had an effetti@rest of the Western world, and on Asia
before moving on to the similarities between higtamnd story.

Gayatri Chakravorty Spivak’s “A Critique of Postonlal Reason” talks of the
Western historian and politicians reasoning abaiai know-how. She mentions Macaulay’s
Minute on Indian educatioffom 1835 where he states that:

We must at present do our best to form a classménpbe interpreters between us

and the millions whom we govern; a class of perstrBan in blood and colour, but

English in taste, in opinions, in morals, and iteliect. To that class we may leave it

to refine the vernacular dialects of the countyenrich those dialects with terms of

science borrowed from the Western nomenclaturei@nehder them by degrees fit

vehicles conveying knowledge to the great maskefpbpulation (Spivak p. 2198).

The total lack of respect of a different culturesiecking to the eye of a modern postcolonial

Westerner who reads it, but the question is whetleestill actually tend to have the same
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underlying prejudiced opinions towards the Othlee Bpivak discusses. William Darcy
displays these thoughts in his remarks both tdrteed Balraj and towards Lalita in their
discussions. Darcy is not aware of the actual nmgpof his remarks and Lalita shocks him by
pointing out to him how racist his behaviour anéhams are. Balraj Bingley and his sister
Kieran Bingley are both products of Macaulay’s sléEhey have not only lived in England
most of their lives, but have also become Britrstthieir behaviour, state, morals and intellect,
as Macaulay puts it. Balraj has kept his love fsrdid motherland, though, and shows a
strong knowledge of and familiarity with its culeuand customs. One sees this in several
scenes, especially at the first party where he gggyan the song and dance number. His sister
Kieran is disgusted by the people, food and tradgj even though she still has knowledge of
the culture she shows no love or respect for ie @ever hears her speak Hindi or Panjabi in
this case like her brother does when he singsedirgt party. She knows the language,
however, and even volunteers to translate the soBgrcy whom she is secretly in love
with.

Against the indigenous elite we may set what Guiia tthe politics of the people,”

both outside (“this was an autonomous domain,tfoeither originated from elite

politics nor did its existence depend on the 1&tt@nd inside (“it continued to operate

vigorously in spite of [colonialism], adjustingel$ to the conditions prevailing under

the Raj and in many respects developing entirely steains in both form and

content”) the circuit of colonial production (Spk/p. 2200).

Lalita is the opposite of Kieran, and reflectssiiéines from Spivak. Even though she
is of a higher class, she has become the voideedfliterate Indian society marching for their
right to stay and develop in the direction they ntarnnstead of blindly following the lead of
the “coloniser”. When they go to Goa, where Dardgmnds to buy a hotel to expand his
business, the discussion between Lalita and Davtytpin this direction, and gives Darcy the

understanding of the impact of his intentions anltidian people. Calling Darcy an

imperialist and thereby alluding to his hotel pasé as a colonisation of her country is
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perhaps taking it too far when it comes to Daraytentions, but it still makes him change his
mind about the purchase. Lalita’s voice become®itapt since it is the audible voice of the
subaltern. It opens the eyes of the capitalist/mmajist to the realities of the situation. The
female voice becomes empowered through its altdistop this male attempt at assault.
Unknowingly having achieved such a success, Laiteet again confronted with a new, more
hidden threat she does not seem to detect.

At this point Johnny Wyckham enters the scene pdst is much like his future.
Having impregnated Darcy'’s fifteen year old sisted then been fired by Darcy, he travels
the world to find new adventures. His bohemiarstj&e leads him to India where he meets
and falls in love with Lalita. Failing to attaineltontrol he is searching for he moves on to
her sister Lakhi, who is too young to understandwis real intentions are. Lalita who has
just gone through a growth in female power redigsattempts to control her.

Since Wyckham is British and is portrayed as a ofether people, comparing him to
The British Empire of the eighteenth and nineteeesttturies makes an interesting parallel.
England first sought to take America for all itsh@s in gold and fur in order to excel as an
empire. When the people of America wanted to fhesniselves from the taxation and
impossible demands of the British, England haet@o of this colony since it made such a
strong resistance against them with the help oftleach. At this point the possibilities in
India started to attract the Empire, and since #imady had a certain hold on the country
through the East Indian Trading Company who nedldeid help in calming their workers and
the Rajas, it became natural for the Empire to ed@nd take over the entire situation. In this
way they secured all the riches of India for thev@ar’s treasury chamber. One could thus
compare the situation of the two colonies with ausé¢ assault where the lady/nation was
robbed of her/its virtue, freedom and possessiBo# in Austen’s original novel and in

Chadha’s Bollywood film version Wyckham has thiterof villain, sexual assaulter and thief;

72



a black-guard who does not mind walking over otlaes discrediting others to get what he
wants. The similarities of the situations both betw the main characters of the film and the
situation between the three continents are strand though Austen never could have thought
of such things while writing her novel, not beirigiovzoyant, the filmBride and Prejudice
does allude to them in hindsight both through teeystself, and Lalita’s accusation towards
Darcy.

There is also a cultural twist to the scheme thanhportant to address in order to
bring the two former colonies together in this Ietery. At the beginning and near the end of
the film Darcy’s cultural and ethnic backgroundeing put forth as a problem since he is not
Indian and not a part of their caste system. Balfamily connections, being part of the Upal
family of New Delhi which obviously is very rich drof the correct high class and caste, are
very highly praised and admired and puts him withm Indian mothers’ interests for their
daughters. Kieran dryly states to Darcy: “Every neotin the room is practically wetting her
knickers for him for their daughters” (Chadha 20f@), Darcy though he is rich and has a
prosperous family becomes less interesting bedagisenot Indian. As Lalita’s mother says:
“It's a shame he is not Indian” (Chadha 2005, Kg.is of no importance to them and
therefore out of the question for any of their dategs. When Jaya finally has gotten Balraj's
proposal Mrs Bakshi, who is always on the lookaute husband for her daughters, asks him
if he can find Lalita a nice Indian husband ankdfhas any cousins. Here again Darcy is
divided from Lalita by culture and decorum whichuwmil this point he has been unaware of,
and he takes heed of this knowledge. He seeksctiniea part of the Indian culture and
accepting and respecting it as it is by showingselifnplaying a drum among the wedding
drummers at Balraj and Jaya’s engagement partg. §¢ems to bring him into the warmth of
the villagers and Lalita’s family, and she is al@e@ccept him as a husband. It is ironic though

that Chadha places him in this super-traditiondidn setting with his own everyday
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American outfit on and through this suddenly makiimg acceptable to an Indian family. He
is still after all just an intruder and a strangea setting not suited for him. Yet, he has not
tried to make himself something he is not by pgtm a strange costume, but rather appears
as he is, willing to be a part of something new simolwing his acceptance of the Indian
traditions.

The lyrics of the song ‘Show me the way, take mieve’ sung by the American
gospel choir at the beach in L.A. suggests theibpitisg of there being a world where their
love can be accepted, and a way to get there; “Shem the way take them to love... show
them that world take them to love” (Sic.)(Chadh@2dq). Darcy has to take the first step
towards embracing a different culture in a deepay than he has accepted the different
cultures residing in the USA. The beginning of tkn®wledge for them both is started in the
Mexican restaurant where Darcy has taken Lalitd,sarit music is being played by the
Mexican band as they look into each other’s eyedtu@ embraces them in a new
environment and their differences are being tor@g@ndand almost disappear or even merge
within this film sequence. America and India hawghvery much in common when it comes
to history and progress, and their ability to stneforward and grasp the technological
possibilities that lie ahead is also a part ofrte&iength. Another thing is that though America
does not have the caste system that keeps peaplesapially, they still struggle with racial
guestions after all this time since slavery wadiabed and the Jacob Crow laws were
dissolved. They still have to fight poverty as walhich is a big problem in America today.
But America has become much more open towarddaacgand cultural aspects from Asia;
the Indian nation and its neighbouring countridse iew age movement which is very
popular among the young and the trendy in Amerad, has been ever since the late sixties
with the hippie movement, has large aspects fromdtdism and Buddhism in it. The Indian

art industry, food industry and textile industrywbalso become a part of the American scene

74



in larger cities like L.A and New York. As Mrs Dagresays: “...with yoga and spices and
Deepak Chopra, the wonderful Eastern things heseppose there’s no point in travelling
there anymore” (Chadha 2005, fq). She feels tleern® ineed to go to India anymore with all
the Eastern things that exist in America. By tlhie sontradicts what she has said earlier in
the same scene though: “So tell me everything aloalig, | have always been fascinated by
it... It's always been a dream of mine, ever sine@s a little girl, to go there. | was
devastated when Will said | shouldn’t go” (ChadlBa@Z, fq). And as Lalita bluntly
proclaims; “People haven’t stopped going to Itaistjpecause Pizza Hut's opened around the
corner” (hadha 2005, fq). It is the ever existimgai of the Americans to explore and expand
their horizon. Maybe it is a subconscious inheggafrom the English coloniser’s power
centre among an Anglo-American population to becoalenisers as well. America is a
nation of differences and is seen as a big salad Wwbere people from many nations have
come and are mixed together with all their différemtures and religions. This makes it
natural for America to embrace other cultures aé we

The three continents, America, Britain and Indiaenall become a mix of races and
cultures where diversity is something to embracstrobthe time. But their differences have
also made them more eager to keep their distangenne cases. India in particular tries to
keep its own specific signature while developinggsospering nation, both economically
and within science and at the same time keepingpiteection to the rest of the world. Lalita
is the perfect example of this with her eagernedsarn and develop within her own
environment while keeping up connections with pegtle meets. She is a woman of her time
who has her dreams and ideas as a feminist fazchartry and her fellow sisters.

America, as mentioned above, specialises in entigaad| cultures, religions and races
as much as they can while they still have the sppéanerican way of handling it all. William

Darcy is such a person. He seeks to understandrabdcace a new world but without really
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realising the impact he as an outsider can hawbisnto him, new environment. He has the
ability to learn and understand what mistakes hkesiand to undo them as well as he can,
while his mother Mrs Katherine Darcy is a more aarsminded type. She wants to conquer
and rule as much as possible and earn more morleg abst of others. Her thinking is
similar to the old British Empire, and charactecelly she has a past having been married to
a Brit.

England or Great Britain is today also a place whbe different races and cultures
have started to blend together, but earlier duts\gme of greatness in the eighteenth and
nineteenth centuries they conquered and ruled ethirres, slowly draining the different
colonies of their riches. Johnny Wyckham is a naBrit, who has no culture of his own to
brag about, and he travels the world as a backpadke his friends showing off as a man of
the world who has understood what true knowledgAtishe same time he takes advantage of
the people he meets and tries to rob them of thrtire.

These three protagonists Lalita, Darcy and Wyckbambined describe in Chadha'’s
film Bride and Prejudiceher view on how women of her culture and race Hmaen, and still
are being treated. The history of these three gents, America, Britain and India, is in my
view a very good example in this respect. LikeMdisala films this film also has a happy
ending, even though far from all Indian women todagerience the same. The fight for
women'’s rights still goes on, but the hope of adgending will always be there, keeping up

the good spirits of the mission.
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Conclusion

In my thesis | have tried to show, by using histangl feminist postcolonial writings,
how | see Chadha’s reasoning on Indian women’sisitn today through her reinvention of
Pride and PrejudiceBride and Prejudiceand how this can affect a culturally mixed
audience in their view of their circumstances. Tiiree different chapters all deal with these
two aspects: history and feminism in a mostly dewigled world, and show how women in
Austen’s era were scrutinised in comparison to n@men are treated in India today. The
film is mainly an ironic and entertaining musicateve the level of seriousness is much lower
than in a documentary, but | have argued thatetel lof seriousness is heightened when
viewing it through Austen’s novel. In this way Mealooked at the different aspects and
discussions in the film and the novel, and fourigh level of seriousness lurking beneath
the surface of the film. In my opinion, this addjata of Pride and Prejudice&an change how
people view the culturally mixed world they live @hadha’s blend of seriousness, light
comedy and the absurd has made it easy for hereliff audiences to accept the film and its
message. The clash between comedy, seriousnesiseaablsurd seems like a good recipe to
make an otherwise complex discussion interestirgglight-hearted audience where the
academic level is not always very high. Peoplédladges and education levels can in theory
sit down and get a glimpse of a problematic sitmatihile enjoying themselves, and at the
same time subconsciously get an idea of the sitmati question.

| have found that through making marriage the nsainject of her film and
discussion, Chadha has made a discussion of woragm&tion in India more open and
available. The discussion of this subject is vampartant for further understanding of and
possible solutions for the Indian women. The faet this marriage industry is not only
placed within India, but also affects Indian wonagr men in the rest of the world due to the

internet’s dating services, is important to conseewell. Through Lalita and Darcy’s
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discussions and the example of her friend Chandmala’s choice of marrying Mr Kholi, the
film discusses whether such arranged marriagegasiéve for the women in question and
actually gives these women opportunities they etiser would not receive, or whether it
continues a situatioof enslavement for them. This is further developenhy thesis by
comparing the histories of the three countriesuestion, and discussing the similarities
between women'’s situation and these histories.stdwy Chadha has produced brings forth
many underlying problems that have grown betweerilihee continents over the last
centuries, at the same time as it shows womeniatgin. As | viewed the different
discussions and situations between Lalita and Ddwajta and Wyckham, Mr and Mrs
Bakshi and Chandra and Kholi while comparing therthe characters in Austen’s novel, |
found that there were many similarities betweetohysand the treatment of women when
comparing the three main characters to the hig@i¢he three different countries. It also
shows how this postcolonial world has become aahidl nations trying to keep their own
flavour and holding on to their own traditions vehdt the same time becoming more alike.
For genders and nations to be able to accept géhehso differences and still accept each
other as equals, becomes the important message blm. In this aspect the importance of
place becomes an issue when comparing Austen’d tm@hadha’s film: How Chadha has
moved the characters from one continent to anath&ishort period of time while focusing
on Mr Bakshi's need of belonging, through his amdith’s discussions with Mr Kholi, and
having an Indian native self image in order to hgldGoing from Amritsar to Goa, then to
London and Los Angeles are large steps in compatsthe relatively short trips made by
Austen’s characters, within one country and withaximum of one day’s journey. At the
same time it shows how long the journey is for taaéind Darcy to accept each others”

differences.
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The film director Gurinder Chadha has specialisedbcumentaries on Indian women
in England and what they go through on a dailys&ihe has also talked openly about her
own background, and what has made her the waysshi&iough the extra material included
on the DVD filmBride and Prejudiceshe has given her audience a glimpse of how she
works and the effect her work has on her co workadsactors. Her choice of film script and
story shows both her Englishness and her Indianndkss respect. The famous novels of
Jane Austen make a very good story board and maphfadha because of how similar
women’s situation in Austen’s lifetime was to wikaimen'’s situation in India is today. In
many ways, time has been standing still for mosh@o in India because of the strong
influence the caste system and also other religielisfs are still having on people there, and
because so many live under very poor conditions.

The tools Chadha makes use of in this productieraanix of Bollywood’s Masala
film genre, Hollywood’s musical genre, R&B, Indiawrusic/lyrics, and American music
mixers and singers. Her own British based film campis co working with film teams from
India, England and America for each sequence ofiltheconcerning them. A major part of
the film is shot in India, and only shorter partst@re shot in England and America. It seems
as though she has placed all these different téagesher on purpose to show how a mix of
different cultures can work together, and make s¢himg that is beneficial to all parties. It
has become a Masala product for a Masala audieheesvthe flavour is the key to the
outcomeand tickles people’s taste buds, hereby awakehigig inderstanding and interest
and opening up a new dialogue.

It is a fact that continuing work for women’shitg in India is needed, but it is
difficult to break through because of economy,udtand religious beliefs especially in the
countryside and small villages where the casteegys$tas a strong hold in the people. Chadha

and other Indian female film producers are workmgive people today information on the
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situation for Indian women. This will hopefully afft fellow women in need of the necessary

information, possibilities and help to get an ediotaand better circumstances.
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