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[Tept vyovs 4.4,9.10-11

By Pir Sandin
Lund University

The passages quoted from mept Uyovs follow D. A. Russell’s Oxford edition
(1968), except where otherwise noted. The critical apparatus supplied is based
on Russell’s. Other Greek or Latin quotations are taken from Oxford or Teub-
ner editions.

For ease of reference, the author of nept Uyovs is called Longinus. “MS”,
referring to the manuscripts of mepi Vyovg, means Codex Parisinus graecus
2036.

The translations given of the passages from nepi Uyoug are my own. They
are rather crude, aiming primarily at closeness of word-order and syntax.

44

In Chapter 4, Longinus inquires into 10 yvypév. He quotes Xenophon and
Plato to show that even the greatest may be victims of this vice, if they fall
into the temptation of pikpoyopt, i.e. petty wordplay.

0 pév ye &v 1§ Aoxedorpoviov ypdoer molrteiq: “Ekeivov [pev] yodv frtov pev
Gv doviiv dxodoms fi T@v ABivov, frtov & Gv Oupoto otpéyons A TGV
xoAx@v, oidnuovestépovs &' Gv oOTOVS TMYHoOL0 KOl aDT@V 1AV v Tols OBoh-
pois mopBévev.”' "Audikpdrer kol ob Eevoddvrt Enpene ToS &V tols OBaApols
Nudv xépas Aéyewv mopBévovs oidfuovas' otov 8t "Hpdxdels 10 10 Gmdviwv
£Efis Kkopas odoyuvimAds eivon memeicBor, 6mov ¢aoiv ovdEV ovtes évomnuaiv-
gofon TV Tvov dvaidelov s <td>’ év tois 6¢BoAnois itoudv.t “oivoPapés,
Kuvds Supart’ Exov™ ¢noiv.

The theses in this article were originally presented at Prof. Jerker Blomqvist’s instructive Roman
Athens seminars (Athens, 4-8 March 1996). I am grateful to all the participants in those seminars.
I am especially grateful to Dr. Karin Blomgqvist, my tutor and examiner on the preparatory
courses for the paper. Her help, support and criticism made it possible. I would also like to thank
Prof. Staffan Fogelmark, who read an earlier version of the text and supplied beneficial criticism.
! Xen. Resp. Lac. 3.5.

2 008kv Immisch: ov8evi MS.

* <tb> add. Immisch.

*s év tols O¢Bodpols, <os kel O 'AxiAdeds Tob 'Ayopépvovos overdifwv 1o Ev Tois
00BoAp0is> itopdv... ex. gr. supp. Russell, simile Cobet.

311,225,
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Iepi Tyovs 41

(The text contains a conjecture by Immisch and differs slightly from the
Oxford edition: see notes 2-4.)

Translation

The former writes in “The Constitution of the Lacedaemonians™ “from those you
would hear less sound than from the marbles, less would you make their eyes turn than
the bronzes’, more bashful would you consider them than even the eyes’ very maid-
ens.”® Amphicrates and not Xenophon had it befitted to call the pupils in our eyes
“bashful maidens™: by Heracles, to reason oneself into believing that all men’s pupils
are modest, when they say nothing reveals some people’s shamelessness as the eyes’
boldness! *“You wine-heavy drunk, with the eyes of a dog”, he says.

(1)

In the last three lines of 4.4, there is a difficulty regarding a sentence and a
half (6nov ¢ooiv x.t.A.). If one tries to read the passage without emendations,
the problems will probably start with itopdv, and the quotation following
abruptly. Reading the sentence as it is given in the MS (cf. note 8), it might at
first seem natural to read obdevi as an instrumental dative: “in no way does
someone’s shamelessness show so much as in the eyes.” But the rest would be
hard to reconcile with this reading.

I assume that the MS is in some places corrupt. Many conjectures have
already been proposed. Some of the most aftractive make a supplement,
assuming one whole line has fallen out in transcription (see note 4).

The version given above, however, is Immisch’s conjecture. ovdevi is
changed to 008év, and an article 16 is placed before év 1ols 008cApols itap-
6v. This may appear a bold emendation, but there are some arguments which
support it.

(a) 1 think <t0> év 10is 0dBaApOis itaudv should be read, with itopdv in
an emphasized position at the end of a sentence. It would be meant as an
ironic contrast to, and a rhythmical reiteration of, the earlier similar expres-
sions Tdv év 1ols 00BeApOls mopBévey and Tas €v Tols 0PBOApOlS MUGV
Kképos. I give it here with these expressions in italics, to try to give a feeling of
the rhythm that the text ought to have:

“...oidnuovestépovs & Gv adTobs MYRoOLO KOL oVTAV TAV £V TOiS
0pB0Au0ls TOPBEVEOVY.” "AUOLKPATEL KOL 00 ZEVOO@DVTL ETPENE TAS €V TOIS
6¢BoAuols UGV Kopas Méyelv Tapbévovs aidhuoves: olov 8t "Hpdxhiels
0 10 Gndviov eEfis képas aioyuvInhds elvon memeicBon, 6mov dooiy
oD8EV oUTms évonuoivesBot THV TIVOV GVoidelov S 70 €V T0is OpBoA-
pois itaudv. “oivofopés, Kuvos Oppot’ Exmv” onotv.

¢ The quoted text (which differs slightly from the extant MSS of Xenophon) plays on the double
meaning of the word x6pn, which may mean “girl” or “pupil”. For the sake of literary effect, it
changes kopn for mopBévos, which is not normally used in the meaning of “pupil”.
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42 Pdir Sandin

10 itopov in the eyes is sarcastically contrasted with Tév mop8évav above.
Even stylistically it would be an amusing contrast; compare the ending clausu-
lae of the sentences!

(b) évonuaivesBon seems normally to be transitive in the sense of “indi-
cate”, “show” (see Isoc. 20.22, X.Cyr. VIIL.2.3). LSJ gives the above passage
as the sole example of a middle/passive form of the verb intransitive in sense,
except for a papyrus (POxy. 396) in which the aorist is used.

(c) ovdév for ovdevi is probable; the expression 0UdEV 0VT®S ... @S occurs
twice in mept Vyovs, 8.4 and 41.1.7 008evi does not occur elsewhere.

(d) According to Rhys Roberts’ transcription,® the MS has an acute accent
on itapdv, which strengthens the thesis that earlier it had an emphasized posi-
tion at the end of a sentence.

Corruptions in texts are not bound to follow rational, easily explainable pat-
terns, but I may perhaps offer this explanation: @s 10 €v becomes ®ote £V,
altered by the hand of someone who did not really follow the meaning of the
text, but dimly conceived of o08ev ovtws ... ®ote (“nothing shows dvoi-
delov so much that in the eyes itopdv™). Some other scribe tried unsuccess-
fully to make sense of this by deleting te and adding i to 008év.

2)

Stating that pupils are not intrinsically oidnpoves, Longinus at the same time
hints that girls are hardly intrinsically bashful either. The keyword is 'Hpdx-
Aeis. Elsewhere, Longinus exclusively invokes Zeus in his oaths, of which
there are quite a few. Although this is another type of oath, where vi| Aic or
no Aie would not have been adequate, choosing to invoke Heracles in this
context, with k6por and mopbévor and dvaidere all around, Longinus would
know that his contemporary Roman or Greek reader would associate it with
the legends of Heracles’ love-life: “By Heracles! to believe that everybody’s
girls are bashful.” Legends of Hercules were very well known among the
Romans, as Galinsky (128) observes. I shall venture to propose that Longinus
had one particular legend in mind when he wrote the words otov 8t Hpd-
Aels 10 105 dmdvtov £Efs képos odoyuvInlds elvor memeioBon, namely
the one about Heracles and the fifty daughters of king Thespius (or Thestius).

7 A similar construction is found in 32.5, where o0k GAlo T is substituted for o08év, but other-
wise fulfils exactly the same function in the sentence.

¥ In his apparatus criticus, Rhys Roberts presents this transcription from Parisinus 2036: tv
Tvev dvaidelay s v 10ic 090cAloio” itapdv' oivoBapéc:

® Longinus, as if wanting to show Xenophon how to do his job, follows his example of playing on
the meaning of the word xopn.

Eranos 94



Ilepi tyovs 43

Pausanias relates it, and his account suggests that the fable was popular: he
had heard two versions (IX.27.6-7):

kol "HpokAéovs Oeomieboiv £oTiv 1epdv: iephton 68 owtod mopbévos,
fot’ dv EmAGPY 1O ypedv adTHY. citiov 8 TovToL oIV Elvon TOLOVSE,
‘HpoxAéo 10is Buyotpdol mevinkovio ovools Tois Oeotiov cuyyevésHon
ndoons mANV pids év T ovth vuktis todtny 88 ovk €BeAficad ot TRV
piov puydfvor * * * vopilovta dikdoon pévelv mopbévov mavTOL OOTNV
tov Blov iepopévny avt®. 'Eyed 88 fikovoo pev kol dAlov Adyov, oS
S0 moodv 0 "Hpoxkdfis Tdv Oeotiov mopbévov deérbor TH avti vukrti,
KOl s Gpoevos moidos ovtd mhoot Tékolev, 818VHoVS 8t T Te VEOTATN
KOl 1 mpecPutdrn.

Other authors’ versions of this legend vary slightly in details, but their
main theme is the same. Here are, exempli gratia, nine authors between the
late first century B.C. and the early third century A.D. who either give a full
account of the story or just refer or allude to it. They are selected from the
instances given in Roscher (s.v. Thespius et Thespiades): Diodorus Siculus
IV.29; Pseudo-Seneca, Herc. Oet. 369-370; Apollodorus 11.4.10 and 11.7.8;'°
Statius, Silvae 111.1.39-43; Theon, Progymnas. in Rhet. Graec. 2, p. 67, Spen-
gel; Harpocration 1, p. 278, 15, Dindorf; Pausanias IX.27.6-7; Clement of
Alexandria, Protrept. 11.33.4; Athenaeus XIII.556.E-F.

The two Latin poets strengthen the thesis that educated Romans in general
were familiar with Hercules’ pursuits, even this particular one: they refer to
the legend very briefly."

Finally, the expression 10 105 dmdviov &éfis képas cdoyvvinids eivon
contains some expressive hints. £é€fis had originally, in Homer and later, the
explicit meaning of “one after another,” “in order,” “in a row,” which has a
bearing on the Thespius myth. And cioyvvinids may have the meaning
“shameful”, referring to things."?

Longinus would thus know that this call to Heracles in connexion with
“everybody’s virgins in a row” would make Postumius smile. They were
beyond doubt both familiar with the story and might even have read one or
another of the versions listed above, although this may never be proved."

19 Apollodorus lists the names of all (in his version 51) the sons of Heracles who were begotten on
Thespius’ daughters.

! Silvae N1. 1. 39-43: pacatus mitisque veni nec turbidus ira | nec famulare timens, sed quem te
Maenalis Auge | confectum thiasis et multo fratre madentem | detinuit, qualemque vagae post
crimina noctis | Thespius obstupuit, totiens socer. Herc. Qet. 369-370: referam quid alias?
nempe Thespiades vacant | brevigue in illas arsit Alcides face.

12 For this observation I am indebted to Dr. Karin Blomgvist.

3 It may be mentioned that Matris, the Hellenistic rhetorician whom Longinus censures in 3.2,
wrote an eyxdptov ' Hpoxiéovs (Athenaeus X.412.B), in which this adventure of the Hero may
well have appeared.
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9.10-9.11

Longinus has just quoted /1. XVII, 645-647, where Ajax begs for light, which
is needed to get on with the battle—light, even if Zeus is to destroy him in it.
Longinus praises Ajax’ heroic courage and goes on:

dds 6T TdyIoTO ciTElTON, WS TAVIOS THS Opetfis ebpRowv éviddiov dElov, kb
abtd Zeds avrirdrimton. GAAG yop "Opunpos upev'? évBdde olplos cuvepmvel
10is Gydol, kKol oVK GAAO TL atds mémovlev T

poiveton, ws 01’ "Apns Eyyéomodos 1 dAodv mip

ovpeot poivnton, Pobéns €v tdpoeciy Hins,

aoroionds 8t mept otépe yiyveron.'
detvuot 8 duws Sk 1fis 'Ovooeios (ko yip todta mOAADV Evexo mpocemife-
opntéov), 0t1 peyddns ¢voews vmooepopévns fidn 1816v Eotiv Ev yiipe 1O MAG-
nubov.

Translation

... he demands light as fast as possible, so as to find, at any price, a burial worthy of his
virtue, even if Zeus should oppose him. But Homer breathes favourably there with the
combatants. And he suffers not otherwise than

rages, as when Ares wielding his spear or ravaging fire
rages in the mountains, in the thickets of a deep forest,
and foam comes round his mouth.

All the same, he shows throughout the Odyssey (because this too is for many reasons
worth looking into) that a characteristic of a great nature in decline in old age is the
love of stories.

The position of pév after “Ounpos in the MS has caused some confusion. It
has been regarded as preparatory for deikvuol &, and scholars of old have
therefore re-arranged the word-order and otherwise conjectured the words
(see note 14 for two examples), so as to produce a sense of comparison
between the Iliad and the Odyssey. Later commentators, however, have
wanted to maintain the word-order. De Vries, Biihler (41f.) and Russell
(1964) argue for the text as it stands (cf. also Rothstein’s suggestion, 540).
Still the common ground for their readings—shared by the earlier ones of
Wilamowitz et al.—is the anxiety to retain, already at this stage in the text, an
antithesis (expressed in a pév ...5¢é complex) between the Iliad and the Odys-
sey. The argument of de Vries, Biihler and Russell is that Homer is given spe-
cial emphasis as being more of his “true self” in the //iad and that pév there-
fore “entgegen seiner logischen Zugehérigkeit hinter das erste Substantiv
vorgeriickt ist” (Biihler 41, referring, like de Vries, to Denniston 372-373,

14 ¢vBade pev "Opnpos, Richards: £vedse] v "Thddt, Wilamowitz.
51XV, 605-607.
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where transpositions of pév in pév ... 8¢ complexes are described). pév in
their reading “logically” goes with évBdde. Translations put the primary
emphasis on “here” in the text; “here”, as opposed to “in the Odyssey”, e.g.
Russell (1964): “But here it is the real Homer..."”; cf. Rhys Roberts, Miiller,
Hoogland, Rostagni, Fyfe, Lebégue, Brandt, Russell (1972) and Fyfe & Rus-
sell. Mazzucchi’s translation is perhaps more neutral: “Ma se qui Omero spira
propizio alle battaglie...”, but he does not elucidate the passage in his com-
mentary. I think the main emphasis should be on Homer, as is evident in my
translation (see above).

The division into chapters has been misleading in this case. The beginning
of sub-chapter 9.11, GAA& yop “Ounpos pév, does not in fact introduce the
new subject of Iliad vs. Odyssey, but follows up the preceding passage. The
uév clause is contrasted with the preceding, not the following, a usage espe-
cially common in the combination GAAc ...uév (see Denniston (377)).

The overlooked word is oUptos. This is an epithet of Zeus (see Roscher s.v.
Urios et Zeus) and LSJ (s.v. oVp1os): “Zevs oUplos as sending fair winds, i.e.
conducting things to a happy issue”).

The contrast looked for is then to be found between Homer and Zeus. Zeus
is in the end of chapter 9.10 portrayed as hostile: “...even if Zeus should
oppose him”. He is thus contrasted with Homer, who is given an epithet that
normally befalls Zeus in a good mood. Zeus may be displeased, but Homer is
ovUptos in his place here: ... k&v oUTd Zeds GvritdrInTon. GAAR YOp
"Ounpos pev £vBade olplos CUVEUTVEL TOIS GYDOL ...

Still deixvvor &’ Opws k.T.A. clearly contrasts with what has been said
before. opws (“all the same”) is adversative to the whole passage about
Homer, but especially the quotation, where he is described as “raging”™; cer-
tainly Longinus there alludes to the Platonic theories of poetical creation. The
inspired poet is contrasted with the story-telling old man. But 3’ may be seen
as simply connective, having no relation to the pév earlier, while opws is the
sole adversative in the sentence.
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