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Preface

For citizens of amodern (social) democratic welfare state like the Norwegian
one, it is difficult to imagine a world where support, maintenance and
funding of everything from public art and libraries to food aid are not
secured via a redistributive tax system under democratic control, but are
dependent on benefactions from wealthy individuals or groups. From a
social democratic point of view, benefaction and sponsorship do not seek
to eliminate hierarchies of wealth and ownership, but rather thrive on
economic differences. For this reason, the current volume could be seen
as a sobering statement when the publisher is a Norwegian state-sponsored
institution: it demonstrates indirectly the extent to which the so-called
“Nordic model” is an anomaly in a larger trans-historical perspective.
Historical research of the kind nurtured at the Institute, concentrates on short
periods or occasionally tries to sketch the long lines. The current volume
falls in the latter category. It is a contribution to a more nuanced study of
sponsorship in historical perspective. Although systems may have varied,
sponsorship has always been an important way to redistribute wealth and
gather funding for the public good, for community projects.

But sponsorship also reflects the spotlight back on the donor. To those who
control large enough resources and have the opportunity to be benefactors,
sponsorship is also a means of adding glory and fame to one’s own name.
As we see in some of the contributions in this volume, sponsorship may
even be a political act in that it sometimes intervenes in competition e.g.
between Orthodox and Catholic churches, or between various cities and
city states.

Finally, through studying sponsorship, one can also catch some glimpses
of groups of individuals who had no other claims to formal power. Women
could not hold public offices, but in this volume we also hear of female
donors, with or without a named husband. It is demonstrated how wealth and
class hierarchies trump gender hierarchies when necessary or convenient.
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The volume is based on a conference that took place at the Museum of
Byzantine Culture in Thessaloniki in 2014, co-hosted by the Norwegian
Institute at Athens, and with Norwegian participation. The main contact
and organiser from the Norwegian side, was my predecessor as Director,
Professor Panagiotis Dimas. We want to thank our co-hosts: first, the
Director of the Numismatic Museum at Athens and main editor of this
volume, Dr. George Kakavas for the collaboration. We also want to thank
Dr. Agathoniki Tsilipakou, Director of the Museum of Byzantine Culture,
for hosting the conference at a venue so appropriate for the topic. We finally
want to thank the 35 participants who presented papers at the conference,
and especially those who have submitted their paper for inclusion in this
volume.

Athens, 01.02 2019

Professor Jorunn Qkland
Director, Norwegian Institute at Athens



Salutation to the Conference

Dr. George Th. Kakavas

[Tavaydtate Mntpomodrita Occoalovikng k. AvOiue,

A&otipe [eprpeperdpyo Ocooarovikng k. Andotore TQrlikdota,
A&uotye Anpapye Oescarovikng k. I'dvvn Mrovtdpn

Ex\extol mpookexinuévor,

Ayamntoi cuvadelpot kot eilot,

Kvpieg ko kOprot,

Nuepa, yoo pog Eva ovelpo yiveton mpaypatikoétnta. Eivon Eeymprot) N
YOPO LOG TOL TNV QYOTNUEVT] HOG, T AOEevn, Becoalovikn maipvel
olpKa KoL 00TE TO PO HOG Yo £V ZUVESPLO aPLEPOUEVO 6TO Bealod
™G xopnYyiag. ®EAm vo eKEPAC® TIG O EYKAPOIEG EVYUPIOTIEG EK LEPOVG
TOV J0PYUVAOTAOV KOl TOV ETLTPOTAOV TOV Zuvedpiov yia v tOc0 Bepun
vrodoyn amd to Movoeio Bulavtivod TToAtiopov, mov pog erio&evet kot
YL TV TEPLGOT TN TOV HOG TEPIToinoav ot Apyég Tov Tomov BETovTag
VIO TIG ayideg Tovg TO eyyeipNUd pag Kot otnpilovtdg To oK Kot VAIKA.
H éa yioto Zuvédpro avtod yevvnOnke Katd ) 016pKeLN TNG TPOETOUAGTOG
Kot TG empéretag g EkBeong Zppayilovras v lotopia. Onoavpol ano
Elinvika Movaoeio, mov cuvolopydvecav 1o Nopopotikdé Movoeio kot
10 EBvikd Apyororoyikd Movoceio. H ékBeon mapovcidotnke opyikd
oto Regional Archaeological Museum Plovdiv, oty ®ilmmovmoin g
Boviyapiog (30.5.2013-30.10.2013) kot otn ovvéyewe oto National
Arcaeological Institute with Museum, otn Z6¢ia (9.11.2013-9.2.2014)
Kol teldovoe vd v aryida g EAAnvikng IpeoPeiag ot Boviyapia.
H éxBeom onpeiwoe peydin emrvyio pe aBpda mpocéievon kool Kot
avénon g emokeYuoOTNTAG oTa. Ov0 mopomdve Movoegia, evad ElaPe
HEYAAN dnpooctoTnTo Kot dStvpapPikd oydio oto EAANVIKA Kot BOvAyapikd
péoso padikng evnpéP®onc.
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Amdeka EAMnvikd Anuoocie Movoceion kor Egopeleg  Apyatotitov
ocvppeteiyay oty €kbeon pe to davelopud omdviov aptotovpynudtov, 195
otov apud, and Tic LvAroyég Toug. H cvykévipwon tOcwv pHovadik®v
Oncavpdv oy Tpotn £kBeom mov n EALGSa dopydvmace Kot tapovsioce
om Bovlyopio, kabBdg kot ot d00 EUTEPICTATOUEVOL EMGTNHOVIKOL
KATAAOYOL GTNV QyYAIKN, BOVAYOPIKN KO EAANVIKT] YADGGA, TEKUNPUDVOVY
avtiotorya T1g 0V0 ekBécelg Kot eENyovv 10 EvOLOPEPOV TOL BOVAYAPIKOD
Kot 51e6vong KOVOU Yol TIG EAANVIKES OPYOLOTNTEC.

H éxBeon Zppayilovrac v lotopio: Onoovpoi and Eiilnvika Movaoeio.
gpyetonr va piEel g o€ Kaiplovg 6Tabprovg TG TPLGYIAMETOVS SLOOPOUNG
tov EAMvov, mov denoav ta avegitnia onuddowa toug oty lotopia.
[Tapovsialovtal omavia, OA®G WO10ITEPA KOl LOVOOIKO OVTIKEILEVA, TOV
aonoav to amotummud Tovg otnv lotopia, gite pe ™ popen mopTpaitmv
TOV TPOTAYOVICTOV NG, &ite ¢ dueceg mnyég peilovov 16ToptKav
KOl TOAMTIK®OV YEYOVOT®V, €&iTe, TEAOG, MG TOVOVOPOTIVEG KOWWOVIKEG,
OpMOKEVTIKES KOl TOMTIGTIKEG EVVOLEG Kot 0ETES.

H éxbeon ypnuatodotnOnke oyxeddv OmMOKAEIOTIKA Omd TIG EVYEVIKEG
KOl YEVVOLOOMPES YopNYies WO10TIK®OV QopEémv. MEGO GTOVG ONUEPIVOVG
dVOKOAOVS KaPoVS, TNG OWOVOUIKNG VPEONS, TNG OVAGPAAEWNS, TNG
KOOMUEPIVIG KATQEWG avTEMTEONKAE SLVOUIKA avTipeTorilovTtog To
OLKOVOLUKA OEQOUEVOL «TMV 10YVOV ayeAAd®V» TG EALGOaG. Xtumnooape
TOAMEG TOpTeg, oteilape MOAAEG Oekdoeg emotodés o Kowmeeln
[dpdpata, Opyaviopotg, Etapieg, Xopateia, Tpanelec, otmv EAAGOQ
kot ™ BovAyapia. Kot dimha oto moAAG «Ox», eE0c@aMoape Kot apKeTH
«waw, vInpéav apkeTd gvnKoa @ta. Mg OAOVG AVTOVG LOPUGTI|KOLLE
TO OPOUG LOG Y10 o QUYT TPOG TO EUTPOS, Yo T Onpovpyia, yio tnv
ATPOCKOTTN EXIKOVOVIK TOV TOMTIGHOV KO TOL TOAMTICUIKOV ayafo¥. Agv
Ba tav vepPorn vo emwbel Aowdv, TMG dlYMG TOLS APWYOVG YOPNYOVS
nog m viomoinon g ékBeong Ba NTav oxeddv advvartn. AALL Kol M
dopydvmoon kat 1 Tpoypotonoinor tov Zuvedpiov O Oeouog e yopnyiog
OTTO THY OPYOLOTNTO. UEXPL CHUEPA, IOV TPOLYLOTOTOLEITOL TTPOG TIUNV TMOV
YOpPMNYOV oV gvioyvoav v £kbeomn, dev Ba giye yivel gk, av dev giye
evotepviclet pe evBovsloopd v 10éa pog 1o NopPnywkd ApyaioAoyiko
Ivotitonto. Avtoig Toug 6TLAOBATES TOV TOALTIGHOV OV Lo KOTAGTN GOV
KOWW®VOLG TOV EVEPYETNUATOG TNG dWPEGG Kal TG xopnyiag B€lovpe va
TIUNCOVE CNUEPQ, G~ ALTOVG BELOVLE VO TOVUE KEVYOPLOTDY.

Ayamnroi xopnyol mov Hog TIHATE GNUEPO LLE TNV TOPOVGIO GOG, Oy TOL
ovvedpot Kat iAot ag otadel To ZuvEdPLo avtd Eva EVauGLa, £Vog 001 YOG
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YLOL TNV TTPOKTIKOTEPT KO TTLO ELEMKTN AglTovpYia Tov Bea oD TG Yopnyiog
YU TNV TOMTIOTIKY OvVATTLEN TG Ydpag pag. [tati, Tt etvar, dpaye, M
yopnylo teAkd; Zoueovo pe tov ok Kovtovmn «eivor g popon
KOW®VIKNG €VTOUOG, TOL £YEl MG LOVOOIKO OVTICTAOMGHO TNV THOTOON
TOV YOPNYOV HE TNV EIKOVA TOV KOAOD TOAITN»!

Ag éyovpe kaAn emtuyia 6T epyacieg Tov Xvvedpiov pog!
20g evYopPLoT® OAOLG oo KapdLag!

®eccarovikn, 07.02 2014
Ap T'edpyrog Kaxkafag

AtevBouvtig Nopopatikov Movceiov
Avaminpotg Atevbuving E6vikov Apyatoroyucod Movcegiov






Munificence in the democratic and oligarchic systems
of the ancient world: A comparative approach

Ingvar B. Maehle

H opyaio woAn Poaciloviav otig €0eAOVTIKEG GUVEICQOPEG TNG OVATEPNG
T4ENG Yo TN GLVINPNON TOV VTOSOUGV NG, KAOMG Kol oI YopMyio Yo TIG
TOMTIOTIKEG KOl OpNOKEVTIKEG EKONADMGELG KO, OE LEPIKEG TEPUTTOOCELS, OKOUOL
KOl Yo, TV KAADWYT GTPOTIOTIK®OV domavay. Ot péBodot paployng ovTing e
yevvorodowpiag opilovtay e ovotnpdTTo, £T61 MOTE 01 TAOLGLOTEPOL AVOPES VO
LNV LOVOT®ANGOLV TNV TOATIKY e€ovaia. ZTig oAtyapyleg M yevvalodwpio Ntav
oTEVA oLVOEdEUEVN e TNV KOTOYY OSIMUOTOS, EVM Ol AElTovpyieg QaiveTal va
TPOTILOVVTOV ®OC HOVTELD 0mtd TO ONUOKPOTIKG KaOeoTdTO. AESOUEVODL OTL O1
Aertovpyieg amotelovoay piot HOPPN TIUNTIKOD (OPOL YO, TOLG TAOVGLOVG, M
EKTANPWGT ALTOV TOL KOOKOVTOG OEV GUVETAYOTAV AUECO. KOL TTOALTIKT SUVALY),
TAPOAO TOV YPNGLLOTOLOVVTOY OO TOVE TOATIKOVS YOl TNV TPOCMOTIKY] TOVE
avadeln. H oyéon peta&d tmv oiovopiK®Y Samavay Kol TG TOATIKNG SUVALNG
NTav 16YVPOTEPN €KEL OOV 1) YEVVOLOO®PIO OTOTEAOVCE £VOL EMIGTLOTOUEVO
uépog tov ¢ Ovotnuatog Kotoyng aSlopdtov, OTmg cLVERALVE Yo Tapadety Lo
oV mepintmon tov Pouaikov cursus honorum f tov aldUOTOC TOV aymvobEt
otV ABMva petd v ttoon g dInpokpartiog. To mapdv keipevo Ba diepevvioet
TOVLG KOVOVEG TTOV OPOPOVCAY GTN YEVVOLOO®Pia, GTOV apyoio KOGUO UEGH amd
pio GUYKPITIKY TOpovGiooT Kot T HEAET TOV EMATMOCEDV TOV SUPOPETIKOV
LOVTEL®V YEVVOL0OMPING GTO, TOMTIKG GUGTHLLOTOL.

Keywords
Munificence, community patronage, euergetism, liberality, gratitude, the economy
of gratitude, comparative history

During antiquity, the Mediterranean area was a vast political laboratory
in which Greek, Etruscan, Latin and Phoenician city-states experimented
with different social and political structures in order to achieve strength
abroad and harmony at home. In all of these city-states, sponsorship,
or munificence towards ones fellow citizens, was an integral part of the
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system. The character of the system (monarchic, oligarchic or democratic),
however, determined the form of this sponsorship. Aristotle, the world’s
first comparative political scientist, advised those who wanted to establish
and secure an oligarchy to channel munificence through the office-holding
system instead of the democratic (especially Athenian) system, through
which liturgies were distributed among all the rich (even some of the free
resident aliens, the metoikoi), regardless of their political ambition or lack
thereof:

And furthermore the most supreme offices also, which must be
retained by those within the constitution [the oligarchs], must
have expensive duties attached to them, in order that the common
people may be willing to be excluded from them, and may feel no
resentment against the ruling class, because it pays a high price for
office. And it fits in with this that they should offer splendid sacrifices
and build up some public monument on entering upon office, so that
the common people sharing in the festivities and seeing the city
decorated both with votive offerings and with buildings may be glad
to see the constitution enduring; and an additional result will be that
the notables will have memorials of their outlay.!

Unfortunately, we do not have the same detailed information about
sponsorship in the many Greek oligarchies of the 5th and 4th centuries as
for democratic Athens, but, since we are dealing with modes of thought
and action common across the Graeco-Roman world, we can posit that
Republican Rome serves as an example of the kind of oligarchy Aristotle
discusses. Even if this premise is not wholeheartedly accepted, the
comparison can still throw light on how the liturgy system served Athenian
democracy better than the available alternatives in the political laboratory

1. Aurist. Pol. 6.4.6, Trans. H. Rackham. Cambridge, Mass.1932: 11 8¢ ki toig apyoic Toig
Kupotdrols, 6g del Tovg &v T molteiy Katéxety, 6el mpookeichat Aettovpylag, tv' kv O
SNLOG L) HETEXM Kol oLYYVOUNY EXn TOTG Gpyovoty dg ooy moldv 016006t THG apyTic.
appotrel 0¢ Buoiog te glodvtag moleichon PeyohOmPenelg Kol KOTOOKEVALEW Tl TV
KOW@V, tvo, TV TEPL TAG E0TIACELG PETEXDV O OT|LLOG KOl TNV TOAMY OpBY KOGLOVUEVIV TA
pev avabnpoct to 8¢ olkodopunpacty Gopevog Opd LEvovoay TV ToAtelay: cupProetal
8¢ kad Toig yvopipog sivon pvnueio thg Samdvne. See also Pol. 5.7.11-12. Aristotle also
uses the term “liturgy” for expenditure incurred during the performance of an office hold-
er’s duties. In the interests of clarity, however, I have reserved this term for the well-known
Athenian liturgy system.



MUNIFICENCE IN THE DEMOCRATIC AND OLIGARCHIV SYSTEMS 15

of the ancient Mediterranean world.? This article will, therefore, compare
the Roman Republic, which was a predominantly oligarchic system,
to Classical Athens, which was democratic with regard to sponsorship,
munificence and “big-man” generosity, or euergetism, to use a term coined
by Paul Veyne from the ancient Greek euergesia (‘“benefaction”).?

Personally, 1 find the term “community patronage”, as used by the
eminent M. 1. Finley, to be more precise than Veyne’s terminology, provided
it is clearly demarcated from personal patronage.* However, terminology
is a complex issue and thus I will begin with some definitions. The key
to stability and consensus in ancient society was gratitude and liberality:
what the Greeks called kharis and euergesia, and the Romans gratia and
liberalitas. The giving of gifts took different forms, which can be divided
into three main categories: (balanced) reciprocity or gift-exchange, personal
patronage and community patronage.

Reciprocity is the exchange of goods and services between friends
belonging more or less to the same social level. Over time, the exchange
of gifts would balance out, making the relationship an equal one, based
on equality. Friends provided credit and security for each other and were
bound together in a moral contract. The principle of gift-exchange between
friends, or reciprocity, is summed up by the 7th-century Greek poet Hesiod:
“Take fair measure from your neighbor and pay him back fairly with the
same measure, or better, if you can; so that if you are in need afterward, you
may find him sure)”.> A potential problem with this concept, however, is
that some friends were less equal than others and could not give back with

2. Regarding the usefulness of the comparative method for the purpose of clarification,
see Bloch 1992; Grew 1980; Kocka 2003; Sewell 1967. Basically, all explanations
contain comparative elements, so one might as well do it explicitly.

3. Veyne 1990, 10: “Fuergetism means the fact that communities (cities, collegia) ex-
pected the rich to contribute from their wealth to the public expenses, and that this
expectation was not disappointed ... Their expenditure on behalf of the community
was directed above all to entertainments ... and more broadly to public pleasures
(banquets) and the construction of public buildings, in short, to pleasures and public
works.”

4. Finley (1983, 35) defined community patronage as “large-scale private expenditure,
whether compulsory or voluntary, for communal purposes — temples and other pub-
lic works, theatre and gladiatorial shows, festivals and feasts — in return for popular
approval.”

5. Hes. Op. 349-351, Trans. G. W. Most, Cambridge, Mass., 2006: €0 pév petpgicOa
napd yeitovoc, €0 & dmododvar, avtd @ HETP®, Kol Adov, ai ke Suvnor, O¢ av
xpnilov kai &g Dotepov Gpkiov edpng.
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the same measure, and hence accumulated a debt of gratitude to their richer
or more powerful friends.°

If one of the parties fell on hard times and was permanently unable to
reciprocate, this did not automatically classify him as an inferior friend.
But, when friendships were struck across an already existing social chasm,
and the exchange could not be anything but unbalanced, this resulted in a
patron—client relationship. This relationship was still based on a moral rather
than an economic contract, as the client was never expected to balance the
accounts, but it was also clearly a hierarchical relationship. The client’s
debt of gratitude to the patron cost him part of his personal freedom and
enhanced the social standing of the patron. A politically ambitious patron
could use his clients to persuade other citizens to listen to and vote for him.

Personal patronage was practised in democratic Athens’, militaristic
Sparta®, as well as in oligarchic Rome, but its particular function and the rates
of exchange between patrons and clients differed, owing to differences in
the two states’ political, judicial and social systems.’ Likewise, community
patronage (the act of being generous to the whole community instead of
just to individuals) had a different flavour in democratic and oligarchic
systems. The ancient city, no matter its political character, depended on
community patronage, contributions from the elite for the maintenance of
its infrastructure, the sponsorship of cultural, religious and sports events,
and, in some cases, even military expenses. A big-man (to borrow another
term, this time from the anthropologist Marshall Sahlins) gives from his
surplus to the community at large in the expectation of honour in return.'
This generosity did not, however, establish a personal relationship with
the recipients, and, by the same logic, the big-man or benefactor could not
demand honour outright in return. However, he could expect some form of
public recognition, and this would be increased if the giving of the gift was
voluntary rather than a formal duty.

Community patronage, as clearly distinguished from personal patronage,
will be the main subject of this article. The venues for community patronage
were strictly regulated in democratic Athens so that the richest men could

6. Reciprocity: van Wees 1998, 13-49. Patronage: Wallace-Hadrill 1989, 3ff.

7. Zelnick-Abramovitz 2000. Her findings disprove Paul Millet’s (1989, 15-44) thesis
that patronage was “avoided” in Classical Athens.

8. Cartledge1987, 19 ff.; Maehle 2018b.

9. Maehle 2018a.

10. Sahlins 1963.



MUNIFICENCE IN THE DEMOCRATIC AND OLIGARCHIV SYSTEMS 17

not monopolize political power. The liturgies were a kind of honorary
tax on the rich, and the liturgist was supposed to finance a choir for the
theatre, oil for the gymnasium, a religious sacrifice, a banquet during a
festival, games or processions, or even to equip and maintain a battleship."
If the liturgist spent just the bare minimum necessary for such tasks, he
was not considered to be exercising community patronage. But, if he did a
little more, he could claim to be the people’s benefactor and draw on that
prestige later in life. There was no direct translation of this gratitude into
political power, even though it was used for personal aggrandizement by
ambitious liturgists. Being a choir leader entailed privilege and prestige
both during the festivals and after'?, and the trierarchy gave the liturgist
military command of the battleship itself, if he did not hire a substitute.'?

Liturgies, being a politically safe way to tap into aristocratic generosity,
were consequently the preferred model in democratic regimes.'* It is
noteworthy that the polis-wide sacrifices, which entailed distribution of meat
to the citizens, seem to have been financed by the state and were never a
liturgy."> Based on a careful analysis of all the available evidence, Rosivach
hypothesizes that sacrifices financed by private generosity existed below
polis level, and points out that, from the last third of the 4th century onwards,
inscriptions praising individuals for their philotimia in subsidizing public
sacrifices were all erected by tribes, demes and even smaller units. '

In the later Hellenistic quasi-democracies, the liturgical class and the
political class became identical, and the people had to judge between
competing claims from the euergetes.'” This development was caused
by the loss of political independence and the increased importance of the
private funding of public life. Although the agonethes, who had replaced
the choregoi, continued to spend lavishly, he was as an office holder and
leading politician, monopolizing the honour and gratitude which were
formerly dispersed among a number of rich citizens, only some of whom
were active politicians.'®

11. Wilson 2003, 4.

12. Whitehead 1983, 60ff.

13. Gabrielsen 1994, 39; Wilson 2003, 2.
14. Gabrielsen 1994, 49.

15. Rosivach 1994, 107-115.

16. Rosivach 1994, 130-131.

17. Veyne 1990, 42-43, 103-105.

18. Makres 2014, 88-89; Wilson 2003, 271.
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The early beginnings of this can be seen in the mid-4th century BC, when
a shortage of revenue from the loss of their empire forced the Athenian
democracy to appoint wealthy curators, such as Demosthenes, to fix the
city walls, and to call for voluntary gifts of money for the city treasury."
The use of such curators to maintain infrastructure is found in abundance
in oligarchic Rome, together with a hierarchy of expensive offices. Rome’s
roads, aqueducts, temples, festivals and public banquets were partly, and
sometimes even fully, financed by elected magistrates or curators, or
through occasional gifts in connection to triumphs or funerals. The link
between economic spending and political power was much stronger where
munificence was a formalized part of the office-holding system, as was the
case, for example, with the Roman cursus honorum and the Hellenistic
regimes of notables.

The main difference seems to be between obligatory and voluntary
giving. The more voluntary the giving was, the more prestige and gratitude
resulted from it. By forcing all of the rich to contribute, whether or not
they had political ambitions, Athenian democracy reduced the oligarchical
threat that community patronage could entail. A tax would have achieved
this goal even better, but that would have required a larger administrative
apparatus and would have removed the incentive to “give” altogether.’
Outright taxes, such as the eisphora in Athens and tributum in Rome,
were meant for wars. The liturgies weighed heavily enough, and the total
obligations of a rich gentleman were considerable, if we are to believe
Xenophon’s description of a Socratic conversation:

“In the first place,” explained Socrates, “I notice that you are bound
to offer many large sacrifices; otherwise, I suppose, you would get
into trouble with gods and men alike. Secondly, it is your duty to
entertain many foreign guests, on a generous scale too. Thirdly, you
have to give dinners and play the benefactor to the citizens, or you
lose your following. Moreover, I observe that already the state is
exacting heavy contributions from you: you must keep horses, pay
for choruses and gymnastic competitions, and accept presidencies;
and if war breaks out, I know they will require you to maintain a
ship and pay a level of taxes that you won’t easily afford. Whenever
you seem to fall short of what is expected of you, the Athenians

19. Aeschin. In Ctes. 17-31; Dem. De cor. 110-119. cf. Veyne 1990, 91-92.
20. Gabrielsen 1994, 50.
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will certainly punish you as though they had caught you robbing
them.”?!

Indeed, the burden of the trierarchy—equipping a war ship—was so

heavy that the responsibility for each ship was increasingly, from the 4th
century onwards, divided between two or more syntriarchs.?* But, fulfilling
or, better yet, over-fulfilling one’s obligations could also be a source of
pride. We hear that Socrates’ interlocutor was concerned about retaining
his following, and, in the corpus of Attic forensic oratory, the performance
of both personal and community patronage looms large. For balance, let
me first provide an example from Demosthenes’ justification of personal
patronage—something too long considered a foreign element in democratic
Athens:

In private life, if any of you are not aware that I have been generous
and courteous, and helpful to the distressed, I do not mention it. [ will
never say a word, or tender any evidence about such matters as the
captives I have ransomed, or the dowries I have helped to provide,
or any such acts of charity. It is a matter of principle with me. My
view is that the recipient of a benefit ought to remember it all his
life, but that the benefactor ought to put it out of his mind at once,
if the one is to behave decently, and the other with magnanimity. To
remind a man of the good turns you have done him is very much like
a reproach. Nothing shall induce me to do anything of the sort; but
whatever be my reputation in that respect, I am content.”

21.

22.
23.

Xen. Ec. 2.5-7 Trans. E. C. Marchant, rev. J. Henderson, Cambridge, Mass., 2013: 81t
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Gabrielsen 1994, 178.

Dem. De cor. 268-269, Trans. C. A. Vince and J. H. Vince, Cambridge, Mass., 1926:
€v L&V TolvuV TOIG TPOG TNV TOAMV TOoDTOG: v O¢ Toig 1diolg &l pn mavteg 160 Ot
KOWOG Kol PIAGVOpmTOG Kol Tolg de0pEVOLG EmapK@V, GLOTM Kol 0VOEV Gv gimolu
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He claims that he will never reveal the names of the beneficiaries although
they are known to him. Earlier in the same speech, Demosthenes compares
his own circumstances with those of his enemy Aeschines, whereby they
had unequal opportunities to become community patrons and render useful
political services to the state:

In my boyhood, Aeschines, I had the advantage of attending
respectable schools: and my means were sufficient for one who was
not to be driven by poverty into disreputable occupations. When I
had come of age, my circumstances were in accordance with my
upbringing. [ was in a position to provide a chorus, to pay for a war-
galley, and to be assessed to property-tax. I renounced no honourable
ambition either in public or in private life: and rendered good service
both to the state and to my own friends. When I decided to take part
in public affairs, the political services I chose were such that I was
repeatedly decorated both by my own country and by many other
Grecian cities and even my enemies, such as you, never ventured to
say that my choice was other than honourable.?*

While Demosthenes’ community patronage in the Athenian democracy was
never rewarded with any office, like general or treasurer, the situation was
quite the opposite for his later roman admirer Cicero, who climbed the
cursus honorum in the Roman republic. Success without heavy spending
was here exceptional:

To be sure, Lucius Philippus, the son of Quintus, a man of great ability
and unusual renown, used to make it his boast that without giving any
entertainments he had risen to all the positions looked upon as the highest

24.
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Agriculture
Manufacture/Trade/ Mining
War booty, extortion, bribery

Economic
Capital

Educa-tlon Cultural Social Network
Experience Capital : Status
Statesmanship apl Cap|ta| Sociability

Political

Capital

Magistracies

Honours W ) .
Gratitude, popularity, respect Symbolic Capital
(P. Bordieu)

Table 1: Forms of capital used in the political competition in the ancient city-states.

within the gift of the state. Cotta could say the same, and Curio. I, too,
may make this boast my own — to a certain extent; for in comparison
with the eminence of the offices to which I was unanimously elected
at the earliest legal age — and this was not the good fortune of any
one of those just mentioned — the outlay in my aedileship was very
inconsiderable. Again, the expenditure of money is better justified when
it is made for walls, docks, harbours, aqueducts, and all those works
which are of service to the community. There is, to be sure, more of
present satisfaction in what is handed out, like cash down; nevertheless
public improvements win us greater gratitude with posterity. Out of
respect for Pompey’s memory I am rather diffident about expressing
any criticism of theatres, colonnades, and new temples.?

25. Cic. Off. 2.59-60, Trans. W. Miller, Cambridge, Mass. 1913: L. quidem Philippus
0. f., magno vir ingenio in primisque clarus, gloriari solebat se sine ullo munere
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Despite elaborate measures to separate economic and political power
during its democratic heyday, Athens was still very much a typical city-
state of the ancient world. There was no attempt to equalize economic
capital, and, consequently, the rich formed the cultural and social elites,
who dominated proceedings in the people’s assembly and were elected
to high office (see Table 1). What we can call political capital (avoiding
Bordieu’s “symbolic capital”, which on closer inspection can mean
anything®®) could also be accumulated by spending one’s economic capital,
as we have already seen. But how, more precisely, did democratic Athens
differ from oligarchic Rome in this respect?

Community patronage was played out through the role of “community
patron”, but with rules and rates of exchange particular to each system. The
Athenian system maximized the output from the elite and minimized their
input, whereas the Roman Republican system, pursuing the opposite course,
finally collapsed under the accumulated political capital of a few magnates.
Whereas none of'the political offices in democratic Athens entailed expenses
for the office holder, this was the rule in Rome; from aedile up to praetor
and consul, the incumbent was supposed to use more money than the state
set aside for the maintenance of the infrastructure and the organization of
festivals. Expenses incurred on one step of the ladder were supposed to
bring electoral success at the next step. In democratic Athens, community
patronage of this kind was instead channelled through liturgies and borne
by all citizens who were rich enough. Expenditure exceeding the minimum
for completing a liturgy would fall under the heading of a voluntary gift
(community patronage), and would therefore entitle the liturgist to respect
and gratitude. The numerous ways the Athenian elite could hide their wealth
from this form of taxation, however, meant that just paying one’s dues in
itself brought goodwill, having, as it did, an element of voluntarism in it.’

adeptum esse omnia, quae haberentur amplissima. Dicebat idem Cotta, Curio. Nobis
quoque licet in hoc quodam modo gloriari; nam pro amplitudine honorum, quos cunctis
suffragiis adepti sumus nostro quidem anno, quod contigit eorum nemini, quos modo
nominavi, sane exiguus sumptus aedilitatis fuit. Atque etiam illae impensae meliores,
muri, navalia, portus, aquarum ductus omniaque, quae ad usum rei publicae per-
tinent. Quamquam, quod praesens tamquam in manum datur, iucundius est; tamen
haec in posterum gratiora. Theatra, porticus, nova templa verecundius reprehendo
propter Pompeium.

26. Bordieu 1991, 194{f.

27. Gabrielsen 1994, 53-59, contra Veyne (1990, 76), who views liturgists as ordinary tax
payers.
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In contrast, for magistrates generosity was measured by what one spent
in addition to what was provided through the state budget, but, as holding
magistracies was completely voluntary, the munificent magistrate gained
more from his spending than the munificent liturgist. The curatorship,
however, is a type of magistracy that, although limited, drew close to the
oligarchic model, thus providing a bridge to the later Hellenistic system.

In addition to this regular munificence, the cities occasionally received
gifts from the so-called “public men”, either solicited when the city treasury
was low on funds or given unexpectedly, like a windfall. To the best of our
knowledge, this mostly happened in oligarchic Rome when a commander
returned with booty from a military campaign and consecrated it to the gods
and the city, but it could also happen without such external resources, as in
the case of Claudius The Blind, who, as censor, paid for both the Appian
Way and the Appian aqueduct, to his name’s eternal glory. In Athens,
however, commanders did not exert so much influence over the division of
spoils, and their gifts were primarily financed from private wealth.

A number of decrees survive from Greek cities, and also from Athens,
from periods when imperial revenue could not feed the city, which honour
private individuals for providing corn at below market price (though not
necessarily with much of a loss) during food shortages.”® In Rome, we
know of only one instance, when a rich plebeian knight was put to death
for handing out corn free of charge to keep the people from starving during
the famine of 440-439 BC on the pretext that he aspired to kingship.?
Even providing corn from the treasury was seen by the most conservative
members of the senate as an attempt to establish a tyranny, but the oligarchy
gradually expected the state to provide subsidized corn for its citizens, to
keep the growing population of Rome from revolting. Likewise, it was
only senators or senators’ sons who provided city-wide banquets and
entertainment in Rome whereas this was considered normal and civil in
Athens and did not incur penalties.

Munificence was strictly regulated and monopolized by the Roman
senators in order to control access to political power,”® whereas it was in
the interest of stability and social peace in Athens to encourage all the rich,

28. Gallant 1991, 182-196; Garnsey 1988, 154-156, 163; Oliver 2007, 193-266 (the early
Hellenistic period).

29. Liv. 4.13-14.

30. For an analysis of how generosity and political power went hand in hand in the Roman
Republic, see Yakobson 1992.
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regardless of political ambitions, to indulge in such liberality. The reason
for this was simply that political office and community patronage in an
oligarchy were usually institutionally intertwined, just as Aristotle advised
(although he complained that the oligarchs of his day cheated the people
out of this munificence).

For a democracy to work, however, political office and community
patronage must, as far as possible, be institutionally separated. Although
Alcibiades used the splendour of his generosity as an argument for electing
him general (strategos),’' he was not without military accomplishment, and
Athens was, as a rule, fortunate in its selection of capable generals. Apart
from the increasingly important financial office as chief of the Theoric
Fund, general was the only office one could be elected to. Most generals and
speakers were also liturgists, since the cultural and social capital necessary
to perform their functions required economic capital, but so were many
others, and neither influence nor electoral support could be bought in quite
the same way as in Rome. Politicians were sometimes generals, but, during
the 4th century, were more often just speakers (rhetores) relying on no other
power than the force of their knowledge and arguments. Expenses in Rome
were part of the electoral climbing competition through the hierarchy of
offices, whereas being a community patron in Athens gained one standing
among one’s peers but not necessarily any tangible political power.

Lastly, political capital in democracies could not normally translate into
economic capital. The community patron in Athens, therefore, had to finance
his munificence from his own resources, and, unless he allowed himself to be
bribed by foreign powers, which some politicians obviously did, a political
career was not in itself lucrative. In Rome, on the contrary, the winners in the
electoral competitions could recuperate their spent fortune through the use
and abuse of political office and at the expense of the non-Roman peoples
living in the Roman Empire. As provincial governor, it was said, one had to
extort three fortunes: one to pay back the debt incurred during the campaigns
for office, one to bribe the jurors when hauled before the extortion court upon
returning from the provinces, and one to live happily ever after and finance
one’s son’s elevation to the same status. No wonder the system broke down,
considering all those desperate competitors who spent a fortune and lost. For
people such as Catilina and Caesar, the choice was between winning and
revolution. Bankruptcy and exile were unthinkable solutions.

31. Thuc. 6.163.
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Community patronage
Roman Republic Democratic Athens

* Magistracies with expensive duties * Liturgies (exceeding minimum)

¢ Curatorships * Curatorships

* Gifts to the city from booty * Gifts to the city from private wealth

* Subsidised corn from the treasury * Subsidised corn from private sources

* Only senators provide banquetsand  * The rich and ambitious provide
entertainment banguets and entertainment

* Munificence strictly regulated and * Munificence encouraged from all the
monopolised by the senators rich, regardless of ambitions

* Political office and community * Political office and community
patronage institutionally intertwined patronage institutionally divorced

* Electoral expenses to climb a * Expenses to gain a standing in the
hierarchy of offices community

* Expenses can be recuperated from * Expenses must be financed from the
the empire givers own resources.

Table 2: Community patronage in the Roman Republic and democratic Athens.

This short investigation has demonstrated that it makes a substantial
difference whether community patronage is played out within the liturgy
system or the office-holding system. Just as Aristotle claimed, the elite
input in the form of respect, gratitude and support (political capital)
was more substantial if the output was not forced upon the giver but
voluntarily undertaken along with the other burdens of office. It has also
demonstrated the dangers inherent in the office-holding system when
political office can be used to increase the incumbents’ wealth, transforming
the political competition into a race towards monopolization of power.
The oligarchisation of the Hellenistic period was perhaps less a formal
constitutional change and more a social consequence of political necessity,
where those who could afford to bear the cost of the city also came to rule
it.* In Athens, however, this process was helped along by the Peripatetic
student Demetrius of Phaleron. He was the Macedonian ruler Cassander’s
puppet-ruler in Athens 317-307 BC, and instigator of oligarchic reforms,

32. van der Vliet 2011, 164.
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like a property qualification for political rights and the abolition of the
liturgy system in favour of what Aristotle advised in the quote I started
with. If you want to preserve an oligarchy, those who seek political office,
should have great expenses attached to their careers, so that only the rich
may go in for politics.
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The archaeology of the institution of choregia in
Classical Athens: A selection of inscribed choregic
monuments from the City and Rural Dionysia

Andronike Makres
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Attic choregic inscriptions of the Classical period were inscribed on so-
called “choregic monuments”—a special category of dedicatory monuments
erected by wealthy individuals (the choregoi) to commemorate their victories
in theatrical contests performed as an important part of specific religious
festivals in ancient Athens. The choregoi were appointed by the state to be
responsible for and to cover all the expenses incurred by the production of
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the choruses performed during the festivals. The archaeological remains of
the choregic monuments and the text of the inscriptions constitute substantial
evidence for the institution of choregia in Classical Athens. The origins of the
institution of choregia in ancient Athens date to the emergence of Athenian
democracy, i.e. the end of the 6th and the beginning of the 5th century BC.

This article aims to present a selection (ten in total) of Attic choregic
inscriptions dating from the 5th and 4th centuries BC that have been
attributed to two festivals held in honour of Dionysus: (i) The City or
Great Dionysia, a festival of central religious/social importance within
the polis that took place in the area of the sanctuary and the Theatre of
Dionysus, located on the south slope of the Acropolis. (i) The Rural or
Lesser Dionysia, which was held every year in the local communities of the
city-states of ancient Athens, the so-called “demes” of Attica.

The inscriptions presented in this article (six attributed to the City
Dionysia, and four to the Rural Dionysia) were selected on the basis
of certain criteria, such as chronology, state of preservation, size of the
monument, names of persons recorded and importance of find-spot, so as
to present representative examples rather than an exhaustive list of this
category of inscribed monuments.

The choregic monuments and their inscriptions have been researched
by many scholars, archaeologists, epigraphists and historians, especially
from the 19th century onwards. Moreover, the notes and drawings of
earlier foreign travellers in Greece (15th to 18th century) offer invaluable
information on the archaeology and topography of these monuments.

Choregic inscriptions attributed to the City or Great Dionysia

The surviving choregic inscriptions pertaining to the City Dionysia were,
in their original form, dedications on monuments for bronze tripods (the
victorious tribe received a tripod as its prize) commemorating victories in
the dithyrambic contests. The dithyramb can be described as a wild singing
and dancing performance of a chorus (in circular formation) accompanied
by the playing of the flute (aulos) in honour of Dionysus. The ancient literary
evidence suggests that the production of dithyrambic choruses, who wore
elaborate outfits and underwent extensive training, was significantly costlier
than the production of dramatic choruses, i.e. choruses performing in tragic
and comic plays (see Lysias 21.1-4). Lysias (21.2) tells us that his victorious
choregia of a men’s chorus in the City Dionysia cost him 5000 drachmas,
including the dedication of the tripod.
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no. 1. Calyx crater no. 2. Bell crater no. 3. Pelike (Athens, National Archaeological

(Oxford 1942.3) (Agrigentum, V. 1583), Museum, 16260), detail.
detail. detail.

no. 4. Oinochoe (Oxford, no. 5. Oinochoe (Athenian no. 6. Oinochoe (British
533), detail. Agora, P 23896), detail. Museum, 1910.6-15.2), detail.

Fig. 1: Tripod dedications represented on vases (photo by Ducat and Amandry 1973, 38,
figs. 22-27).

In their simplest form, the choregic monuments commemorating
dithyrambic victories in the City Dionysia consisted of a rectangular marble
stepped base—usually comprising two layers of stone blocks—supporting
a bronze tripod, with an inscription on the front of the marble base stating
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the names of the victorious tribe represented by the chorus, the choregos,
the dithyrambic poet, the flute player and the eponymous archon, i.e. the
principal magistrate of ancient Athens. Since no such monument survives
complete, but rather mostly only in fragments or in parts of the tripod bases,
it is useful to observe the representations of tripod dedications on vases
(Fig. 1). Choregic monuments tended to grow larger with time so that, by
the second half of the 4th century BC, many of them had acquired the form
of large temple-like rectangular (e.g. monument of Nicias; see below, no.
6) or circular (e.g. monument of Lysicrates; see below, no. 5) constructions,
with the tripod fastened on the top.
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Fig. 2: The Theatre of Dionysus on the south slope of the Acropolis. Near the eastern
parodos, the remains of the foundations of large choregic monuments (nos. 1-15) indicate
the course of the ancient Street of the Tripods (plan by M. Korres 1980).

The victorious choregoi in the dithyrambic contests of the City Dionysia
dedicated their monuments in the area of the sanctuary and the Theatre of
Dionysus, located on the south slope of the Acropolis, and along the so-
called “Street of the Tripods”.
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The Street of the Tripods, i.e. a street which had choregic tripod victory
monuments erected along its course, terminated near the eastern parodos of
the Theatre of Dionysus, as can be deduced from the archaeological remains
of the foundations of large, temple-like choregic monuments found there,
in the area of the sanctuary of Dionysus and in the south-eastern corner of
Pericles” Odeon (Fig. 2, nos. 1-15). From there, the course of the ancient
Street of the Tripods has been traced with certainty beyond the fence of the
archaeological site and under the streets and houses of the modern city in
Plaka: it continued more or less along the modern Vakkhou Street, before
turning onto Vyronos Street and continuing along Shelley Street, where there
is located the only well-preserved large choregic monument on the Street of
the Tripods, namely the monument of Lysicrates, dated to 335/334 BC (see
below, inscription no. 5). The ancient Street of the Tripods continued along
the modern Tripodon Street to an endpoint that has not yet been securely
determined. I theorize, however, that it terminated close to 28 Tripodon
Street, where the foundations of a large choregic monument have been
found,' the northernmost such monument located in situ with certainty along
the course of the ancient Street of the Tripods (Fig. 3).

According to Pausanias’ testimony (I.20.1), the ancient Street of the
Tripods began at the Prytaneion, an administrative building of ancient
Athens, whose location has not yet been securely identified; however,
recent discoveries and research seem to suggest that the Prytaneion was
most probably located towards the east—rather than the north—of the
Acropolis. As such, a location near 28 Tripodon Street, as mentioned above,
is possible for both the starting point of the ancient Street of the Tripods
and the location of the Prytaneion. 2

See Choremi-Spetsieri 1994, 34-35 and figs. 4-8.

See Korres 2009, 76-77, fig. 4.2, and the bibliography mentioned in n. 4-6. Korres
locates the starting point of the ancient Street of the Tripods 200 m east of the Tower
of the Winds, which is somewhat farther to the north of 28 Tripodon Street. However,
I think that recent archaeological finds—including a 5th-century inscription related
to the Prytaneion—discovered at the plot of 32 Tripodon Street (Kavvadias and Mat-
thaiou 2014, 51-72), combined with the fact that the 1st-century BC dedication of the
epimeletes of the Prytaneion (/G II* 121 =[G 11> 2877) was built into the house located
at 20 Tripodon Street (see Kroustalis 2013, 11-16), render the area between numbers
32 and 20 of the modern Tripodon Street (see the map in Fig. 3) a very probable lo-
cation for the Prytaneion and, consequently, the beginning of the ancient Street of the
Tripods. Additionally, in 2004, a choregic inscription was found not in situ but built
into the steps of the modern house at 20 Tripodon Street, where the dedication of the
epimeletes of the Prytaneion (/G 1I* 121 = IG 11? 2877) was also found. The choregic

N —
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Fig. 3: The ancient Street of the Tripods, marked with a line. The numbers of the modern
Tripodon Street (corresponding at this section with the course of the ancient road) indicate
the exact find-spot of related important archaeological evidence.
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We can estimate that more than 300 choregic monuments commemorating
dithyrambic victories in the City Dionysia were erected during the 5th and
4th centuries BC based on the following: (i) the institution of choregia in
Classical Athens financed the production of choruses performed in the City
Dionysia for approximately 180 years (that is, from the beginning of the 5th
century BC until soon after 320 BC, when the institution was abolished);
(i1) the performances of dithyramb in this festival comprised two categories,
namely choruses of men and choruses of boys, which resulted in two
dithyrambic victories every year in the City Dionysia; and (iii) most, if not
all, victorious choregoi in dithyrambic competitions paid for the construction
of a monument to dedicate the tripod, i.e. the winner’s prize.

Today, the remains of choregic monuments for victorious dithyrambic
choruses in the City Dionysia consist of approximately 25 foundations
without inscriptions—the only exception being the monument of Lysicrates
(see below, no. 5), which is preserved in excellent condition—of large
4th-century BC choregic monuments that have been discovered along
the ancient Street of the Tripods, and 42 choregic inscriptions that have
been found displaced, mostly built into walls and foundations of modern
houses in the areas of Plaka, Monastiraki and the Agora excavations. Of the
choregic monuments that have preserved inscriptions (either full or, more
often, partial), six have been dated to the 5th century BC, and the remaining
37 to the 4th century BC.?

The S5th-century BC inscriptions are of particular historical and
archaeological significance because very few remain, and the texts, although
mostly fragmentary, do not demonstrate any particular uniformity; the more
standardized form became evident only from the 4th century BC onwards.
In its fully developed and complete form, the text of a choregic inscription
includes the following information: (i) the name of the victorious tribe, as
the dithyrambic contests in the City Dionysia were tribally organized so

inscription is published by E. Sioumpara (2013, 276), who mentions that this is the
northernmost choregic inscription (not located in situ) on the ancient course of the
Street of the Tripods and notes the importance of the find-spot. It is assumed that the
choregic monument with this inscription was originally erected close to where it was
found.

3. The 5th-century BC choregic inscriptions attributed to the City Dionysia are /G I
957-962 in the corpus of Attic pre-Eucledeian inscriptions (Lewis and Jeffery 1994).
The 4th-century BC inscriptions are /G 11° 4, 1, 436-472, edited by the present author
in the new corpus of post-Eucledeian dedicatory inscriptions (Curbera 2015).
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that each chorus was recruited from among the members of a particular
tribe and thus the victory belonged to the tribe; (ii) the name, patronymic
and demotic of the choregos; (ii1) the name of the poet (didaskalos); (iv)
the name of the flute-player (auletes); and (v) the name of the eponymous
magistrate, i.e. one of the principal magistrates of ancient Athens, who
also gave his name to the year and thus, when the name of the archon is
preserved in the choregic inscriptions, it is possible to date them accurately
and determine the exact year of the victorious choral performances.

1. IG P 957 (EM 1836) [Fig. 4]

The earliest inscription thought to be choregic and attributed to the City
Dionysia is the fragmentary /G I* 957, which is kept in the Epigraphical
Museum of Athens (EM 1836). It is dated, solely on the basis of the letter
forms, to c. 450 BC. The editor of the corpus, David M. Lewis, assumed that
this fragmentary inscription was a choregic one based on the letters ZKE
preserved on the second line, which can be restored as the verb [€dida]oke
(“instructed”), with the poet as the subject of the verb. Lewis considers the
letters preserved in the first line to be part of the poet’s name and assumes
that the names of the victorious tribe and the choregos were written on the
lost part of the stone.

Fig. 4: IG 13 957 (EM 1836). Unknown find-spot. The earliest (c. 450 BC) inscription
identified (Lewis) as choregic and attributed to the City Dionysia.
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[- - - - JAKAET[- - - ]
[- - - - édida]oke ?

The fact that this may be the earliest choregic inscription indicates that
no choregic inscriptions survive from the first half of the 5th century (or,
at least, none have been found yet), which is curious considering that the
institution of choregia for financing the choruses performed in the City
Dionysia stretches back to the beginning of the 5th century BC.

2. IG I? 959 (British School at Athens E8) [Fig. 5]

1G P 959 was found in the area surrounding the monument of Lysicrates
(see below, inscription no. 5) in the foundations of the house of George
Finlay. The inscription is now held at the British School at Athens.* It is
dated to between 430 and 420 BC (Lewis) or to the late 5th century BC
(Lambert) on the basis of the letter forms. The restoration of the victorious
tribe Aigeis in line 1 can be deduced from the preserved demotic of the
choregos (Aloig[vg]), since we know that the deme of Halai belonged to
the tribe Aigeis. The name ITavtaxAfig recorded on the inscription refers
to the well-known poet Pantakles, who was an instructor of dithyramb

. FRTST

Fig. 5: IG PP 959 (British School at Athens). After 430 BC.

4. See Lambert 2000, 497-498 and pl. 78a.
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and was active during the second half of the 5th century BC. Pantakles
is known mainly from Antiphon’s “On the Choreutes”, dated to 412 BC.
The inscription has been attributed by Lewis to the City Dionysia, but P.
Amandry originally attributed it to the Thargelia.

[---]oc AopoBéo Alare[vg €xopéye, Alyeig évika]
[----[TovtokAes £5id00KE.

3. IG I’ 960 (BA 594), 415/414 BC [Fig. 6]

The earliest choregic inscription from the City Dionysia with a fully
preserved text is /G I* 960, which is kept at the archaeological site of
Hadrian’s Library (BA 594). It is dated with certainty to 415/414 BC on the
basis of the name of the eponymous archon of Athens, which is recorded in
line 3 (XAPIAX HPXE). The importance of the appearance of the archon’s
name on choregic inscriptions has already been pointed out.

The name of the flute player is not recorded. It is well known that,
originally, the poet was the central figure in the performance of the
dithyramb; however, during the 4th century BC, the importance of the flute
player (auletes) grew so that not only did his name appear on the choregic

Fig. 6: IG I° 960 (BA 594), 415/414 BC. The earliest fully preserved choregic inscription
from the City Dionysia.

inscriptions but it was often recorded before that of the poet. This shift
in the relative prominence of the poet and the flute player constitutes an
interesting development in the history of the performance of the dithyramb.

Aiynic v évika.
[MuB6dwpoc : 'Eminiro | €xopnye,
Apictapyog i 88idacke, : Xapiag : qpy[e].
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Of the remaining three choregic inscriptions of the 5th century BC
attributed to the City Dionysia, one (/G I 961) is unfortunately considered
lost and the other two (/G I® 958 and /G I? 962), which are preserved in a
very fragmentary condition, were found in the Athenian Agora.

From the 4th century BC, a total of 37 inscribed choregic monuments
survive. Only three of these will be presented here.

4. IG1I? 4, 1, 441 (=IG 117> 3037) (EM 10667-9) [Fig. 7]

This choregic inscription is dated with certainty to 375/374 BC because
of the archon’s name recorded in line 4 (ITNTIOAAMAZX HPXE). It is held
in the Epigraphical Museum of Athens (EM 10667-9). The text is more
or less complete, and the phenomenon of the name of the auletes being
recorded before that of the poet is evident here.

Oi[vni]c évik[a].
[— — d]wpoc MeA[nclio Ofib[ev] &xopn[yet]
[—] ucAf|g nO[Ae]L. Aop[®V] €dida[oKke].
Trfod]apag NpyJe.

Fig. 7: IG II’ 4, 1, 441 (=IG II? 3037) (EM 10667-9), 375/374 BC.

5.1G1I? 4,1,460 (= 1G 11> 3042) (monument of Lysicrates, 335/334 BC)
[Figs. 8,9 and 9a]

This monument is one of the best-known examples, as it is the only large
choregic monument preserved to its full height along the ancient Street
of the Tripods. Travellers and scholars have studied the monument of
Lysicrates from the time of Cyriacus of Ancona in the 15th century to the
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present. It is interesting that the identity of the monument was lost over
the course of time so that, even today, the monument is better known as
“Diogenes’ Lantern” than the “Choregic Monument of Lysicrates”. One
of the fundamental earlier studies is that by J. Stewart in 1762.> The
inscription, which is barely visible to the naked eye, is fully preserved high
up on the epistyle of the monument (Figs. 9 and 9a):

Avcwpdtng AvoBeidov Kikvvvedg éxopnyst.
Axopovtic naidov evika. Omv niret
Avc1adng ABnvaiog £didaoke. Evaivetoc npye.

The exact year (335/334 BC) of Lysicrates’ choregic victory with the
Akamantis tribe is known because the archon’s name is recorded in line 3
(EYAINETOZXZ HPXE). In terms of situating the monument in its historical
context, it is worth mentioning that it was erected only three years after
Philip’s victory at the historic Battle of Chaeronea (338 BC), which
signified the domination of Macedon over Greek city-state affairs. The
Battle of Chaeronea has been viewed by several scholars as the beginning
of the end of the glorious institution of the Greek city-state. It is interesting
to note J. R. McCredie’s interpretation® of various stylistic architectural
characteristics of Lysicrates’ monument (the fact that it is circular, the use
of Corinthian capitals, the decorative elements in the architecture, etc.) as
being of Macedonian taste, possibly suggesting the political sympathy of
the choregos toward Philip and the Macedonians, or Macedonian influence
being reflected in Athenian architecture.

6. IG II® 4, 1, 467 (= 1G II* 3055) (monument of Nicias, 320/319 BC)
[Figs. 10a and b, and 11a, b and c]

This is another, originally very impressive, choregic monument. The
choregos 1is Nicias, the son of Nikodemos from the deme Xypete, and he
commemorates a dithyrambic victory with a boys’ chorus for the tribe

Kekropis. It is securely dated on the basis of the archon’s name mentioned
in line 2 (NE[AI]XMOZX HPXE) to 320/319 BC.

5. See Stuart 1762, 27-36 and tables I-XXVI.
6. See McCredie 1984, 181-183.



THE ARCHAEOLOGY OF THE INSTITUTION OF CHOREGIA 41

K
.

i S == S e a5 3 1T
267 A7 o3 IE S SRR i B 5
Fig. 8: The choregic monument of Lysicrates, 335/334 BC. IG II° 4, 1, 460 (=IG II? 3042).
Photo by K. Kourtidis.
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Fig. 9: The choregic inscription carved on the epistyle of the monument of Lysicrates
IG I’ 4, 1, 460 (=IG II? 3042). Phot. K. Kourtidis.

Fig. 9a: Detail of the inscription carved on the epistyle of the monument of Lysicrates
IG I’ 4, 1, 460 (=IG 1I? 3042). Phot. K. Kourtidis.
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Inits original condition, it was a large, rectangular temple-like monument
located in a very prominent location, to the west of the Theatre of Dionysus
(Fig. 10a). Today, only the foundations and a few architectural remains are
still visible on the monument’s site (Fig. 10b). The choregic inscription
that was inscribed on the epistyle has been incorporated, along with other
architectural elements of the monument (such as its Doric frieze), into the
Beulé Gate (Figs. 11a, b and ¢).’
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Fig. 10a: The large choregic monument of Nicias (320/319 BC) (IG IFF 4, 1, 467 (=IG I
3055)), located to the west of the Theatre of Dionysus (plan by M. Korres 1980).

7 . The photograph of Nicias’ choregic inscription /G II°* 4, 1, 467 (= IG 11> 3055) built
into the Beulé Gate was taken by the Acropolis Restoration Service (YXMA) during
a project titled “Melét avamTvénNg YEOYPOPIKMOV KOl TANPOPOPLOKOY GLGTNUATOV
omv Akpdmoln tov ABnvav”. The data from this project are available at www.ysma.
gr. Th. Veronikis worked on the photographs and drew the letters of the inscription.
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Fig. 10b: The choregic monument of Nicias (320/319 BC) (IG II° 4, 1, 467 (=IG 1I° 3055)),
located to the west of the Theatre of Dionysus. Shown in its current state of preservation.

Fig. 11a: Architectural members from the choregic monument of Nicias (marked space)
built into the Beulé Gate on the Acropolis.
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Fig. 11b: The choregic inscription of Nicias (IG IF 4, 1, 467 (=IG II? 3055)), originally on
the epistyle of the monument and later built into the Beulé Gate. Photo by YSMA
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Fig. 11c: The choregic inscription of Nicias (IG II° 4, 1, 467 (=IG II? 3055)). Superimposed
letters drawn by Th. Veronikis.

Nuyk]i[a]g Nik]odnuov Ev[r]etarmv dvédnke vikncag yopnydv Kekpomido
ToidmV,

[Mavtaléov Zucvdvio[c] ndrel, dopo EAmivop Tuyo0éov, Né[at]yuog
npxe.

The dithyrambic contest during the City Dionysia was held in two
divisions: choruses of men and choruses of boys. As mentioned above,
Nicias’ victory in 320/319 was with a boys’ chorus. Fortunately, we also
happen to know the victor of the men’s division for that year. It was
Thrasyllus, son of Thrasyllus from Deceleia (/G II® 4, 1, 468 (= IG 1I?
3056). He was one of the wealthiest Athenians of his time and constructed
a grand and very elaborate choregic monument by screening the cave in the
rock above the Theatre of Dionysus (Fig. 12). Thrasyllus’ monument has
been studied and drawn by many travellers and scholars, the most recent
comprehensive study being that of K. Boletis,® who is currently in charge
of its reconstruction.

As mentioned above, the choregic monuments of both Nicias and
Thrasyllus date to the year 320/319 (the former recording the victory of the
tribe Kekropis with a boys’ chorus, and the latter the victory of the tribe
Hippothontis with a men’s chorus). These two monuments happen to be the
last securely dated choregic monuments preserved before the abolition of
the institution of the choregia. They also happen to be the two largest and
most impressive choregic monuments of the Classical period. There is thus
good reason to believe that this very fact, i.e. the excessive expenditure

8. For the monument of Thrasyllus, see Boletis 2012.
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Fig. 12: The choregic monument of Thrasyllus, above the Theatre of Dionysus, 320/319
BC. On the left, the choregic inscription of Thrasyllus (IG IF 4, 1, 468 (=IG II° 3056))
and the agonothetic inscription of his son Thrasycles (IG I 4, 1, 531 (=IG II? 3083)) are
arranged on the ground before restoration. Photo by K. Boletis.

involved in constructing such monuments, led Demetrius of Phaleron to
abolish the choregia by law and to replace it with another institution, that
of the agonothesia.’ Interestingly, almost half a century later, Thrasyllus’
son Thrasycles was elected agonothetes in 271/270 BC and used the same
monument, i.e. his father’s, to record the victories in the dithyramb in the
Great Dionysia during his term of office (/G II* 4, 1, 531 (= /G 11 3083)).

Rural or Lesser Dionysia

The Rural or Lesser Dionysia took place during the winter, in the month
Poseidon. It is not certain whether the Rural Dionysia was held in every
single deme. Taking into account that there were at least 139 demes in
Attica, the possibility of a celebration of the Lesser Dionysia in every
deme would have constituted a particularly impressive phenomenon of
Dionysian cult and festivity.

9. On primary sources related to this subject (especially Aristotle’s negative view of ex-
cessive expenditure on choregic monuments), as well as a bibliography on the abolition
of the choregia and its replacement with the agonothesia, see the introductory note to
the dedications of the agonothetai in IG 11* 4, 1, p. 199-200. See also Sarrazanas 2015.
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The choregic inscriptions attributed to the Rural Dionysia total 23, two
dating to the 5th century BC, and 21 to the 4th century BC."° The choregic
monuments that commemorate victories at the Rural Dionysia are not
characterized by uniformity—a phenomenon that is evident in the selection
of the monuments presented below.

It is appropriate to begin with the ancient deme of Ikarion (modern
Dionysos), which, according to literary tradition, was the home of Thespis,
the founder of ancient tragedy in the 6th century BC. As has been indicated by
the 19th-century excavations of the American School of Classical Studies at
Athens under the direction of Carl Darling Buck,' the deme of Ikarion had a
special tradition associated with the cult of Dionysus'? (the archaeological finds
include a Late Archaic colossal statue of Dionysus (Fig. 15) in fragmentary
condition, which is displayed at the National Archaeological Museum (EAM
3072-4, 3897)) and the theatre. Buck’s topographical plan (Fig. 13) from
1889 depicts the theatre area, of which the marble seats are still extant, and
the semicircular choregic monument (see below, no. 8 and Fig. 17), which
was turned into the apse of the church of St Dionysios, which at Buck’s
time was in ruins.

A very important inscription found in Buck’s excavations and related to
choregia in the deme of Ikarion is /G I* 254, which dates to the second half
of the 5th century BC. It is held in the National Archaeological Museum.'?
Its surface is worn, and large parts of the text are missing; however, it is
important to note that it is a decree of the people of the deme of Ikarion
concerning regulations about the duties of the demarch for the appointment
of choregoi and the organization of the local dramatic performances,
probably in the context of the Rural Dionysia. On the left-hand side are the

10. The Sth-century BC choregic inscriptions attributed to the Rural Dionysia are /G I?
969 and 970 in the corpus of Attic pre-Eucledeian inscriptions (Lewis and Jeffery
1994). The 4th-century BC ones are /G 1I* 4, 1, 497-517, edited by the present author
in the new corpus of post-Eucledeian dedicatory inscriptions (Curbera 2015).

11. Buck 1888, 421-426; 1889a, 9-17; 1889b, 18-33; 1889c, 154-181; 1889d, 304-319;
1889¢, 461-477.

12. For a recent discussion demonstrating the significance of the cult of Dionysus in the
deme of Ikarion, see Aliferi 2010-2013, 145-153, and especially the Appendix of her
article entitled: “O dMpog tov Ikapiov kot n Atovuciaxy Aatpeio”, which provides
an informative overview of the sources pertaining to the cult of Dionysus in Ikarion
(Aliferi 2010-2013, 151-152). For bibliographical references on the late archaic statue
of Dionysus of Ikarion, see Aliferi 2010-2013, 151, n. 18.

13. See Makres 2004, 123-140.
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Fig. 13: Ancient deme of
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- SCALE OF MIFIERS: 1888 - 89. - SCALE OF FEET: arion (mOdern Dlonysos)'
Fio. 1. Sketch plan of site after the 1888 excavations (/A 5, 1889, Plan I). C. D. Buck's plan of the site,

1888-1889.

words TO XOPHI'O (in dual form and in Attic script; Fig. 14) and, below
these, the word ATAAMATOZX, which probably refers to the impressive
archaic statue of Dionysus mentioned above (Fig. 15). Of the six choregic
inscriptions attributed to the Rural Dionysia selected to be presented in this
article, the first two come from Ikarion.

7.1G 11? 4,1, 497 (= 1G 11> 3094) (EM 13316) [Fig. 16]

This is the dedication of Archippos from the deme of Ikarion. It has been
dated on the basis of the letter forms to the early 4th century BC. The name
of the god Dionysus appears in the dative in line 3 (TQI AIONYZQI) as the
recipient of the dedication. References to the god are very rare in choregic
monuments.

Unfortunately, it is not easy to infer the nature of the dedicatory object
from the traces on the upper surface of the base (Fig. 16a). It is interesting
that the participle yopny®v is omitted before the participle viknooag in line
2. The name of the poet Nikostratos suggests that the victory was won in
either a comic or dithyrambic contest.
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Fig. 14: Ancient deme of Ilkarion. The decree of the people of lkarion IG I° 254 kept in
the National Archaeological Museum (450-425 BC). The words TO XOPEI'O and TO
ATAAMATOX are marked.

Fig. 15: Ancient deme of Ikarion.
The colossal Late Archaic statue of
Dionysus (EAM 30724, 3897).
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[Alpymmog Apyede[--]
[V]iknoog avédnke [tddr]
Aovoomt,

Nwdotpatog £didac[Ke].

8. IG 11’ 4,1,506 (= I1G 11> 3098) [Fig. 17]

This inscription is dated to the middle of the 4th century BC. It is inscribed
on the architrave of the semicircular choregic monument that was later
incorporated into the apse of the church of St Dionysios, which was
demolished during Buck’s above-mentioned excavations (Fig. 13).

[Ag]viag, EavOitmog, EavOiong vikiioavteg avédeoay.

Fig. 16: Ancient deme

of lkarion. The choregic
dedication of Archippos (IG
1P 4, 1,497 (=IG II? 3094))
(EM 13316).
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Fig. 16a: Ancient deme of Ikarion. The choregic dedication of Archippos (IG II° 4, 1, 497
(=IG II? 3094)) (EM 13316). Upper surface, where the dedicatory object of unknown
nature was installed.

The names of three victorious men are recorded; these are probably
choregoi who assumed the expense of and responsibility for the choregia as
a team, the so-called synchoregia, which was not an uncommon practice in
the demes. It is interesting, as is the case with the dedication of Archippos
above, that the participle yopnyodvteg (see, e.g., below, inscription no. 10,
1. 4) is omitted before the participle viknoavteg in the dedicatory text.

It is difficult to speculate on the original state of the monument, as it is
not possible to conclude from the traces on its top whether it supported a
dedicatory object or whether statues were placed inside the semicircular
space (or both).

9. IG I° 969 (EM 13180) [Figs. 18 and 18a]

This choregic monument is a statue base, as indicated by the foot traces
on the upper surface of the stone block (Fig. 18a). The statue may have
represented Dionysus. The monument was discovered and published in
1965 by M. Mistsos in modern Varkiza, which has been identified with the
ancient deme of Anagyrous. It is dated to the second half of the 5th century
BC, more specifically to between 440 and 431 BC (Lewis). From line 3
onwards are listed the names of 14—instead of the normal 15—#ragodoi
(i.e. members of a tragic chorus), all probably demes men of Anagyrous.
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Fig. 17: Ancient deme of lkarion. The semicircular monument of Denias, Xanthippos and
Xanthides (IG IP 4, 1, 506 (=IG II? 3098)) from the middle of the 4th century BC which
was incorporated into the apse of the Byzantine church of St Dionysios.

2OKPATNG AvEONKeV”
Edpunidng £didaoke:
Tpoywdol: vv Apeionpog
[MYBwv vvvvy EVB0SIKOG

5 "ExexAfic vwv Avoiag
Mevaikng vv Zdv
drhokpdng Kprroonpog
"ExvAlog vvv Xaplog
Méintoc vvy Qaidmv

10 ‘Eumopiov vacat
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What makes this monument exceptional is the name Euripides recorded
in line 2, which should most probably be identified as the great Athenian
tragedian. If this attribution is correct, then one must accept that first-rate
dramatic poets also participated in the Rural Dionysia. The same can be
said of the 5th-century BC choregic dedication from Eleusis (/G I* 970)
which mentions the names Aristophanes and Sophocles (maybe Sophocles
the Younger). It is thus possible to suggest that great poets were willing to
participate in the Rural Dionysia and were not only interested in taking part
in the more glamorous festivals held at a central —as opposed to the local—
level of the city of Athens.

10. IG II® 4, 1, 502 (= IG 11> 3096) [Fig. 19]

This monument from the deme Aigilia or Prospalta (modern Kalyvia in
Kouvaras) is worth presenting because the name of the god Dionysus, in
the dative (TQI AIONYZQI), appears in the final line as the recipient of
the dedication. Surprisingly, the dedicatory objects are mentioned in the
inscription (line 5): a statue and an altar.

[Twwo]oBévng Mel&mvido,
MeiEoviong Typwocbévog,

Fig. 18: Ancient deme of Anagyrous (modern Varkiza). IG I 969 (EM 13180). Second half
of 5th century BC. Choregic monument commemorating a performance of a tragic chorus.
In line 2, EYPIITIAHY EAIAAYXKE is visible.
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Fig. 18a: Ancient deme
of Anagyrous (modern
Varkiza). IG I 969 (EM
13180). The upper surface
of the base with the foot
traces of a small statue
(possibly of Dionysus).

KAedotparog TynocsOévoc,
YOPMNYOOVTEG VIKN|GOVTEG AvEDesa[ V]
5 T Atovicmt Tdyaipa Koi TOp Po[pov].

It is important that the participle yopnyodvteg is not omitted because
this proves that statues (probably of Dionysus) and altars were among
the objects dedicated to commemorate choregic victories in the Rural
Dionysia. Unfortunately, the inscription does not mention whether the
victory was for a tragic or a comic play, or for something else. Here, again,
is attested the phenomenon of synchoregia in the demes; in this case, a
father (Timosthenes) with his two sons (Meixonides and Kleostratos).

Conclusion

The surviving choregic monuments from the City (or Great) Dionysia
during the Classical period are tripod bases commemorating victories in
dithyrambic competitions in both the men’s and boys’ divisions. It is evident
that there was a special connection between dithyrambic victory and tripod
dedication. This does not mean that choregoi who were victorious in the
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Fig. 19: Ancient deme of Aigilia or Prospalta (modern Kalyvia). The choregic dedication of
Timosthenes and his two sons (IG I’ 4, 1, 502 (=IG II? 3096)) (EM 10670). After 350 BC.

dramatic contests (tragedies, comedies and satyric drama) held at the same
festival did not make commemorative dedications. We know, primarily
from literary sources, that they did. The reason these dedications have not
survived seems to be that they were made of perishable material and would
likely have been of less solid construction than the tripod dedications.
The prize received for a dithyrambic victory was a large bronze tripod,
approximately 3 m tall, for the City Dionysia (and even larger for the victory
with a men’s chorus),'* which had to be dedicated by the choregos either
in the area of the sanctuary and the Theatre of Dionysus or along the Street
of the Tripods, which had at one end the eastern parodos of the theatre
and, at the other, the Prytaneion, located somewhere on the east side of the
Acropolis. The reason the victor in the dithyrambic competitions received
such a substantial prize may be that, unlike dramatic contests, dithyrambic
contests were tribally organized, whereby the chorus represented the tribe
and not a single individual, and, accordingly, the victor was the tribe as a
whole and not one individual. If this observation is correct, it can contribute
to our understanding of Athenian socio-political concerns at the time.

The surviving choregic monuments from the Rural Dionysia during the
Classical period—unlike with the City Dionysia—primarily commemorate
dramatic victories (tragedies and comedies), although choral performances

14. On the technical characteristics of tripod dedications related to the City Dionysia, see
the definitive study by Pierre Amandry (1976, 70) on the size of the dedicatory tripods
for boys” and men’s dithyrambic victories.
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of dithyramb are also represented.'” The dedications vary in form and size.
Small commemorative statues of Dionysus may have been more common,
but there was certainly an interesting variety of dedicatory objects related
to choregic dedications in the demes. The choregic monuments from deme
choregoi were, overall, much less impressive and costly than those of the
City Dionysia; however, large choregic monuments are also found in the
demes.
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The institution of the choregia in democratic Athens
during the Sth and 4th centuries BC

Soi Agelidis

O Beopdc tov Asttovpyldv oty apyaio ABMva amotélece €va Pacikd pHECO
Sl ElpIoNg TOV  ONUAVIIKOV VIOYPEMCEMV TNG TOM|G, EVO  CLYYPOVOS
EVOOUATOVE TOLG TOATEG 6TO GVOTNUO SOV Kot Wavik®v TG Ot mo gvmopot
Abnvaiot kdAvmTay TIg KOWOVIKEG S0mAvVeS, KUPIOG OVTEG TOV APOPOVCAV TOV
TOAELO KO TOV TOMTIGHO. Mio 0mtd TIC To Samavnpég, AL TOVTOXPOVMG KOL T TTLO
avayvopictun Aertovpyio oy 1 yopnyia, ovikatontpilovtag £To1 KoL T GVYYPOVN
epunveia Tov 6pov yopnyog ot Néa EAAnvikn mov mpocdiopilel Tov 10101 Tov
XPNLOTOS0TEL SNUOGIOL EYYEPTLOTO. ZTNV OPYOLOTNTA O XOPNYOS TAPELYE TOL LA
Y0 TNV TPOETOAGI0 KO TOV EEOTAIGUO TMV YOP®V, 01 01oiol Tapovsiolov Yopikd
dopoto o€ dPaUOTIKES Kot StBVPapPikéc TapaocTdoels. AvTég, e TN GEPA TOVG,
QTOTEAOVGOV HEPOC OPNOKEVTIKMY E0PTAOV KOl TPOYLOTOTOIOVVTAY LE TN HOPON
OLYyOVIGUAOV HETAED opddmv moAtmv. Ot yopnyol giyav pe ovtdV TOV TPOTO THV
evkatpio vo TpomOnbovv kot va avaderyfodv unpootd otnv AOnvaikn Kowmvia.
O AnpocBévng, Yo TopASELYLO, GKOTEVE VO TAPAKOLOVONGEL TNV TOUTY TV &V
0.0TEL ALOVLGIOV POPDVTAG YPUGOKEVINTO EVOVLLOTA KoL XPLGO 6TEPGVL. EmumAéov,
01 Yopnyoi, KoTd T S1GPKEN TOV TUPAUCTAGEMV KAOOVTOV TNV UTPOCTIVI GEPA
kabopdTomv tov Bedtpov, TV TPoedpia, TOL TPOoOoPLLHTAV Yo VYNAG TIUDUEVH
npdsmnro. Tnv vyiom T PePaing Adppove o xopnyog tov yopol mov kEpdle 6To
Styovicpd. Qg ekmpodcmnog TG opddag Tov Adupave to Bpafeio, Evav yaikvo
TPImodaL, KoL TOV EGTNVE EXAVE GE VO LVIUELD APIEPOUEVO GTOV KOPLO TNG EOPTNG,
0 omoiog otV mepintwon TV Atovuciov ftav o Atvvucog. H onpacio g yopnyiog
KOLTOV YOPNYIKGOV pvnpeiov otnv AOnvaikn kowvovia oviikatontpiletot dlaitepa
OTIG TOAAPIOUES OTEIKOVIGELS TMV aVOONUATOV 0VTOV 6TO oyYEio, TAUGIOUEVA
oamd puBoroyiKée HopeEg, OTMG N TPOSOTOTOiNGN TG Vikng, n Nikn, 1 aKopo
Kot Tov B0V GTOV 0TOi0 MTAV APIEPMUEVOG O €0PTAGHOC, 0 AlOVVG0G. AVTEG oL
TapacTdoels eEuuvovy Tov OpnoKELTIKA POPTIGUEVO SOYOVIGUO UETOED TMV
TOMTAOV GOV VO LEGO EVOLVAUMOTG TNG KOWMVIKNAG GUVOYNG.

Keywords
Athens, choregia, phylai, City Dionysia, theatre
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Classical Athens, both as we perceive it today and as it was perceived in
antiquity, was significantly moulded by the democratic system, which was
inspired and created by the politician Cleisthenes in the final years of the
6th century BC.

After the end of the Peisistratid tyranny and the troubled years that
followed, Cleisthenes was entrusted with renewing Athenian society and its
political institutions. The bonds of the people with the aristocratic families,
which had been essential for the political life of the polis during the time of
Solon in the 6th century BC, had lost their immense importance during the
tyranny; therefore, Cleisthenes had the opportunity to change substantially
the structure of Athenian society. Thus, he divided the population of Athens
into ten parts, the phylai, which consisted of demes located in the city
(asty), the rural surroundings (mesogeia) and the coastal regions (paralia).'
One result of Cleisthenes’ reforms was to mix the population of Attica
(regarding financial activities and origins). The ten phylai were named after
heroes from Attic mythology, such as Cecrops, Erechtheus and Pandion,
who were thought to be the ancestors of the tribes. The phylai formed the
basis for organizing the political institutions and organs of Athens, such as
the military, the courts and the city council.

This renewal strengthened the institutions connected with the welfare
of the whole population, such as the leitourgiai.> The leitourgiai were a
kind of taxation on the wealthy men in the polis. These civilians assumed
the costs of specific tasks, mainly military and cultural endeavours. For
example, the trierarchia maintained and equipped a trireme (a military
ship) whereas the gymnasiarchia covered the costs of a gymnasion, the
place where the young men trained and were educated.

One of the most expensive and prestigious leitourgiai, however, was the
choregia. The etymology of the word implies the mission of the choregos:
it is a compound of choros (yopdg), the group of men which presented
choral songs, and Aege- (1yé-), which means “to lead”. The choregos was
thus the leader of the chorus.?

The choral songs were presented by the choruses in two ways: the
dithyramboi, which were autonomous works, and the stasima, which were

1. Lewis 1963 is still the seminal work on this topic. See also Humphreys 2008; Kienast
2005, with further bibliography.

2. Christ 1990; Davies 1967.

3. Wilson 2000, 113-116.
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performed as part of dramatic plays.* The performance of lyrical songs
and theatrical plays belonged to the programme of religious festivals: for
example, the Great, or City, Dionysia in honour of Dionysus.’ Their main
role was not to entertain the public but rather to worship the gods, as the
performances were a kind of a ritual. Nevertheless, the dramatic and lyrical
poetry was performed in the form of a competition between groups of
citizens or the sons of citizens. The scope of this article is limited to the
City Dionysia, as the majority of archaeological monuments are connected
with this celebration.

In the dithyrambic competitions of the City Dionysia, every phyle
entered two choruses, one of ten men, and one of ten boys.® Each of these
groups consisted of 50 persons with one choregos, who was a citizen of the
phyle, in charge. The eponymous archon, the Athenian official whose duty
it was to organize the festival, chose the choregoi from among the rich men
of each phyle. After his election, the choregos had the right to name another
citizen who was wealthier and thus better able to perform the duty of the
choregos. In this case, however, it was possible for an antidosis to arise,
whereby the two citizens would exchange their belongings and the citizen
who was chosen in the first place would have to perform the choregia. Of
course, very few took this kind of risk.

Let us now examine the costs covered by the private property of the
choregoi. The members of the choruses were not professionals, but rather
simple citizens or —in the case of the boys— the sons of citizens. Hence,
they needed especially intensive training in singing and dancing, from their
election to the day of the performance, in order to present their song in an
appropriate manner for the ritual, but also to fare well in the competition
against the choruses of the other phylai. For this reason, the members of
the choruses absented themselves from their normal professional activities,
and the choregos had to compensate them for their missed earnings.
The choregos was also obliged to find and cover the rental costs of an
appropriate venue where the chorus could practise, as well as to pay the
salary of the chorodidaskalos (the teacher who trained the members of the

4. Drama evolved as a variation of the dithyramb performances in the 6th century BC;
see, most recently, Kowalzig 2007.

5. Dithyrambs were also performed at, e.g., the Thargelia, a festival for Apollo, which
was also financed by the choregoi: Agelidis 2009, 11-19; Wilson 2000, 27-44; Wilson
2007b.

6. Agelidis 2009, 12-15; Wilson 2000, 50-103.
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chorus in choreography and song). Moreover, costumes were essential for
making a favourable impression on the audience. The choregos, thus, also
took care of the clothing for his men: rich garments made from expensive
fabrics and embroidered with elaborate motifs. All of these expenses relate
to the preparation of the chorus and the performance itself. Beyond that, the
choregos also encountered additional expenditures.

From the oration of Demosthenes versus Meidias (21) we know that,
when the orator had the duty of the choregia for the men’s chorus of his
phyle Pandionis, he commissioned a goldsmith to make gold-embroidered
garments and a golden wreath, which he intended to wear during the great
procession of the City Dionysia. He also ordered golden wreaths for the
members of his chorus. Demosthenes wrote and delivered an oration
against Meidias (21) as he instructed a man to break into the goldsmith’s
workshop and destroy the clothes and wreaths Demosthenes commissioned.
This indicates that the choregoi invested both in the chorus’ costumes and
in their own appearance during the festival. Furthermore, we learn that
the competition was so important, not only among the choruses but also
among their choregoi, that some people acted illegally in order to disable
competitors and thereby gain an advantage during the festival.

The choregia gave to the citizens the opportunity to present themselves
to the public, something which was rarely possible in Athenian democracy.
The cost of undertaking the choregia was certainly very high, as we
saw above, but the choregoi were, in return, distinguished by receiving
extraordinary honours. In the great procession of the City Dionysia on
the first day of the festival —which followed the route from the Dipylon
Gate through the Agora to the sanctuary of Dionysus Eleuthereus on the
south slope of the Acropolis— the choregoi walked in a prominent position.
In this context, they attempted to point out their importance by wearing
ostentatious and expensive robes. On the following days, during the
performances of the lyric and dramatic plays, they sat on the prohedria, the
front row of seats in the theatre, which were reserved for the very important
political and religious elite of Athens. The importance of the prohedria was
emphasized by the material and, subsequently, the form of the seats: in the
wooden theatre of the 5th century BC, the prohedria was made of marble,
while in the marble theatre of the 4th century BC it consisted of marble
thrones bearing decoration in relief.’

7. Csapo 2007 (with an appendix by H. R. Goette); Froning 2002, especially 38-48;
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The described honours paid to the choregoi explain why this office was
so prestigious. The esteem of the sponsor increased even more when his
chorus won the competition, for he received additional honours. The winner
of the contest was announced on the final day of the competition in the
theatre, and its choregos received, as the representative of his chorus and
thus also of his tribe, the winning prize: a bronze tripod. One can imagine
the cheers of the chorus and its supporters in the theatre and also how the
choregos was praised for making the performance and, more importantly,
this success possible by investing his money in it. Later, perhaps on the
same evening, the choregos would have hosted a meal for the members of
his chorus to thank them for their efforts.

The actions of the choregos as well as the honours he received were
ephemeral. Yet, at the same time, the duties of the choregia gave him the
opportunity to set up a monument for the victory of his phyle. The costs for
this votive were covered by the sponsor, but the sponsor also determined
the form of the monument. A necessary element of the monument was
an extensive inscription containing information about the winning phyle:
namely whether it won with a men’s or a boys’ chorus, and the name of the
choregos and that of the chorodidaskalos or the auletes (the flute player
who accompanied the choral song). These inscriptions followed a fixed
formula, with very little variation in wording.?

The choregic monuments took various forms, but their common element
was the tripod.” As mentioned above, the prize for the victorious chorus of
the dithyramb was a tripod, and this was the very object of the dedication.
The base on which it was erected, and which bore the inscription, differed in
form and size (Fig. 1). The simplest monuments consisted of a rectangular,
stepped base. Somehow more elegant were the triangular bases with cut-
up angles, concave sides and simple mouldings at their upper and lower
ends. The most expensive bases had relief decoration with various motifs,
even figural scenes. A prominent example of these elaborate tripod bases
is the triangular base in the National Archaeological Museum in Athens
(inv. no. 1463; Fig. 2).!° The relief depicts on each side of the base a figure
—Dionysus and two Nikes— holding vessels in their hands and performing

Papastamati-von Mock 2014.

cf. Makres, in this volume. See also Agelidis 2009, 98-101.

9. On the choregic monuments, see Agelidis 2009, 26-97; Goette 2007, 151-190; Wilson
2000, 198-262.

10. Agelidis 2009, 40-46, 177, cat. no. 29, with bibliography.
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libations. The depiction refers to the festival of the god, as the frame of
reference for the monument, as well as to the victory —most likely two
victories— of the choregos with his phyle in dithyrambic competitions.

The vase paintings of the Classical period reflect the importance of these
monuments as a long-lasting symbol of the phyle’s victory."" The erection
of tripods, mostly on rectangular stepped bases, is the central motif of these
depictions, called epinikia. These depictions, of course, were not realistic
representations of the epinikia, which were the feasts on the occasion of
the victory of a phyle in a dithyrambic competition, but rather combined
motifs and actions from these real events with mythological figures. In the
examples from the first half of the 5th century BC, Nike undertook the
duties usually performed by men during an epinikia feast: she performs a

a b c

Fig. 1: Isometric drawing of the three simpler bases for choregic tripods: (a) triangular
base, (b) round base, (c) rectangular stepped base. Drawing by Martin Baur, Munich.

libation with a phiale (a shallow bowl) or a lekythos (a kind of flask), and
either sets up the tripod or decorates it with fillets, as depicted on a black-
figure oinochoe in Munich (Antikensammlung, inv. no. 1810; Fig. 3):"2
here, Nike flies towards a tripod, which stands on a stepped base, holding in
her outstretched hands a fillet (this part of the depiction is now lost).

11. Froning 1971 is still the seminal work on this.

12. Black-figure oinochoe: Munich, Antikensammlung, inv. no. 1810. Red-figure
lekythos: formerly in trade in Basel. Red-figure amphora: London, British Museum,
inv. no. E 298. Red-figure skyphos: Athens Acropolis Museum, inv. no. unknown.
Red-figure calyx crater: Oxford, Ashmolean Museum, inv. no. 291 (= 1892.35).
Red-figure lekythos: Athens, National Archaeological Museum, inv. no. 1626. Age-
lidis 2009, 130-132, with further bibliography.
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Fig. 2: Triangular base (Athens, National Archaeological Museum, inv. no. 1463); (2a)
Deutsches Archdologisches Institut Athen, Neg. D-DAI-ATH-Athen-Varia-0015; (2b)
Elmar Gehnen, Deutsches Archdologisches Institut Athen, Neg. D-DAI-ATH-1996-0009;
(2¢) Deutsches Archdologisches Institut Athen, Neg. D-DAI-ATH-Athen-Varia-0014.

In the second half of the 5th century BC, two Nikes are often depicted
performing these actions, for example on a red-figure chous in London
(British Museum, inv. no. 1910.6-15.2), while in some representations
Nike is replaced by Eros.”” Some other variations are even more
important, and we will examine these now. The symbolic representation
of the victory of the tribe was already strongly evident in the victory
monument, the personified victory (Nike), the fillets and the libations.
But, in this case, the bull, one of the main animals sacrificed to the gods

13. Red-figure chous: Oxford, Ashmolean Museum, inv. no. 533. Red-figure chous: Lon-
don, British Museum, inv. no. 1910.6-15.2. Red-figure calyx crater: Athens, National
Archaeological Museum, inv. no. 13900. Red-figure chous: London, British Museum,
inv. no. E 528. Red-figure chous: London, British Museum, inv. no. E 526. Red-figure
chous: Athens, Agora Museum, inv. no. P 23896. Agelidis 2009, 132-133, with bibli-

ography.
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Fig. 3: Black-figure oinochoe
(Munich, Antikensammlung,

inv. no. 1810). Staatliche
Antikensammlungen und Glyptothek
Miinchen. Photo by Renate Kiihling.

Fig. 4: Red-figure stamnos (Munich,
Antikensammlung, inv. no. 2412).
Staatliche Antikensammlungen und
Glyptothek Miinchen. Photo by
Renate Kiihling.
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as a sign of gratitude, was also added, among others, to the feast of the
epinikia. Moreover, the circle of the depicted persons is extended, as
personifications of the phylai are now present and perform some of the
actions that were previously performed by Nike, such as decorating the
tripod with fillets. A red-figure stamnos in Munich (Antikensammlung,
inv. no. 2412; Fig. 4) depicts Nike pouring water into a bowl for
the bull in front of her, while another female figure, most likely the
personification of the phyle, walks towards the tripod with a fillet in
her hands. In addition, the strong connection between the competition,
the victory and the Dionysia is underlined by the presence of Dionysus
himself and his followers in some depictions. The god, along with the
satyrs and maenads, watches the engagement of Nike and the phylai
with the tripod and the bull.'* In only one known representation of the
epinikia are the gods completely missing, namely a red-figure amphora
in London (British Museum, inv. no. E 284; Fig. 5):'° two women with
different headdresses and clothing stand in front of two tripods set upon
simple bases and prepare two bulls for the sacrifice. Most likely, the
occasion for this depiction is a double victory of a phyle in the Dionysia,
with both the boys’ and the men’s choruses; the two women constitute
the personification of the phyle at both a younger and a more mature
age, indicating the age of the two chorus groups.

The tripod on a base evolved throughout the 5th century BC to become
the symbol par excellence for victory in poetry competitions, and, so, it was
also depicted around the turn of the 5th to the 4th century BC in images that
had no connection with the dithyramb. For example, on vase paintings that
were produced on the occasion of a victory in a dramatic poetry competition,
the tripod was used as a sign for victory, although it was not the prize for
this kind of contest. An example of this is the renowned Pronomos crater in
Naples, which depicts the performers in a satyric play, along with gods.'¢

Despite the importance of the tripod as a victory prize from as early as
the 5th, but mostly during the 4th, century BC, many choregoi preferred to

14. Red-figure stamnos: Munich, Antikensammlung, inv. no. 2412. Red-figure calyx cra-
ter: Bologna, Archaeological Museum, inv. no. PU 286. Red-figure bell crater from
Piraeus: current location unknown. Red-figure pelike: Athens, National Archaeologi-
cal Museum. Red-figure pelike: Barcelona, Archaeological Museum, inv. no. 33. Age-
lidis 2009, 133-136, with bibliography.

15. London, British Museum, inv. no. E 284. Agelidis 2009, 134, with bibliography.

16. Agelidis 2009, 136-140. On the Pronomos crater, see Taplin and Wyles 2010.
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Fig. S: Red-figure amphora
(London, British Museum,
inv. no. E 284). © Trustees of
the British Museum.

erect larger monuments, usually in the form of small temples or other
edifices.

Most of the monuments of this type are preserved in fragments; in most
cases, only their epistyles with inscriptions or their foundations have been found
in situ. The majority of them can be reconstructed as rectangular naiskoi. The
foundation and the core of the krepis, which were not visible, were made
of conglomerate, while the superstructure was constructed in marble.!”

The best-known rectangular choregic naiskos was erected by Nicias
(320/319 BC).!"® The foundation of the edifice has been identified in the
rests found at the northeast of the Eumenes Stoa, west of the Dionysion.
The elements of its superstructure have been located built into the so-called

17. Agelidis 2009, 30-31; Korres 1980; Korres 1983.
18. Agelidis 2009, 171-174, cat. no. 27, pl. 4b—d; Makres, in this volume; Wilson 2000,
226-229.
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Fig. 6: Remains of the choregic monument of Thrasyllus on the south slope of the Acropolis.
Walter Hege, Deutsches Archdologisches Institut Athen, Neg. D-DAI-ATH-Hege-1958.

“Beulé¢ Gate”, which was erected in the second half of the 3rd century
AD, after the destruction of the city by the Herulians, on the route to the
Acropolis. The naiskos of Nicias was built in the Doric style and had six
columns at its front. The choregic tripod was most probably set up as the
intermediary acroterion of the edifice.

The choregic monument of Thrasyllus over the cavea of the theatre
(320/319 BC; Fig. 6) is also very prominent.'” A fagade with two openings
and an onic epistyle was erected in front of a natural grotto, thus creating
a form of stoa. Reliefs depicting wreaths decorated the epistyle and
documented earlier leitourgiai and victories of Thrasyllus, while a large
depiction in the interior of the building illustrated the killing of the Niobides
by Apollo and Artemis. This was created in relief or by painting, and was

19. Agelidis 2009, 174, 177, cat. no. 28, pl. 4e, 5a-b; Korres 2000, 36, 38-39, fig. 36;
Makres, in this volume; Wilson 2000, 229-234.
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probably inspired by the subject of the dithyramb with which the chorus
Thrasyllus financed gained victory. The tripod was set up on a rectangular
stepped base above the edifice. When the son of Thrasyllus, Thrasycles, was
successful with a chorus as agonothetes, he enlarged his father’s monument
and replaced the tripod with a statue of Dionysus, which is currently in the
British Museum.?

The most famous choregic monument is undoubtedly the tholos of
Lysicrates (335/334 BC), which still stands in Plaka.?' Surely the excellent
condition of preservation of the building and its reliefs, along with its unique
form, are the main reasons for its reputation. The tholos stands over a high
rectangular pedestal, and has Corinthian columns and a frieze with figure
decoration. The depiction reflects the subject of the dithyramb for which
Lysicrates dedicated this monument. It depicts the victory of Dionysus over
the Tyrrhenian pirates, who tried to capture the god; they were, however,
punished by the god, who threw them into the sea and transformed them
into dolphins. The myth is well known through the first Homeric Hymn,
but the story is told here in a different way: Dionysus relaxes on a recliner,
while his followers, the satyrs, deal with the pirates.

The small choregic monuments were generally erected in the sanctuary
of Dionysus Eleuthereus and its surroundings. Currently, we know of only
one such monument erected on the so-called “Street of the Tripods”,*
where most of the bigger anathemata, the choregic naiskoi, were erected.?
The Street of the Tripods led from the Eleusinion at the northeast of
the Agora, around the east slope of the Acropolis to the propylon of the
sanctuary of Dionysus Eleuthereus. Its ancient name was simply 7ripodes,
as Pausanias informs us (1.20.1), and it was named after the tripods that
stood on the choregic naiskoi along its sides. The Street of the Tripods
was part of the route the procession followed during the City Dionysia,
one of the most important festivals of the Athenian polis. The erection
of choregic monuments at this site gave it not only a religious but also a
political character.

The dedications were, of course, connected with the festival and the
rituals since they derived from religious activities, and, additionally, they

20. Agelidis 2009, 288-289, cat. no. 181.

21. Agelidis 2009, 165-168, cat. no. 22, pl. 3d, 4a; Korres 2000, 36-37, 40, fig. 37; Makres,
in this volume; Wilson 2000, 219-226.

22. Sioumpara 2013, 276; cf. also Makres, in this volume.

23. On the Street of Tripods, see Agelidis 2009, 112-121, with further bibliography.
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framed the way to the sanctuary and thus formed part of the procession
route. Their political importance for democratic Athens, however, was
based on the phylai system and the contribution of the citizens to the
community. The dithyrambic contests among the phylai promoted in
the Athenians a spirit of competition, which was also related to their
military duties, while the training of the chorus members strengthened
cohesion among them, as well as their ability to act as a group, which was
also essential for their behaviour in the city council and the army. The
choregoi, on the other hand, played the role of the model Athenian citizen
who provided their own money to serve causes related to the community
and thereby made possible various things in the interests of society as a
whole. This is why the choregoi had the right to erect their anathemata
and show off as individuals, which was otherwise impossible in Classical
Athens, as it was thought inappropriate. From this point of view, the
choregic anathemata monumentalized the values and ideals of the polis,
so that the Street of the Tripods could be characterized as a community
monument of the Athenian citizens for democracy and the cohesion of
Athenian society.

The vase paintings discussed above served a similar purpose in a more
private context. These vessels were —most likely—used during the epinikia of
the choruses, but also afterwards in private events. Here, again, competition
and the urge to excel through contest were celebrated as basic elements of
Athenian society and its success. These values were demonstrated to the
Athenians not only in public spaces, and thus at the level of the polis as a
whole, but also in smaller units of society, such as the phyle or the oikos.

Some details of the monuments’ design are significant because of their
high prestige and importance. Pausanias (1.20.1) mentions in the context
of the choregic naiskoi standing on the Street of Tripods that, in these
edifices, stood some noteworthy works (of art), including a satyr by the
most-esteemed Praxiteles. Moreover, the tholos of Lysicrates, a unique
monument with outstanding proportions, is the first known building to use
Corinthian columns at its exterior.**

These two examples demonstrate that (some of) the monuments erected
by the choregoi were designed and embellished by the most important
artisans and artists of their time, and that they even introduced innovations
in architecture. Thus, the quality of these monuments was in accordance

24. cf. Korres 2000, 36-37, 40, fig. 37.
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with the high value set on the fundamental ideals of democratic Athens,
which they represented.
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The institution of choregia in ancient Boeotia

Evi Tsota, Olga Kyriazi, loannis Fappas

H moapodoo perétn emikevipoveror otov Oecpd g yopmyiog, Om®G ovtdg
OTOTVTIMOVETOL UEGO OO YPOMTEG TNYES, EMAEYUEVO OPYOULOAOYIKA ELPTLOTO
Kol pvnueia g apyoiog Bowwtiag. H xopnyia oty apyordtnta ntov pio Lopen
cuvepyaciog, Kabmg o1 yopnyoi Katéfalay xpnUATIKA TOGE TOGO Yia T dtegaymyn
KOl TPOETOLLOGTO LLOVGIKAOV KOl SPOUOTIKAOV OyDVOV OGO KOl Y10 TNV LAOTOINoN
1 Beltioon onpodciov kpiwv kot Epyov. H onupacio tov Becpov g yopnylag,
KaBmg Kot 1 petayevéatepn eEEMEN TG ¢ evepyesia 1 dwped, emiPefardvetan
péoo amd v vmopsn £vog oNUAVTIKOD aplfol opyOloA0YIK®OV pvnueiov Kot
EVPNUAT®V, TOV YPOVOLOYOVVTOL OO TNV KAUGIKY| £0G TN POUIKT ETOYN.

Keywords
Choregia, sponsorship, beneficence, Boeotia

During the 6th century BC! the Athenians developed an intelligent and
flexible system of four public services (liturgies): the gymnasiarchia
(yopvaoiapyio), the trierarchia (tpmpapyio), the hestiasis (€otiaoig)
and the choregia (yopmyia, khoregia). The economic prosperity of the
Greek city-states was made possible by these public services (liturgies,
Aertovpyieg). The institution of the choregia (sponsorship) began as
a paramount liturgy which, although it was a form of indirect taxation,
contributed to the flourishing of culture and improvement of values, such
as civil consciousness, compassion and financial convergence of different
social strata.

Since theatrical performances were civic ceremonies in ancient Greece,
the state paid the actors’ salaries. However, the additional expenses

1. Migeotte 1995, 7-32; Mosse 2002.
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(including the salaries and training of the chorus, costumes, flute players
etc.) were assigned to yopnyoi. If the play won, the prize was awarded
to the sponsors. The prize was not of a financial nature. The choregos’
name was written on a stone column, which gave him glory, honour
and prestige.> According to Aristotle, 0t yop 0i6v e moliteiav yevéoo
mv dpiotyy dvev oouuétpov yopnyiog. Over the years, the institution of
choregia was established in several Greek moAleig such as Aegina, Thebes,
Boeotian Orchomenos, Thisbe, Kea (Karthaia), Chios and Mytilene until
the Hellenistic period.

The institution of choregia was gradually enriched and eventually
substituted by beneficence during Hellenistic times, and patronage in the
Roman period. Whatever the form of financial support, it always served to
cover various public expenses of the ancient cities. Public funds were often
insufficient, leaving cities to look for other means, such as lending, liturgies
or donations. Some of these extra expenses correspond to current standards,
such as defence, public constructions or religious and cultural events.*

Many ancient cities in Boeotia, such as Thebes, Tanagra, Koroneia,
Orchomenos, Acraephia and Thisbe, often required financial support for
the construction of temples, public buildings or other projects, to conduct
theatrical or musical contests or festivals. There are even examples of
projects being financed to support a military presence in problematic cities.
This was the case with Agesilaus, king of Sparta, who decided to fortify the
polis of Thespiae in order to strengthen his military position in 378 BC.

Orchomenos

In the case of Orchomenos, Alexander III supported financially the city by
rebuilding its fortifications as areward for the alliance with the Orchomenians
in the Battle of Chaeronea.® The Boeotian polis of Orchomenos had been
destroyed twice during the conflicts with Thebes, in 364 and in 354 BC.
Arrian’ reports that, after the total destruction of Thebes in 335 BC by the

2. For the institution of choregia in Athens, see also the papers of Maehle, Makres and
Angelidis in the present volume.

Aristotle, Politics 1330A, 13.

Chaniotis 2009, 18.

Xenophon, Hellenica 5.4.41: tadta 8¢ momocog kol Tl amoywpnoog &ic Ocomidg,
£teiyioe 10 doTv CVTOLG.

6. Burn — Burn 1980, 77.
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army of Alexander, as a consequence of the defection of Thebans against
the Macedonian Guard garrisoned in Kadmeia, it was agreed that rebuild
the fortifications of both Plataca and Orchomenos.

The walls of the Boeotian Orchomenos were preserved until the early
19th century to a much greater length than today. The British traveller
William Leake presented in 1805 a site plan depicting the full course of
the fortification.® Nowadays, the fortification is partially preserved, but two
construction phases belonging to the 4th century BC can be distinguished.
The later phase, built in isodomic masonry, belongs to the period when the
wall was strengthened and extended with Alexander’s financial support.’
To that later phase of reconstruction belongs the artillery tower that still
commands the highest peak of the acropolis. In commemoration of this

Fig. 1: The II-shaped base inside the tholos tomb of Minyas, Orchomenos.

&yvooav (Arrian, Alexander Anabasis 1.9.10).
8. Leake 1835, 145ff.
9. De Ridder 1985, 137-224.
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funding, aIl-shaped base was erected somewhere in the city of Orchomenos,
with statues of Alexander and members of his family. In Roman times,
the pedestal was transferred from its original location and placed situated
inside the tholos tomb of Minyas (Fig. 1), along with new and different
statues from the Roman imperial cult.'

A similar case concerns the polis of Thebes. According to inscriptions
from the late 4th century BC, the city received citizens’ donations in order
to rebuild public buildings." Cassander, king of Macedonia, decided in
316/315 BC to finance the reconstruction of Thebes,'? thus restoring what
Alexander had destroyed.

An equally important public building, the theatre of Orchomenos,"
was erected with the financial support of Alexander III; it was discovered

Fig. 2: A group of inscribed stone triangular tripod bases, Orchomenos.

10. Aravantinos et al., forthcoming.

11. Buraselis 2014; Kalliontzis 2014, 5.

12. doxel 0¢ pot tag OnPag oikicar 6 Kdooavdpog kata Exfog AleEdvdpov (Pausanias,
9.7.2).

13. Fittschen 1999, 49-60.
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in the 1970s."* In addition to the musical competitions in honour of the
Charites, Omoloios Zeus and Dionysus, evidenced by the inscriptions
found at the site, the theatre was also used for the gatherings of the allied
cities of the Boeotian Koinon, after 335 BC, since the temporary transfer
of the legislative body of the council to Orchomenos. The first phase of
the theatre’s construction, dating back to the late 4th century BC, with a
stone auditorium, orchestra and skene, was also associated with the main
extension of the city walls by the Macedonians, when Orchomenos was
rewarded for its services in the conquest of the rival city.

During the excavation of the theatre, a group of twenty-five inscribed
stone triangular tripod bases was discovered.'” The inscriptions indicate that
the tripods (Fig. 2) were assigned by two choregoi (sponsors) of music and

Fig. 3: The inscribed ionic architrave, Orchomenos.

14. Spyropoulos 1973, 3921t
15. Amandry, Spyropoulos 1974, 175-178.
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poetry contests that took place at the theatre mainly in honour of Dionysus,
Charites, in celebrations Charitision'® and Zeus Omoloios, and in one case
of Serapis, Isis and Anubis (/G VII 3215). An inscribed ionic architrave'’
referring to the choregia of a celebration in honour of Dionysus was also
found during the excavation of the theatre (TeAécinmog Apiotiovog [00pad0C
Evavkpito dvopeoaot yopayeicavte Altwvovot avedétay Tynorlog dpyovr[o]
¢ avAovtog Nuwcomoaocg) (Fig. 3). The majority of inscriptions follow a
pattern: first, they mention the name and patronymic of the two sponsors,
then the name of the local ruler, and finally the name of the flute player and
singer who won the games. The inscriptions associated with the contests in
honour of Dionysus date from the mid-3rd century BC, the Charitision from
the 2nd to 1st century BC, and those of Zeus Omoloio from the 1st century BC.

It is important to note what Elizabeth and Willy Child wrote on the subject:

the political significance of these tripod dedications is patent: the polis
of Orchomenos set up the expensive tripods as prizes in the musical
contests in honor of Dionysus, only to receive them back stamped
with the kleos of its victorious citizens. The erection of the choregic
tripods in a prominent public place at Orchomenos, within or at least
not far from the agora and the burial site of Hesiod provided the city
with visual markers of the magnificence of both the city-state and its
prominent choregoi. The choregoi, in turn, conspicuously emphasized
their prominent status in Orchomenian society.'®

Valley of the Muses

During the Hellenistic period, the rulers of the various states that were
created after Alexander III rushed to be on friendly terms with the Greek
cities. A typical example in Boeotia is evident in the findings from the
Valley of the Muses." The history of the Valley and the secret forest on
the eastern slopes of Mount Helikon begins in the 6th century BC. It
reached its apex in importance from the 3rd century BC onwards because
of the Mouseia, festivals established and organized every five years by the
Thespians dedicated to the nine Muses, during which poets and musicians
from all over Greece participated in various contests.?

16. Buckler 1984, 49-53.

17. Amandry, Spyropoulos 1974, 180-183.

18. Child 2008, 251-282.

19. Tzanimis 1995, 407-427.

20. Jamot 1891, 381-403, 448-449, 659-662; Jamot, De Ridder 1922, 217-306.
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In the 2nd and 1st centuries BC, games in honour of the Roman emperor
who sponsored the festivals were added to the list. At that time, they were
called the Great Kaisareia (Meydio Kaiodpewa), and not Mouseia, as they
were tributes in honour of the emperor. The winners dedicated their tripods
to the sanctuary of the Muses.

The Heliconian sanctuary included a theatre (dated to the late 3rd or
early 2nd century BC), a long ionic stoa (length 96.7 m dated to the 3rd
century BC) and a small temple or altar of the Muses (a small rectangular
building dated to the 3rd century BC). The temples in the valley and a
temple of Hermes in Thespiae were erected during the time of Philetaeros,
king of Pergamon and founder of the Attalid dynasty, with his financial
support.?!

Plataea

The ancient polis of Plataeca was situated on the northern side of Mount
Cithaeron, below the modern village. An example of beneficence, in
this case by a private individual, was discovered here. The inscription is
a decree of a Hellenic League honouring an Athenian Glaucon, son of
Eteocles, for dedications and gifts to Zeus Eleutherius and Homonoia of
the Hellenes, and prescribing that it was to be set up next to the shared
altar of the divinities.?” Before the degree was discovered in 1973,% some
other inscriptions had been found that attest to the existence had been some
inscriptions to attest the existence of a dual cult of Zeus Eleutherius and
Homonoia of the Hellenes, at least during the 3rd century BC.** The cult
of Homonoia is known from another 3rd century BC inscription, also from
Plataca (/G VII 2510), and a priest of Homonoia of the Hellenes and Zeus
Eleutherius are attested at Athens by inscriptions from the 3rd and 2nd
centuries BC.

Thisbe

Ancient Thisbe stood in the area of the modern village of Thisbe, which,
until recently, was called Kakossi, in north-western Boeotia. A series of
ten inscriptions have come to light in the area.”® They are resolutions and

21. Pollit 1994, 352; Wilhelm 1897, 179-182.
22. West 1977, 307-319.

23. Spyropoulos 1973, 375.

24. Etienne — Piérart 1975, 51-75.

25. Foucart 1884.
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nmpoPoviedpata that proclaim consuls and benefactors of the ancient polis.
During the 3rd century BC, the Homeric molvtpripwv Thisbe developed
and maintained ties, relations and consulates with other cities, such as
Sikyon, Naupaktos, Amphissa, Chalkis, Pagae (the ancient northern harbour
of Megaris that became an independent city in 243 BC) and Panopeus,
a financial agreement with the nearby city of Korsiai, and even with the
Acetolian League.

In order for an individual to become ambassador and benefactor of
the city, he was expected to have performed significant deeds or offers
in favour of the city and the citizens. A typical example of an official
ambassador can be discerned in the inscription of a preliminary decree
(mpoPovrevpa) found in 1906 during the renovation of the church of
Panagia Kakossiou in Thisbe.*

Acraephia

The polis of Acraephia was built east of the Lake Kopais and northwest
of Lake Yliki. Acraephnium was one of the smaller cities of Boeotia with
no secondary settlements (komai). Acraephnium, however, was one of the
earliest members of the Boeotian League.

Aseries of three inscriptions from Acraephia make extensive references
to a wealthy and ambitious citizen, Epaminondas,?” son of Epaminondas,
as a benefactor of the city. The activities of the illustrious Epaminondas
date, according to the inscription, between the reigns of the Roman
emperors Caligula (37-41 AD), when he was ambassador of the Boeotian
Koinon, and Nero (54-68 AD), when he was priest of the imperial cult of
Zeus.

According to the honorary decree (/G VII 2712), which was posted in
the agora and the city sanctuary (€00tOv TpOg T0 PLAGS0EOV [Kai] prAdyabov
T0lig [maA]A[A]oig Somdvoig, el eldmaTpig kol evepyétng vou[1]opevog),
Epaminondas revived the Ptoia, the music and poetry festivals in honour of
the local hero Ptoos, whose sanctuary is located on Kastraki Hill, near the
Pan-Hellenic sanctuary and oracle of Apollo Ptoos.” The celebrations had
been discontinued for about thirty years, until the agonothetes Epaminondas
restored the sanctuary and recommenced the games (dvoroBov t[g] v

26. SEG 349.
27. Olivier 1971.
28. Ducat, Llinas 1965.
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apynv evBémg émetédel g Buoiag kol td Tod Beod poviein). At the same
time, he tried to restore old customs (matpiovg mopumdg PEYGANG Kol TNV
TAV cVPTAOV Tatpo[v] dpymorv BeocePirg Enetélecev). When Gaius Julius
Caesar Augustus Germanicus (Caligula) became emperor of the Roman
Empire, in 37 AD, that active citizen of Acraephia convinced not only the
Boeotian cities, but also a significant number of other cities in Greece to
send an embassy to Rome to congratulate the new emperor, and was chosen
as head of the participants. He also gave an order to make an exact copy of
Nero’s speech at Isthmia held on November 28 in 67 AD (the inscription is
now in the Archaeological Museum of Thebes, inv. no. 319), whereby the
Greek cities became free and exempt from all taxes.

According to an inscription dating to the 1st century AD (/G VII 2712),
Epaminondas financed, with the amount of 6000 denarii, the reinforcement
of the embankments of Lake Kopais near the city with mortar, in order to
save and protect the crops from flooding, a common problem, especially
during the winter months.”

According to the inscription /G VII 2712, the city of Acraephia dedicated
a bronze statue to Epaminondas for this beneficence, not only to a single
city but to Boeotia as a whole, and offered him a golden wreath.

Koroneia
The project financed by Epaminondas in eastern Kopais was part of a major
plan for draining the lake, which had already begun in the Mycenaean era.
The ancient inhabitants of Orchomenos, the mythical Minyes, were the first
who dried out a large part of the lake, by using canals and embankments in
natural sinkholes (katavothrae) and drove the river waters towards the sea.*
The draining of the lake was a constant concern, even for subsequent
generations, and a key issue for many cities which needed to attract major
sponsorships to finance the constructions. Therefore, many centuries
after the first successful draining of the lake, Alexander III commissioned
Cratis, a mining and hydraulic engineer, to drain a part of the lake, in 335-
331 BC, using some of the old channels but also digging a new central
drainage ditch along the basin. A total of sixteen vertical shafts, at the
bottom of which the underground tunnel passed in both directions, had to
be dug and a 2 km long tunnel, 1.5 m wide and 1.7 m high, was opened.

29. Argoud 1993, 48-49.
30. Aravantinos et al. 2006; also for further bibliography.
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Fig. 4: Emperor Hadrian's first inscription from Koroneia, 125 AD, (Archaeological
Museum of Thebes).

For reasons unknown to us, however, the shafts never reached the desired
depth and the tunnel remained unfinished.*!

At a later date, the lake draining became the reason for one of the largest
sponsorships in ancient Boeotia, as evidenced by several inscriptions carved
on a large marble pillar, which was unearthed in 1920 by the archaeologist
N. Pappadakis in Koroneia, now in the Archaeological Museum of Thebes.**
The inscriptions record the “letters” sent by the Roman emperor Hadrian
(117-138 AD) to the inhabitants of Koroneia. Three of these inscriptions
refer to the problem of flood control and the necessity of new constructions
in the region ordered by the emperor, who visited Koroneia in 125 AD and
saw in person the main problems caused by the overflowing of the rivers of
western Kopais, deriving from the foothills of Mount Helikon.

The first inscription (Fig. 4), dating to 125 AD, refers to the need to settle
the river beds of Kephissos, Erkyna and the rest of the rivers of the region
by digging ditches and constructing embankments. According to the text,
the emperor estimates the cost of the project constructions and informs the

31. Gullath 1990; Knauss 1995.
32. Pappadakis 1920, 367, 388; Fossey 1991, 5.
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Fig. 5: Emperor Hadrian's second inscription from Koroneia, 125 AD, (Archaeological
Museum of Thebes).

RO T QN N
\-\\‘Llc\l (XS0 \‘\'\‘

LS
s .-.\' HCIN VEEONSTA
‘

AL ALY NIEN TON .
.'\‘}“ \:\\\\\

¥

!ll e,

AT ONI I

UAJALCE " .
LR 4 UTEAL I\\\ 4\ 5
'\f,‘\l 'l ..» _.;.|\- ) ;
. 'H\\ PO R N O \\‘( 1<
DI N v X
GrrEc .»“’\\"”"“}\‘\‘ \\r‘ T l'-‘\,.u\ ALOY R
(l« :,\’ ! \- INOIS T PLOC \F

\\
"/)\"\ ‘Q\ V:_'

Fig. 6: Emperor Hadrian's third inscription from Koroneia, 125 AD, (Archaeologzcal
Museum of Thebes).
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Fig. 7: Statue of Hadrian from Koroneia, 2nd century AD (Archaeological Museum of
Thebes, inv. no. 167).
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inhabitants of his intention to grant the amount of 65,000 denarii from the
imperial treasury. He also allows the city to choose the engineers for the
construction.®

After ten years, in 135 AD, the Roman emperor sent a new “letter” to
the citizens (Fig. 5) concerning the work on the river basins. This time, he
referred specifically to the River Falaros, informing the inhabitants that
he had sent his close friend Aemilius Juncus to solve the problem and he
requested that he be informed of what had happened ten years ago.>*

Finally, in the third inscription by the Roman emperor (Fig. 6), the
constructions at Falaros appear to have been completed. Hadrian seems to be
very pleased with them and draws attention to the necessity of maintenance
and not allowing the constructions to be destroyed. He also notes that anyone
who causes damage to the projects would have to repair them, and the city
should have to pay a fine of 500,000 denarii for the damage.*

The interventions carried out during the Roman period in the region
closed the circle of the ancient projects for flood protection. As heirs to
this long tradition, the Roman era flood defences gave to the citizens
of Koroneia and the inhabitants of the surrounding smaller cities a rich
agricultural land and contributed to the efforts of exploiting the fertile soils
of the basin. The city of Koroneia honoured its benefactor Hadrian for his
valuable financial support. A marble statue (avopidg apiotonoAtteiag), of
a preserved height of 1.82 m (Archaeological Museum of Thebes, inv. no.
167; Fig. 7), was placed in the agora of the polis near the Roman emperor
inscriptions.

The above selective presentation of monuments from Boeotia, featuring
examples of sponsorships and benefactors, highlights the anthropocentric
character of the financial support developed in these cities. Beyond
individual citizens’ goals, the development and growth of these institutions
sought to improve the social and economic conditions of all inhabitants. The
involvement of all citizens prevented absolute poverty or excessive wealth,
and helped create an environment conducive to the creation of prestigious
goods. Funding these goods gave prestige to those who contributed to the
community as sponsors, and benefactors enjoyed the recognition of their
fellow citizens.

33. Oliver 1989, 261, 264-265; Argoud 1993, 49-51.
34. Oliver 1989, 262, 268-269; Argoud 1993, 52-53.
35. Oliver 1989, 261, 266-267. Argoud 1993, 51-52.
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The choregia and the agonistic monuments from the
Hellenistic to the Roman period'
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Roman period

The choregia —a characteristic democratic institution of Ancient Greece,
and particularly of Athens— emerged at the end of the 6th century BC in
the context of the Cleisthenic reforms and acquired its fully fledged form
during the 5th century BC. According to this institution, wealthy citizens
were responsible for covering the expense of preparing the choruses that
performed in dramatic and dithyrambic contests.? The choregia was a great
honour, but also a great responsibility and expense, as the costs covered
by the choregos included not only the preparation and maintenance of the
members of the chorus but also the erection of the monument to support the
bronze tripod, the prize awarded to the victorious chorus.?

1. I am grateful to Dr George Kakavas, director of the Numismatic Museum, for his
invitation to participate in the conference on the choregia. 1 am indebted to Dr
Andronike Makres for translating the text and for all conversations about and ideas
on the subject. All photos are by E. Bardani and/or from the archives of the former
First Ephorate of Prehistoric and Classical Antiquities.

2. Makres 2014, 71-73.

3. Makres 2014, 79-80.
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The choregia was a luxury that was associated only with the wealthiest
citizens. At the same time, it constituted a civic duty, which could not be
avoided. The increasing difficulty in recruiting choregoi, combined with
the financial difficulties during the final years of the 5th century BC, led,
for a limited period, to the institution of synchoregia, whereby two men
shared the expense.*

In the context of the broader institutional and financial reforms of the final
quarter of the 4th century BC, which are connected by most scholars to the
conservative reforms of Demetrius of Phaleron, the institution of the choregia
was abolished.” From that time onwards, funding of the choral competitions
was undertaken —even if only nominally— by the demos of the Athenians,
which, in turn, passed on part of the great expense involved to only one man:
the so-called “agonothetes”, one of the wealthiest men of his time.

The agonothesia was not an unknown practice in the Greek world
before the institution was introduced in Athens. The term agonothetes was
relatively common in the early 5th century BC and was used to denote the
organizer of musical contests during religious festivals. The agonothetes, as
an elected official, was originally responsible for the organization and the
high quality of the contests. The erection of tripods, a customary practice
of the choregoi, continued under the agonothetai. In the beginning, the cost
was covered by the demos, but during the 3rd century BC, when public
funds could no longer cover the expense, the agonothetai began financing
the performances from their own private funds. For these benevolent
actions, the agonothetai were honoured by the city, either during their term
of office or at the time of its termination. From the middle of the 3rd century
BC onwards, the agonothetai financed festivals such as the Dionysia,
the Lenaia and the Panathenaia. From the middle of the 2nd century BC
onwards, contests in honour of Theseus were also included. There is also
epigraphic evidence of an agonothetes in ephebic contests (/G 11> 2879).°

It is a matter of controversy whether, as mentioned above, the man
responsible for this reform, i.e. the abolition of the choregia and the
introduction of the agonothesia, was Demetrius of Phaleron, a man of
conservative political beliefs, who, by introducing this reform, removed
the financial burden involved in the choregia from the members of the

4. Makres 2014, 85; Wilson 2000, 265.
5. See Makres 2014, 88, with all the previous bibliography on the subject.
6. Wilson 2000, 272-276.
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wealthy class. Several scholars have recently associated this reform with
the restoration of democracy in Athens after Phalereus in 307/306 BC.” It is
difficult, however, to accept this view.

Around that time, the agonothetes, a magistrate and not a leitourgos,
assumed the duties of the choregos; the gymnasiarch was no longer a
leitourgos responsible primarily for the preparation and funding of the
torch-races but rather a magistrate responsible for the gymnasion.?

The gymnasiarch was a man of wealth. During the Classical period,
the gymnasiarchy was a liturgy that conferred a lot of honour and prestige
on the gymnasiarch, just as the choregia did for the choregos. The
gymnasiarchy, just like the choregia in dithyramb, was organized tribally.
Originally, the main aspect was financing and overseeing the organization
of the torch-races during the festivals. The youths participated in these
contests according to tribe. The responsibility of the gymnasiarch was not
only to cover the costs involved but also to provide the oil necessary for
the relevant activities.’

According to the existing epigraphic evidence, the gymnasiarchy
in Hellenistic Athens developed into an annual public magistracy of
the city. The gymnasiarch received public funds in the administrative
context of merismos (allocation of public funds for public expenses). His
appointment to the office was no longer determined by his tribe but by an
election by a show of hands by the people of Athens. The gymnasiarch,
in close collaboration with the kosmetes of the ephebes, was in charge of
the administration of the contests, as well as the winning prizes. Among
other duties, he was responsible for constructing new buildings or auxiliary
facilities in the gymnasia so that the various needs of the ephebes’ activities
would be covered.'” Moreover, he was in charge of financing the inscribed
stone slabs (stelai) bearing the lists of participants in or victors of various
agonistic events.

As mentioned above, the gymnasiarchy as a liturgy changed towards the
end of the 4th century BC, possibly in the context of a more generalized
constitutional reform, but also in the context of the changes in another
important institution of the city: that of the ephebeia. In 336/335 or 334 BC,

On the subject, see Makres 2014, 89, with all bibliographical references.
Culasso-Gastaldi 2009, 122-123; Makres 2014, 89.

Culasso-Gastaldi 2009, 118-119; Marrou 1956, 10-111.

0. Culasso-Gastaldi 2009, 125-126.
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the law of Epikrates was passed in the context of the policy adopted by
Lycurgus of Athens, which brought important changes to the institution of
the ephebeia, the most important being that the head of the ephebes was no
longer elected on a tribal basis." Following the Lamian War in 322 BC and
the conquest of Athens by the Macedonians, the institution of the ephebeia
was reduced by a significant degree and recovered later on, possibly under
Demetrius of Phaleron, during the period 317-312 BC.!> However, the great
changes in the institution of the ephebeia, and especially its transformation
from a mandatory military institution into an annual educational one with
a strong athletic and cultural character, must have taken place sometime in
the early 3rd century BC.

From that period onwards, the city no longer paid the tetrobol (per diem)
to each ephebe. Accordingly, the magistracy of the kosmetes, who was in
charge of the ephebes and in earlier times had been elected by the demos,
became a liturgy and was accessible only to wealthy citizens.!* The ephebic
inscriptions of the 2nd and 1st centuries BC prove that the kosmetai were
those who financed, to a great extent, the expenses involved in the ephebeia,
such as the restoration of buildings in the gymnasium or the provision of
olive oil and meat for the sacrifices. We also know of instances when the
kosmetes invited the wealthy ephebes to assume the financial burden of
a gymnasiarchy."* These obligations gradually passed onto the ephebes
themselves. From the 2nd century BC onwards, we find more references to
ephebe gymnasiarchs that were, at the same time, agonothetai.

Furthermore, around that time there is a substantial increase in the
number of inscribed dedications made by the ephebes themselves. These
were mainly inscribed marble stelai or bases dedicated by groups of epheboi
participating in a contest. It is more common to find dedications to one of the
heroes or deities associated with the gymnasia: namely Hermes, Heracles
or, more frequently, Theseus, the archetype of the Athenian ephebe.'

Of great importance is a group of approximately thirty inscriptions
that were found on dedicatory bases which supported torches (Lampas
dedications) in Athens and Attica; most of these date to the 1st century BC or the

11. Burckhardt 2004, 193; Reinmuth 1971, 123-132.
12. Tracy 2004, 208.

13. Pelekidis 1962, 104-106.

14. Marrou 1956, 114-115.

15. Kazakidi 2015, 61-64, 94.
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early Ist century AD.!® As already mentioned, torch-races were fundamental
to many religious celebrations in Athens, and their organization and
administration was one of the duties of the gymnasiarch and the kosmetes.
Torch-races are attested, for example, at the Theseia, the Epitaphia, the
Hephaestia, the Panathenaia and the Hermeia."”

Their original locations were not necessarily sanctuaries, but more
commonly gymnasia. Four such bases are kept in the storerooms of the
Library of Hadrian. Their find-spots were inside or very near the site
where the Gymnasion of Ptolemy and that of Diogenes are supposedly
located, in the area of modern Plaka, most probably east of the Roman
Agora.'®

The most important and the earliest of the four is a fragmentary base with
the following inscription (/G II/I1I° 382)" (Fig. 1):

Fig. 1: Inscribed
Lampas dedication
base (inv. no. I11
2367).

16. Essential works for the subject are Kritzas 2004, 271-289 and Makres 2010, 179-195,
with all the previous bibliography on the subject.

17. Kritzas 2004, 275-276.

18. On the subject, see Sourlas 2013, 162-164; Sourlas 2015, 311-314.

19. Sourlas 2010-2013, 169-174.
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The dedication is dated to the archonship of Diodorus in 53/52 BC. During
that year, Themistocles was lampadarchos or superintendent of the group of
ephebes who won the torch-race in a festival; however, the inscription does not
mention either the name of the race or the god to whom the torch was offered.
This, combined with the reference to the office of the lampadarchos, which
was held by Themistocles in 53/52 BC, suggests the aim of the inscription was
to glorify the dedicator himself. It is a personal dedication to Themistocles,
son of Theophrastus from the deme of Hagnous, of whom we also know from
other inscriptions (the most important of which is the decree of the Athenian
Assembly from Eleusis dating to 20/19 BC). The dedicator belonged to one of
the most prominent Athenian families of the 1st century BC. He was a member
of the priestly clan (genos) of Kerykes. He traced his origins to Akestion, and
through him to Themistocles, who was a general during the Persian Wars.
In the aforementioned decree of 20/19 BC, Themistocles is referred to as
dadouchos. Because of their contribution to enhancing the importance of the
Mysteries, other members of his family, who had served as dadouchoi for five
generations, are also commemorated.

The second fragmentary base contains the following inscription (/G 1I/I1I°
403) from the second half of the 1st century BC or 1st century AD* (Fig. 2):

[ ]
[ ]
[----- c. 7 ---viJknolag -- ¢. 3 --]
--¢c.5--¢evtot] eni [--c. 6 --]
[c. 2 ap]xovtog ev[avTmr]
[Epp]nt moudotpipov[vtog]

5 [2-3]Iov Tov ApicTov ek [Mv]-
[pt]vovvng, vromaidot|pt]-

20. Malouchou and Sourlas 2010-2013, 163-168.
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Fig. 2: Inscribed Lampas dedication base (inv. no. 114 522).

[BlovvTemv Mntpodmdpov
Dpeappiov, Adummvog
ek Mupwvo[vving].

This is a base that originally held the torch of a victor at a torch-race. The
name of the dedicator is not preserved, and neither is that of the archon,
which would have provided us with a secure date for the inscription. The
paidotribes and the two hypopaidotribai mentioned are unknown. The
presence of the two hypopaidotribai, however, provides us with a terminus
ante quem for the inscription—namely 54 BC—when a hypopaidotribes
is last mentioned, whereas the earliest case of a second hypopaidotribes
appears on the inscribed base /G 117 2995 (dated to 38/37 BC). The inscription
can be dated by its letter forms to the first half of the 1st century AD; the
archaistic shape of the letter omega is characteristic. The victor dedicates
the torch to Hermes as protector of the gymnasia, but the particular festival
during which the torch-race took place is not mentioned.
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The third fragmentary base has the following inscription (/G II/I1I*
394):%
------------------ non-stoicheidon
[ceennne c.16-17........]...[.c.2.]
[.ooo... c.14-15 ....... | &pyov[to]-
[¢ éviavtadn Epuit,] moudotp[i]-
4 [Bovvtog Ddiov] tod Piriov-
[Dpeappiov, v]omardoTp[i]-
[Bodvtog Amo]AAwvido[v]
[AmoAAwvidov Ppea]ppio[v]

The form of the letters dates the inscription to the end of the 1st century BC.

The fourth inscription, which is kept in the storerooms of the Library of
Hadrian and very likely comes from a gymnasion, is as follows (/G II/11I?
379)** (Fig. 3):

59/582 BC Lo, ]

ov Mapabd
V10 Aapumd
d0l VIKNOOG
avédnkev
OO0 TPL
Bovvtog
Mevickov
KolovnOev
Y nomaido
TppovvToc
ABlov Koo
vi0ev.

Unfortunately, the name of the ephebe victor who dedicated the torch
is not preserved, and neither is that of the deity or the festival in which the
dedicator was victor.

21. The inscription has not yet been published in full.
22. Makres 2010, 179-195.
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Fig. 3: Inscribed Lampas
dedication base (inv. no. BA
1439).

Finally, from the area of the Diogeneion is preserved a common type of
dedication for victors in ephebic torch-races, namely an inscribed base of a
herm (/G II/III° 381).% On the base, we read:

(o107 R C25 i, dpyovtoc]
eviont®| ‘Epui), madotpifodviog dirkiov 00|
ArokAéo[vg Dpeappiov, vtomadoTpPodvioc]

4 ®eoddp[ov 10D ....c.6-7...00 MeMTém(]

23. The inscription has not yet been published in full.
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Judging by other similar monuments on which the names of two
paidotribai are inscribed, the new inscription should be dated to the middle
of the 1st century BC (55/54 BC).

This change in the institution of ephebeia, from a democratic state
institution to a private one that involved the city’s elite, took place during
the Roman period, particularly the Roman Imperial period. The final/last-
known catalogue of names (/G II* 1963) is dated to 13/12 BC, when the
cost for construction fell exclusively upon the kosmetes. From this time
onwards, the production of the official state catalogues was split among the
kosmetai and the paidotribai, as well as the ephebes themselves.?* Usually,
the contests of the festivals and the victorious ephebes are also inscribed in
these catalogues. In many cases, epheboi are mentioned as gymnasiarchoi
and agonothetai; this likely refers to the wealthiest among them.

The epheboi themselves paid for the erection of the inscribed honorary
herms erected in the gymnasia in honour of the kosmetai, with the
permission of the Areopagus and, sometimes, the Council. Honorific reliefs
to kosmetai are also sometimes chosen by the ephebes to be carved along
with the catalogues of names.?

According to the theme, we can discern some possible symbolism, as
for example the indication sometimes of an athletic contest when there
are nude epheboi depicted around a kosmetes, holding palm branches in
their hands (/G 117 2017; IG 11? 2208; etc.), or crowning themselves (EAM
1468); a military context when epheboi are depicted fully armed, indicating
the link between ephebeia and military training (/G II* 2050); on other
reliefs, epheboi appear rowing, taking part in the sea-battles referred in the
inscriptions as part of naval contests in festivals of that period (/G 11* 2087,
1G 1I? 2130; etc.). Some scholars explain the choice to depict these subjects
as a direct correlation to the city’s glorious naval past.?

In the storerooms of the Library of Hadrian there is a fragmentary relief
from an ephebic stele depicting a young man in a boat, probably from a
representation of a boat race. Currently, it is quite difficult to connect it
with other known objects of the same type. According to its morphological
characteristics (no part of the inscription survives), it can be dated to the
last quarter of the 3rd century AD* (Fig. 4).

24. Wiemer 2011, 501.

25. Wiemer 2011, 502-506.

26. Newby 2005, 168-201; Wiemer 2011, 487-529, especially 510-516.

27. Inv. no. I[1A 2003. The dimensions of the fragment are 0.24 x 0.21 x 0.068 m.
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Fig. 4: Fragmentary relief
from an ephebic stele
depicting a young man on
a boat, possibly indicating
a boat race (inv. no. 114
2003).

Fig. 5: Inscribed fragmentary marble shield (inv. no. 14 2367).
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Indirect reference to the beginning of the institution is contained in a
single monument of its category: a partially preserved inscribed marble
shield found in 2008 near the site of the so-called “Diogeneion” (Fig.
5). On it are inscribed the names of 21 ephebes, under the general title
Theseidai. On the basis of a prosopographical analysis, it is possible to date
the inscription to around AD 175/176.%

According to the most probable explanation, the Theseidai of the
inscription were a group of ephebes participating in a contest of a festival,
not necessarily the Theseia, as could also be concluded. The only other
reference to the Theseidai’s existence can be found in a catalogue dated
to AD 180/181-191/192, which lists the ephebes, contests and victors. At
the bottom of this large stele are inscribed two separate groups, with 11
members each, listed under the titles Theseidai and Herakleidai. We believe
that this stele bears the names of those participating in a contest of physical
power, held in honour of Heracles and Theseus, with the participant epheboi
divided into two groups.

The lack of any reference in the new inscription to officials responsible
for the epheboi renders it almost certain that the stele was ordered and
financed by the ephebes themselves, and that it formed part of a larger
monument, i.e. a base.

In conclusion, the abolition of the institution of choregia and the changes
in the institution of the ephebeia that both took place at the end of the 4th
century BC are equally significant. Both actions informatively reveal the
prevailing attitudes in Athens concerning the gradual involvement of the
wealthier citizens in financing state liturgies. In this manner, the resources
of wealthier individuals were invested in the continuation of an institution
that was deeply associated with the city, namely the ephebeia. Financing the
construction of the monuments connected with the institution of ephebeia
gradually fell to the ephebes themselves, who largely belonged to the highest
propertied class and, from the Roman period onwards, exclusively so.
During this period, the ephebeia, just like the choregia, which reappeared
after a long period of absence, were only honorary titles connected with the
city’s glorification and promoting the interests of a small elite.

28. Sourlas 2015, 299-322.
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Dedicatory inscriptions and donor depictions in Late
Antique mosaic pavements of the Eastern Mediterranean’

Panagiota Assimakopoulou-Atzaka

O1yNPOTEG APLEPMUATIKES EMLYPAPES TOV Avatodkol Kpdtovg eivar onpavtikn
YN TANPOPOPIDY Y10 TOVG d®PNTEG KOTA TNV Votepr apyotdtnta. Ot yopnyol
Stokpivovtal og S0 KATNYOPIES: € EKKANGLUOTIKA KOl GE KOGLUKE TPOCOTOL. XTNV
TPMOTN Kot yopio TepAapavovtal exiokomot Kot GALOL aVATEPOL EKKANGLUGTIKOT
aEIOPHOTOVYOL —ATOHO GVVHOMS VYNAOD LOPPOTIKOD ENLTEOV, T OTOI0 ACPUAANDS
B0 eVOLPEPOVTOV TPOGMOTIKA Y10, TO TEPLEYOUEVO TN OLOKOGUNOTG, OTMG KO Yo
™ oLVTadN TOV EMYPAPOV—, KOOMG Kol EKTPOCHOTOL TOV KOTMTEPOL KANPOL,
OV avaQEPOVTAL €iTe MG avabETeg gite G T0L TPOGMTO TOL GTIG UEPEG TOVG 1
HE TN QPOVTION TOLG OAOKANPOONKAV CUYKEKPUIEVES epyacieg. Xtn Ogvtepn
Katnyopio. GVIKOUV TO KOGLUKA TPOCMTO, TOV, OVAAOYO LE TNV KOWMOVIKY Kol
OLKOVOLUKT TOVG KOTAGTAOT], ELPAVILOVTOL GE ATOUIKEG 1) 0E GLALOYIKES OWPEES.
To avimrpocwnevTikd Tapadeiypato ond kdbe Katnyopio, TOL avaEpovTaLl Kot
oyoAalovtal, KOTadEKVOoUY TN onuacio Tov Becuod g yopnyiog oty Hotepn
apyodTTo Kot To pOAO TMV YOPNYIDOV Yo TNV OVEYEPCN Kol TN OL0KOCUNGoN
GNUAVTIK®V, ONUOCIOV Kol IOIOTIK®V, otkodopnudtov. Katadetkviouy akoun tic
KOW®VIKEG SL0POPES, OALY KOl TO SLUPOPETIKO LOPPOTIKO ETITEDO TV SOPNTMOV,
TO 07010 TPOKVMTEL TOGO MO TN (PN CLLOTOIOVUEVT] YADGGO OGO Kol amd TO
TEPLEYOLEVO TV ETLYPAPDOV. Me GUVOTTIKO TPOTO £££TALOVTOL KO OL TAT|POPOPIES
OV OLPOPOVV GTO KOGTOG TNG YNOMONGS, KAOMG Kot 6TV £KTAON TOL avaAdpfove
vo ynmemcel o kibe xopnyos. yohalovtol, TéAOG, Ol GTAVIEG TEPIMTMOGELS,
oTIg 0moieg o1 dSmwPNTEG amelkovilovtal 6 YNnEdOTa dATeEd0 AVAUESH 68 GALEG
TOPOCTAGELS, GUVOOELOUEVOL 1] OYL 0TTO TO, OVOUOTE TOVG.

Keywords
Late Antiquity, Eastern Mediterranean, Eastern Empire, mosaic pavements,
dedicatory inscriptions, donor depictions

1. This article is a very brief presentation of the Late Antique mosaic dedicatory inscriptions
of the Eastern Empire, based primarily on the conclusions of my previous research on
this topic.
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An enormous number of dedicatory inscriptions survive on Late Antique
mosaic floors, far surpassing any other category of inscriptions. Particularly
in the Eastern Empire, dedicatory inscriptions are also the lengthiest; the
more donors involved, the lengthier the inscription.

Researchers who study this topic should focus on: (i) donors and
any information concerning them: for example, gender, profession,
social class, economic status and motivation for the donation; and (ii)
information provided by these texts on broader issues, such as the date
of the monument or the tessellation, the names of various professions,
the titles of secular and ecclesiastical dignitaries, city names (which
may be known from other sources), facts related to the mosaicists and
their workshops, references to the value of the donation, or to the size of
the tessellated area. Moreover, mosaic donor inscriptions contribute terms
—beyond the mosaic-making terminology— that are unknown from other
sources, and their linguistic diversity provides a valuable source for scholarly
research on a variety of linguistic phenomena and local peculiarities.

Of these two major categories, only the first will be discussed here, i.e.
that related to donors. From the large number of extant inscriptions, only a
few illustrative examples will be cited.?

1. Donors who are members of the clergy

1.1. The bishop®

Naturally, we often find highly educated persons in this class who took
a personal interest in the decoration and wording of the main dedicatory
inscriptions.

A typical example of this category comes from the cathedral of Apamea
(AD 533).* The Bishop of Apamea, Paul, was responsible for the tessellation,
according to the dedicatory inscription: Trv mowi/Anv ymoeida. / Iavrog etcdryet
/ 0 TOWIAOQpmV / TV dvebev / doyudtwv [Paul, who understands the variegated
heavenly doctrines, introduced the variegated tesserae]® (Figs. 1 and 2).

2. For an overview of sponsors of mosaic floor inscriptions, see Assimakopoulou-Atzaka
1990 and Caillet 1987, including earlier bibliography. More recently, see, for instance,
Baumann 1999; Caillet 1993; Dunbabin 1999, 317-326; Hamarneh 1996; Hunt 1998, 19-
22; Isager 1997; Mentzou-Meimaris 1998; Vuolanto 2002; Zettler 2001.

3. For bishop sponsors in Greece, see Assimakopoulou-Atzaka and Parcharidou-Anag-
nostou 2009.

4. Balty 1976; Maguire 1987, 14-15.

5. In all the inscriptions, the original spelling is preserved.
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Fig. 1: Syria,
Apamea, cathedral
(postcard).

Fig. 2: Syria,
Apamea, cathedral
(photo by P. Atzaka,
2005).

The vocabulary (mowido@pwv: one who understands and interprets in
every possible way the heavenly doctrines, the Divine Truths) and wordplay
(Towidn ynoeida — mowAdepwv) involve specialized language skills that
required a solid training in the Classics; there is no doubt, I believe, that
Bishop Paul was the author of the inscription. The content of the church
decorations, i.e. the choice of the mosaic subjects, should probably be
attributed to the same person.

Other well-known sites in modern Greece may also be cited, such as
the so-called “Basilica of Paul” at Philippi, or the basilicas of Doumetios
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at Nicopolis (Fig. 3) and of Bishop Peter at Phthiotides, Thebes.® On these
monuments, the conception and design of the mosaic decoration, as well as
the dedicatory inscriptions —texts, particularly in the latter two examples,
in elegant Greek of a high literary standard— clearly reflect the choices and
education of the respective bishops, while suggesting their awareness of
their intellectual superiority and their desire for fame and posterity.
Another important dedicatory inscription, probably composed by a
bishop, comes from an ecclesiastical building of the first quarter of
the 6th century AD discovered at 6 Ploutarchou Street in Thebes.” The

:\(A((OI‘IEXOH.T/{ ;()\(}\.x[\/x;\‘ _"\ MG
POFEOY CANOEATIIIENT € W AATEYTTY
ANONMETAG Y HOYN@Q.,;L‘ A0t
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L 12 TSI | (A S TR VW ™I OO Y MBS DU 4 S I I /AN Lt L.

Fig. 3: Nicopolis, basilica of Doumetios (Actia Nicopolis Foundation Archive).

inscription on the mosaic explicitly mentions two artists who jointly
produced the mosaic, Demetrios and Epiphanes, whose names actually

&

Atzaka and Anagnostou 2009, 25-26, 33-36, figs. 1, 9-11.

7. Aravantinos 2008, 244, fig. 401; Assimakopoulou-Atzaka 1987, 157-159, no. 96, pls.
259a, 262a, 264g; Atzaka 2011, 86, fig. 70; Assimakopoulou-Atzaka and Parcha-
ridou-Anagnostou , ibid., 30-31, fig. 7.
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Fig. 5: Thebes, building at 6 Ploutarchou Street (photo by P. Atzaka).

precede that of Bishop Paul, who, according to the inscription, was the
donor of the entire decorative programme (Figs. 4 and 5).

1.2. Members of the lower clergy
Persons from the lower clergy, such as deacons and deaconesses, elders,
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Fig. 6: Nafpaktos, building on Noti Botsari Street (from Archaiologikon Deltion 55, 2000, B,
629, fig. 42).

periodeutes, paramonarioi, readers and oikonomoi, appear in a large number
of mosaic dedicatory inscriptions as either patrons or the persons during
whose time of service or under whose care specific projects were completed.
Two examples from Greece should be mentioned. The first comes from an
carly Christian complex discovered in Nafpaktos (Noti Botsari Street):®
Aplotwv / mpecPitepog / evéduevog / emoinoa [ The priest Ariston made this
to fulfil a wish] (Fig. 6). The second inscription adorns the presbytery of the

8. Kefallonitou 2000, fig. 42; Zogaki 2004, 475, pls. 4-6.
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Fig. 7: Klapsi,
Evrytania, basilica

of St Leonides (from
Assimakopoulou-Atzaka
1987, pl. 274b).

basilica of St Leonides at Klapsi in Evrytania (6th century):® [ToAvynpog
o / evhoPéotat(og) / avay(vdotng) kot Avopo/udyn n Beoeih(ec)/t(dn)
Stk (ovog) vép ev/yng eavtdv e/kamépyncav [The pious reader Polygeros

and god-loving deaconess Andromache paid for the decoration to fulfil a
wish] (Fig. 7).

2. Secular donors

2.1. The cost of the entire project is covered by a socially and economically
prominent individual or family

The dedicatory inscription from the basilica at Dafnousia in Phthiotida
reads:'® Evyévelog o Aap(mpdtatoc) kot Atovoceio / vép evyng EavT®V Kot
TV TESlOV / VTOV cvUTaV To £pyov Tng ayiag Tov Beov / exinociog ek

9. Assimakopoulou-Atzaka 1987, 164-169, no. 105, pl. 274b.

10. Assimakopoulou-Atzaka 1987, 173-176, no. 111, pls. 292a, 295d. For the title
haumpotatog, see Assimakopoulou-Atzaka 1990, 234. See also below (Fig. 31).
For another recent finding from Greece, in which the sponsor is characterized as
Aaumpodtaroc, see Papageorgiou 2004, 461, pl. 5.
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Oeperov emipwcav [The illustrious Eugene and Dionyseia fulfilling a
wish for themselves and their children paid in full for the entire work of the
holy church of God from the ground up]. Here, the family of the illustrious
Eugene covered the cost of the entire project, not only the tessellation.

It may be surmised that the cost of the entire project was also covered
in the case of the so-called “House of Kyrios Leontios”, which was
discovered in ancient Scythopolis (modern Beth Shean in Israel) and has
been identified as a synagogue.'' Below a depiction of the Homeric episode
of Odysseus and the Sirens lies the inscription: K(0pt)e B(o)M0(e1) Agovrti/
ov KAovB(a) [Lord, help Leontios Klouvas] (Fig. 8). In another room of the
building, the same person is mentioned as a donor in a second dedicatory
inscription: Mvno0n / €1g ayabov k(o) (e)1g/ evhoyiav o Kop(1og) Agdvtig
/ 0 KhoOBag 6tL vmép / cotnpiag avtov k(at) tov / aderpol avtol lovada
/ eymoeooev ta 60 / €€ nonov [Seeking good and blessing, Kyrios Leontis
Klouvas had this tessellated by paying entirely out of his own pocket for his
own and his brother Ionathas’ salvation] (Fig. 9). The expression & 1diov,

- - 31
] P o A FP = . P LT

Fig. 8: Israel, ancient Scythopolis (Beth Shean), so-called *“House of Kyrios Leontios” (from
Ovadiah 1987, pl. XXX 1).

11. Ovadiah and Ovadiah 1987, 34-36, no. 31, pls. XXX.1, XXXI.1.
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Fig. 9: Israel, ancient Scythopolis (Beth Shean), so-called ““House of Kyrios Leontios” (from
Ovadiah 1987, pl. XXXI.1).

which is often used in dedicatory inscriptions, clarifies that the donor paid
for the cost of the project out of his own pocket.

In the Early Christian basilica of St Panteleimon in Aphrodisias, in Caria,
the boatswain Paul is mentioned in two inscriptions, one in the presbytery
and one in the nave, as the mosaic donor, testifying to his good financial
standing: [TavAog 0 OAvmiov vahkApog vIEP cOTIPiaG EVTOV Kl TOV 0100
TOV / ...KE TAVTOG TOV TIGTOV VKOL LTOV ETVNGEV TV YISV TOL Pipatog
kot TTadhog / vavkAnpwg / vép eidoems / ovtod v v/ynv amédo/kev
[Paul, the son of Olypios, boatswain, for the salvation of himself and his
son, and of all his faithful household, commissioned the mosaic for the
bema and Paul the boatswain gave this in prayer for his healing] (Fig. 10).'

12. Budde 1987, 28-30, figs. 14, 15, pls. 93, 97.
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Fig. 10: Asia Minor (Turkey), Cilicia, Aphrodisias, church of St Panteleimon (from Budde
1987, pl. 93).

2.2. The cost of part of the project is covered by an individual

Donors in this category are mentioned individually, or as a family, in
independent inscriptions, in various sections of the mosaic floors of
monuments, enclosed in panels or free-standing, usually before entrances.
A mosaic inscription from the synagogue of Apamea, in Syria, which is
on display in the courtyard of the Archaeological Museum of Damascus,
reads: EvmBic ev&apévn / viép cotnpiog av/1Mg Kot Tov avopos / Kot Tov
TEKVOV / KoL TAvTOG TOL 01Kkov / avtig Tov TOToV gnoincev [Eupithis, in
prayer for the salvation of herself and her husband and children and of
all her household, had this building erected (or paid for the tessellation
of the building)] (Fig. 11)."* Among the many that could be cited,
excellent examples are the basilicas of St Andrew in Eresos, on Lesvos,
and St John in the Mastichari village, on Kos, where each donation,

13. Balty 1981, 145, fig. 157; Mentzou-Meimaris 1998, 174. See also other dedicatory
inscriptions from the same monument below (Figs. 15-16).
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Fig. 11: Syria, Apamea,
e synagogue (photo by P.
Xad Atzaka, 2005).

Fig. 12: Kos, basilica
at Mastichari (from
Pelekanides 1974, pl.
43a).

with the name of the donor and the corresponding wish, is mentioned
separately.'

In the Mastichari basilica, two inscriptions are of particular interest.
In the first, the deacon Timothy concludes the dedication by reporting the
sum he had spent (four gold coins), which was by no means a negligible
amount (Fig. 12):1 Tyu60g0g / 0 evhaP(éot010)g S16/K0VOC VITEP / cOTNPIOG

14. For the inscriptions in the basilica of St Andrew, see Pelekanidis 1974, 127-129, no.
116, pls. 101, 103b, 105, 106; and in the basilica of St John, see ibid., 70-74, no. 31,
pls. 42b-44.

15. 1bid., 72, pl. 43a.
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/ gavtob e/ynoewoev / v(opiopota) A [The pious deacon Timothy donated
four coins for the mosaic for his salvation].

The second inscription (Fig. 13) reads:!'® Evotoyiovr / n kooutotdn
/ vowxkpiooa / ke Mapia n veo[g] / avtng eymewcay / v ctodv [The
virtuous boatswain Eustochiane and Maria, her boat, donated the mosaic
in the portico]. Eustochiane, who was a boatswain and owned one boat,
called Maria, assumed the cost of the tessellation of part of the portico, i.e.
the north aisle of the church, where this inscription is located. Boatswains,
many of whom were boat owners, were engaged in maritime trade.
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%s Fig. 13: Kos, basilica
at Mastichari (from
Pelekanides 1974, pl.
44a).

16. Pelekanidis 1974, 73, pl. 44a.
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The donor’s profession was also associated with the sea in the basilica
of St Isidoros in Chios (Fig. 14):'7 Apkadeioc / Dokaaiovs / appotvopaeog
/ oumoinoa v/mép guyng / tov oikov pov [The sailmaker Arcadius from
Phocaea covered the cost of part of the mosaic of the basilica, fulfilling a
wish for my family].

Unlike Paul in Aphrodisias, Arcadius and Eustochiane do not seem to
have been members of the affluent class of people involved in maritime
professions, as can be concluded not only from the fact that Eustochiane
owned only one boat but also that their contribution to the basilica mosaics,
for which they are mentioned, is part of a group donation, in which each
donor met only part of the expense for the decoration.

References to the sums contributed by each donor is also made in other
Late Antique mosaic dedicatory inscriptions in both the Western and Eastern
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Fig. 14: Chios, basilica
of St Isidoros (photo by
P, Atzaka, 2004).

17. Penna 1988, 57-58, plan 5, photo 1; Pennas 1982, 362, pl. 241a.
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Empire. In these, the amount contributed by each donor is always given
in solidi and its subdivisions: a solidus was equivalent to a gold coin, a
semissis to half a gold coin, a tremissis to a third of a gold coin, etc. When
the inscriptions are in Greek, the same monetary units appear in Hellenized
form (vopuopo or 6OAMd0G, oipiclov, Tpuiciov). In addition to the inscription
in the basilica at Mastichari, this information is also provided in Greece
by inscriptions in basilicas at Elounda on Crete, Antikyra on Boeotia, in
Sophronios, Nikete and Chalkidiki, and in the Early Christian building at
Kallion in Phocis.

References to the mosaic area contributed by each donor, measured in
feet (m0deg), are rare; this has been documented, however, throughout the
Mediterranean region. Most inscriptions that supply this specific information
come from synagogues in Syria and Palestine, as well as from Early
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Christian basilicas in northern Italy; similar inscriptions are occasionally
found in monuments in other regions (e.g. the synagogue of Philippoupolis,
in Bulgaria). In the Eastern Mediterranean, the most representative example
is the synagogue of Apamea, in Syria, where each donor indicates the floor
area he undertook to tessellate. The number of feet varies from one donor to
another, in most cases between 50 and 100 feet, reflecting each individual’s
financial status (Figs. 15 and 16)."

2.3. Collective donations"
In this category, donors are listed together in an inscription, sometimes
accompanied either by other facts or by the wishes they sought to fulfil: for
instance, in the synagogue of Tiberias, the donors are listed on contiguous
square compartments below the main scene with the zodiac circle and
personifications of the seasons (Fig. 17).%

Laymen and clergy often appear side by side as donors in the inscriptions
of collective donations, as is the case with the mosaic from the second

Y Fig. 17: Israel, Tiberias,

< | synagogue (from
Dothan 1983, pl. 11).

18. For a collected bibliography on dedicatory inscriptions in which the cost of the mo-
saics can be calculated, see Assimakopoulou-Atzaka 1990, 254-262, figs. 44-49; ead.
2003, 165-166, figs. 176-178; Atzaka 2011, 113-115, figs. 94-97.

19. For collective donations, see also Assimakopoulou-Atzaka 1990, 242-243.

20. Dothan 1983, 54-60, plan E, pls. 17.1, 26, 34.3.
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phase of the chapel of the priest John at Mount Nebo, in Jordan (AD 565):
Yrép cwtepi/og k(o) Tpocs@opds / Tmv S00Amv Gov / Xepyiov, Xte@dvov /
k(o) [poxwmiov [Top/pupiag k(o) Poung k(o) / Mapiog k(at) lovio/vod
novayo¥ (Fig. 18) [For the salvation and devotion of your slaves, Sergios,
Stephanos, and Prokopios, Porphyria, and Rome, Maria and the monk
Ioulianos].?!

The entire town is sometimes mentioned collectively as a donor, as in
an inscription from the region of Pella, in Palestinian Decapolis, dating
back to AD 482: gyé/veto n yipwoelg / and mpocseopds g / kKoung [The
tessellation was donated by the town].?> And, more rarely, the people of

/] TWNAOTAGINCS
1| A CEPTISCTEOANS
L KTTPOKTTISTIOP

~{OYPIACKPLMHC

MAPIACKIOYA

Fig. 18: Jordan, Mount Nebo, chapel of the priest John; second phase (from Piccirillo 1993,
175, fig. 228).

an entire city are mentioned, as in the church of the Virgin at Madaba, in
Jordan (late 6th-early 7th century AD): g[yévn]t® 10 mhvKarov £pyov ToVTO
™G W1p0/[cemc Tov g]vdmEoL K(a) oemtod VoV TS ayiag (Kot) aypdvtov
deomol/[vng..] Oecotdrov omovdn| (kKar) mpobupia Tov EAey(picto)v Aoov

21. Di Segni 1998, 447; Hunt 1998, 19-22, fig. 3; Piccirillo 1993, 174, figs. 228, 230;
Piccirillo 1998, 351-355, figs. 204, 205, 210. See also the Demetrias Cemetery church
(Fig. 31).

22. Piccirillo 1981, 23-25, fig. 14; idem 1993, 747, fig. 745.
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tav(m)g / [tng more]og MddPwv [The most virtuous work of tessellating
the glorious and sacred home of the holy and pure Virgin was donated and
produced by the Christ-loving people of the city of Madaba].?

3. Donor depictions

In rare cases, donors are depicted in mosaics. In an Early Christian
secular building excavated in 1980 at 7 Dimogerontias Street in Chios,
female figures are depicted at regular intervals within a lavish geometric
composition.** These are probably portraits of upper-class female donors,
as evidenced by their clothing and jewellery (Figs. 19 and 20).%

More examples come from ecclesiastical buildings. In the
intercolumniation of the northern colonnade in the basilica at Kissufim,
in Israel (AD 578), two female figures are depicted, above whom are
the inscriptions KaAn @opa and 1 Kvpd Xil0o0¢ [Good time and Kyra

Figs. 19: Chios,
building at 7
Dimogerontias Street
(photo by P. Atzaka,
2004).

23. Piccirillo 1982, 379-381, fig. 5; idem 1993, 65, fig. 22. See also Assimakopou-
lou-Atzaka 1990, 244, fig. 21.

24. Athanassopoulou-Penna 1980, pls. 283-284; ead. 1983; Penna 1988, 63-64, figs. 5-7. See
also Assimakopoulou-Atzaka 2014, 43, fig. 3.

25. Kiilerich (1998, 27) wonders whether the figures in the Chios mosaic are personifica-
tions of the seasons.
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Figs. 20: Chios, building at 7
Dimogerontias Street (photo by
V. Athanassopoulou-Penna).

Silthous] (Fig. 21).%¢ The latter offers coins in her right hand to the former.
One possible alternative reading is: “Good time (dative), Lady Silthous”.
In other words, this is a kind of salutation or expression of gratitude for
the woman who donated money to the church at an “opportune time”.?’
The figure on the left may symbolize the local church. The clothing of the
figure on the right, the gesture of handing the coins, as well as the honorific
address, Kyra, all testify to an influential and wealthy family background.
The honorific Kyria (Kyra), which is given to women of high social classes,
also occurs in other mosaic dedicatory inscriptions.

Another mosaic with donor depictions comes from Gerasa, in the
Palestinian Decapolis, in Jordan. Known as the Chapel of Elijah, Mary and
Soreg (6th century), the monument was named after the three donors who
are depicted amidst vine scroll tendrils (Figs. 22 and 23).%

26. Ovadiah and Mucznik 1983. See also Assimakopoulou-Atzaka 1990, 238-240, fig. 16;
Atzaka 2011, 108-109, fig. 92; Poulsen 2012, 169, fig. 1.

27. According to another view, the figure on the left is the personification of the “good
action”; that is, of the donation (Mentzou-Meimaris 1998, 176).

28. Piccirillo 1993, 296, figs. 515, 569, 572.
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Fig. 21: Israel, Kissufim, basilica (from Atzaka 2011, fig. 92).

Most known examples, in fact, come from Jordan. In Gerasa, again, in
the church of SS. Cosmas and Damian (AD 533), in front of the presbytery,
flanking a long dedicatory inscription, are depicted the two main donors,
Theodore paramonarios (Fig. 24) and his wife, Georgia (Fig. 25); in the

e v

Fig. 22: Jordan, Gerasa, chapel of Elijah, Mary and Soreg (from Piccirillo 1993, 296, fig. 572).
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Fig. 23: Jordan, Gerasa,
L chapel of Elijah,

' Mary and Soreg (from
| Piccirillo 1993, 281, fig.
515).

nave of the same church, among other subjects, are depicted two more
persons, Kallionistos and John, the son of Astrikios, bearing offerings
(Fig. 26).%

In the chapel of the priest John on Mount Nebo, the busts of two figures
—apriest and a woman of noble origin— depicted in the centre of the northern
and eastern sides of the mosaic respectively, may also be interpreted as
donors (Figs. 27 and 28).% In fact, it has been hypothesized that the priest
could be identified as the priest John, who is mentioned in the monument’s
main dedicatory inscription, and the female figure as one of the women
listed as donors in another inscription (Fig. 18).%

Finally, of particular interest is the basilica of St Stephen at Kastron Mefaa
(modern Umm al-Rasas), also in Jordan, which is adorned by mosaics; these
are the latest known in the Eastern Empire, as they date back to the 8th
century, and, moreover, can be dated securely owing to the accompanying

29. Ibid., 288-289, figs. 507-512, 535 (left); Poulsen 2012, 173, fig. 4.
30. Piccirillo 1993, 174, figs. 216, 217, 230; idem 1998, 351, figs. 204-207.
31. Hunt 1998, 19-22. For this inscription, see above (2.3. Collective donations).
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Fig. 25: Jordan, Gerasa, church of SS. Cosmas and Damian (from Piccirillo 1993, 277, fig. 508).
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Fig. 26: Jordan, Gerasa, church of SS. Cosmas and Damian (from Piccirillo 1993, 279, fig. 511).

inscriptions.* The most impressive example of a donor depiction survives
on this monument. A lengthier dedicatory inscription in the eastern section
of the central nave in front of the presbytery mentions the names of the
donors, who are depicted in a frieze below the inscription (Figs. 29 and 30).%
The seven figures, each alternating with a fruit tree, were all destroyed by the
iconoclasts, who drew sketchy geometric or floral motifs over them; yet, the
donors’ outlines, fragments of their clothing, many of the objects they held
and the figures that accompanied them can still be seen clearly.

4. Donation incentives

Inorder to interpret donor intentions and motivations, we should divide them
into two broad categories: middle- or lower-class donors and influential
figures: i.e. lay or ecclesiastical officials, and any wealthy individual who
entertained ambitions of contemporary or posthumous fame.

32. Ognibene 2002; Piccirillo 1993, 238, figs. 345, 383; Poulsen 2012, 171.

33. Ognibene ibid., 307-325, pls. 71-78, photos 88-94; Piccirillo ibid., 238, figs. 345, 383,
387.

34. See also Assimakopoulou-Atzaka 1990, 262-264.
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Figs. 27-28: Jordan, Mount Nebo, chapel of the priest John, second phase (from Piccirillo
1993, 166, figs. 216 and 167, fig. 217).

Fig. 29: Jordan, Kastron Mefaa

(Umm al-Rasas), church of St

nf;‘ﬁég, [ Stephen; detail of Fig. 30 (from
mebamas ~ Ognibene 2002, photo 91).
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Fig. 30: Jordan, Kastron Mefaa (Umm al-Rasas), church of St Stephen (from Ognibene 2002,
photo 88bis).

In interpreting donations of the former type, four helpful observations
can be made based on inscriptions and texts: (i) a large number of very small
donations by ordinary people appear in the mosaic dedicatory inscriptions,
mainly in church buildings; (ii) the faithful are encouraged in religious texts
to participate in a construction project by donating as much money as they
can afford in exchange for the salvation of their souls; (iii) in the dedicatory
inscriptions themselves, donors often invoke God or the saints to beg for
the fulfilment of personal or family wishes (as a wish for remission of
sins, for healing, etc.); and (iv) the invocation of the wish vép cwpiog
TV Kaproopnodvimy is often found in inscriptions, for example in the
following two characteristic inscriptions. The first comes from the church of
Tayibat al-Imam, near Hama in Syria (mid-5th century AD): Kvpie Xpioté
Em/cob pvientt tov / kapropopnodvimy / kot KOUOVI®V €16 ToV / dylov
oikov cov [Christ the Lord / remember the / donors and / the mosaicists in
your / sacred home].* The second, much later, inscription (AD 762) comes
from Mount Nebo, in Jordan: Awd g / tov ®(€0)b mpovoiog / avekticOn
n oentn / povn avtn g Ayilag Og/otokov ent lop emo/kdOmov Mndapwv
(ko) T'ewp/ylov eyxhiotov vép cw/mpiag tov kapropo/pnodvtwv [This
venerable monastery of the Virgin was rebuilt by divine providence under
the bishop Job of Madaba (and) the monk George to save the donors].*

Combining these four observations, we arrive, | believe, at a basic
interpretation of donations by members of the middle classes. By offering

35. Zaqzug-Piccirillo 1999, 448, 454, fig. 39. See also Atzaka 2011, 55, fig. 44.
36. DiSegni 1998, 449-450; Piccirillo 1998, 359-363, figs. 226, 227. For kapmno@opodvieg
(donors), see also Assimakopoulou-Atzaka 1990, 243-245.
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a small sum of money, these people were given the opportunity to secure
both the favour of the Church and divine grace, in addition to a modicum
of social prominence within their community.

The second category, that of prominent persons, generally involves
individual donors rather than collective donations. Examples include the
so-called “basilica of Damokratia” at Demetrias in Thessaly, in whose
mosaic a single person is mentioned: Aapokpatic n Aoumpotdrn [the
illustrious Damokratia] (Fig. 31).>” A woman of noble origin, as suggested
by the adjective that accompanies her name,*® Damokratia complacently
commemorates her own name and title twice in the two consecutive church
construction phases; she probably covered the cost of building the entire
church, not only of the mosaics.** Notably, several ordinary people are
crowded together in a dedicatory inscription in a cemetery basilica in the
same city, adjacent to the basilica of Damokratia, each having offered a
donation for tessellating the monument’s presbytery.*

On this subject, mosaic dedicatory inscriptions in secular buildings
provide significant evidence. For instance, in the inscription in a public
bath at Anemourion, in Asia Minor (late 5th or early 6th century AD),
the prominent donor, while praising the beauty of the building, advertises
his name, capacity and virtues by concluding the inscribed text with an
apotropaic wish (Fig. 32):*! I[ToAA pev éo[tt]v 1 xa[pt]g TV KTIcpdTOV:/
KOplog amdvtwv o otpatn[yd]lg Movcéog / ov 1 9OG1g KOGUNGE AAUTPOiC
afl[ia]ic. / ®OO6Vog T’ améotm ™G apetng g yn[ei]dog [The buildings are
very elegant; the general Moussaios is the ruler of all. He has been gifted by
nature with splendid gifts. May the beauty of this mosaic be safe from envy].

Many more similar inscriptions could be mentioned, each of them
interesting for different reasons, and almost all of them seeking to praise
the beauty of the work and to promote the individual who provided
money for it. These inscriptions often reflect the donors’ high level of
education and their intention to communicate their social or ideological
status to visitors. Another striking example is the now-lost mosaic floor
of a bath in Serdilla, in Syria, dating from AD 473; in the dedicatory
inscription, the donor’s statement is phrased in very eloquent Homeric

37. Assimakopoulou-Atzaka 1982, 126, fig. 19; ead. 1990, 233-234, fig. 10.

38. See above.

39. See above.

40. Assimakopoulou-Atzaka 1982, 126, fig. 18.

41. Atzaka 2011, 105-106, fig. 90; Campbell 1998, 40, no. 11, figs. 36, 37, pl. 166.
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Fig. 31: Thessaly, Demetrias, basilica of Damocratia (from Assimakopoulou-Atzaka
1982, fig. 19).

hexameter verse, in which the donor, Ioulianos, the glorious son of
Thalassios, who states his name twice, boasts about both his family
origins and his donation.*

Finally, the frequent occurrence in mosaics of the Eastern Empire,
especially in Antioch, of images with personifications of abstract concepts,
such as Ktioig (Construction) (Fig. 33), Kéounoig (Elegance), Avavémoig
(Renewal) or Meyaioyvyia (Magnanimity), usually in the guise of upper-
class women,* could be linked to the act of donating, as it could reflect
generous offers by prominent dignitaries of the administration, which is
often connected with the imperial court.*

Donating in antiquity is an extremely broad research topic, which has
been intensively studied in recent decades, and not without good reason:
the issues involved are many and fascinating, concerning the individuals
associated with all kinds of donations, their economic status, education,
manifest and underlying motives, and, further still, the broader historical,
social and cultural conditions in which the institution of donation

42. Assimakopoulou-Atzaka 1990, 240-241, fig. 18. For more dedicatory inscriptions by
prominent individuals, see Atzaka 2011, 102-106; Poulsen 2012, passim.

43. For the personifications of abstract concepts, see, for instance, Campbell 1994; Kiile-
rich 1998, 25ff.; Lopez-Monteagudo 1997.

44. Mundell-Mango 1995, 273-274. See also Papakyriakou 2013, 227-228.
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Fig. 33: Syria
(southwestern
Turkey), Edessa
(Urfa), building at
Haleplibahge (from
Karabulut, Onal and
Dervisoglu 2011, 49,
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flourished. Research is advancing and is daily enriched by new evidence
that illuminates these topics from different angles and helps keep the
interest of the academic community undiminished.
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Excavation of an Early Byzantine basilica in Drymos,
Vonitsa: The evidence of the dedicatory inscriptions’

loannis P. Chouliaras

Yg ovooKoQen OTO VOTIO TOUEN TOV GULVOETNPLOV dpouov g loviag odov pe
0 Axtio, ot 0éon Apvudg Boévitoag omokaivebnkav to epeimior peyaing
ToAooyploTIOVIKNG TpikAtNg Pactukng. To epeimio poptupodv Tog mTpoKeLTal
Y VOO KTIGHEVO ¢ €ml TO TAEIGTOV [E OMAY] TOLXOJOUId, LE OKOTEPYAGTOVG
N ehaepd enelepyacuévoug Abovg tomobetnuévovg o opllOVIIEC GTPAOGELG,
eV KoTd dwotnuate mopeppdilovial cepég mAivBov. Xe kdmolo TUHOTO
VIApYEL empeAéctepn Toyodopia pe mAtvboug vo tomobetovvtal oe opildvtieg
OTPACELS, EVD MG VAIKO SOUNG ¥pNOomombnke kol 1 oToyTd acPfectoneTpa
NG TEPLOYNG. ZTOV YDPO TOV VoD EVIOMIGTNKAY Kol TEPIGLVELEYN GOV GpOova
KWnta eupnuato, 6mwg poppapva Bopdxio, TUNHOTO ETIGTUAM®Y, TECGIOKOL,
kioveg pafdmtol Kot appdfdmTol, Kloviokol, KIOVvOKpove, ETONUATO, GLOEPEVIOL
niot, apbova Bpavoupata VEAVOV AVTIKEWEVOV, KaOdOG Kot dpbova oropdypote
KOVIGLLOTOG LLE TyvN YPOUATOC. ATO TOV YMDPO TEPIGVVEAEYN GOV ELYIGTA dETYLOTA
avOpoaKa, KEPALOL, OPIGUEVES EK TMV OTOIMV PEPOLV AVAYAVPEG Sy TLAIES, KAOMDG
KoL OGTPOKO KTEVMTNG 1 Kot Aypopng ¥pnotikng kepapikne. H paciiik) colet to
YNEWOTO NG dATEdO, OV OTOKAADPONKE KATA TN OPKELD TV EPYACIOV KoL
Qoivetal vo, KoAOTTEL £0¢ TOpa o éktoon tovAdyiotov 180 p2 To ynedwmtod
KOGLLEITOL LLE YEMUETPIKA KOL QUTIKA, KLPIS, LoTifa. Mia emtypapn) amokaAveOnke
TOAD KOVTd 670 1€p0 NG PactAKnG, Ko OA0 TO TAATOG TNG AVOTOMKNG TAEVPAS
TOV KEVIPIKOV KAiTOVG, Héca o€ TAaiclo. H emtypagr| o€ mpdTN avayvmon, Kot
Yopig akoun vao avarvdei pe Baom To 1IGTOPIKA KOl OPYOULOAOYIKA TEKUNPLO, LOG
TopEYEL PACIKEG TANPOPOPIES YIOL TOV KTHTOPO TOV VOOV, TOV YPNHUATOSOTNGE
TNV KOTOOKELT TOV, KOl TOLG YMeobétes, eved pe BAon v TPoseOVNCN TOV,

1. This article is an initial study of the dedicatory inscriptions of Drymos. It should
be noted that the archaeological research is not yet completed and some aspects of
the excavation are not taken into account. I would like to thank Professor George
Velenis for his precise dating suggestions, based on the inscriptions, and also my
friend and colleague Marina Papademetriou for her accurate remarks on the texts of
the inscriptions.
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«BeophécTaTogy, Qaivetal vo NTav enickonog. Mag mapadidetal eniong To dvoud
Tov, OMdumiog, Kobmg kot 6Tt ebyeTol HETAED GAA®V KOl VTEP TNG OLOLUOVIG TOV
otV meployn. Hepartépwm Epevvag ypnlet to yuvaikeio Gvopo Atoyévia Kot oyéon
¢ eite pe tov Olumo eite pe tov Avdpéa, 10 6vopa Tov omoiov akoiovdel
GTNV EMLYPOPN KOL Y10 TOV OTOIOL TOV «Oiko» gvyeTar o OAdumog. M devtepn
EMYPOUP] EVIOMIOTNKE GTO vApOnKa, axpifmdg mpv 10 Tpifnio, omv omoia
avaypaeetal 1o ovopa Evyéviog kot 0Tt «ekévinoe» avtr| v ekkincio. H ypaen
potalel He anTn TG EXYPOUPNS TNG AVOTOAIKNG TAEVPAS TOV KEVIPIKOD KATOVG.
To yAvmtd texunplo, to S10KooUNTIKA Toug 0épata, to uéyebog Tmv yneidmv tov
YMEW®TOV SamEOV, TO £100G TWV AKOCUNTIKOV TOL BEUAT®V Kot 0 TOTOC TV
YPOUUAT®V TNG ETYPAPNG LLOG 00NYoLV o€ [io xpovordynon oto pésa pe 1o B
e Tov S0V oLOVa.

Keywords
Early Christian period, inscriptions, Acarnania, Drymos, bishopric, Olympios,
Eugenios

At the southern end of the road from Ionia to Aktion, east of the village
of Drymos in the municipality of Vonitsa—Aktion, at a location called
“Kelephi”, excavations which began in August 2013 and are ongoing have
revealed the remains of a large three-aisled basilica of the Early Christian
period.

The remains indicate that this was a church built primarily from opus
incertum, with rubble or roughly cut stones placed in horizontal courses and
with occasional bands of bricks. Some sections of the masonry are skilfully
made, with bricks placed in horizontal courses. The rubble masonry, with
stones placed in thick layers of mortar and with courses of bricks between
them, is a distinctive feature of the Early Byzantine architecture of western
Greece,” while the ash-coloured limestone of the region was also used for
building. In addition to the main church, we have thus far brought to light
the narthex in the west (which is connected to the nave by a tribelon),
a baptistery and its vestibule in the northeast, and many other adjacent
structures around the basilica (Fig. 1). We do not yet know the use of the
latter, as they have not yet been excavated fully.

The fact that the mosaic pavement of the basilica is preserved is very
important. This was discovered during the excavations, and it seems to

2. See, for example, Vokotopoulos 1992, 142-146.
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Fig. 1: Aerial photo of the basilica (the numbers mark the locations of the inscriptions).

extend over an area of 300 m?. The mosaic covers the three aisles of the
main church, the narthex, the baptistery and the two structures to its west,
as well as some annexes, whose excavation surveys have not yet been
completed. The pavement is preserved almost intact in the nave, and in
large sections in the north and south aisles, while the sanctuary is paved
with marble inlay (opus sectile).* To date, three dedicatory inscriptions
have been found on the mosaic pavement: the first extends across the width
of the eastern sector of the nave in front of the chancel screen (Fig. 1, no. 1),

Fig. 2: Inscription no. 1 (nave).

3. For the floor mosaic and its decorative motifs, see Chouliaras 2014.



140 IOANNIS P. CHOULIARAS

& ETTOCON
SRR, © B0

% @% 2
PR R e

ICTO
ACEAYTOYKAAIO FE NACER Y OAYMNIocY NEPEYXH

RIS

CKAICWTHPIACKAIN
ANAPEOYKAINANTOCTOYOIKo YAYTOYEKE N'IJ: '32"“

O
R
. f ’ ﬂ%%g@@&
e o N %%
OO
I NN N NI S

G

N s e s W s K W 22

>
2

the second is in the narthex, in front of the #ribelon (Fig. 1, no. 2), and the
third is at the entrance of the baptistery (Fig. 1, no. 3).

The first inscription (Figs. 2-4), which is written inside a panel, has
capital letters, no accentuation and extends across two lines, is very
important, and was found widthways across the nave, just in front of the
bema. The inscription is preserved in excellent condition apart from the
first letter of the first line, which is half-preserved, but can still be securely
identified, and the first letter of the second line, which is not preserved, but
can also be surely identified. The inscription is written as a peculiar tabula
ansata, whereby the handles are inscribed inside the rectangular panel that
encloses it. The inscription is as follows:

JEODINEXTATO)2A0YAOLTOYXPIXTOYOAYMIIIOX
YIIEP EYXHY KAI >QTHPIAY KAI AIAMONHY / [TIHX
EAYTOY KAI AIOT'ENIAY KAI ANAPEOY KAI IIANTOX
TOY OIKOY AYTOY EKENTHXEN

As regards the reliability of the reading of the first word 6gopiréotatog
(God-beloved), we can make the following remarks. Only half of the first
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Fig. 4: Inscrzptlon no. 1 (detall)

letter is preserved; however, it is undoubtedly ®, and the following letter
are likewise undoubtedly EO®IA. Following the letter A is an abbreviation
that is signified by the monogram S (Fig. 4). This specific form can be
interpreted as an abbreviation of the ending -eotatog and probably refers
to the title of the person mentioned afterwards, who is a bishop, as we
shall see.* This abbreviation is similarly interpreted in almost all of the
Early Byzantine inscriptions.” In some of these cases, all clerics and
readers are referred to as Oeopiléctatol or Beopireic.® In addition, the
inscription of the sanctuary in Klausi in Eurytania describes the deaconess

4. This specific abbreviation could also be read as 6go@iAr|g. However, we believe that
the mosaicist had enough space to add another letter and would have done so if he
wanted to write the title 6go@iArig. The title Bsopiréostatog, however, is longer and
could not fit the inscription.

5. See, for example, Papademetriou 2013, nos. 103, 107, 111, 119, 126, 127, 133, 135,
136, 143-145, 147, 171, 178, Pelekanides and Atzaka 1988, 72-73, pl. 43a.

6. See, for example, Assimakopoulou-Atzaka and Pelekanidou 1987, 167; Papademetriou
2013, nos. 109, 111, 120, 121, 323, 768; Pelekanides and Atzaka 1988, 60, pl. 21y.
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Andromacha as Ogopiléctarn.” The same name accompanies the deaconess
Agrippiane in an inscription in the basilica at 281 Korinthou Street in
Patras.® Also, some inscriptions mention the title of the deacons, priests
and bishops who gave donations for constructing or decorating churches.’
From the above-mentioned, it is clear that the word Beopiréotatoc does
not provide adequate evidence that Olympios was a bishop.!? Nevertheless,
Beopiréstatoc Olympios might not have been merely a priest, but rather a
high-ranking official of the local church. His position emerges in the next
part of the inscription.

The use of the phrase “doviog tov Xpiotov” is unusual.!" Apostle Paul
in the Epistle to the Romans (Rom. 1:1) names himself a servant of Christ;
however, this specific type is not common in inscriptions of the Early Byzantine
period. The priest of basilica no. 32 in Varata, Lykaonia (7th-8th century),
describes himself as a dovAotog of Christ.'> This specific term might also
provide evidence for an early date, as the phrase Olympios uses (“‘600A0g
tov Xpilotov’’) was particularly common with the apostles.

The name of the donor-dedicator —Olympios— follows the phrase
“Oeophéotatog dovAog tov Xpiotov”. The name Olympios is not very
common; yet, until the beginning of the 7th century, we find significant
individuals with this name."”® For example, Olympios was the name of a
magister officiorum at the beginning of the 5th century, and of at least three
bishops and one saint. Magister Olympios succeeded Stilicho and became
ruler of the western sector of the Roman Empire in AD 408.'* The bishop
of Ainos in Thrace, who participated in the Council of Serdica (modern

Assimakopoulou-Atzaka and Pelekanidou 1987, 167, pl. 274.

Assimakopoulou-Atzaka and Pelekanidou 1987, 87, pl. 121a; Feissel and Phillippidis-

Braat 1985, 374, no. 157; Papademetriou 2013, 87; Petsas 1971, 163, pl. 1470; SEG

29 (1979), no. 425; SEG 37 (1987), no. 367.

9. See, for example, Pelekanides and Atzaka 1988, 51, pl. 128, 54, 60, pl. 21y, 78, 96,
128-129, pl. 1030, 105B, 134, 142.

10. However, the title “BgopiAéotatoc” is given to bishops and abbots of monasteries in
the majority of inscriptions. See, for example, Mentzou-Meimaris 1977-1979, 115-
116, no. 193; Papademetriou 2013, nos. 102, 103, 134, 136, 140, 141, 144, 145, 147,
166, 607, 612, 682, 717, 844, 849.

11. “XTYAIANOX AOYAOX XPIZTOY” is inscribed on a tombstone of Abdera
(Polystylon), dated to the 6th or 7th century AD. See Bakirtzis 1994, 161.

12. Papademetriou 2013, 85, 327, no. 652.

13. See, for example, Jones et al. 1980, 801-804, specifically 803, about an Olympios
mentioned by Pope Leo in AD 457.

14. Jones et al. 1980, 801-802; Loungis 1978, 103.

> =
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Sophia) in AD 343, was named Olympios.'*> Also, Olympios was the name
of the archbishop of Constantia of Cyprus, who participated in the Fourth
Ecumenical Council of Chalcedon (AD 451),' and possibly of another
bishop in the same bishopric. Finally, St Olympios was a Byzantine eparch
during the reign of Emperor Herakleios (AD 610-641), who suffered
martyrdom at the beginning of the 7th century at the court of King Chosroes
of Persia.'” After this period, the name became even rarer and was not used
by bishops of known centres.

The reason for Olympios’ prayer is particularly important. He prays
“omép evyns Kot cotnpiag kot dapovig”, and, after the insertion of two
other names, he also prays “vrép mavtog tov oikov avtov”. The prayer
“omép evymg kal cotpiog” of a donor is not unusual in this kind of
inscriptions;'® yet, the wish “vnép dapovnc” allows us to suppose that
Olympios took up residence in a building or region and prays for his safe
stay. If Olympios was installed in a structure, this suggests that he was a
prominent person to whom a new dwelling was granted, as happened in
the case of high-ranking officials of the state and the high clergy.” This
dwelling could be a simple house or, in the case of a bishop, a bishop’s
palace. If he was installed in this location, specifically in Drymos, this
suggests that Olympios was not native to the area but came from a different
region of the empire and was designated this position for unknown reasons.
However, both may be true: namely, that he was installed at the same time
in this place and in this specific edifice. Thus, Olympios prays for his safe
residence either in this ecclesiastical district in general or specifically in
the bishop’s palace. Hence, based on the above-mentioned, we can assume
that a possible promotion within the Church hierarchy led Olympios from his
homeland or from his home to this specific region, and we can also assume
that this promotion was to the bishop’s throne of this bishopric, which, as
examined below, existed from at least the beginning of the 4th century. The
existence of the bishop’s palace might be proven as the excavations continue

15. Jonkers 1974, 71 (3).

16. Angelopoulos 1985, 37.

17. Britzaki-Panayotidou 1997, 266. Another saint named Olympinus or Olympios
(t AD 269) is celebrated on January 30: see Britzaki-Panayotidou 1997, 266;
Matthaiou 1971, 734.

18. For the Early Byzantine period, see, for example, Mentzou-Meimaris 1977-1979, 111,
no. 167; Zafiriou 1999, 85 (222, 223).

19. Gounaris 2000, 194ff.
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because the annexes attached to the north and west sides of the basilica, which
are currently being excavated, appear to be houses, based on an initial survey.
If that is the case, Olympios’ residence refers to his stay in the bishop’s
palace. Concerning the wish “vrép movtog tov oikov avtov”, it is known
that the first bishops could be married,” and that the celibacy of the bishops
was regulated by the Quinisext Ecumenical Council of Constantinople (AD
692).2! Thus, a bishop could have a wife and offspring.

The two names that come before the house of Olympios should also be
examined. They belong to a woman (Diogenia) and a man (Andrew), who,
we can reasonably suggest, are Olympios’ closest relatives. Are they his
wife and son? This is a plausible assumption, but their relationship is not
stated.

Finally, the word that closes the inscription also explains the reason
for its existence. Olympios “exévinoev” this basilica, which means that
he was definitely the donor of the mosaic pavement of the nave. As is
known, the word exévinoev (embroidered, decorated) was frequently used
for the person who funded the production of a mosaic. Similarly, other
words such as eynewoev (inlaid) or ekaAMépynoev (grown) were also
used.” The word ekévinoev was in common use only in central Greece.”
Therefore, Olympios was the donor of this decoration, and his donation
was so important that the inscription is situated in a prominent place, i.e.
in the nave, where it spanned the entire width of the floor in front of the
bema. We have also to pay attention to some irregularities in the forms of
the letters, such as the angular ending of the drop on A, and also the angular
writing of A, the square rendering of Q and the writing of A as an oblique T.

Recently, we were fortunate to find a second intact dedicatory
inscription, this time in the narthex of the basilica (Fig. 5). The excavation
of the narthex revealed, apart from the new decorative patterns of the
mosaic pavement and the tribelon that led from the narthex to the nave,
the following inscription across three lines, just in front of the #ribelon and
inside a frame that is formed by the decorative patterns:

20. We know this from apostolic texts (7im. 1, 3:2-5). We mention here some examples
of married bishops such as Gregory of Nyssa, Gregory of Nazianzus and Spyridon of
Trimithous.

21. Ohme 2013; Rallis and Potlis 1852, 330-331.

22. Assimakopoulou-Atzaka and Pelekanidou 1987, 28-38.

23. 1bid. 33.
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The writing of this inscription, although more careless than the other, resembles
that in the eastern sector of the nave, as many of the letters, specifically A,
E, Q and A, have the same shape. This means that, firstly, Olympios might
not have decorated all of the church, but merely the nave, and, secondly, that
the narthex was decorated by Eugenios.?* The same type of letters as in the
inscription in the nave also indicates that the person mentioned here, i.e.
Eugenios, might have succeeded Olympios in the same office.

The name Eugenios is common during the Early Byzantine period,
being found, for example, in an inscription in the basilica near the village

24. Many churches and their decoration were products of cooperative efforts; see Caraher
2003, 2091f.
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of Hagios Konstantinos in Daphnousa in Phthiotis (end of the 4th to the
beginning of the 5th century).” A bishop of Nikopolis also has the same
name; he wrote a letter dated to AD 457 which he signed as bishop of
Epirus. This letter refers to another bishop of Euroia with the same name.*
The short distance between Drymos and Nikopolis (no more than 40 km)
and the integration of Acarnania into Palaia Epiros (Epirus Vetus) during the
Early Christian period suggest that we should look for further connections
between the Eugenios of this inscription and the bishop of Nikopolis.*’
The phrase “THN AT'TA H TOY ®EOY™ is also problematic. We believe
that the H between the word “AT'TA” and the article “TOY” is a mistake
made by the mosaicist, who, instead of an N, made a straight line and
transformed the latter into an H. So we must read “THN AI'IAN TOY @EOY”.

Fig. 6: : Inscription no. 3 (baptistery).

25. Assimakopoulou-Atzaka and Pelekanidou 1987, 175; Orlandos 1929, 227-230, figs.
1-3.

26. Argyros 2001, 29; Meletios of Nikopolis 1987, 2691f., specifically 277-278.

27. For the ecclesiastical geography of the region and a map of that period, see Murray
2000, 8031f.; Pietri 1984, 21ff.
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A third inscription, across four lines at the entrance of the baptistery,
was recently brought to light; unfortunately, it is mostly destroyed (Fig. 6).
The preserved text is as follows:

KYPIE [MN]JH/SOH|TI] [...]Y / [...]JOY/[...] TOO

This dedicatory inscription can be partially reconstructed as: Kvpie
pvnetntt tov dovAov cov. This was probably followed by the name of
the donor of the baptistery’s mosaic pavement. This phrase is common in
dedicatory inscriptions of the Early Byzantine period.?®

Although it has not yet been explained, the double vowel (OO) at the
end of the inscription is interesting. It is possible that, before this ending,
there was the consonant T, which can be restored from its remains. The
form of the letters of this inscription differs from the types of the other two,
as is shown by the different writing of K, P and Y.

These three dedicatory inscriptions from the mosaic pavement are very
significant, as they constitute irrefutable evidence for the existence of
an important religious centre in this region: they give the names of two
eminent priests of the local church, namely Olympios and Eugenios; they
indicate Olympios’ family relations and probable wedded status; they state
that Olympios resided in a building that was ceded to him; they mention the
offerings of the two donors, i.e. Olympios and Eugenios, who sponsored the
construction of the mosaic pavement in the nave and narthex respectively;
and they reveal the wealth of the donors and also the general development
of the settlement that was probably, as is indicated by the findings to date,
a prosperous town that existed from as early as the Late Roman period.”

In order to provide weight to the hypothesis of the donations and
also to prove that this three-aisled basilica with a baptistery and several
adjacent structures is an episcopal church, we should refer to previous
excavations in the region. Euthymios Mastrokostas excavated in Drymos
in 1960-1970. In fact, Mastrokostas found three Early Byzantine basilicas
inside and outside the village of Drymos, a building of indeterminate use

28. Papademetriou 2013, 153, nos. 36 and 39; 374-375, no. 808; 379, no. 816; Pelekanides
and Atzaka 1988, 83, pl. 51p.

29. Axiote 1980, 195-196; Chrysos 1997, 154; Paliouras 2004, 56; 1994, 131-133, 254-
255; Veikou 2012, 188-189; Veikou 2012a, 91, 291-292, 333, 420-421, table. 17, no.
38. According to Veikou, the lifetime of the Byzantine settlement of Drymos lasted
from the 4th to the 11th centuries AD.
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and a number of tombs.** One of the basilicas (Basilica A) is situated
in an area called Paliokklesi, to the west of the village, where, today,
only ruins covered by dense vegetation are visible.’! The second basilica
(Basilica B) is situated to the south, alongside the modern church in the
village, but it is no longer visible.*> However, the third basilica (Basilica
C) is situated at the site of “Kelephi”, in the same location as the basilica
we are currently excavating. However, Mastrokostas does not provide
extensive information about the basilica, and we located it only by
sculpted architectural members and without a drawing of its ground plan.
This lack of information means we cannot identify it with the basilica
we have found recently. The basilica found by Mastrokostas is located to
the north-northeast of the village,* as he notes, also a part of “Kelephi”
where the excavations have brought to light large buildings of the Early
Byzantine period very close to the building (Building D) that Mastrokostas
excavated.** The basilica that we are currently excavating is situated to
the east of the village. In all probability, it is a new basilica (Basilica E),
unknown until now to modern research, which appears to be greater and
more lavishly decorated than the others. However, it is possible that the
architectural members Mastrokostas found could derive from the basilica
that we are currently excavating; thus, these members might have been
found as spolia in other places.

There is ample evidence from the above-mentioned excavations that this
is a cathedral. It is important in the bishop’s case an inscription with the
word “eniockomog” (bishop) along with the ending of his name that was
found in one of those basilicas in the site of “Paliokklesi” and was probably
inscribed on a gravestone.*® It is probable that this bishop was buried in
the place where he was a spiritual leader during his lifetime. At the site of
“Paliokklesi”, many other tombs with important findings and inscriptions
were found, which suggests that this was a funerary basilica and certainly

30. Mastrokostas 1971, 185-193; Pallas 1977, 30-32.

31. Mastrokostas 1971, 185-192; Pallas 1977, 32. According to Veikou, the first phase of
this basilica can be dated to between the 4th and the 6th centuries; see Veikou 2012a,
275, table. 17, no. 38.

32. Chalkia and Konstantios 1979, 210-211; Mastrokostas 1971, 192; Pallas 1977, 30-31.

33. Mastrokostas 1971, 192-193; Pallas 1977, 30-31.

34. Mastrokostas 1971, 193, fig. 9, sh. 1.

35. Mastrokostas 1971, 189; Veikou 1998, 20-21.
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a cemetery for local bishops.*® “Paliokklesi” is also named Gorgovli or
Gourgouvli. According to tradition and local historians, the diocese of
Gorgovli was created in the 4th century at Gorgovli by the Christians of
ancient Thyrreion.’” However, both ancient Thyrreion and Gorgovli were
destroyed in AD 397 during the invasion of the Visigoths in Epirus under
Alaric.’® Thus, tradition and the few written sources testify to the existence
of an old bishopric in the region of Drymos that, we believe, was not named
Gorgovli but rather something different.*

The truly magnificent decoration of the basilica is another significant
indication that it is an episcopal church. In addition to the mosaic
pavement, we must mention the incomparable beauty of the sculpted
decoration of the marble architectural members, the existence of a great
number of coins (up to 700 have been found to date) and the exceptional
design of the opus sectile of the presbytery.** Another basic indication
that this is an episcopal church is the great number of annexes that are
adjacent to the church and cover a large area. One of these annexes, which
is adjacent to the east side of the south wall and has a vestibule that is
connected by a door to the south aisle, is identified, as mentioned above,
with the baptistery that was probably covered with a cross vault. In the
centre of the baptistery, there is a cross-shaped baptismal font with stairs
to its west and east sides that was probably covered with a ciborium; its
water pipes were also found. Finally, we must not forget that Emperor
Leo I issued a decree in AD 459 by which he conceded all the religious
institutions to the jurisdiction of the bishop, and thus also the construction
of such buildings.*!

In conclusion, we can make an initial suggestion for the name of
this Early Byzantine site. Using the hypothesis (which is itself based
on the inscriptions and other findings) that this is a bishop’s church
as our foundation, we should search between the ancient and Roman
towns that existed in the region and remain unidentified, and we must

36. Mastrokostas 1971, 186-190, figs. 1-6.

37. Ferentinos 2000, 145-150.

38. Blockley 1998, 115; Ferentinos 2000, 148-150.

39. For the existence of a bishopric in the region of Drymos, see Axiote 1980, 196;
Drakoulis 2009, 223; Soustal and Koder 1981, 148; Vokotopoulos 1992, 8 (4).

40. The cost of making a marble inlay was greater than that of a decoration with mosaic.
See Bowden 2000, 148; Caillet 1987, 34; Caraher 2003, 213-214.

41. Papademetriou 2013, 37, 69.
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also carefully consider the evidence for the creation of two new towns:
one Christian and one pagan, after the 2nd century AD by the people
of ancient Thyrreion.* In addition, the location of Drymos in an area
that is protected by the winds of the Ambrakikos Gulf can make us
reconsider theories about the harbours of Thyrreion. According to the
written sources, the largest city of ancient Acarnania had two ports,
and neither has yet been fully identified.*” We simply mention that
ancient Thyrreion is located in a straight line about 2 km distant from
Drymos, which must have been near the coast during ancient times,
and this means that the people of ancient Thyrreion had no reason to
search for another distant place for their harbour.** Many historians,
as we saw above, believe that Drymos was a bishopric during Late
Antiquity, possibly of Christian Thyrreion, and an important centre for
the Roman road connecting Nikopolis with Nafpaktos.** The lack of
any reference in the Synekdemos of Hierocles to a bishopric in this area
suggests either that further research on the relationship between the
archdiocese of Nikopolis and the bishopric of Drymos is needed or that
the diocese was founded immediately after the Synekdemos. However,
the rich archaeological finds testify to the historical evidence, whereas
the inscriptions that have been found give the first names of the eminent
donors who sponsored the great buildings in this until-now unidentified
bishopric.

The first phase of the basilica, which is determined mainly from
inscriptions and the form of their letters, can be dated from the second
half of the 5th to the first half of the 6th century. However, we cannot
date the basilica based only on the inscriptions; rather, we have to examine
all the valuable material found during the excavations, namely sculpture,

42. Ferentinos 2000, 145ff. See also Mastrokostas 1971, 190-191, who refers to the name
“kKoun devikov”.

43. These two ports were actually cities: Echinos and Heraclea. See Katopodis 2000,
46-47; Pritchett 1992, 80, 93ff., 97ff.; Pritchett 1994, 181ff.; Samsaris 1994, 133-
137. Diodorus Siculus refers to another town to the west of Thyrreion, called Derion
(Derium) or Deriis, located near Agrinio. See Cramer, 1898, 36-37; Dany 1999, 47,
Katopodis 2000, 59; Pritchett 1992, 80ff.; Pritchett 1994, 181.

44. For the placement of the port of Thyrreion at Drymos, see Axiote 1980, 196; Kirsten
1987, 96-97; Pritchett 1994 195-196; Samsaris 1994, 131-133.

45. Roman coins were found at the site of Gorgovli; see Thompson et al. 1973, 48, no.
312. Furthermore, a Roman miliarion was found in Drymos: see Axiote 1980, 188 ff.,
sh. 1; Samsaris 1994, 132, no. 171.
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architectural members, coins, ceramics and, of course, the decorative motifs
of the mosaic pavement, as well as the size of the tesserae, to determine a
more accurate chronology.*®
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The iconoclast emperors' of the 8th century had little interest in the arts
and architecture. We can easily examine their attitude by investigating the

1. The prohibition of image worship lasted from 726 until 787. From 787 until 814,
the imperial policy changed and allowed the worship of religious images. Another
prohibition on image worship was imposed in 814 and lasted until 843.
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circumstances of this troubled era. During this time, the Byzantine Empire
was facing troubles from the Arabs and the various Slavic tribes that had
populated the Balkan Peninsula during the previous centuries, and, at the
same time, the lives of its subjects were threatened by fatal diseases and
natural disasters, such as powerful earthquakes and volcanoes. For the
above reasons, priority was given to the public works that were necessary
for the survival of the Byzantine cities, and to the construction or repair of
fortifications.

For example, after the destructive earthquake of 740 in Constantinople,?
Emperor Leo III (717-741) chose to repair the city walls® instead of
reconstructing the church of St Irene or St Sophia. After the drought of
766, Constantine V (741-755), following his father’s lead, renewed Valen’s
aqueduct,* the main source of water in Early Christian Constantinople.
Valen’s aqueduct had been destroyed during the Avaroslavic siege of 626
and had been abandoned since then.

Constantine V was mainly interested in the military and dogmatic affairs
of his time and, for that reason, he used arts and architecture to promote his
iconoclastic policy.

After the Hieria Council (753/754), which formally prohibited image
worship,” Constantine V, in order to stabilize the iconoclastic doctrine, set
in motion the most powerful means of propaganda of his time, the visual
arts.® It is well known that art more directly influences ideas and behaviour
than writing. It is the most fundamental and accessible way of facilitating
communication between all the members of society, regardless of their social or

2. Nicephorus, History, p. 130, 4-132, 16; Leo Grammaticus, Chronographia, p. 180,
6-10; Theophanes, Chronographia, p. 412, 6-16; Cameron and Herrin, p. 58, 13-17,
Schreiner 1979, p. 44, 1-11.

3. Theophanes, Chronographia, p. 412, 16-21; Leo Grammaticus, Chronographia, p.
180, 10-16; Zonaras, p. 264, 1-10; Schreiner 1979, p. 44, 11-15. Leo III’s repairs
are attested by inscriptions including his name and his son’s, Constantine V, on the
southern towers of the city walls. cf. Janin 1964, 273, 276; Meyer-Plath and Schneider
1943, 124, n. 7; 127, n. 12 and n. 16; 128, n. 18; Tsangadas 1980, 62; Van Millingen
1899, 98-99.

4. Nicephorus, History, p. 160, 2-23; Theophanes, Chronographia, p. 440, 14-24.
Valen’s aqueduct was first constructed by the emperor Hadrian, but it is known by the
name of its restorer, Valens. It was located 15 km northwest of the Byzantine capital.
cf. Dalman 1933, 1-49; ODB 1 145.

5. Iconomachy started in 726, when Leo 11l removed the image of Christ from the Chalki
Gate of the Great Palace. It is probable that the image was replaced by a Cross.

6. For art during Constantine V’s reign, cf. Stephen 1977, 115-117.
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educational stratum. It is a symbolic language open to everyone, and, during
the Byzantine era, it was represented in both churches and public buildings.

From the Life of St Stephen the Younger,” we learn that Constantine
V destroyed many figurative images and replaced them with mosaics or
frescoes with floral and animal decoration, representations of chariots and
hunts, scenes from the theatre and the circus, and depictions of the Cross.?

The emperor ordered the destruction of a Circle from the New Testament,
which had been depicted in the church of Virgin Mary of the Blachernai,
before the final session of the Hieria Council, and replaced it with mosaics
featuring trees, ivies, birds, animals and other patterns.’

In approximately 753, Constantine V funded the reconstruction of the
church of St Irene,!® the second-largest surviving church in Constantinople,
which had been damaged during the earthquake of 740. The reconstruction
of Justinian I’s church followed its model’s climax and added a dome with
a cross. In this way, he amended a huge structural mistake of the original
church. The apse’s dome was decorated with a monumental cross in two
dimensions on a golden background." Constantine V also constructed
parapets for the church with his monogram.'?

In 764, Constantine V removed the representations of the six Ecumenical
Councils from the Milion" and replaced them with the image of a chariot
in the circus, and with one of his favourite charioteers.!* The Milion was a
big monument in Constantinople, the starting point of all the roads of the
Byzantine Empire, and the focal point of political and religious propaganda
during the 8th century.'

Vita S. Stephani Junioris, PG 100, cols. 1112-1113, 1120-1121, 1172.

cf. Gero 1975, 4-22; Grabar 1957, 155; Parry 1996, 178-190.

cf. Cornmack 1977, 35-44, especially 38; Mango 1977, 1-6, especially 4.

10. cf. Janin 1953, 103-106; Peschlow 1977.

11. cf. Brubaker and Haldon 2001, 6-8; Cornmack op. cit., 35.

12. cf. Sodini 2002, 223-248, especially 223; Ulbert 1969-1970, 339-357, especially 345-
346.

13. cf. Mango 1959, 47-48.

14. Vita S. Stephani Junioris, PG 100, col. 1172.

15. During the late 7th century—possibly during Justinian II’s reign (685-695 and 705-

711)—the Milion was decorated with the image of the six Ecumenical Councils.

The next emperor, Monothelete Philippikos Vardanis (711-713), removed the

representation of the Sixth Ecumenical Council (680/681) from the panel because

of its condemnation of Monotheletism. The next Orthodox emperor, Anastasios II

Artemios (713-716), restored the Sixth Ecumenical Council’s image to the Milion. cf.

Grabar op. cit., 49ft, 55ff, 155ff; Mango op. cit., 47-48.

O
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In 768/769, Patriarch Niketas, after repairing the parts of St Sophia
that had been damaged during the earthquake of 740, removed the
figurative mosaics and frescoes of the pikpov kot peydrov cekpétov of the
Patriarchate'® and replaced them with golden crosses, which are similar to
the ones we find in St Irene."”

The most direct means of communication between the emperor and
his subjects, apart from the multiple public ceremonies, were the various
works of art which he patronized, and his public representations. For this
reason, Constantine V displayed in many different places in Constantinople
golden and silver statues of himself'® and decorated many monuments
of the Byzantine capital with representations of his victories."” His aim
was to reinforce his personal prestige and also to ensure the favour of his
Constantinopolitan subjects for the armies that he had gathered and settled
in the Byzantine capital.

Empress Irene (797-802), who restored image worship in 787 by
assembling the Ecumenical Council of Nicaea, had the exact opposite
ideological and dogmatic cause. For that reason, she funded the
reconstruction of many churches and monasteries in Constantinople that
had been damaged or converted into secular buildings by Constantine V. The
empress also patronized the construction of new religious buildings. In this
way, Irene strengthened the monastic movement of the Byzantine capital,
which had been under prosecution during the Iconoclastic Controversy.

The Byzantine empress built a female convent devoted to the Virgin
Mary on the island of Pringipos, near Constantinople, in 780/781.%° Irene
intended to use the monastery as her own mausoleum, after her death.”
Later, the above-mentioned convent obtained large historical importance,
since it became the place of exile for many Byzantine empresses who were
compelled to leave the capital.?

16. Theophanes, Chronographia, p. 443, 22-26; Nikephorus, History, p. 160, 2-8. cf.
Brubaker and Haldon 2001, 21; Cormack and Hawkins 1977, 177-251, especially
210; Mango and Scott 1997, 612, n. 14.

17. cf. Brubaker and Haldon 2001, 20-21.

18. Nicephorus, Antirrheticus 11, PG 100, col. 276.

19. Mansi 1960-1961, 354.

20. Leo Grammaticus, Chronographia, p. 202, 7-9; Life of Irene, 24-25. For the Life of
Irene, cf. Treadgold 1982, 237-251; p. 204, 3-6; Theophanes, Chronographia, p. 478,
26-29; Georgius monachus continuatus, p. 774, 3-9; Zonaras, p. 303, 7-9.

21. Life of Irene, 26-277.

22. Apart from Irene, who was exiled in the monastery of Pringipos by Nicephorus I (802-
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In approximately 790, Irene reconstructed the monastery of Virgin
Mary of the Pege” outside the city walls in Thrace that had been damaged
by an earthquake.?* Justinian I’s monastery was named after the curative
spring which was in its yard. The empress’ abdominal disease was also
cured by drinking water from that spring. For that reason, she donated
to the church curtains interwoven with gold, golden veils, a crown
and liturgical vessels decorated with gemstones and pearls. She also
patronized a mosaic, which portrayed herself and her son Constantine
VI offering the above donations to the monastery, in memory of her
cure.”

Irene’s concern for philanthropy and social welfare was made clear
by the construction of the complex of the church of St Luke.?® Among its
buildings, the complex included poorhouses and a cemetery for the free
burial of the strangers who happened to die while visiting Constantinople.?’
The empress also built in the Byzantine capital ynpoxopeia, Eevodoyeia,
ypotpogeia, Eevotdola, ta mtoyotpopeio thg Aapiog and a hospital
(Eevava) bearing her name.?®

Sometime after 787, possibly in 796,% Irene reconstructed the church
of St Euphemia in the Circus of Constantinople,® which had been
converted into an arsenal by Constantine V. She also ensured the return
of the martyr’s relic after they were miraculous found on the island of
Lemnos.’!

At an unknown date, the empress built in the Byzantine capital the
churches of St Anastasius the Persian* and St Eustathios.** She also funded

811) in 802, the following became nuns: Mary of Amnia, Constantine VI’s (780-797)
wife (Efrosini), Michael II'’s (820-829) wife, the empress Zoe (1028-1050) and Anna
Dalassena. cf. Treadgold 1982, 237-251, especially 250; Thomas 1987, 124.

23. For the monastery of Virgin Mary the Pege, cf. Janin 1953, 232-237.

24. Patria, p. 259, 14-260, 7.

25. De sacris aedibus Deiparae ad Fontem, ASS, Nov. 111, 880. cf. Cornmack 1977, 40;
Euthumiades 1998, 22, n. 81; Herrin 2002, 106; Mango 1972, 156-157.

26. For St Luke’s church, cf. Janin 1953, 322.

27. Patria, p. 246, 3-6.

28. Patria, p. 246, 6-12. cf. Magdalino 1996, 30.

29. Berger 1988, 558.

30. For the church of St Euphemia, cf. Janin 1953, 120-124; Nauman and Belting
1966.

31. Theophanes, Chronographia, p. 440, 2-11; Patria, p. 216, 19-217, 8.

32. Patria, p. 219, 1-4. For the church of St Anastasius the Persian, cf. Janin 1953, 124.

33. Patria, p. 265, 5-6. For the church of St Eustathios, cf. Janin 1953, 124.
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the construction of the monastery of St Euphrosyne otd Aipdédia. The
monastery was situated among fields inside the city of Constantinople.*

Apart from Irene, her son and co-emperor Constantine VI undertook
analogous building activities. According to an inscription (780), he built
the church of the Archangels in Sige on Mount Olympus in Bithynia.* His
first wife, Mary of Amnia, patronized the construction of the monastery t®v
Agomowv®v in Constantinople. She retired to this convent after her divorce
from the emperor in 975.%

Irene’s collaborators, following her example, also built monasteries
inside or near the Byzantine capital. The patriarch Tarasios funded the
construction of a monastery on his family estate in Stenon, outside
Constantinople.’” Patrikios Michael built the monastery of Virgin Mary
t®v Wiyxa in Constantinople, near the Sosthenion.*® Finally, the patriarch
Nicephoros built the monastery of St Theodoros on the Asian side of the
Bosporus* and also the monastery té Aya00d.*°

Irene’s favour towards the Church peaked after 797, when she reigned
as sole emperor. Then, she exempted the Church and the monasteries from
all the taxes for their estates. The empress also made various donations to
the people of the capital (799), and she also reduced the municipal taxes
and the customs duties for the same city. This policy can be related to her
efforts to rectify her bad reputation after the blinding of her son Constantine
VI and also to her efforts to strengthen her power in the Byzantine Empire
and among the western kingdoms, which had been weakened after
Charlemagne’s coronation.

The Byzantine emperor, owing to the power deriving from his office,
wielded absolute control over the state revenues, which gave him the
ability to decide how they would be disposed. Therefore, it was up to him
to decide whether he would use the available funds for the common good,

34. Patria, p. 243, 13-19. For the church of St Euphrosyne 14 A1aduo, cf. Abrahamse
1985, 37; Janin 1953, 137-138; Ruggieri 1991, 190.

35. cf. Buchwald 1969; Ruggieri 1991, 214-215.

36. Sathas 1894, 128. For the monastery t@®v Aeomow@v, cf. Janin 1953, 92.

37. De Boor 1880, 139-217, especially 201; Heikel 1888, 403, 419-421; Theophanes,
Chronographia, p. 481. For the monastery of Tarasios, cf. Janin 1953, 497-498;
Thomas 1987, 124; Treadgold 1988, 140-141.

38. Van de Ven 1902, 97-125, especially 110-111.

39. De Boor 1880, 139-217, especially 201; Oratio de exilio S. Nicephori et translatione
reliqguiarum, austere Theophane, PG 100, 162C.

40. For the monastery té Ayafod, cf. Janin 1975, 23; Ruggieri 1991, 199-200.
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and thus declare his Christian piety, or use them to promote both himself
and his political and ideological aims.

Constantine V, like his father Leo II1, demonstrated his genuine interest
in the Byzantine capital by repairing the buildings that had been damaged
by the earthquake of 740 and also by making a very important effort to
increase its population.

In order to propagandize the iconoclastic doctrine, the emperor
patronized various artistic and architectural works. This effort also had a
very important political dimension. On the one hand, it represented the
supremacy of the emperor over the bishops and monks, who, from now on,
were under his absolute control, and, on the other hand, it aimed to impose
stability in an era of huge change for the Byzantine world.

Irene had a very different ideological orientation from Constantine V
and his father Leo III. She rebuilt the churches and the monasteries that had
been damaged during the Iconoclastic Controversy, but she also moved a
step forward by displaying a wider interest in the well-being of the people
of Constantinople through her various donations. This demonstrates the
empress understood that, in this way, she could improve her public image,
which became vital at the end of her reign, due to Charlemagne’s coronation
and the blinding of her son, Constantine V1.

However, the imperial policy of patronizing expensive public works
in the capital in order to promote the emperor’s political aims, while
the empire’s provinces were in a state of absolute destitution, creates a
tenebrous picture in the eyes of the modern viewer.
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On the afternoon of June 1, 1296, a fierce earthquake struck Constantinople.
At that time, megas logothetis Constantine Acropolites recalls being in
retreat, reading a manuscript by Plato which he had borrowed from the
royal library. Having left that book aside, and while he was working on
Democritus and Heraclitus, the sudden violent tremors interrupted his
thoughts. This incident, recorded in Acropolites’ correspondence,’ portrays
a rare and very realistic view of the involvement of Byzantine scholars
in the study and reproduction of books. As is well known, this practice
allowed for the preservation of ancient culture through the centuries.

However, the production of manuscripts was not limited to a small group
of methodical scholars who collected, exchanged, copied and borrowed
books, owned private libraries and were, in general, engaged in the study
of secular and theological literature.* Commissioning manuscripts was an
aspiration of people of all social backgrounds and genders, and was driven
by a personal interest in acquiring intellectual works or donating them,
which was a generous gesture considering the expense involved.*

The emergence of paper as a cheaper alternative to parchment advanced
the production of books from the 10th century onwards and resulted in the
preservation of a great number of codices.’

The scribes, many of whom donated the fruits of their labour, were
clerics or laics, and all were relatively well educated.® They worked either
privately at home or, in the case of monks, in their cells or in organized
scriptoria.” When their laborious work was completed, the scribe added

2. Romano 1991, 59.13-18. PLP 520.

3. cf. Mango 1975, 29-45; Wilson 1975, 9-15. The correspondence of scholars reveals
great interest in acquiring books. On these issues, see, as indicative examples,
Dendrinos 2011, 25-54; Karpozilos 1991, 255-276.

4. Many acquired books for personal use rather than donation. Evangelatou-Notara 2000,
492. Books were expensive. For instance, a note from the 12th century states that a
monk spent more than 12 gold coins on a manuscript. See n. 24 (4). cf. Evangelatou-
Notara 2003, 494-495; Hunger 1989, 40-42; Mango 1975, 43-45; Oikonomides 2002,
591.

5. According to Oikonomides (2002, 590), “the use of paper was introduced into
Byzantium certainly in the tenth century, and possibly in the ninth”, although “paper
manuscripts survive from the eleventh century on”. For parchment and paper, see also
Atsalos 2004, 31-83; Papazoglou 2001, 43-77.

6. The Church required literate people in order to meet the daily demands of the
institutions. Evangelatou-Notara 2003, 495; 2011, 176. cf. Browning 1978, 41;
Déroche 2006, 113-123; Wilson 1975, 4-6.

7. Copying books should not imply that the monks were engaged in scholarly activities.
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a short note, generally in a specific style,® referring to the assignment and
the donation of the work to the Byzantine sacred institutions. In other
instances, the donation was made later and mentioned separately. There are
numerous examples of such notes, usually found at the beginning or the
end of the text, with dates affixed. The objective of the present article is to
study these notes.

The process of archiving the notes and colophons throughout the 19th
and 20th centuries is based on the science of palacography. Notes have
been studied and compiled primarily by Emeritus Professor Florentia
Evangelatou-Notara and were recently digitized by the Laboratory of
Public and Private Life of the Byzantines in the Department of Byzantine
History & Archaeology in the University of Athens (EKPA), with the aim
of presenting them for the first time as a single online collection.’

The best examples of notes include the scribe’s name and vocation
(calligrapher, notary, deacon, etc.), often followed by attributes that
indicate humility (unworthy, sinful, modest, etc.).!® The scribe’s incentive
was certainly moral, but there was also a financial reward.!" Manuscripts
were commissioned by clerics and laics, who used manuscripts for private
study or wished to donate them, primarily for the eternal salvation of their
souls.

The notes include brief comments, calendar entries, prayers to and in praise
of God, tributes to emperors and other dignitaries, cues for commemorating
the contributors, and acknowledgements of the scribe and the donor. They
also include the donor’s intention: for instance, a vow (efhi, tama) or

Monasteries and churches maintained collections for ceremonies and teaching. For
the scribes, see Evangelatou-Notara 2011, 179-182; Hunger 1989, 89-94; Papazoglou
2001, 95-115; for the scriptoria, see Ibid. 106-109.

8. The scribes mention the perils of copying, for example discomfort in the neck, fingers
and knees, and stiffness caused by their posture, using stylistic formulas including the
words kopos, mochthos and ponos. As indicative examples, see Evangelatou-Notara
2000, 187, no. 63. Mioni 1973, 73-76, 83-84.

9. The database will soon be available for scientific use. I am grateful to Professor
Athena Kolia-Dermitzaki, director of the laboratory, for the opportunity to work
on the database, as well as to Professor Evangelatou-Notara for her remarks on this
article.

10. The expressions of humility reflect the Christian attitudes of the time, although some
stated their work with confidence. Evangelatou-Notara 2011, 177-179. cf. Hunger
1989, 95-99.

11. Little information is preserved regarding the fees of the scribes. Evangelatou-Notara
2011, 179-182; Kravari 1991, 375-384.
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inclination (pothos, pistis, merimna, spoudi, tirvos). Specific terms are used
to describe the commissioning (analoma, epitagi, exodon, dapani, kelefsis,
misthapodosia, prostaksis, protropi, syndromi, di energeias, dia doseos, etc.)
and the donation (afiero, anatheto, apocharizo, diatheto, doroumai, doron or
dorima, fero, paradido, porizo, prosafierono, prosekirono, prosfero, tithimi).

More than 3500 notes were studied, dating to between the 9th and 15th
centuries (until 1453). These include numerous commissions and donations,
mainly from clerics, usually of a lower rank (notarios, kouvouklisios,
grammatikos, chartophylax, skeuophylax, protopapas,” priest, abbot,
monk, etc.), but also higher Church officials (patriarchs, metropolitans and
bishops). More rarely, donating laics include, for example, civil officials,
scholars and professionals (either as individuals, couples or groups), and,
of course, the emperor and his entourage.

Commissioning does not necessarily signify subsequent donation,
as the books were often destined for private study. Notes that clearly
indicate donations account for a small proportion of the surviving material,;
nonetheless, they provide a representative view of the practice. However,
all conclusions must be accepted with the caveat that only a small number
of manuscripts survive.

Few preserved codices remain for the 9th and 10th centuries, in comparison to
subsequent centuries, presumably because they were written on parchment.'
Many notes state the commissioning, yet none mention donations.

From the 11th century, there are 13 donations from clerics.'* These
include a shared donation between a protopatrikios of the Byzantine court,
a minor cleric (skeuophylax) and a few priests, who granted the funds as
an offering to their village church.'> The remainder were commissioned
by three abbots,'® six monks (one syngellos, who is noted as a former
protonotarios and logothetis tou dromou, and another as a monk and

12. For these titles, see Leontaritou 1996, 313-335, 286-300, 143-145, 628-660, 531-547,
483-496 (in the above order). For grammatikos as a civilian title, see Oikonomides
1985, 173.

13. The high cost and scarcity of parchment forced scribes to wash or scrape the ink off
written manuscripts (codices rescripti or palimpsests). Atsalos 2004, 83-87.

14. cf. Evangelatou-Notara 2003, 486.

15. Evangelatou-Notara 1982, 69, no. 190. Protopatrikios is a title for governors and
generals. ODB 1600. For skeuophylax, see n. 11.

16. (1) Ibid. 10, 43, no. 175 (four books); (2) Ibid. 44, no. 182 (not certain if acquired
through plunder); (3) Ibid. 48, no. 240.
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maistor), a donation shared between a monk and a nun,'” one protopapas
and one kouvouklisios."® Also, there are four donations from laics: a
spatharios, koubikoularios, a vasilikos notaries, a primikerios and archon
tou chrysocheiou," and one bearing the title of proedros.*® In one instance,
the identity of the donor is not clear.”!

From the 12th century, there are 10-12 donations from clerics: a
bishop in a shared donation with an abbot (who presumably initiated the
deed), * two abbots,” a shared donation from an unspecified number of
priests,* five or seven monks,” and someone who describes himself as
archon and kritis (?).2° Three donations come from laics: a scribe*” and
two civilians.?

From the 13th century, there are 34 donations from clerics and 11 from
laics. The clerics include two patriarchs (one offering 12 manuscripts,

17. (1) Miller 1848, 138; Vogel and Gardthausen 1966, 62; (2) Miller 1848, 413-414.
For syngellos, see Leontaritou 1996, 553-605. For the titles of the imperial court
protonotarios and logothetis tou dromou, see Oikonomides 1972, 311; ODB 1746,
1247; (3) Evangelatou-Notara 1982, 41, no. 132. For maistor, see ODB 1269; (4)
Evangelatou-Notara 1982, 47-48, no. 239; (5) Ibid. 73, no. 274 (monk and nun, not
stating firmly a donation).

18. (1) Ibid. 66, no. 120; (2) Ibid. 73, no. 269; (3) including the priests mentioned in n. 14.
For kouvouklisios and protopapas, see n. 11.

19. (1) Ibid. 107, no. 303. For spatharios and koubikoularios, see ODB 1935, 1154; (2)
Evangelatou-Notara 1982, no. 247 (a book stolen from a fire). For vasilikos notarios,
see Oikonomides 1985, 172-173; (3) Spatharakis 1981, 18; Evangelatou-Notara 2003,
485. Oikonomides 1972, 300, 317; (4) also see rf. 14 (protopatrikios).

20. Evangelatou-Notara 1982, 89, 144, no. 116 (10th-11th century). Proedros is a broad
title of rank, both civilian and ecclesiastical; here, probably civilian. ODB 1727.

21. Evangelatou-Notara 1982, 159, no. 185 (a pawn that was later donated).

22. Ibid. 46, no. 335.

23. (1) Ibid. 53, no. 356; (2) Ibid. 56, no. 398.

24. Tbid. 81, no. 471. This is dealt with in detail below (“priests and notables”).

25. (1) Ibid. 60, no. 505 (two monks are mentioned, one is probably the scribe); (2) Ibid.
56, no. 333; (3) Ibid. 78, no. 411 (a monk-priest offering a Gospel); (4) Ibid. 57, no.
420 (an offering to the monastery he resisted ); (5) Ibid. 79, nos. 425, 426 (bought, but
it is uncertain whether it was donated); (6) Papageorgiou 1897, 542.

26. Evangelatou-Notara 1982, 76, no. 372 (an offering to the church [to which?] he was
appointed). For archon (probably archon ton monastirion), see Leontaritou 1996,
102-104.

27. Evangelatou-Notara 1982, 58, no. 446. This is dealt with in detail below (“Nile”).

28. (1) Ibid. 95, no. 515; (2) Ibid. 81, no. 481.
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and the other two),”’ one metropolitan (making two donations),*® one
archbishop,’! one grammatikos,”* three archimandrites,” four abbots,**
eight monks and one priest.>> The laics are: a certain sebastos,*® a Genovese
(or originating from Genoa, residing in Byzantium), mentioned as despot
and komis (earl),”” a married couple offering to a church they founded,* a
woman from a well-known family,* a high administrative officer*” and four
stating only their names.*' In five cases, the donors are of uncertain status,
being either clerics or laics.*

From the 14th century, there are 30 donor clerics and 11-12 laics.
The clerics include three patriarchs,* four metropolitans (one made at

29. (1) Evangelatou-Notara 2000, 15, no. 273. Probably the ecumenical patriarch Josef
I (1266-1275/1282-1283); (2) Ibid. 16-17, 110-111, nos. 21, 22. The patriarch of
Alexandria Athanasios (1275/1276-1315) offered two manuscripts to the metropolis
of Alexandria, which were brought from the capital. PLP 413.

30. Evangelatou-Notara 2000, 23-24, no. 58. The metropolitan of Thessalonike, Ignatius (c.
1283), gave two manuscripts, encouraged by the protos tou Agiou Orous Ignatius, who
is also mentioned in the note. PLP 8053. It is noteworthy that high Church officials both
urged others and were themselves urged to donate property. See Laiou 2012, 112-116.

31. Evangelatou-Notara 1984, no. 162.

32. Papadopoulos-Kerameus 1891, 107-108. He offered a parchment manuscript probably
in the 14th century. For grammatikos, see n. 11.

33. (1) Evangelatou-Notara 1984, no. 66; (2) Ead. 2000, 54, no. 112; (3) Papadopoulos-
Kerameus 1894, 298. ODB 156.

34. (1) Papadopoulos-Kerameus 1894, 194; (2) Evangelatou-Notara 1984, no. 41; (3)
Ibid. 190, no. 164a; (4) Omont 1929, 11.

35. (1) Evangelatou-Notara 1984, no. 29 (shared donation by a monk and a laic); (2) Ibid. no.
65; (3) Ibid. no. 67; (4) Ibid. no. 139 (a restoration); (5) Ead. 2000, 61, no. 34; (6) Ibid. 70,
no. 77; (7) Ibid. 70-71, nos. 80, 81; (8) Ibid. 75, no. 114; (9) Ibid. 52, no. 70 (the priest).

36. Evangelatou-Notara 1984, no. 37. For the title sebastos as a member of the high
nobility, see ODB 1862.

37. Evangelatou-Notara 1984, no. 62.

38. Ead. 2000, 121-122, no. 108.

39. Ibid. 109, no. 5. A certain Komnenos Doukas commissioned a manuscript, which
was donated later by Maria Doukaina Komnene Vranaina, who was probably a close
relative. PLP 12099, 27511.

40. Evangelatou-Notara 2000, 112-113, no. 107. Michael Zorianos held the officion tis
trapezis and other titles in the court of the despot of Epirus Thomas (1296-1318). For
this title, see Ibid. 112, rf. n. 111. PLP 6666.

41. (1) Papadopoulos-Kerameus 1897, 209 (involving a parchment manuscript); (2)
Evangelatou-Notara 1984, no. 33; (3) Ibid. no. 215; (4) Ead. 2000, 75, no. 116: énmi
AV yov..... Tapood mpodedpoc.

42. (1) Papadopoulos-Kerameus 1894, 480; (2) Evangelatou-Notara 1984, no. 51; (3)
Ibid. no. 118; (4) Ead. 2000, no. 92.

43. (1) Papadopoulos-Kerameus 1894, 228: the patriarch of Jerusalem Gregory II (1322);
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least seven donations),* one protopapas and ekdikos (who later became
bishop),* one mentioned as protos tou Agiou Orous,*® an abbot,*’ a
deacon,*® two priests,* 16 monks (one of them was a former emperor
and another a foreign ruler) and a nun.’® The laics include an empress,!
a scholarly woman,** a married couple®® and seven to eight civilians.**

44,

45.

46.
47.

48.
49.

50.

51.

52.
53.
54.

(2) Evangelatou-Notara 2000, 17, 156, no. 222: the patriarch of Alexandria Gregory
1T (1315-1342) (probably a donation); (3) Ibid. 18-19, no. 295: patriarch of Jerusalem
Dorotheos (1377/1378-1406) (two books).

(1) Ibid. 213, nos. 161, 188, 135, 149 (also see nos. 123, 124, 125). This is dealt with
in detail below (‘Moschopoulos’); (2) Ibid. 27, nos. 326, 294. The metropolitan of
Drama and Larissa Ioasaf (1389-1401) donated 30 books across two occasions. PLP
8915; (3) Evangelatou-Notara 2000, 25-26, no. 159. The metropolitan of Theoupolis
and Prousa Nicholaos (1315-1331) offered the skulls of SS. Cosmas and Damian
along with a parchment manuscript. PLP 20482; (4) Evangelatou-Notara 2000, 27-
28, no. 286.

Papadopoulos-Kerameus 1894, 16 (from the bishop of Methone Demetrios Panaretos
Malotaras). PLP 16545. For ekdikos, see Leontaritou 1996, 197-213.
Evangelatou-Notara 2000, 48, no. 129. PLP 8857.

Ibid. 32-33, 57-58, no. 279. Abbot Jacob fulfilled the wish of the deceased bishop of
Slanitza (Pella) to donate a Gospel to a church founded by the abbot.

Ibid. 242, no. 266.

(1) Ibid. 38-39, no. 180. This is dealt with in detail below (‘Philantropenos’); (2) Ibid.
39, no. 213.

(1) Papadopoulos-Kerameus 1894, 332; (2) Lampros 1900, 201. PLP 7640; (3)
Papadopoulos-Kerameus 1891, 107. He states that only in the event of his death
should the book be donated; (4) Evangelatou-Notara 2000, 78, no. 158; (5) Ibid. 78,
no. 160; (6) Ibid. 215, no. 167 (two books); (7) Ibid. 80, no. 179 (two books); (8)
Ibid. 223, nos. 195, 189 (probably two donations); (9) Ibid. 83-84, nos. 199, 215
(two parchment manuscripts); (10) Ibid. 84, no. 200; (11) Ibid. 85, no. 210; (12) Ibid.
88, no. 260 (monk and nun); (13) Ibid. no. 280. This is dealt with in detail below
(“Kantakouzenos”); (14) Ibid. 92, no. 303. The Serbian ruler of Thessaly loannes
Ouresis (1366-1372/1373) retired as a monk; (15) Papadopoulos-Kerameus 1894, 389
(four books); (16) Ibid. no. 207; (17) Ibid. 229 (a nun).

Evangelatou-Notara 2000, 104, no. 230. This is dealt with in detail below (“Anna
Palaiologina™).

Ibid. 99-100, no. 131. This is dealt with in detail below (“Raoulaina’).

Ibid. 130, no. 165.

(1) Papadopoulos-Kerameus 1894, 327. Four scribes worked for the Codex
Hierosolymitanus, Greek Orthodox Patriarchate 219. Folia 84r, 242v contains two
different notes, dated to the 14th century. The first states that a certain Otoganis bought
and donated the book in the diocese of Larandon (Lycaonia), and the second that a
certain Gerakis also bought and donated it to the same place. Presumably, Gerakis
funded the new texts included. PLP 21145, 3684; (2) Papadopoulos-Kerameus
1894, 365; (3) Evangelatou-Notara 2000, no. 231. This is dealt with in detail below
(“Chantzamis”); (4) Ibid. 124, no. 242. PLP 14404; (5) Evangelatou-Notara 2000,
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In three cases, the donor is not identified.*

There are numerous notes dated generally from the 15th or 14th-15th
century which could not be included here, as the study ends at 1453. From
clerics, we can be certain of only one donation, from a metropolitan.>
Laics include an emperor,”” an archon,”® a doctor,” a son of an exarch,”
one couple® and three untitled civilians.®

The donations from clergy, monks and minor clerics in particular are
abundant, as they tended to offer manuscripts to institutions, often
those which they had transcribed themselves. This tendency can be
attributed to the convention of entering monastic life by means of an
offer (adelphaton), whether of money or other belongings. Moreover,
donations were made by both clergy and laics in return for moral support
or for commemoration purposes (psychikon).%® Certainly, donations stem
from the requirement to address the practical needs of an institution
along with the wishes of the donor, as exemplified by the following
example involving the monastery of St John the Theologian in Patmos.

125, no. 269; (6) Ibid. 18, no. 288. A certain Agathon donated a personal gift from
the patriarch of Constantinople Macarios (c. 1377/1379-1390/1391). PLP 16310; (7)
Evangelatou-Notara 2000, 76, no. 137. We do not know more about Manassis, but it
is likely that he was a monk.

55. (1) Evangelatou-Notara 2000, no. 203; (2) Ibid. no. 319; (3) Papadopoulos-Kerameus
1897, 58.

56. Evangelatou-Notara 2000, 28-29, no. 346. In April 1431, the metropolitan of Silivria
Ignatius (John Chortasmenos) completed a parchment, palimpsest Menaion, which he
offered to the church of Silivria. Ignatius noted that he had copied 11 more Menaia,
which were distributed to various places. PLP 30797.

57. Evangelatou-Notara 2000, 107, no. 336. This is dealt with in detail below (“Manuel 11”°).

58. Ibid. 106, no 329. Archon Georgios Apocaucos donated a book to the church of
Theotokos in Vlachernes, where he had repaired the lead roof. PLP 1181. For archon,
see ODB 160.

59. Papadopoulos-Kerameus 1915, 284-285.

60. Id. 1894, 39. The exarch was both a civilian and an ecclesiastical title. ODB 767,
Leontaritou 1996, 226-235.

61. Evangelatou-Notara 2000, 115-116, no. 338. Nikephoros Louvros was governor
(kephali) of Berat (Albanien). PLP 15053. ODB 1122.

62. (1) Evangelatou-Notara 2000, 126, no. 348; (2) Ibid. 126, no. 351; (3) Chrysanthos
1933, 528-529. The book was donated to the metropolis of Trebizond before the
Ottoman conquest of 1458. Later, it was redeemed by the ecumenical patriarch
Symeon 1 (1466, 1471/1472-1475, 1482-1485).

63. Foradetailed analysis, see Evangelatou-Notara 2005a, 164-170. For similar donations,
see Laiou 2012, 111, 114-114.
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A register from the year 1200 reveals that the monastery’s library held in
excess of 300 manuscripts, following successive donations from faithful
brothers and its monks.** A note dating to January 11, 1180, states that
a scribe by the name of Nile devoted a small book (vivlidarion) because
the library was devoid of such an item.* Clearly, the demands of the
monastery dictated the type of donation. The task could be undertaken
by any individual with sufficient financial means or transcription skills.

Donations were also made if books were overused, as apparently
occurred in the instance of a Typicon, a specialized manuscript containing
administrative rules set by the founder, in the monastery of St Eugenios in
Trebizond. It is assumed that the book had suffered damage and needed to
be replaced. In 1346, a certain Procopius Chantzamis sponsored the copy
for his eternal salvation. The codex (today held in Mount Athos) features an
array of fine embellishments and miniature images, and it can be speculated
that the sponsor was quite wealthy.%

Of most interest is the involvement of monks and priests in the ownership
of adorned or expensive manuscripts, albeit their financial position is
unknown.®” Around 1313, monk Sabas, from the outskirts of Nicomedia,
was the scribe and owner of a decorated parchment manuscript, which was
devoted to Theotokos, as indicated in a miniature depicting Sabas humbly
kneeling against Her feet.®® The high quality of the manuscript suggests that
the monk must have been affluent.

Often, the monks and clerics came from well-known and prosperous
families, such as the priest and megas economos of the diocese of loannina
Michael Philantropenos. Between 1319 and 1342, he donated a Gospel to
the monastery of St Nicholas, otherwise known as fou kyrou lakovou, in
Ioannina (Epirus). He had either founded or renovated the monastery of St
Nicholas of Philanthropenon a few years earlier.®’

64. Astruc 1981, 15-30. cf. Wilson 1975, 6-11.

65. See n. 26; 49 (10, 13). Relevant examples that mention restorations of books: n. 16
(4); 22 (2); 34 (4); below, n. 65. Similarly, books ordered by abbots and intended for
the monastery’s library. See n. 15 (3); 22 (1, 2). Presumably, when abbots encourage
donations (n. 21; 29). For other possibly related cases, see n. 24 (3, 4); 25. cf.
Evangelatou-Notara 2003, 491-492; Evangelatou-Notara 2000, 157.

66. Seen. 53 (3). PLP 30588.

67. Similarly, monks offer many books they bought with their own money, or they simply
keep them. See n. 15 (1); 24 (5, 6); 34 (7); 49 (3,6, 7, 8,9, 15, 17).

68. Evangelatou-Notara 2000, 77-78, no. 154. PLP 24624.

69. See n. 48 (1). PLP 29773. Leontaritou 1996, 352-435. Many held posts in the royal
court or were former rulers. As indicative examples, see n. 14; 16 (2, 3); 48 (13, 14).



174 KALLIOPI MAVROMMATI

Therefore, the commissioning of finely embellished and illustrated
parchment manuscripts suggests a degree of affluence on the part of the
donor. In addition, the assignment of the tasks to certain scripforia, many of
which were provincial, signifies the quality of their work. The vast expense
associated with this work often required a collective donation, as was the case
with the purchase of liturgical books by many priests and notables of a village
in Cyprus which were offered to atone for their sins to the church of Theotokos
Sevouriatisses, in 1193.7°

Also of note are the donations of liturgical manuscripts by married
couples. For instance, spouses Michael Louchinas and Zoe, in 1296-1297,
and Nikeforos Louvros and his wife Maria, in 1413, who donated Gospels
to churches whose construction they had financed.”

Books were also received as donations or bequests of private library
collections. For instance, in 1059 the protospatharios and consul
Eustathios Boilas bequeathed his private collection to the monastery of
Theotokos of Salem which he had founded, and commissioned the copying
of a book intended for another church he built.”” In the mid-11th century,
Abbot Timothy supplied the monastery of the Mother of God Evergetis in
Constantinople with liturgical items and books and was therefore regarded
as an honorary founder.”” Notes reveal many similar provisions, though
involving fewer books. A striking example is that of the methodical collector
and metropolitan of Crete and Lacedaemon (1283-1316/1325) Nikephoros
Moschopoulos, who acquired and donated various, often illustrated, codices
to different places: for instance, the church of St Demetrius in Lacedaemon,
and also to great monasteries such as St John the Baptist on the Jordan
River and St Catherine on Mount Sinai.” His nephew, the philologist
Manuel Moschopoulos, recounted in correspondence dating to 1305/1306
that part of his uncle’s collection had been transported with extreme care by
some monks to Mount Athos; however, it is unclear whether the intention
was to donate or safeguard it.”* It is worth mentioning that at least two of
Moschopoulos’ books are still held on Mount Athos.”

70. See n. 23. For shared donations by clerics and laics, see n. 14; 34 (1).

71. See n. 37; 60; 52.

72. Evangelatou-Notara 1982, no. 202; 2003, 484. ODB 302, 1748.

73. Thomas and Constantinides-Hero 2001, 473.

74. Seen. 43 (1).

75. Levi 1902, 3.60-61. Sevéenko 19812, 134, 146-147. PLP 19376, 19373.

76. For these notes, see Evangelatou-Notara 2000, 204-205, nos. 124 (as a donor), 126
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Manuscripts, being valuable, were often looted and then redeemed from
the hands of infidel foes, as detailed in certain notes. Often, a subsequent
donation is inferred, especially if the “saviour” is a monk buying it after
a theft. A typical example involves an 11th-century manuscript that was
purchased from the spoils of the fall of Ptolemais at the hands of the
Mamluks (1291) by the monk Bessarion, who presumably offered the book
to the monastery where he resided.”” Today, the manuscript is found in the
monastery of Sinai.

Many wished that their offering would remain whole and in one
place and cursed whoever attempted to alter or remove it. The distaste
for stealing can be discerned mostly in the notes of the Palaiologan
era, which was a time of turmoil and decline. Certainly, the curses did
not work. A distinct example involves a parchment manuscript dating
from 1289/1290 that was offered to the Karakallou monastery by monk
Isaac, who included in the book the note accompanying the title of this
study. Despite the utterance of curses following these writings, the book
was removed and, in 1492, was found in Constantinople, before finally
returning to its original location.”

The contribution of scholarly women to commissioning and donating
books in Byzantium should not be overlooked. A noteworthy figure from
the Palaiologan era (1261-1453) is the bibliophile Raoulaina Theodora
Palaiologina, niece of Michael VIII Palaiologos (1259-1282), who donated
manuscripts to influential figures of the time and at least one book to the
Great Lavra on Mount Athos.”

Empress Anna Palaiologina, widow of Andronikos III (1328-1341) and
guardian of his successor John V (1354-1391), also donated in gratitude
(sostron) a luxuriously illustrated Psalter to Mount Athos around 1345/1346,
while governing at a time of political unrest.%

Significant orderings and donations were also made by emperors. In
particular, John VI Kantakouzenos (1347-1354), who, after retiring from

(as an owner).

77. See n. 34 (7). Also, see n. 15 (2); 33 (1); 44; 49, (17); 61 (3). For relevant cases, but
with no indication of donating, see Evangelatou-Notara 1984, 45, no. 144; 2000, 196,
no. 96. For hiding manuscripts during a raid, see Alexoudis 1982, 276-279. For the
purchase of a stolen manuscript, see n. 18 (2).

78. Evangelatou-Notara 2000, 151-153. PLP 8247.

79. Seen. 51. PLP 10943.

80. See n. 50. PLP 21347.
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his office as a monk, was renamed loasaf, ordered a plethora of copies and
made donations to Mount Athos.*

Finally, books were offered as imperial gifts. In 1408, Emperor Manuel
IT Palaiologos (1350-1425) sent a luxurious and embellished parchment
manuscript with his envoy Manuel Chrysoloras to the monastery of St
Dionysios in Paris, seeking to negotiate aid against the Ottoman expansion.®

Conclusions

The surviving notes studied provide evidence that the donation of books
was a widespread practice throughout the empire. Most donations were
from monks and minor clerics, but many came from high-ranking Church
officials. Donor laics included the emperor and major rulers, imperial
officials, men and women literati, and simple civilians. Undoubtedly, the
offering of manuscripts involved scholars and non-scholars with various
incentives.

The books were mostly donated to religious institutions as a
means of being accepted to the monastic community (adelphaton), for
commemoration purposes (psychikon), to enhance the assets of a sacred
institution or increase those of a newly founded one, as a bequest after the
death of the owner, or to save them from the hands of infidel enemies.

However, the principal intentions, which are consistently cited in the
notes, irrespective of the status of the donors, are the following: physical
health and well-being, heavenly catharsis and salvation of the soul,
penance of sins for the donor and his family, and eternal remembrance.
Moreover, as stated in some distinguished cases, for the glory and praise
of the scribe and owner of the manuscript (gig 66&av kol Emovov).®
Certainly, both would have received a degree of social recognition.

As donors state their names, donation, labour of transcription and
expense, despite any expressions of humility and requests for the readers’
eternal commemoration, the pursuit of recognition beyond a moral and
metaphysical level is obvious. These persons must have been conscious

81. See n. 49 (13). For Kantakouzenos’ books, see Evangelatou-Notara 2000, 8§9-91.

82. Seen. 56. PLP 21513, 31165.

83. As an indicative example, see n. 15 (2). The scribes were aware that the books would
survive for centuries to come even if the writing hand rotted in the grave. Evangelatou-
Notara 1984, no. 288: 1 pév yeip M yphwooa, cnmetot Taem t@ 6€ ypaupa pévn €ig
APOVOLG TANpecTaTOVG (sic). cf. Atsalos 2004, 229-288.
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that their service and contribution® would be regarded as noble by future
generations, in addition to strengthening the wealth of the Church.

Typically, the content of these gifts is associated with theological
works (patristic, ascetic, hagiographical, liturgical texts, etc.), intended for
common use in the recipient religious institutions.®

The study of this material in conjunction with other sources reveals
that the circulation of books in Byzantium was significant, especially once
copying intended for private use is also taken into account. The notes
elucidate the activity of the scribes in both large and provincial monastic
centres, and the impressive production of opulent manuscripts on the
fringes of the Byzantine Empire.

The Byzantines supported the preservation and promotion of the Classics
as revealed through the work of scholars, although the foundation of culture
remained primarily the study of theology.* Above all, the donation of books
was a common approach, as this served not only personal aspirations, but
also intensified the development of intellectual and spiritual didactics.
Consequently, as shown in the note below, books were respected, valued
and considered a legacy to humanity.

Téhog mépuke THg Tapovong muktidog (...). Tavtn Toxdv T1g Kol
TPLEN oG €ig KOpoV Kol voiv kabapOelg Oavudost Tov Epydtny, 60TIg
KéknTan TV yoynv &€ eBovou: Onocavpov & dAlov v Bifrov
dmaptilov Kowodv Tapécyov mhodtov, £ 0O TAOVTHGAC O TPOGTLYMV
avOpwmog €L TNV xapty MG dNtovpyog Todde viv Tod PiAiov.’”

84. Evangelatou-Notara 2003, 492; 2011, 185. cf. Giros 2012, 98-101; Markopoulos
2006, 85-96.

85. There is large disparity between the number of commissioned books of a theological
and secular content. The issue relates to the significance given to theological versus
secular education in Byzantium (60pafev kot €yxvkiiog maidevoig), although
illiteracy remained significant. cf. Evangelatou-Notara 2000b, 495; 2005b, 102-106;
Reynolds and Wilson 1968, 48-51. For literacy in Byzantium, see Browning 1978,
39-54; Cavallo 2006b, 97-109; Id. 2006, 35-46, 83-95.

86. Commissioning and donating books certainly influenced the intellectual developments
of the time. Browning 1978, 52-54; Evangelatou-Notara 2003, 495; Hunger 1989,
130-136.

87. Papadopoulos-Kerameus 1894, 180.
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Founders of monasteries practising philanthropy:
The case of the sebastokrator Isaakios Komnenos

Elisabeth Chatziantoniou

Yeg oA m Puloviivy mepiodo evromilovpe molvdpiBueg poptupieg evoefmv
YPIOTIOVAOV TTOV £EEPPUGAV LE TOIKIAOVG TPOTOVG TO. PIAGVOp®Ta cuVaIGH T
TOVG, EMOIOKOVTOS TOLTOYPOVOS eEIMEMON Y TIG opapTieg Tovg. Mia dabéoiun
YN TANPOPOPLOV GYETIKE [LE VTO TO BEUO aTOTELOVV T AEYOLEVO KTNTOPIK(L
Tomikd, Eva €100¢ KATOGTATIKOV {OPLONG KoL AEITOVPYING LOVAV KOl EVAYOV 0TK®V
OV GLOTIHVOVTOV 1 ovaKowvilovtay amd KOCUIKA 1) EKKANGLOCTIKO TPOCHOTA
(ktTopeg). Xto TAaiclo TG mopovsog YParTNG cupPoing Ba ectidcovpe otnv
nepintoon tov cefactokpatopa loadkiov Kopvnvod, o omoiog idpvce tnv
mepipnun povn g Ocotdkov Koopoosatepag ot Brpa (onuepivég Oepég o
Opdxn). Iapdrinia, o Ioadkiog Béomice éva KaAd opyavouévo kal chvOeTo
ProvOpomikd £pyo, mov o amoteAoVoE POGIKY ATOGTOAN TG GLYKPOTNHOEicOC
povaotikng kowdtnroc. Elvar gutuyrg ocvykvpia mov 10 Tvnkd tov Ioadkiov
YL TNV 0OPYAVAOGCT] TOL HOVOCTIKOD Pilov kot TN dtoiknon tng Hovig €xel cmbel
0T0 GUVOAO TOV, OAAG Kol OV cuvtayOnke amd Tov 1010 TOV KTHTOPO, pE KAbe
Aemtopépeto katevyrwtrio. Etot, iploote o€ 0£0m va TopouG1AGOULLE TO TOADTTLYO
PLoVOpOTIKS TPOYPOLO, TOL TPOEPAETE KaONUEPV] TOPOYN] GLGGITIOV Kot
EMETELOKEG-TEAETOVPYIKEG SLOVOUEG GE PTWYOVG, TN AEITOVPYIQ EVOG VOCOKOUEIOV
Y. NAMKIOUEVOVG TPOCOPTIUEVOD OTI LHOVY, TNV KOTOGKELY KOl GUVTHPNON
V0 YEPLPAOV Y10 TNV OCPOAT SIEAELGT Kot TPOGTaGia TNG (ONG TOV TaSOmTOV
KoL, TEAOG, TNV TVELUATIKN KOH0dNYNON TOV TOPASTPUTUEVOV TIGTOV KOl TNV
arodoyn Tev tepiwplortompévay. Eximiéov, oyohalovpe (nriuota, 0Tmg motot
NTAV Ol TPOYUATIKOL OMOOEKTEC TV TPOPAETOUEVOV TOPOYDV KOl VINPECIDV,
010G 0 Badpoc mapéuPacng Tov KTNTopa 6T S10iKNoT TOV EVAYOVS WPVLATOG,
oo To KivTpd Tov Yo T BE6mIon TV PIAVEP®TIKOD TPOYPALLATOS KOt Yot
€\ofe TNV amdPACT VO, TO TPOYUATOTOMGEL LEGH TNG HOVOOSTIKNG KOWOTNTOG.

Keywords
Isaakios Komnenos, ktetor, typikon, Kosmosoteira, charity
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The fundamental principles of Christian teaching were love for others and care
for the needy. Thus, philanthropy was a virtue that everyone had to pursue
as a solid proof of their faith. In parallel with this, emphasis was placed on
charitable activity as a conduct pleasing to God which would be rewarded in
the worldly as well as the posthumous life. This resulted in the belief that
pious deeds could save a believer’s soul. Indeed, throughout the Byzantine
period there are numerous examples of faithful Christians exercising charity
in various ways while simultaneously seeking atonement for their sins.!

One relevant source is the so-called “ktetorika typika”, the “foundation
charters” issued by founders or refounders (ktetors) of monasteries.? It is
noteworthy that almost all the preserved documents include regulations
from the ktetor which enjoin the monastic community to practise
philanthropy through either occasional or systematic assistance to the
poor and the disabled. In fact, several of these monasteries, especially
those with an aristocratic or imperial ktetor, supported an attached
charitable house (e.g. a hospital, an old-age infirmary, a poor house, a
guest house) or engaged in other forms of social welfare (e.g. construction
and preservation of bridges).> The regulations concerning philanthropic

*  As a former beneficiary of the A. G. Leventis Foundation Scholarship (2004-2007),
I was delighted to participate in the conference on the institution of sponsorship. I
would like to express my gratitude to the foundation for its financial support, which
was essential for the unimpeded continuation of my doctoral studies.

1. On the theoretical basis and practice of Christian philanthropy, from an extensive
bibliography, see Brown 2012; Constantelos 1987; Countryman 1980; Finn 2006;
Hengel 1974; Herrin 2013, 267 ff., 299 ff.; cf. also the essays in Allen et al. 2009;
Holman 2008; Sheils and Wood 1987.

2. On the ktetorika typika, which the ktetors of monasteries and/or charitable institutions
issued in order to regulate the monks’ life and administrative issues, see Galatariotou
1987, with earlier bibliography; Konidares 2003%; Manaphes 1970. cf. also BMFD 1-5;
in this industrious work, which comprises five volumes, all the preserved monastic
foundation documents are edited and translated into English. The introductions are
authored by J. Thomas, who includes valuable information on Byzantine monastic life
and commentary on the documents. However, many do not accept the author’s view
of a monastic reform pursued by certain ktetors from the late 11th century onwards
(cf. Chatziantoniou 2004, 233 ff.; Kaplan 1994, 107, 123; Krausmiiller 2011, 111 ff.;
Morris 1994, 353 ff. and 2005, 108-109; Mullett 2007a, 2-5).

3. cf. Volk 1983, 58 ftf., who describes the treatment of the sick monks and laymen, and
the philanthropic activities of monasteries, according to the preserved #ypika. See also
BMFD, Vol. 1, 29; Vol. 2, 448, 465, 516-517, 575, 615, 659, 734-735, 794-795; Vol.
3, 868, 879, 986, 1049, 1101-1102, 1118, 1214, 1263; Vol. 4, 1346, 1437, 1521, 1588-
1589, 1631-1632.



FOUNDERS OF MONASTERIES PRACTISING PHILANTHROPY 183

practices related to the ktetor’s wish to perform or establish charitable
deeds as well as to the perception that such activities were consistent with
the commitments of a monastic community.*

In the limited framework of our written contribution, we shall
confine ourselves to examining one of the most distinguished examples:
the case of the sebastokrator Isaakios Komnenos, who founded the
renowned monastery of the Mother of God (Theotokos) Kosmosoteira,
in Bera (Thrace), and, at the same time, established a well-organized and
multifaceted philanthropic project.’ Fortunately, Isaakios’ typikon for
the regulation of monastic life and the administration of the monastery
has been preserved in its entirety.® It is essential to note that the text
was authored by the ktetor himself, both eloquently and in detail.
Thus, we are in a position to present the multifaceted philanthropic
programme, as well as to comment on issues regarding the actual
recipients of the prescribed benefactions, the intervention of the ktetor
in the administration of the charitable house, his motivations for this
philanthropic project and his decision to put it into effect through his
monastic foundation.

To begin with, we shall give some brief information concerning the
biography of the sebastokrator Isaakios Komnenos. This will be useful
for understanding issues such as the establishment of the monastery in
a rather remote location or the ktefor’s wholehearted devotion to his
monastic and charitable foundations. Isaakios was the third-born son of
Alexios I Komnenos, the younger brother of the emperor loannes II, and
father of the future emperor Andronikos I. For a large part of his life, he

4. cf. Auxentios 781.24-37; Akropolites 418.23-35, for the ktetors’ view that monks
monks, more than any other Christians, ought to perform philanthropic activities. cf.
Mentzou-Meimare 1982 on the charitable foundations in the provinces, attested from
the Early Byzantine period to the mid-9th century; most of these were attached to a
church or a monastery.

5. Onthe monastery, see BMFD 2, 782 ft.; Charizanes 2003, 125 ff; Sinos 1985, 11 ff., 35
ff. On the archaeological data, see Ousterhout and Bakirtzis 2007, 48. ff.; Patterson-
Sevéenko 2012, with earlier bibliography; Sinos 1985, 75 ff. For the philanthropic
activity of Isaakios and his monastery, see BMFD 2, 794-795; Volk 1983, 200 ff.

6. On the typikon, see the commentary of the editor Papazoglou 1994, 23 ff. cf. the
commentary in BMFD 2, 783 ff., in which an excellent English translation by
Patterson-Sevéenko can also be found, based on the older edition by Petit (1908).
Despite the shortcomings noted by Polemes and Stephanes 1997, we use the new
edition, which is based on the preserved manuscript of the 16th century, rather than
Petit’s edition, which was based on a literate’s transcription during the 19th century.
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lived in exile, continuously trying to gain the alliance of Byzantium’s
enemies in order to usurp the throne. At times, he was reconciled with his
imperial relatives. However, he definitively deserted his ambitions only
after 1146.” Subsequently, disillusioned and alienated from the Komnenoi
dynasty, perhaps even from his own offspring,® he retired to his estates
in western Thrace, which had been granted to him by his father. This is
where, while he had already been afflicted with serious health problems, he
decided to found a monastery dedicated to the Theotokos Kosmosoteira.
For this purpose, he chose an expedient location, which was called Bera
by the locals (modern Pherrai/Pheres), 6 km west from the top of the Evros
River delta. Since the area was uninhabited, he established a settlement
near the religious foundation by transferring the population of at least two
of his estate villages; thus, the monastery was provided with the necessary
labour force to maintain its operation.’ For its financial support, the ktetor
endowed the institution with almost all of his abundant resources.'’

In his typikon, Isaakios points out from the very beginning that his goal
as a ktetor is to accomplish a reverent task which will glorify God and, at
the same time, ensure his spiritual redemption. He explains that this could
be accomplished in two ways: either by founding a religious institution

7. On the sebastokrator Isaakios, see Barzos 1984, 238 ff.; PBW 2011, Isaakios
(Komnenos) 102; Sinos 1985, 8 ff.

8. cf. Kosmosoteira 36.39-40 (ch. 2); 124.1709-126.1715 (ch. 90). See also below, n.
32. Isaakios speaks of his nephew, the emperor Manuel I, in flattering terms. This
could mean that their relationship had perhaps been restored to some extent. However,
it should be noted that he mentions Manuel only to ask for his protection of the
monastery, if the need should arise (cf. Kosmosoteira 68.706-716 (ch. 31); 123.1702-
124.1708 (ch. 89)).

9. Kosmosoteira 95.1256-1260 (ch. 69); 147.2045-2050 (ch. 112). See Sinos 1985, 1-3
and 1987-1990, 225, 233, who notes that the monastery and the newly established
village were located in a geographically, economically and strategically suitable spot
near the via Egnatia and the delta of the Evros River. For the possibility that the area
was unsettled, see Kosmosoteira 34.5-8 (ch. 1); 36.43-45 (ch. 2); 68.704-706 (ch. 31);
109.1462-1463 (ch. 74). On Bera, cf. Asdracha 1976, 124 ff.; Soustal 1991, 200-201.

10. For the large fortune of Isaakios Komnenos that was bequeathed to his monastery, and
comprised various estates and exploitation rights in western Thrace, see Kosmosoteira
40.95-96 (ch. 5); 93.1243 ff. (ch. 69); 143.1960-1963 (ch. 107); 143.1976 ft. (ch.
108). cf. Charizanes 2003, 133-135; Kaplan 2010, 461 ff. For its management, cf.
Smyrlis 2001, 249-250, 247, n. 6, and especially Kaplan 2010, 469 ff. Regarding
Isaakios’ former activities as a patron of religious foundations (the Chora monastery,
in Constantinople, and the St John the Forerunner monastery, on the Jordan River), see
Theodoros Prodromos 391-393; cf. 398.50. See BMFD 2, 782, with more references.
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or by exercising philanthropy. Isaakios chose to combine the two pious
deeds. Thus, on the one hand, he established his monastery to praise God
and exalt the Virgin. With this undertaking, he also wished to express
his gratitude to the Mother of God for her benefactions and her support
during critical periods of his life. Simultaneously, he hoped that he would
gain her intercession for his salvation after his death. To achieve this
purpose, 50 of the 74 monks he assembled at the monastery devoted their
time exclusively to hymnody."" Of course, the daily prayers of the monks
for the salvation of the ktetor’s soul and the commemorative services on
his account were only part of their substantial liturgical tasks. Isaakios
greatly emphasizes this issue, as its repetitive treatment indicates.'> On
the other hand, he also declares that the monastery was founded “for
the salvation of many strangers and as atonement and ransom” for his
countless sins. The phrase clearly indicates that practising philanthropy
in the operational framework of the monastery was a predominant
target of the ktetor and that it was considered equally important for the
propitiation of God."

11. Kosmosoteira 37.52-56 (ch. 3); 79.952-960 (ch. 48); cf. 119.1667-1674 (ch. 88). For
the liturgical duties of the monks, see ibid., 44.158 ff. (ch. 9-11); 52.293 ff. (ch. 13-
15); 92.1234-1242 (ch. 68); 114.1552-1560 (ch. 80).

12. Kosmosoteira 37.52-56 (ch. 3); 42.120-43.136 (ch. 7); 46.190-197 (ch. 10); 48.227-
238 (ch. 11); 85.1103 (ch. 59); 88.1166-1173 (ch. 64); 108.1438-1442 (ch. 72);
127.1729-1746 (ch. 90-91). The repetitive treatment of this topic is also related to
the fact that the text was composed in various stages and somewhat in haste (cf.
Sevéenko 1984, 135; BMFD 2, 785-786, 851 ff.; Kaplan 2010, 456-458, 482). Still, it
indicates that this was an issue which concerned the ktefor intensely. It should also be
mentioned that Isaakios would enjoy the traditional patronal privilege of being buried
at his monastery. However, this was a decision that was apparently made during the
course of the project (see Kosmosoteira 119.1675 ff., chaps. 89-90, especially 1. 1675-
1681. cf. Ousterhout 1985, 34; Sevéenko 1984, 135 ff.).

13. Kosmosoteira 36.45-46 (ch. 2): “npog cotnpiov moAA®V 00veiov kol ATpov kol
dmowvov, domep TV AueTpiTeY TANupeANudToY pov” (cf. trans. Sevéenko, BMFD 2,
799, corrected by me regarding the lacuna in Petit’s edition); cf. 137.1855-1856 (ch.
99). For the importance Isaakios places on the philanthropic mission of his monastery
and the redemptive value of the charitable work, see also 41.113-42.119 (ch. 6);
47.203-212 (ch. 10): “For this is my major aim, most aimed at” (trans. Sevéenko, 803);
85.1114-1130, especially 1. 1117-1119 (ch. 61): “and those ailing brethren whom, for
the appeasement of God, I arranged to be hospitalized in the old age infirmary of
this monastery” (trans. Sevéenko, 825); 101.1301-1310, 104.1331-1352, especially 1.
1306-1307, 1334-1335, 1344-1346 (ch. 70); 118.1645-119.1667 (ch. 87); 128.1752-
1754 (ch. 93); 131.1787-132.1803 (ch. 96); 149.2103-2105 (ch. 114). See also below,
n. 38, for the designation of the charitable deeds as beneficial for the ktetor’s soul.
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A facet of Isaakios’ philanthropic programme concerned daily
food distributions of the leftovers from the ample and varied, as it is
described,'* communal table of the monks. This offering would provide
some satisfaction to the needy gathered at the monastery’s gate.'
Hence, the ktetor would avoid the sin of indifference to the indigent.'¢
The modest daily allocations would be increased on special occasions,
such as the Lord’s and the Virgin’s feast days. In these cases, sufficient
food was to be offered to 100 of the poor, along with a small cash gift.
Similar generosity could perhaps be displayed on the day of the annual
memorial service for the founder, although Isaakios urges the superior
to execute them in a rather humble way.'” In both cases—in the regular,
but rather meagre, assistance of the destitute, as well as in the adequate,
yet ritualistic, distributions—the ktetor is confident that he increases the
prospects of his own salvation. Concerning the monks who had to execute
these regulations, he expected them to share part of what his open-handed
generosity had provided to them. In parallel, he views their piety as a sort
of guarantee that not only will they carry through with these offerings
without fail but will even improve on them. '

The old-age infirmary, which accommodated 36 laymen, functioned as
a systematically organized charitable activity."” The social background of

14. Kosmosoteira 41.110-111 (ch. 6); 63.582 ff. (ch. 24-29); especially 87.1151-1159 (ch. 63).

15. cf. also Bebaia Elpis 68.23-69.31 (ch. 89): “with this small surplus morsels of yours,
you will alleviate to a degree their great poverty” (trans. Sevéenko, BMFD 4, 1549).
Prescriptions for daily food distribution to the poor are quite common in the preserved
typika (see Attaleiates 61.746-63.750; Evergetis 81.1165-1166, 81.1173-83.1177 (ch.
38); Kecharitomene 111.1639-1644 (ch. 64); Phoberos 73.17-29 (ch. 54); Pantokrator
51.352-359, 53.404-406). On these kinds of offerings and their spiritual importance,
see Caner 2008, 236 ff.

16. Kosmosoteira 41.108-42.119 (ch. 6); 118.1649-119.1663 (ch. 87).

17. Kosmosoteira 45.182-185 (ch. 9); 47.197 seq. (ch. 10); 48.238-246 (ch. 11); 67.673-679
(ch. 29); 84.1067-1069 (ch. 56); 89.1174-1176 (ch. 65). For these charitable donations,
which corresponded to a ritualistic commitment to philanthropy, cf. Herrin 2013, 306.
Unlike other lay founders (cf., for instance, Kecharitomene 121.1788 ff. (ch. 71);
Pakourianos 97.1287 ff. (ch. 21)), Isaakios does not prescribe specific donations of alms
on his annual commemoration. Instead, he entrusts this issue to the superior’s discretion,
obviously trying to assume modesty (cf. Kosmosoteira 88.1166-1173 (ch. 64). For a
self-effacing attitude, see also 112.1522-114.1541 (ch. 77); 123.1699-1702 (ch. 89)).

18. Kosmosoteira 47.207-211 (ch. 10). cf. also below.

19. The infirmary was an outbuilding located inside the external periphery wall,
which surrounded the monastery complex. cf. Kosmosoteira 86.1125-1129 (ch.
61); 101.1301-1307 (ch. 70). As in other typika (cf. Mount Tmolos 203.1-204.15:
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its residents is not explicitly defined.”” However, the monthly allowance
that is prescribed for them indicates that the beneficiaries would belong to
the socio-economic class of the penétes. This conclusion is confirmed by
the instruction that the patients should be clothed in the old garments of
the monks in case they had to be accommodated for a lengthy period,*' and
that special leftovers from the monks’ meals should occasionally be given
to them. Nonetheless, Isaakios’ injunction that the residents’ diet normally
should not differ in quality and quantity from the monks’ indicates that he
places them on an equal footing.?? Furthermore, the ktetor seems to confer
trust on them, as he enjoins that they should not be forced to abandon the
institution when they are healed, but rather should depart voluntarily.?
Moreover, he insists that the infirm elderly be treated with attentiveness
and appreciation: “the superior must regard the brethren as [though they
were] God himself, and cherish them in all ways.”*

Isaakios notes that the monks, following his example, should spare no
expense in executing the charitable project, given that the foundation had
been lavishly endowed. As far as the old-age infirmary is concerned, he
regulates that the prescribed provisions should never be reduced, even if
the institution is in financial straits.® The ktetor’s emphasis on adequate

12 patients; Pantokrator 109.1347-1350: 24 patients; Lips 134.13-14 (ch. 50): 12
patients), the prescribed number of beneficiaries in our document has symbolic value
(cf. Kalvesmaki, 2006). However, it appears that it also corresponded to the actual
financial means of the foundation (cf. Délger 1953).

20. At another point in the #ypikon, the ktetor mentions his inclination for philoxenia
(ptro&evia) from childhood. He continues by referring solely to almsgiving to the poor
(eleémosyneleleos/diadoseis/metadoseis to the peneétes) (cf. Kosmosoteira 118.1649-
119.1667 (ch. 87)). Apparently, the term philoxenia is used with the meaning of love
for the stranger and not of hospitality. Hence, we cannot adduce the above attestation
to define the social background of the infirmary’s residents.

21. Kosmosoteira 103.1321-1322, 105.1369-1371, 105.1383-106.1389 (ch. 70). cf.
Evergetis 81.1170-1173 (ch. 38); Phoberos 73.23-25 (ch. 54); Auxentios 782.15-21,
where monks’ old clothes and footwear were distributed to the poor.

22. Kosmosoteira 102.1316-103.1322, 104.1357-1359; cf. 105.1376-1378 (ch. 70).

23. Kosmosoteira 103.1322-1326 (ch. 70). Contra cf. Evergetis 87.1259-1268 (ch. 41)
on mistrust of the monks lest they pretend continued illness in order to enjoy greater
comfort for a long time.

24. Kosmosoteira 105.1368-1369 (ch. 70; trans. Sevéenko, BMFD 2, 831); cf. also
104.1359-105.2 (ch. 70): for the superior’s, rather symbolic, obligation to visit in
person the patients on Sundays.

25. Kosmosoteira 47.209-212 (ch. 10); 86.1121-1123 (ch. 61); 118.1645-119.1667 (ch.
87); 131.1788-132.1808 (ch. 96).
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levels of care is demonstrated by the fact that he himself fastidiously
designates all comforts and services (kind and quality of food supplies,
facilities, furnishings, hygiene, lighting and heating, medical equipment
and medication, hospital staff).® Isaakios’ genuine sympathy for the
“ailing brethren” is also indicated by his consideration of their spiritual
serenity. Indeed, he ordains that a special chapel be constructed for the
patients to fulfil their religious needs. The church should be in close
proximity to the infirmary so that the hymnody can be heard even by
those who are confined to bed. Finally, regulations regarding the proper
funeral ceremony for the deceased are included; the ultimate care for
the dead body was also considered to be a charitable task in case of an
impoverished faithful.”’

The fact that Isaakios, despite his old age and poor health, intended to
manage the infirmary himself demonstrates that he did not perfunctorily
perform his Christian obligation to endorse philanthropy.”® One should
note that the ktetor constructed personal facilities for his repose within

26. Kosmosoteira 101.1310 ff. (ch. 70). cf. Pakourianos 111.1530-115.1589 (ch. 29) and
especially Pantokrator 83.904 ff., where the facilities and the level of service in the
attached charitable foundations are likewise described thoroughly. This feature is also
related to the fact that a lot of the preserved typika of the 11th and 12th centuries
emphasize issues regarding the operation and direction of the foundations (cf.
Chatziantoniou 2004, 257-258 for an interpretation).

27. Kosmosoteira 105.1378-1383, 106.1389-1391 (ch. 70). For similar prescriptions in
other typika, cf. Evergetis 83.1177-1184 (ch. 38); Pantokrator 89.1001-1006, 99.1158-
1164, 107.1324-1336; Lips 134.22-25 (ch. 51). Contrary to other ktetors, Isaakios did
not include provisions for a special cemetery (xenotapheion). Instead, he ordained
that the deceased should be buried far from the monastery, wherever they wished. A
similar prescription is set out for the locals, who are not allowed to be buried in their
villages. We should stress that these provisions are not to be interpreted as lack of
consideration for the spiritual concerns of others. As Papazoglou (1994, 106, n. 1390)
already remarked, they should rather be attributed to the fact that Isaakios appears very
preoccupied with hygiene (on this issue, see Kosmosoteira 109.1452-1456 (ch. 73);
118.1627-1629, 1640-1645 (ch. 86); 138.1876-1881 (ch. 101); 147.2071-148.2076
(ch. 113); cf. Volk 1983, 206 n. 744).

28. Kosmosoteira 101.1307-1310 (ch. 70). For Isaakios’ poor health, cf. ibid., 34.12-
35.13 (ch. 1); 36.40 (ch. 2); 104.1339-1348 (ch. 70); 125.1714-126.1715 (ch. 90).
Kaplan 2010, 456, 482-483. The repeated references to his health issues aim to stress
his personal efforts for the construction of the foundation, a feature shared by many
typika; cf., for instance, Pakourianos 55.584-590 (ch. 5). For Isaakios’ personal
involvement, cf. also Kosmosoteira 90.1207-1210 (ch. 67); 109.1450-1451 (ch. 73);
110.1472-111.1503 (ch. 75); 141.1932-142.1936 (ch. 107); 148.2091-2093 (ch. 113).



FOUNDERS OF MONASTERIES PRACTISING PHILANTHROPY 189

the monastery’s periphery.” Consequently, he was in the position to
immediately supervise the service provided.’® After his departure from
life, the direction of the charitable foundation would be assigned to the
superior.®! This provision is different to what was usually applied in
monasteries that supported an attached philanthropic institution. In most
cases, a pertinent official was appointed for its operation (nosokomos,
gérokomos, xenodochos, etc.).?* It is likely that Isaakios was influenced
by the #ypikon of the Theotokos Evergetis monastery (in Constantinople),

29.

30.

31.

32.

Kosmosoteira 115.1584 (ch. 83); 148.2081-2090 (ch. 113); 149.2106-2110 (ch. 115).
It was not uncommon for lay kfefors to reserve for themselves personal facilities as a
serene refuge, where they would withdraw during the last years of their lives, without
having been tonsured (cf BMFD 2, 858). Isaakios does not include this customary patronal
privilege among the primary incentives for the establishment of the monastery. On the
contrary, he stresses that, unlike other ktefors, he did not found it to satisfy his own
needs or to look for amenities (Kosmosoteira 103.1331-104.1335 (ch. 70); contra cf.
Kecharitomene 137.2088 ff. (ch. 79), for the luxury apartments of the foundress and
her descendants). Obviously, Isaakios already had a private residence as a landlord,
perhaps in the nearby town Neokastron, where despotika oikémata are mentioned
(Kosmosoteira 93.1249 (ch. 69). Mostly, the term denotes the functional buildings
for the estate’s exploitation directly by the landowner, but it might also include his
residence; see ibid., 149.2107, 2110 (ch. 115). cf. Kaplan 2010, 467, 474-475 and n.
123, for a different interpretation).

Isaakios exercised considerable control over the monastery in general, not only
because he lived at the foundation, but also because a large part of his property would
be bequeathed to the monastery after his death (Kosmosoteira 93.1243-101.1300,
especially 93.1245 and 97.1271-98.1276 (ch. 69); 149.2111-150.2120 (ch. 116)).
Besides, the management of the estates that were already transferred to the monastery
was assigned to the steward (oikonomos), who was selected by the founder and was
apparently accountable to him (ibid., 40.103-104 (ch. 5); 1770-1773 (ch. 94)). At the
same time, the superior was also chosen at the discretion of the founder (ibid., 52.291-
292 (ch. 12); 68.719 (ch. 32)).

Unlike other founders, who assigned the direction of their charitable foundations to
the patronal family (cf. Attaleiates 35.286-291, 37.323-324; Tmolos 203.5-7, 204.8-
11 and 209-210), Isaakios does not involve any family member in the supervision of
the charitable project and, generally, in the administration of the monastic institution,
apparently due to his clear detachment from them. It is noteworthy that, apart from
his parents (Kosmosoteira 82.1010-1020 (ch. 54); 128.1774-131.1785 (ch. 95)), at
no point in the #ypikon does he mention his children or his late spouse, not even to
prescribe annual commemorations for them. (See especially the indicative phrase on p.
125.1714-126.1715 (ch. 90); cf. Galatariotou 1987, 106. For different interpretations,
cf. Kaplan 2010, 462; Magdalino 1984, 104-105).

Roidion 69.9-14 (ch. 1), as well as 70.14 (ch. 3) and passim (xenodochos); Machairas
51.13-14 (ch. 118) (xenodochos); Pakourianos 113.1544-1548, 1559-1565 (ch. 29);
Pantokrator 111.1379-1381 (gerokomos). cf. also Kaplan 2010, 471.
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which our ktetor had used as an exemplar for the composition of his
regulatory document. Similarly, in that zypikon the care of the monastery’s
hospice-infirmary (xenodocheion) was entrusted to the superior himself.*
With this choice, the ktetors possibly wished to underline their special
interest in their charitable house as well as the dedication the community
was expected to demonstrate for the project.** In any event, even after the
ktetor’s death, his intervention in the operation of the charitable house
must still have been decisive, given that his typikon treats most related
issues quite extensively. At this point, one should mention that a monastic
community was —at least morally— obliged to respect and execute the
regulations of the ktetor’s document.®® Indeed, Isaakios, like most
founders, continually underlined the binding value of his prescriptions
and stressed that his typikon should be carefully preserved and remain
unaltered.

Isaakios also embraced other activities of social welfare. More
specifically, he constructed two bridges in Evros for secure passing at two
highly frequented spots near the monastery, where many accidents had
occurred in the past. Isaakios affirms that he aimed to his own benefit,
which would derive from the beneficiaries’ prayers for his spiritual
salvation. Still, one can discern the ktetor’s sincere concern for his fellow
beings, “who previously encountered grave dangers” and whose lives were
to be saved in the future by this project. Besides, it is a unique case in the
preserved typika, in which the service is called “beneficial to the public”
(kowvweeréc).’” Of course, it should be noted that, at the same time, there

33. For the Evergetis’ typikon used as a model by Isaakios, see BMFD 2, 784, 785. Jordan
1994, 215, 228-229 and 1997, 230-231, 234; Mullett 2007b, 205.

34. Kosmosoteira 85.1119-86.1130 (ch. 61); 103.1329-1331, 104.1359-105.1361 (ch.
70).

35. See Konidares 20032, 35 ff.; Manaphes 1970, 59, 104; cf. Stolte 2007, 129-131, 137-139.

36. Kosmosoteira 34.8-12 (ch. 1); 40.98-99 (ch. 5); 43.140-44.157 (ch. 8); 67.680-
686 (ch. 30); 82.1009-1010 (ch. 54); 85.1103-1106 (ch. 59); 106.1399-1403 (ch.
70); 131.1788-1790 (ch. 96); 153.2174-2176 (ch. 118). cf. BMFD 2, 792. See also
Manaphes 1970, 76, 104 ff.

37. On the contrary, a work of charity or generosity is usually designated as psychikon
(woycov) or psychopheles (Woyoeerés), given that it might lead to the salvation of
the benefactor’s soul. See Kosmosoteira 86.1127-1129 (ch. 61); 90.1208, 91.1226-
92.1127 (ch. 67); 101.1301-1302 (ch. 70): “I would like to give some orders regarding
one other work of benefit to [my] soul” (trans. Sevéenko, BMFD 2, 830); 119.1655
(ch. 87). cf. Attaleiates 105.1402; Pakourianos 93.1232-1234 (ch. 29). On the term
psychikon, see Konidares 1994, 58-59; Papagianne 2008.
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is symbolism in this interest in passing strangers. This is clearly denoted in
the following phrase: “so that through the prayer of those who cross over
it, I myself, I hope, may find easy and unmarshy that future bridge when I
come to cross it to the eternal dwellings”.*® The same symbolism obviously
holds true in Isaakios’ decision not to exercise the privilege, granted by
his father, to receive tolls for the use of a highway near the monastery. He
similarly remarks that all passers-by should find the road “unimpeded, and
easy to traverse”.*

At this point, another comment should be made concerning the actual
beneficiaries of the ktefor’s philanthropic programme. With the exemption
of the last-mentioned charitable deed, the primary recipients of most
benefactions (daily and ritualistic distributions, old-age infirmary, nearby
bridges) must have been the peasants of the newly established village in
proximity to the monastery. It is noteworthy that, when Isaakios treats the
issue of the monks’ contact with laymen, he mainly mentions the villagers
(chorites).* Second in turn were obviously the residents of Neokastron
town and the surrounding domains (choria, proasteia). These people would
also have availed of the charitable service, as they were located near the
foundation and were subject to it.*!

38. Kosmosoteira 90.1207-92.1233 (ch. 67). For the location of the bridges, cf. Kaplan
2010, 479-480; Soustal 1991, 200. For other ecclesiastic foundations associated with
the construction and/or preservation of a bridge, see Millet 1949, 103-111; BMFD 1, 323.
For the symbolism, cf. Varvounis 2011, 219.

39. Kosmosoteira 148.2096-149.2105 (ch. 114). cf. Papazoglou 1994, 148 n. 2097, who
identifies the road with the via Egnatia. cf. also Kaplan 2010, 476, who proposes
an evidently less spiritual interpretation; he discerns financial benefits from the
eventually augmented frequenting in the annual fair(s) in Neokastron. The same
purpose is thought to be served with the construction of at least one of the bridges
(ibid., 479-480). Naturally, no one can exclude that spiritual and practical intentions
might have coexisted.

40. Kosmosoteira 115.1580-1587 (ch. 83); 116.1588-1608 (ch. 84); 118.1640-1644 (ch.
86). Of course, it is to be expected that there would also be occasional visitors—even
influential ones—who would be attracted by the beauty of the landscape and the repute
of the monastery (ibid., 110.1472-1473 (ch. 75); 148.2086-2088 (ch. 113); 149.2106-
2110 (ch. 115)). These visitors can be considered as recipients of the founder’s
benefactions only regarding the use of the two bridges and the exemption from the
highway tolls, hence their identification as strangers or passers-by (cf. ibid., 90.1209
and 91.1212, 1215, 1222 (ch. 67); 148.2097, 149.2101 (ch. 114); 149.2108 (ch. 115)).

41. On the episkepsis (= imperial estates) of Neokastron, see Kosmosoteira 93.1248-
95.1260 (ch. 69); 146.2035-147.2070; 138.1892-1895 (ch. 103); 147.2045-2050 (ch.
112). cf. Kaplan 2010, 467-468; Soustal 1991, 373.
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Furthermore, Isaakios’ thoughtfulness for his tenants (paroikoi) is
apparent at many points in his #ypikon. He claims that he, as a landlord
(despotes), had maintained a kind attitude towards them and had never
oppressed them.*> He urges the monks and the superior to maintain the
same attitude, adding that suppression is inconsistent with the monastic
vocation and with the virtuous aim that he, as a founder, intended to
achieve. Instead, he points out that they deserve protection and help from
the landlord —especially the weakest members of the community, such as
the widows and the orphans or those with an impoverished household.* It
is also indicative that, in his text, he frequently calls the villagers “poor”
(penétes, aporoi, ptochoi). Therefore, although it is not explicitly stated,
it 1s obvious that the dependent peasants were regarded as appropriate
recipients of Isaakios’ benefactions. All in all, these would indeed constitute
the primary beneficiaries since the foundation was not located in or close
to an urban centre.

On a spiritual level, philanthropy is expressed as consolation to the
sorrowful and desolate, guidance to the disorientated and deceived, as well as
acceptance to the marginalized. Therefore, the conversion of a Jewish couple
whom Isaakios baptized, giving them the names of his parents Alexios and
Eirene, might be included in his philanthropic project. In parallel with their
spiritual salvation, Isaakios provided them with an elementary resource,
whether due to their alienation from a former community, their difficulties
in incorporating into a new one or even because of some affection for them.
In any case, this obligation was to be undertaken by the monastery in the

42. The aforementioned assertion of Isaakios is not confirmed by any other source. For
example, we are not in the position to say whether the relocation of the two villages next
to the monastery met any reactions on behalf of the dependent peasants, or whether it
was imposed in an authoritative manner by the landlord. Certainly, Isaakios built all
the necessary infrastructure (an aqueduct, a church, a bath, two bridges: Kosmosoteira
108.1443-10.1460 (ch. 73); 133.1810-134.1818 (ch. 97); 138.1896-139.1908 (chap.
104); 147.2071-2081 (ch. 113); see also above, n. 9) in order to provide, not only to
the monks but also to the villagers, the proper conditions for living and working, and
even for fulfilling their religious needs. Later, having already ensured an elementary
labour force to support the monastery, Isaakios recommended that the abbot move
additional residents to promote the welfare of the monastery. In this case, the founder
seems yielding, as he exhibits consideration for possible difficulties due to the distance
between the tenants’ lands and their new settlement (ibid., 95.1256-1260 (ch. 69);
138.1892-1895 (ch. 103)).

43. Kosmosoteira 106.1404-107.1414 (ch. 71); 111.1510-112.1521 (ch. 76); 136.1829-
1854 (ch. 98); 147.2055-2059 (ch. 112). cf. BMFD 2, 795.
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future.* In the context of spiritual charity, one could also interpret Isaakios’
injunction that the superior had to assume the villagers’ pastoral care since
the founder had witnessed that they actually had such a need. Hence, he
notes: “For the pastoral authority will lead them willing or not toward the
good, and will not suffer them to become prey for wolves of the mind”.*
Isaakios greatly emphasizes the perpetuation of the charitable work he
established, which would naturally augment the prospect of his salvation.
He considers that its continuance was guaranteed, on the one hand, because
of his generous endowment, and, on the other hand, by the project’s
association with the monastic community. Theoretically, the monks’ piety,
their expectation of divine reward and, conversely, their fear of eternal
condemnation in case they neglected the pious deeds would not allow
the project to fail.* Thus, the community was made responsible for the
perpetuation of the religious and philanthropic mission, and had to pay
attention to proper financial management as well as to the maintenance
of all the buildings and constructions.*’ Additionally, the superior was
to complete any projects that the founder could not manage to fulfil.*
Therefore, Isaakios’ choice to pursue philanthropy through his monastery
should not be attributed merely to the concept that such activities befitted
the commitments of Christ-loving monks* or to the traditional connection

44. Kosmosoteira 128.1752-1760 (ch. 93).

45. Kosmosoteira 138.1896-139.1908 (ch. 104) (especially 1. 1904-1906; trans. Sevéenko,
BMFD 2, 843).

46. Kosmosoteira 40.95-107 (ch. 5); 47.203-212, 48.223-225 (ch. 10); 86.1129-1130 (ch.
61); 91.1224-92.1233 (ch. 67); 104.1348-1357 (ch. 70); 118.1649-119.1667 (ch. 87);
131.1787-132.1808 (ch. 96); 148.2096-149.2105 (ch. 114). cf. also above; cf. Kaplan
2010, 481.

47. Kosmosoteira 91.1216-1221 (ch. 67); 106.1391-1397 (ch. 70): “it must be restored
by the superior back to its former state and quality, for the eternal conservation and
preservation of the enterprise.” cf. also the ktefor’s insistence on the preservation of
all constructions, facilities and properties of the monastery: 84.1078-1079 (ch. 57);
100.1298-101.1300 (ch. 69); 108.1430-1438 (ch. 72); 108.1444-109.1456 (ch. 73);
114.1547-1551 (ch. 79); 128.1767-1568 (ch. 94); 134.1818-1828 (ch. 97); 138.1882-
1887 (ch. 102); 145.1998-2003 (ch. 109); 48.2079-2081 (ch. 113); 153.2165-2166
(ch. 118). For the building's maintenance as well as the proper financial administration
and the inalienability of the property, cf. BMFD 2, 792-793; Kaplan 2010, 470 ff.

48. Kosmosoteira 104.1348-1349 (ch. 70); cf. 137.1861-1866 (ch. 99). For instructions
regarding the completion of other unfinished constructions and projects of the ktetor,
see 109.1458-1460 (ch. 73); 119.1675 ff. (ch. 89); 127.1747-1751 (ch. 92); 152.2156-
153.2165 (ch. 118).

49. On this issue, cf. Dennis and Miller 1990, 425 ff.
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between charitable and religious foundations. Isaakios’ confidence that the
community would secure the prolonged performance of the project played
a major role in this decision, especially as he appeared to have no close ties
with family members who could supervise the charitable work and ensure
its continuation.

To sum up, when studying the #ypikon which Isaakios issued for the
monastery of the Kosmosoteira, one gets the impression that the founder
had conceived and wished to apply a composite project that would cover
either symbolically or systematically almost all facets of philanthropy: (i)
alms for the poor (daily and ceremonial distributions), quoting the biblical
excerpt: “When did you see me hungry and feed me, or thirsty and give me
drink?”” (Matt. 25:37);%° (ii) care for the sick and elderly (old-age infirmary):
“When did you see me ailing and tend to me?” (Matt. 25:39, 43);>' (iii)
safeguarding travellers and welcoming strangers (bridges, abolishment of
tolls); (iv) concern for the weak (tenants, widows, orphans), citing: “Plead
for the orphan and obtain justice for the widow” (Is. 1:17);* (v) spiritual
guidance for the deceived and disorientated (Jews, led-astray villagers).

As the aforementioned excerpts suggest, Isaakios obviously
acknowledged care for the needy and weak as a substantial obligation of
the faithful and, conversely, inconsideration for them as a grave sin. Thus,
he systematically strove to comply with the Christian duty of charity. At
the same time, much evidence indicates an inspired founder who did not
practise his philanthropic programme in a perfunctory way. The abundant
funding of the foundations with almost all of his resources, the willingness
to personally assume the direction of the old-age house, the meticulous
and solicitous guidelines, and the repeated appeals to the community
never to neglect the project all portray a man genuinely devoted to
charitable purposes.* Certainly, as all founders who endorse institutional
philanthropy declare, so does Isaakios state that, through his charitable

50. Kosmosoteira 41.117-42.118 (ch. 6; trans. Sevéenko, BMFD 2, 801); cf. 119.1659-
1663 (ch. 87; trans. Sevéenko, op. cit. 838): “since this charity will save from death
(Tob. 4:11) this man here who is fettered by sins. For it is said, “When did you see me
hungry and feed [me]?°”.

51. Kosmosoteira 105.1361 (ch. 70; cf. trans. Sevéenko, BMFD 2, 831).

52. Kosmosoteira 106.1407-1410 (ch. 71): “In this he should find God gracious, he who
said, ‘Plead for the orphan and obtain justice for the widow’ (Is. 1:17). For I have long
been in the habit of pitying the poor such as these” (trans. Sevéenko, BMFD 2, 832).

53. See also BMFD 2, 795.
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activity, he anticipated his spiritual salvation, especially as he seemed to
be approaching the end of his life. However, at some point his confidence
that his deeds and projects sufficed to increase such a redemptive prospect
appears moderate.* This implies that he was stimulated by an additional
incentive. Indeed, the wording and tone of the relevant passages display
unaffected sympathy for the “wretched villagers” and the “ailing brethren”,
as well as sincere concern for his fellow beings’ safety.”> They reveal a
rather compassionate person who does not seem to have been influenced
merely by self-centred aspirations. Taking all motivations into account, one
surely comprehends why Isaakios stressed the importance of philanthropy
as a central commitment of his monastery.
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Female sponsorship in Macedonian churches during the
Middle and Late Byzantine periods

Eirini Panou

H Xotpeio g Ayiog Avvag, untépag te ®€otoKov, amotedel TOAOTAELPO GALA
aveEEPEHVNTO OKOONULATKO TTEDT0, TOV TPOCPEPEL TOALG Y10l TNV KATAVONGT| TOL
Bulavtivod moAitiopnod. H mapovoa perétn Oo emkevipwbel o€ TepmTOCELS
yovaikeiov yopnyiov ce ekkinoieg g Kaotopidg, tg Bépowag wor g
®ecoalovikng peta&d tov 120v kat tov 140V aidva, pe GKOTO Vo EPUNVELGEL
™ yovaiwkeio yopnyio ®G OmMOTEAECUN KOW®MVIKNG TPoPoing, Oeoloywmv
Qopumoeny Kot KOAAMTEYVIKNG Ekepaons. To eovoypagikd TPOYPOULO TOV
Mokedovik®v eKKANCIOV TTeptAappdvel Bépata mov dntovrol XploToAoYIK®Y
Kot Moptoroyikedv EdTomv, Tov GEPAYIcHY T AATPEID TNG UNTEPAG TNG
®eotoékoVv amd 1oV 60 owdvo kol €€Ng, Kol KaBoploov TNV EKOVOYPAPIKN
mg mapadoon. Tovtoypova Oupmg, ot Maxedovikég ekkAnocieg mepléyovv
EIKOVOYPOQIKG BEUOTA TOV GLVOVTOVVIOL GE OPIGUEVES LOVO TEPLOYESG, OTMG
to 0éua g Avvoc [Nolaktotpopodoag kot EAsoboag otn Bevetokpatoduevn
Kpnt kot n oxéon tov yovéov g Ocotodkov pe ta I1d6n tov Xpiotod otnv
Avatolkn Evpomm. Q¢ kaAMteyvikd otavpodpout, 1 Makedovia evmvel Tnv
paxpaiovn Bulavtiviy mapddoon pe Tig KOAMTEXVIKES TAGELS TNG EMOYNG KOL LLOG
Topadidel Eva TAOVGLO EIKOVOYPOPLKA Kol 0E0A0YIKE PETEPTOPLO TOV EMITPETEL
Vv Kotavomeon g yovoikeiog yopnyiog péso omd £vo TOAVETInEdO cHOTNUA
1OE0LOYIDV KOl KOWVOVIKOV 0EIDV.

Keywords
St Anne, Virgin Mary, Kastoria, Incarnation, Byzantine art

The Byzantine churches of Macedonia are exemplary case studies for
studying St Anne (the mother of Virgin Mary), whose iconography remained
unexplored until recently.! By “unexplored”, I mean that the iconography

1. Panou 2015.
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of St Anne outside the Mariological circle —the pictorial life of the Virgin
Mary in Christianity— has been examined only briefly. Unlike Lafontaine-
Dosogne, I will not look at the narrative scenes of the Mariological circle,
but, rather, will focus primarily on portraits of Mary’s parents.” The
iconographical choices selected for the churches of Macedonia evidently
reveal the qualities that the Byzantines attributed to the grandmother of
Christ, which had received their conclusive form by the time the churches
under discussion were painted.

The earliest depiction of St Anne in Macedonia appears in Kastoria, in
the 12th-century church of Hagioi Anargyroi (Kosmas and Damian). On
the eastern wall of the narthex, the saint holds baby Mary? under an image
of the prophet Abraham and his wife Sarah.* In the Protevangelion of
James, a 2nd-century apocryphal text and the earliest source for the life of
Mary before the birth of Christ,’ the sterile Anne laments her childlessness
by comparing herself to Sarah,® as Joachim to Abraham. In Byzantine
homiletics, the sermons preached on feast days, and in particular by
George, the Metropolitan of Nikomedia (9th century), the same parallels
are drawn to demonstrate that Joachim and Anne superseded all biblical
couples as they were the only ones to become forefathers of Christ. The
nucleus around which the parallel is drawn between the apocryphal and
the biblical couple is the birth of Mary, which surpasses all previous
births, as we can see in the works of Andrew of Crete (8th century), Peter
of Argos (10th century) and Isidoros of Thessaloniki (14th century).’
Peter of Argos, in particular, writes that: “It was a good choice for these
people to become a couple and it is proved in the birth of Mary.”

The second couple, in whose proximity we find Anne, is the first

2. Lafontaine-Dosogne 1992.

3. Pelekanides and Chatzidakis 1985, 25, see nos. 27 and 28 for the date. See also
Drakopoulou 1997, 35.

4. Skawran 1982, 172.

5. Pseudo-Eustathios in his Commentary of the Hexaemeron (5th century), Pseudo-Cyril
of Jerusalem in his discourse on the Theotokos (6th century), Maximos the Confessor
in his The Life of the Virgin (7th century) and Pseudo-Demetrios of Antioch in his
discourse on Christ’s Nativity and on Mary (after 642) are among the first to treat the
Protevangelion in detail. For a detailed discussion of these works in relation to the
story of the apocryphal text, see Panou 2015.

6. De Strycker 1961, 74.
7. PG97,col. 841B-C and PG 139, col. 28B; Kyriakopoulos 1976, 24, verses 53-56, 32.
8. Boissonade 1962, Vol. 3, 11; PO 19 [348].
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Byzantine emperor, Constantine the Great, and his mother, Helen. In the
southern narthex of Hagioi Anargyroi, there was an 11th-century portrait of
Constantine and Helen’ close to that of the middle-aged donor Constantine,
who extends his arms in supplication to the emperor.'° The donor’s decision
to commemorate himself next to his namesake is not accidental, and it
indicates the importance Christians placed upon name conjunction, to which
I will return below. St Anne’s position next to the two couples mentioned
above (Abraham and Sarah, and Constantine and Helen) appears in several
monuments outside Macedonia. For example, in Kurbinovo (Skopje, 1191)
Anne, Joachim and Mary stand next to Constantine and Helen'! in order to
exalt the position of Mary’s parents in the iconography of the church by
placing them next to two of the most important establishers of Christianity.
The salvation role of the Holy Cross that Helen discovered in Golgotha is
underlined by Cyril of Jerusalem in the 4th century: “For this Golgotha
is the very centre of the earth. It is not my word, but it is a prophet who
hath said, Thou hast wrought salvation in the midst of the earth.”'> The
proximity of St Anne to the Holy Cross and to Constantine the Great and
Helen emphasizes her role as a propagator of Christianity by associating
her with the most important symbol of orthodoxy.'* The combination of an
imperial couple (as a duality) and a biblical couple, comprising St Anne
and the Virgin Mary, in the narthex originates in the donor’s desire to stress
his genealogy and socio-economic class. This combination also underlines
the genealogical continuity which is rooted in “gvyévela”, in its Komnenian
form, which was connected to aristocratic descent.'

On the northern side of the wall that divides the northern from the
main aisles, an inscription reveals the donors of the church—Theodore
Lemniotes and his wife Anne Radene—who are depicted, one on either side
of the Virgin. Their son is depicted with Christ."”” Lemniotes and Radene
belonged to the local aristocracy,'® and their financial status allowed them

9. Moutsopoulos 1992, 391.

10. Moutsopoulos 1992, 368, 379.

11. Hamann-MacLean 1963, plan 6a, nos. 21, 22, and 1976, pl. 39C.

12. Schaff and Wace 1894, Vol. 7, 89. The passage quoted is Psalm 74:12.

13. Teteriatnikov 1995, 187-188.

14. Magdalino 1993, 320.

15. Panayotide 2006, 159-162. Only one child of Lemniotes is depicted in the scene, but
the inscription refers to his “children” (kot téx[voig]); see Drakopoulou 1997, 45-46,
n. 114,

16. Drakopoulou 1997, 55.
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to renovate the church, a model of which is offered by Lemniotes to the
Virgin. Above the depiction, the inscription is divided into three equal parts
and accompanies every member of the Lemniotes family. It consists of two
lines of writing, the second of which contains the surname of Anne Radene,
a fact that Drakopoulou has justified by Radene’s involvement in the
iconography of the northern aisle.'” The inscription is not the only piece of
evidence that identifies the female donor. Looking at the proportions of the
depiction of the Lemniotes family in the northern aisle, the different scale
adopted for Anne Radene becomes obvious. In terms of proportion, after
Theotokos, Radene is by far the most projected figure in the composition,
and this is how someone who could not read the inscription would interpret
the depiction. The inability to read the inscription could be a result of the
elevated height of the inscription, the viewers’ varying levels of (il)literacy
or, as Drakopoulou notes, the difficult wording/indecipherability of the
inscription. Radene’s projected position is underlined by her position to
Theotokos’ right, whereas her husband is positioned, with their son, to the
Virgin’s left.'

What is the connection between this depiction on the northern wall and
that of St Anne with Theotokos in the narthex? Firstly, the inscriptions
of the Lemniotes family on the northern wall and the narthex connect
these two parts of the church. The inscription in the narthex mentions the
afterlife, using phrases such as deidpocov yAdnv (“ever-fresh grass”) and
tomov 1dVv mpacwv (“land of the gentle”), which, combined with the fact
that the narthex is associated with burial, indicates that Lemniotes asks for
the protection of Hagioi Anargyroi not only for any imminent sickness but
also after death. Gerstel theorizes that the church of Hagioi Anargyroi was
not only related to burial in general but, judging by the inscriptions, also
served as a family burial monument. This is indicated by the fact that, in
the narthex of the church, female saints and martyrs are depicted with their
family members such as St loulita with her son, St Jerusalem with her two
sons and, as mentioned, St Helen with her son, Emperor Constantine."
Emphasis on family is eminent in the narthex and explains the presence of
the family portrait in the northern aisle, and, by reading these two parts as
one, Lemniotes seems to ask SS. Kosmas and Damian to protect his family

17. Drakopoulou 1987-1988, 310.
18. Mamagkakes 2012, 86-87.
19. Drakopoulou 1997, 44-46; Gerstel 1998, 99.
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both in sickness and after death. The distinguished family portraits are those
of Theotokos in the northern aisle and of Anne Radene, as mentioned. The
fact that Theotokos in the narthex is depicted only with her mother and not
her father, Joachim, underlines the relationship between Anne Radene and
Theotokos. This relationship becomes clearer if we look at some aspects of
St Anne’s cult, or, in other words, the ways the Byzantines understood the
sanctity of the mother of Theotokos.

As mentioned, in the Protevangelion of James, during her lament St
Anne calls on Sarah, who also conceived a child at an advanced age. By
contrast, texts from the 4th century and later draw parallels between St
Anne and Anne, the mother of Samuel, rather than Sarah. The reason,
as Gregory of Nazianzus tells us, is that one mimics the other: Muugiton
Toivov Kol abtn To mepl ThHg uNTPog 100 Zapovni duynuato.?’ Maximus
the Confessor, who wrote a life of the Virgin at the beginning of the 7th
century, repeated the connection between the apocryphal Anne and the
mother of Samuel, and it became famous in hagiography and homilies on
the early life of the Virgin from the 8th century onwards. This parallel led
to the equivalence of the name Anne with the resolution of sterility and
protection during child bearing. For example, the mothers of St Philaretos
(possibly) in the first half of the 8th century,?! of St Euthymios the Younger
(+898),2 of St Theophano,” of Nikolaos of Oraia Pege (+965-1054)*
and of Christodoulos, who built the chapel of St Anne in Patmos in the
11th century,” were all named Anne because of their mothers’ inability
to conceive children. An epigram written on a Marian icon dedicated —as
Pentcheva suggests— by Theodora Komnene (niece of Manuel Komnenos)
to the Virgin refers to the salvation of Anne by her daughter. The epigram
is a plea for a child: “In the past, O Maiden, by being wondrously born,
you extracted Anne from the affliction of bareness.”” In other words, by
the Komnenian period, the name Anne was firmly associated with the
resolution of sterility.

20. PG 46, col. 1137D.

21. PMZ 444,

22. Nikolaou 2005, 70; PMZ 458.

23. Delehaye 1902, 314; Nikolaou 2005, 72, 44.

24. Nikolaou 2005, 72.

25. Vranouse 1980, 9.

26. Pentcheva 2007, 126, 209 (Appendix): “Xteipa mpiv Avva oV 8¢ texbeion EEvac
oTEPD®OEDG TNV Oy v EERpag, kop1”.
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This connection, which also included the protection of children in the
afterlife, was widespread in iconography. In the crypt of St Christine in
Carpignano of Apulia, which dates to the 10th century, a donor offers a
portrait of St Anne with Theotokos for his wife Anne and his child who had
died, in a case of name conjunction similar to that of the donor Constantine
in Kastoria.’” In Hagioi Anargyroi, the iconographic programme also
features Anne Radene, who, like another Anne, calls on Theotokos for the
protection of her family. In this sense, the portrait of St Anne in Hagioi
Anargyroi can be considered, if not as female sponsorship, then as an
initiative for male sponsorship.

Another case of name conjunction is found in the church of St Stephen in
Kastoria. Here, the donors are numerous, thus highlighting the importance
of the church for the community of Kastoria. There are three depictions of
St Anne, and these date to between the second half of the 13th century and
the beginning of the 14th,”® when a certain Constantine and an Anne are
found among the donors.?* There is no evidence to connect these donors
with one of the three depictions, and thus they will be considered cases of
anonymous sponsorship.

The depictions of interest to us are found in the chapel which is dedicated
to St Anne above the narthex, in the gallery.’® This particular gallery, the
only one in Kastoria, was the place where women would attest the liturgy,*!
and which is “filled with painted images of maternity”.* In the sanctuary
of the gallery chapel, St Anne holds the Virgin using her left arm, which is
not usual, but also not rare, as it is attested in the Peloponnese, in St John
the Theologian (13th century) in the Argolid,*® on the island of Euboea and
particularly on Crete.** In the church of St Stephen, Anne is also depicted on
either side of the pier that divides the central window: she holds the Virgin
in her right arm in one depiction, while, in the other, Anne is portrayed as

27. Safran 2013, 138, figs. 1-2.

28. Orlandos 1938, 124; Pelekanides and Chatzidakis 1985, 11; Sisiou 2009, 283.

29. Drakopoulou 1997, 89 (Aénoig tov dovAov Tov O(g0)h Kmotavtivov kot g cuppiov
aitov Avvag).

30. Orlandos 1938, 122, fig. 84.

31. Moutsopoulos 1992, 211; Orlandos 1938, 122.

32. Gerstel 1998, 96.

33. Panselinou 1991-1992, 165.

34. Euboea: St Nicholas in Pyrgos, Koimesis in Oxylinthos and Metamorphosis in Pyrgi.
Crete: St Panteleimon in Bizariano and All Saints and Christ’s Transfiguration in
Neapolis.
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the Galaktotrophousa (breastfeeding Mary), a theme which is not unknown
in Crete.” The dating of the three images demonstrates that the portraits
outside the chapel were completed before the chapel was dedicated to
the saint, as the interior depictions date to the turn of the 14th century
and there are no indications of replacement depictions. The fact that other
saints are depicted with their children in the chapel,*® and of course the
threefold appearance of St Anne, underline the quality of motherhood of
the saints included in the iconographical programme. Gerstel suggests that
women would pray for a child in the space of the gallery, but, taking into
consideration what was mentioned above, they could also have brought
offerings after conception and birth or simply have prayed for the protection
of their children and families. The anonymous pictorial dedications in the
church of St Stephen reveal aspects of the cult of St Anne that express
social responses, which in combination with hagiological texts, comprise
in problems of conception that women, similarly to the apocryphal Anne,
experienced. Or, some of them, as Theophylaktos of Ochrid tells us, when
he refers to barren couples who looked for resolution in astrology,’’” and
praises the mother of the Virgin for not seeking medical care, did not wear
amulet, did not consume drink, did not resolve to magic, but kept praying.
In texts such as the Patria of Constantinople, it is clear that female
sponsorship in relation to St Anne was a female initiative before or after
birth, which is not the case in historiography, where, usually, men dedicate
churches to St Anne. For example, according to the Patria, Justinian II
built the church of St Anne in the Deuteron after his wife fell pregnant and
had a vision of the saint.** Secondly, in order for the editor of the Patria to
explain the name of the monastery, i.e. Spoude (= haste), he recounts the
following story: The pregnant wife of Leo III, Anne, was returning from
Blachernai, and, as she was going towards the house of a protospatharios,
she gave birth at that spot. Later, she bought the house and called it the
“Monastery of Haste”.*’ Thirdly, in the same story, the empress is credited

35. Orlandos 1938, 123, fig. 85; Pelekanides and Chatzidakis 1985, 8-9, nos. n, 0. St
John in the village of Axos in Mylopotamos in Rethymno (c. 1400) and St Anne at
Anisaraki in Chania (1352).

36. Gerstel 1998, 97.

37. Hatlie 2006, 184.

38. PG 126, col. 133B-C.

39. Berger 1988, 524-525; Preger 1989, 244.

40. Berger notes that a monastery of Haste was mentioned in the Book of Ceremonies; see
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with the construction of another church called ta Annes (of Anne), the
location of which is not known.*' Fourthly, a century later, Theophilos’
wife, Theodora, while coming back from the Blachernai, realized she was
pregnant when her horse flinched, which motivated her to build the church
of St Anne in the Dagestheas area, the bath of which is located close to the
tetrapylon.** As Janin argues, we cannot be certain whether there is a link
between all the monuments mentioned in the Patria about St Anne and
whether they all relate to the same monument.* However, the connection
between pregnancy and Anne is clear.

The third and final example is a church painted by Georgios Kallierges,
the Resurrection in Beroea, which is dated to 1314 based on a dedicatory
inscription.* This monument allows us to look from another perspective
at the cult of St Anne, this time in conjunction with her husband Joachim.
The donors of the church are Ksenos Psalidas and his wife, Euphrosyne,
who finalized the sponsorship after her husband’s death. On the pediment
of the western wall, Joachim holds a closed scroll and Anne is depicted
in advanced age praying above the Koimesis of Theotokos. Above the
main entrance of the church lies the donor inscription. According to
Semoglou and Papadopoulos, the donors’ inscription faces the portraits of
the parents of the Virgin because they were meant to be “read” together
as a group.®* The dedication of the church to the Resurrection of Christ,
the depiction of the Virgin’s Koimesis and the presence of Mary’s parents
indicates that the Psalidas couple was interested in the soteriological
aspect of the veneration of Christ’s grandparents. During the Iconoclast
period (730-843), Joachim and Anne appear in Byzantine homilies
as important figures who effectuated the Incarnation of Christ. In his

Berger 1988, 525, n. 107. In the Gospel of Luke (1:39-40), shortly after her pregnancy,
the Virgin visited Elizabeth “with haste”, which has been understood as a sign of
Mary’s demonstration of joy. However, this has not been accepted by Jane Schaberg,
who claims that it was because of Mary’s fear of being pregnant. See Schaberg
1990, 89-90. However, that the word haste meant joy is indicated in the 10th-century
Discourse to the virgins of Lukas Adialeiptos: “O 8¢ peta mepryapeiog aanst kol
omovdTic, Tpocdokdv 1oN ti|g émbupiog avtod énamoradoat.” See Rigo 2009, 335,
1. 440-441.

41. Berger 1988, 525; Janin 1969, Vol. 3, 470; Preger 1989, 251.

42. Mango 1985, 60; Preger 1989, 232.

43. Janin 1969, 150.

44. Papazotos 1994, 100-103; Pelekanides 1973.

45. Semoglou and Papadopoulos 2011, 6-7.
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Nativity homily, Patriarch Photios (858-867, 877-886) writes that “the
Incarnation is the road to birth, the birth is the result of pregnancy, and
this is why a woman (i.e. Mary) was selected to bring to an end the divine
plan”.* His support of Anne’s conception is not only the result of the
rising interest of homilists in the early life of Mary from the 8th century
onwards and the acknowledgement of the Protevangelion at that time, but
was also related to the dogma of the Incarnation. The Incarnation was,
of course, a central tenet of Christianity, but its insistence on Christ’s
human nature was particularly attractive to the pro-image faction during
and after iconoclasm, the members of which believed that Christ was
incarnated on earth and, thus, could and should be depicted. Photios,
“preoccupied with the iconoclastic danger”,*” defended Anne’s pregnancy
and its result—the Incarnation of Christ—since Christ’s humanity is
justified by the humanity of his forbearers: “Christ can be depicted since
he was born of Mary, who is a human, and denying Christ’s humanity
is denying his mother’s humanity”, writes Theodore Studites (759-826),
highlighting the importance of supporting the physical forbearers of
Christ.*® As propagators of Christ’s humanity, and also as a result of their
ability to mediate for the salvation of the deceased, they were included in
the iconographical programme of the church in Beroea. One should note
that their relationship to the afterworld is attested only in iconography
and not in texts, if we exclude two cases: a homily of Pseudo-John the
Evangelist (possibly 6th century), which included Anne in his Dormition
of Mary, where she is mentioned as taking part in Mary’s Assumption,
together with Eve and her cousin Elizabeth,* and John of Damascus in his
first homily On the Dormition of Holy Theotokos.™

The three above-mentioned examples of the churches of Macedonia
clearly demonstrate that the veneration of Mary’s parents is multileveled
and significantly contributes to our understanding of second-level readings
of Byzantine iconography. Although the axis on which the edifice of

46. PG 102, col. 560B, translated in Mango 1958, 174.

47. Dvornik 1953, 86.

48. Dalkos 2006, 206-207.

49. “And on the first day Eve, the mother of the human race, came, and Anne, the mother
of Mary, and Elizabeth, the mother of John the Baptist, and they approached Mary
and bowed down at her feet and said, Blessed be the Lord, who chose you to be the
dwelling place of his glory”; see Shoemaker 2002, 390.

50. Kotter 1988, Vol. 5, 489.
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their veneration is the dogma of Christ’s Incarnation, this is denatured
to motherhood and afterlife protection. The iconographical choices of
the donors allow us to examine the connection made by the Byzantines
with Anne and Joachim, and how this connection was imprinted in art.
Moreover, this connection often constitutes an indication that, behind the
reference to or the projection of a male donor, may lie female initiative,
as is the case in the Patria of Constantinople, where, aside from cases of
empress donors, there are also emperor donors, such as Justinian II, who
built a church dedicated to St Anne after his wife saw a vision of the saint
and later gave birth. The maternal aspect of the veneration of St Anne is
reflected in the churches of Kastoria. The Christological character of the
veneration of Mary’s parents, and especially of Anne, as they effectuated
the Incarnation of Christ, does not mean that in cases of female sponsorship
the maternal side of St Anne is always projected. And this is what we learn
from the example of Beroea.
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Did the basileus sponsor a plot? Giovanni da Procida as
ambassador of Michael VIII Paleologos and the Sicilian
Vespers between reality and myth

Alessandro Angelucci

SOpemva pe pio 6TEPEOTLMN EIKOVA, 01 ALTOKPATOpEG Tov Bulavtiov cuvnfilav
VO YPNHOTOS0TOVV GUVOHOGIES 1| TPASIKOT AT Y1 VO eEAGPaAicoVY OTL GTOVG
Opdvoug TV aAleV yopmv Ba kaboviav Pactieic mov Oa extipovvtay and v
Kovotavtivodmoin, pe tantdypovn Tpocmdieio Aok oG EXPPONG OTIG ATOPAGELG
TOVG LE GTOYO TNV amoPLYN EMBEcE®V 1] E1I6FOADY. To TAPUCKIVIO TV ZIKEAIK®OV
Eonepvov amoteletl pio vOL0QpEPOVCO TEPITTMOT LEAETNG, 1) OTOIN OLVAOELKVVEL
pe evapyesta v vodeon vt péca amd Oieg T mTVYES TS O MiyonA H' Ba
Bonbovoe v prlo-I'Perrvikny ' Evoon yio va npokoarécet e€€yepon 6tn Zikehia,
AMyo mpv o Képorog A” g Aviod mpocmadnocet vo eloPdAel Kot Vo, avoKTAGEL
v Kovotaviivodvmoin. O TGoPdave e [potoivta (da Procida) amotélece tov
GLVOETIKO KpiKo HETOED TV O10POP®Y CLVOUOT®V Kot Tov Bulavtiov, to omoio
npocépepe meplocotepa. and 30.000 vopicuata yio vo avakoyel tov Oiko Tov
Av(ov. H mapovoa perétn eoTidleTon 0TNV TPOOTTIKN TNG TATPOVING GE £val
€VPVTEPO TOALTIKO TAOIG10, AvaADOVTAG TOV TPOTO e TOV omoio Oa pumopovoe va
TOPEL TN LOPOT HiOG GLUVEIONTAG XOPNYinG G€ GYEomn LE TN UEAETT TTEPITTMONG N
€Qv avTiKatonTpilel T pokpoypdvia KOV TV AVTIK®V Y10 TOVG PUCIAElG TG
AvatoMkig Popaikng autokpoatoplag g xopnyos TOATIKMOV OVOTAPOYDV OTN
Adon.

Keywords
Plots, Sicilian Vespers, John of Procida, Michael VIII Palaecologus, Rebellamentu
di Sichilia

The theory and practice of sponsorship are protean, as sponsorship
encompasses large quantities of material from across time. In this
article, I discuss the problem of managing patronage and sponsorship in the
political sphere during the Byzantine period, beginning with a diachronic
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and methodological description of the general problem, and then focusing
on the Sicilian Vespers as a case study.

The idea of patronage lies at the heart of basileia, whereby the emperor 1s
the master of the world through his special relationship with God, on whose
behalf he acts as a bishop for His subjects and as the thirteenth apostle,
according to the image that emerged from the Constantinian Age onwards.!
The basileus was not only a father for his people but also a paragon for
other lords seeking legitimation at his hands, as Roman law, rearranged
under Justin I, stated that the emperor is lex animata in terris or vopog
guyuyoc.? This concept was also evident in the West during the Middle
Ages, where it laid the foundations for the imperial leanings of Frederich
IT Hohenstaufen, for instance.®* Under Roman civil law, the emperors were
viewed for a long time as the only source of truth and power. The Western
lords aimed for their political roles to be recognized through marriage to
members of the royal family: for example, Charlemagne tried to marry his
daughter Rotrud to Constantine, the son of the basilissa Irene,* and Otto I
wed his son Otto II to Teophano, the niece of John Tzskimitzes.® Another
legitimate means of recognition was conversion, as when barbarians,
such as the Bulgars, decided to become Christians, and, in such cases, the
emperor acted as their sponsor. It was one of many examples of basileis
being the patron of brides such as being baptism sponsors to the Christian
faith for several kings or chiefs of foreign tribes; for instance, Czar Boris
converted in approximately 846 and assumed the name Michael in honour
of his imperial patronage.®

Besides this patronage role, which was recognized by many masters
outside Constantinople, Byzantine policy also influenced the internal
politics of other kingdoms or city-states around the Mediterranean through
embassies.” Another way of mastering control was to house families or
refugees from abroad, such as the relatives of the Lombard king Desiderius
after the Frankish conquest of Pavia in 8th century,® as well maintaining

Marcone 2002, 135-136.

Pertusi 1990, 6-60.

Kantorowicz 2012, 101-141.

Barbero 2000, 90-95; Diehl 2007, 64-89; Hagermann 2004, 153.
Keller 2001, 61-63 and passim.

Cheynet 2008, 489-492.

Lounghis 1980.

Gasparri 2012, 113 and passim.
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pretenders to a kingdom, such as Gundovald, the illegitimate son of the
kings of the Franks in the 6th century.” These examples provide us with an
idea of how Constantinople sponsored operations for a change de regimes,
or for something akin to a golpe. Maintaining guests was useful as they could
have been engaged in friendly relations when their successful deeds would
have brought them to the throne. The basileis not only paid the maintenance
expenses of a likely successor but also sponsored treaty alliances to avoid
the threat of invasion, giving money to the invader’s closest foes to keep
them away from imperial lands: this is not the idea from a Byzantine work,
but come from an influential scholar of politics.'” This was common not
only during the First centuries following Constantinople’s founding, when
tides of barbarians spread from Asia, thereby necessitating the use of such
a strategy, but also later on: for example, during the Komnenian period.
During this time, there were attempts to promote rebellions on the northern
borders of the Norman Kingdom, in Abruzzi, in 1155-1156,"" or sponsoring
the claims to free Ancona from Ohe siege of Federico Barbarossa and
Venetia in the same century.'?

Against this backdrop of information, it is worth questioning whether
the relationship between Constantinople and Sicily just before the Vespers
should be considered an example of sponsorship in the same way? The
role of Michael VIII in planning the uprising of the Sicilian Vespers on
March 1282 has long been debated. Certain Sicilian nobles did plot against
Charles of Anjou, but the role of Emperor Michael VIII Palacologus is not
clear and is still a matter of contention.! It is clear that Charles of Anjou
would have used the port of Messina as a base to launch a sea invasion as
the inaugural move in a crusade against Constantinople.'* Certain scholars
have suggested that there must have been links between the Crowns of
Aragon, Sicily and Constantinople before the Vespers.'> Other scholars have
proposed that there was an agreement, but that this came about after the

9. Bachrach 1994. In general, for Byzantine affairs with the Frankish state, see Angelucci
2012, 58-73 and Lounghis 2011, 781-799.

10. Luttwak 2009.

11. Lamma 1955-1957, Vol. 1, 195-216.

12. Boncompagno da Signa 1999; Grillo 2014, 171-175.

13. Cronache volgari del Vespro 2012, 20-24.

14. Housley 1982, 75-76.

15. Dupré Theseider 1954, 39; Geanakoplos 1985, 375-383; La Mantia 1940, 97-140;
Runciman 1971, 261-277; Tramontana 1989, 51; Wieruszowski 1971, 182-183.
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Sicilian riot.'® Recently, Cingolani has adopted a more pragmatic position,
and remains undecided on when the agreement happened (whether before
or after the Vespers).’

Sicilian Vespers is the name given to a popular rebellion at Palermo
that began a revolution which resulted in Angevins being expelled from
Sicily in 1283. It is believed to have begun when a French soldier molested
a Sicilian woman.'® The 19th-century Italian historian Michele Amari is
still recommended reading for the history of the Sicilian Vespers, although
it needs updating in places."” Soon after the uprising it was thought that
basileus Michael from the Palaeologan dynasty sided with the rebels;
he should have provided money to pro-Ghibelline nobles faithful to the
Eastern imperial government to help them organize a plot. Speculation
concerning the origins of a plot is interesting not only for medievalists but
also for social scientists today. For instance, scholars from Cambridge are
studying theories about the plot and its influence on modern democracy.*

The main source for the rebellion is Lu rebellamentu di Sichilia (The
rebellion of Sicily).*' This is a popular early Italian tale, dated to the early
14th century and written by an anonymous Dominican friar who probably
had a close relationship with Tolomeo da Lucca, according to the latest
discoveries. From Tuscany, the tale spread and was rewritten three times,
or it may have arisen from an oral tradition.?

The main character of the tale is Giovanni da Procida, a physician
faithful to the Hohenstaufen family. He was exiled and lived as a rebel
in Sicily. In 1279, Charles of Anjou, the king of south Italy and count
of Provence, decided to launch an attack against Constantinople with a
massive force, and Giovanni da Procida reached out to the basileus Michael
VIII to advise him of the plan.”* Giovanni landed at Constantinople and
met two other rebel knights, who helped him become a guest of Michael
Palacologus.?* After two months, it was clear that Giovanni was the best

16. Giunta 1969, Vol. 11, 543-560; Hillgarth 1975; Lopez 2004, 103-132.
17. Cingolani 2006, 357.

18. Amari 1843.
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21. Now re-edited in Cronache volgari del Vespro 2012, 90-171.
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physician in the palace, and the Apulian and Sicilian refugees chose him as
their representative.”® He once requested a secret interview with Michael
Palacologus, who scheduled a meeting in the treasure tower,”® where
Giovanni berated Michael VIII for not being concerned about Charles’s
preparations for a military campaign.”’ However, the basileus defends
himself by stating that Charles was powerful, and his request for help was
ignored by the pope, cardinals and every other Christian king because they
considered Charles too strong.?®

Giovanni offered to help manage a rebellion on Sicily using 100,000
ounces of gold.”” Michael gave him the funds and wrote letters of
recommendation for him. Therefore, Giovanni began travelling around
the Mediterranean dressed like a Franciscan friar; first, he came to Sicily
and organized a plot with Palmieri Abate, Gualtieri da Caltagirone and
Alaimo da Lentini. They were persuaded to sign a treaty of alliance
with the Greeks. Then Giovanni da Procida reached the pope at Rome.*°
Giovanni persuaded Pope Nicholas III to take part in the plot against
Charles, reminding him that the Angevin king had rebelled against his
authority and had once refused to marry a relative of the pope, whose
noble family of Orsini was considered of lower social level.’!

Pope Nicholas IIII signed letters of recommendation to be delivered
to the king of Aragon. Giovanni went to meet Peter III of Aragona at
Majorca and, during a secret interview, tried to persuade him to avenge
himself against Charles, who had once defeated his relative Manfredi
Hohenstaufen.* The king feared the power of the Anjevin king, but
Giovanni assured him that he would be part of a larger alliance and gave
him letters from Constantinople, Sicily and Rome, as well as 100,000
ounces of gold.* Giovanni da Procida informed all the other plotters when
the truce was signed with Aragon, and he returned to Constantinople,
where he asked for 30,000 ounces of gold to fund an army to defend

25. Ibid., 94-95.
26. Ibid., 94-97.
27. Ibid., 96-97.
28. Ibid., 96-99.
29. Ibid., 98-101.
30. Ibid., 100-105.
31. Ibid., 104-107.
32. Ibid., 106-111.
33. Ibid., 112-113.
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Sicily. He also promised, on behalf of the basileus, a wedding between the
daughter of Peter of Aragon and the son of Michael.**

According to the agreements, an uprising should have taken place in
Sicily on 1283; however, Giovanni da Procida learned from some Pisan
ship-owners that Pope Nicholas III had died, leaving the plotters without
their greatest ally.® Before the plan could falter, Giovanni da Procida
organized a meeting at Malta, where the Sicilian plotters met Accardo
Latino, another ambassador of the basileus.*°

Meanwhile, the king of Aragon used the Greek gold to outfit a great
army, but, following the advice of da Procida, he began a military campaign
without revealing the target to the other masters of Christianity.’” The pope
and the king of France attempted to find out where he planned to launch the
attack by asking King Peter, but Peter did not reveal the target.*®

At the end of Easter 1282, a French soldier molested a Sicilian woman
outside a church in Palermo during a holiday, thus sparking the uprising of
the Sicilian Vespers. King Charles of Anjou tried to take back the island,
but Messina resisted the siege, having burnt the Anjevin fleet at the docks.*
At the same time, the king of Aragona had openly revealed that he planned
to attack the coasts of Tunis, waging war under the pretext of converting
Muslims, but he also kept close to Sicily in order to intervene and help if
needed. An embassy of Sicilian people asked him for help, and King Peter
drove his fleet to the coast of the island, hurrying to free Messina. When
he came, he was immediately recognized as lord of Sicily by the entire
population.*

This story is a legend and, at times, anachronistic, but it has roots
in historical reality. It also emphasizes the role of Byzantium in the
organization of the plot, sponsoring it with money. We can now move on to
question: How did the gold of Palaeologus actually help? It is not easy to
answer this as scholars still debate what contact occurred between Aragona
and Palaeologus before the Vespers. Even if the Catalan court and Sicilian
barons were in touch, as indicated by documents, and if we presume that

34. Ibid., 114-1109.
35. Ibid., 118-121.
36. Ibid., 122-127.
37. Ibid., 128-129.
38. Ibid., 130-137.
39. Ibid., 136-152.
40. Ibid., 151-171.
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Giovani da Procida was a guest in Catalonia from 1275 onwards,*' contacts
between Aragon and Constantinople would still not have been assured.
Geanakoplos confirmed that he found a document in Pisa, dated January
1282, in which King Peter claimed to defend the rights of Byzantium
by conquering Sicily.*> However, certain scholars have claimed that this
document is inaccurate because it comes from a document of questionable
authenticity.* Someone said that Michael VIII Palaeologus sent an
embassy from Constantinople to Portfangos in 1282, but it is uncertain
whether it really arrived to the port which contained the army of Aragonia.*
Wierusozwsky believed contact began when an embassy of the Catalan
knight Tavernier was sent to the Roman Curia, but it dates back to 1278.%
At any rate, the register which relates it does not mention the reason, but
rather merely states that it was thought Tavernier was involved in a secret
mission related to this plot.

On the other hand, Amari theorizes that contact began just after the
election of Pope Martin IV in 1281. This pope excommunicated the
basileus and ordered that no Christian could have a relationship with him.*
Formerly, Martin had criticized Michael VIII’s laxity in unifying Latin and
Greek Churches, but this was clearly an excuse, as Michael VIII had been
defended by the previous pope for his attempts to create a union, and also
for giving power to John Bekkos in order to prepare for unification (and for
this Michael VIII faced internal struggles). At any rate, from 1281 onwards
it was clear that Charles of Anjou planned to launch an attack against
Constantinople with the aid of the pope and Venice. He was gathering
funds and clearly indicated that the target was Byzantium.*’

Therefore, it is not strange that Michael VIII Palaeologus sought allies,
sponsoring Charles’ enemies to gain support. Lopez has pointed out
that, following the Vespers, the Catalans and Greeks did not actively
collude against their common enemy (although some collusion did
occur),” and also that the Genoese acted as financial intermediaries

41. Soldevila 1950, 377.

42. Geanakoplos 1985, 377.
43. Kern 1911, 16.

44. Lopez 2004, 124.

45. Wieruszowski 1971, 179.
46. Amari 18432, Vol. 1, 159.
47. Housley 1992, 52-53.
48. Lopez 2004, 113.
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to the basileus, with whom they had been allies since 1278 (if the
Venetians and Anjevins had won, they would have lost control over
Byzantine trade).* It is likely that the so-called “Accardo Latino” in the
Rebellamentu di Sichilia refers to Benedetto Zaccaria, the Genoese admiral
of Byzantium and lord of Focea.”® He had been in touch with the king of
Castile and Aragon, and, according to sources such as the Templar of Tyre,
acted like an emissary of the basileus.” It is likely that Genoese bankers
anticipated a great influx of money. Moreover, a letter from Pope Martin
IV, the annals Ghibellini piacentini and the Guelf Salimbene de Adam refer
to alleged contact between Catalans and Greeks.”? Sometimes, economic
help is clearly specified; this is the reason Villani later wrote about 30,000
ounces of gold.*

On the other hand, scholars point out that Greek sources, such as
Georgios Pachymeres and Niceforo Gregoras, did not write about any
kind of alliance with Western powers. These historians wrote exclusively
about problems relating to the internal events of their empire. It should
also be noted that Michael’s military policy made an alliance possible.
He used large numbers of mercenaries, as he preferred them to normal
Greek soldiers or akritai.** It is not strange that Michael paid strangers to
fight against his enemies. Moreover, Michael Palaeologus won at Berat in
1280 against a mixed force of French and Epirotes attempting to invade his
empire, whereupon he changed the direction of his next military campaigns
because the Turks were penetrating more and more, pressing into Anatolia,
so he probably hoped for a quieter western border.>

In conclusion, the problem remains open but, in my opinion, there is
enough evidence to argue that Byzantium played a critical role in historical
events although probably not to the extent described in the Lu rebellamentu
di Sichilia. The possibility of a plot has long been used to simplify the
reality, and it is likely that the one concerning Giovanni da Procida was
just a myth, created by Guelph Party to justify a shocking defeat in Sicily.
Moreover, the dating of documents which da Procida signed confirms that
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he was in Spain in 1282, and it is difficult to believe he travelled all around
the Mediterranean at the same time.> It is likely that the idea of a plot was
a misunderstanding arising from a papal bull dated to November 18, 1282,
in which Pope Martin IV relates rumours about the involvement of Michael
VIII Palaeologus in a plot with King Peter.”’

However, it is also likely that Michael VIII Palaeologus helped organize
a counter-attack, at least when it became clear that a sudden riot in Sicily
was helping to strengthen and secure his position on the western side.
Michael wrote in his memoirs that he provided money to fund a riot in
Sicily and to avoid an invasion against Constantinople, but scholars debate
this, arguing that he was simply boasting.’® If it is true, it indicates the
lack of money outside the empire and the importance of sponsorship for
political planning. Such sponsorship did not always result in monuments
with epigraphs commemorating some philanthropist, and much of it is
destined to remain unknown unless new sources in manuscripts or archives
are uncovered. Nevertheless, sponsorship may have saved Byzantium from
again being transformed into a Latin colony.
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Sponsorship on the island of Naxos: Inscriptional evidence
from 14th-century churches with painted decoration’

Alexandra Kostarelli

Ot emtypapég Tov S10TnPovVIL GE VOOUG LE TOLYOYPapies Tov 1400 aumva, Kupimg
otV kevtpikn Na&o, pog mapadidovy apkeTd OVOLOTO 0PlEpOTOV. Méca amd TV
€ETAON OVTOV TOV ETLYPAPOV GKIOYPUPEITOL LE capnveln 1| 0Eon TeV VIOTI®V
o€ oYxéon He TOLVG AVLTIKOVG, 1 €VYEPELD GTNV AoKNoN TNG Aatpeiog Kot otV
TOLYOYPAPN O™ VADV 0rtd ToLg 0pBAd0E0VG, 1) €M TG YuVaTKOG OTNV KOW®Via TG
EMOYNG, KoOmG Kot 1 Koveovikn 86omn Tov KoAMteyvodv. O eVIOTIGUOS 0PLEPOTMV,
o1 omoiot paivetal va eiyav VYA Kowwoviky B€om, aAld Kot Yopnydv amd v
EKKANGLOOTIKY 1Epapyio. 001 YEl OE OPIGUEVEG EVOEIKTIKEG, (OGTOCO TOAVTIUEG,
TOGOTIKEG TPOGEYYIGELS. AVTIGTOLY0 SEOOUEVA UTOPOVLE VO GLAAEEOVE TOGO Yol
TIC GLALOYIKEG YOPTMYiES, 0TI OTOIEG KATA KOVOVA OPEIAOVTUL Ol TOLYOYPOUPNCELS
TOV VOOV NG ETOYNG, 000 Kol Y0 TIG ATOMIKEC yopnyies. Ot cvykpicelg He
TOPASELYLOTA, TOL CPOPOVV GTI| YOPNYIKN OpAcTNPOTNTO Kupimg katd to B’
oo tov 130v awdve otn Na&o, 0dnyovv 6To GLUTEPAGHO OTL Ol YOPTYIES Yo
TOWOYPAPNON VOOV OTASIOKG LEDOVOVTAL OO TIC TPDTES dEKOETIEG TOV 140V
a1V KOl TEMKA POiveTol vo, eKAEITOVV Tpv T péca, Tov idov awmva. TElog,
N EVOEIKTIKY] OVOQOPE TOAAOTEPOV CYETIKOV TOPASEYUATOV omd 1O vnoi
KOTOOEIKVOEL TN SLOYPOVIKOTNTO TNG CLYKEKPILEVIG GUVIOELNG.

Keywords
Donor, donation, dedicatory inscription, sponsorship, Naxos

This article concerns sponsorship on Naxos, the largest island of the
Cyclades in the Aegean Sea, during the 14th century. Specifically, this
work is concerned with the dedicatory inscriptions preserved in five Naxian

1. This article would not have been completed without the invaluable assistance of G.
Chouliaras, director of the Ephorate of Antiquities of Thesprotia, and G. Fouseri,
assistant professor at the Ecclesiastical School of Thessaloniki, whom I warmly thank.
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churches with painted decorations, dating to the first half of the 14th century.
The churches under discussion are Agios Polycarpos at Distomo of Filoti
(1305/1306; An. 1), Agios loannis the Theologian at Afikli of Apeirantos
(1309; An. 2), Agios Konstantinos of Vourvouria (1310; An. 3), Agios
Soson Giallous (1313/1314; An. 4) and Agios loannis the Theologian at
Kaminos of Filoti (1314; An. 5).

The painted decoration of these churches has been dated based on the
preserved inscriptions and belongs to the period during which William
Sanudo I (1303-1323) held the throne of the Duchy of Naxos.? No specific
information is available concerning either the relationship between the
Orthodox and the Catholics or the religious policy adopted by the duke
towards the vassals. Nevertheless, the locals must have accepted the
domination of the foreigners as any large-scale and intense reaction from
their side would have rendered the Westerners’ governing of the island
impossible.?

Particularly, the inscriptions’ text is written in calligraphy, short and
simple in the wording, with a few exceptions, while spelling mistakes are
sporadically detected. The inscriptions are usually written on the background
of the frescoes using white letters (An. 5a) or, rarely, on separate panels
using black letters against a white background (An. 1). The practice of
situating dedicatory inscriptions in the sanctuary and mainly in the apse
is quite common on Naxos during this era* and is also adopted elsewhere,
such as in 13th-century Cretan churches.’

Cases of collective patronage are mainly found in the above-mentioned
monuments. The churches of Agios loannis of Apeiranthos (1309; An.
2al, 2b, 2c¢) and the homonymous church of Filoti (1314; An. 5a, 5c,
5d, Se, 6f, 5g) are characteristic examples; three donors are mentioned
in the first one, while there are seven known dedicators in the second
monument. Generally, this kind of votive donation from individuals was
widespread during the second half of the 13th century on the island, as
exemplified by some earlier cases, such as Panagia “stis Giallous” (1288-
1289),° Panagia of Archatos (1285),” Agios Stephanos of Tsikalario (end

Miller 1960, 652-655. Also, see Saulger 1992, 46-52; Slot 2012, 11-13.
Kostarelli 2013, 266-267.
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of the 13th century)® and Agios Georgios of Marathos (1285/1286).° It is
a custom deeply rooted in the Greek Orthodox tradition, and it survives to
this day.'” The oldest known example of collective sponsorship for mural
decorations on Naxos is found in the church of Panagia Drosiani, where
the names of seven donors are evidenced in the preserved dedicatory
inscriptions (second half of the 7th century).!! Generally, both individual
and group donations are related to small churches on the island. The
same elements concerning the size and simplicity of the monuments’
construction prevail in the Peloponnese,'? Kythira,'* Crete!* and Euboea.'

A representative case of individual sponsorship is found in Agios
Konstantinos of Vourvouria (An. 3). There are seldom references to the
title or profession of the donor,'® with the exception of priests and monks.!’
However, in the Vourvouria inscription the dedicator’s name is preceded by
the word kyr (xvp).'"® As no other inscription with such wording is known
from Naxos from the 13th-14th centuries,'” showing an address common
elsewhere, especially used for the emperor of Constantinople,” it is likely
that this particular sponsor played an important role in the island’s society.
This view is reinforced by the fact that he alone bears the cost of the murals
of the church.

The name of the donor’s spouse —Telaza— is particularly strange and
has been associated with a Western origin.?! No written testimony for
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the Tzykalas couple is known.?> Perhaps Vassilios (?) Tzykalas can be
considered as a member of the De Cigalla family, which has its roots in
Genoa and its installation in Greece dates back to the 13th century. Some
of its branches, having been gradually Hellenized and having embraced
orthodoxy, are found on various islands.” Nevertheless, it is most likely
that this particular name arises from his or his family’s profession as a
ceramist (toovkordg).”* However, “Tzykalas” has existed as a surname
since the 12th century and is widespread throughout the Greek world. In the
early 14th century, people with this surname settled in Macedonia, mainly
in the village of Gomatou in Mount Athos.”® Among them is a certain
Vassilios Tzykalas, who lived in Chalcidice in approximately 1300.%° This
surname is found in Naxian documents of the mid-16th century.”” Also,
the priest Antonios Tzigkalas (Avtoviog T{nykdiag) is mentioned in an
inscription from a post-Byzantine Naxian icon depicting the Archangel
Michael.?® In the apse of Agios Georgios of Lathrino —close to Vourvouria—
an inscription with the dedicator’s name, Michael Tsykalopoulos (Mvyomi
Tovkododmovrog),” is preserved. It is believed he was related to Vassilios
Tzykalas, the Vourvouria church donor.*

22. Dimitrokallis 1963, 551-552; PLP 11, no. 28091; Katsouros 2008a, 33-34; Kostarelli
2008, 22.

23. Sphyroeras 1959-1960, 3-15.

24. Vourvouria village is near Tsikalario village (the place where pottery is made). So,
this surname may indicate either the occupation of the ceramist or the origin of this
village. Of course, the question remains whether, during the 14th century, surnames
derived from occupations indicate the occupation of that particular man or whether
people just happen to have that surname. Laiou-Thomadaki 2001, 187.

25. This surname is widespread, especially during the 14th century, and is found with the
same spelling (PLP 11, nos. 28080-28118), with slight variations (PLP 11, nos. 27930-
27931) or using the feminine gender (PLP 11, nos. 28120-28122 (Tzykalo=TvkaAd)).
Lefort et al. 1994: Alv III 100, where Tzykalas Michail (TQuoxaAdg Muyond) is
mentioned as a sojourner at Kamena village in Chalcidice (1262). Katsouros 2008a,
33-34; Kostarelli 2008, 17-27; Laiou-Thomadaki 2001, especially 155, 156, 158,
165,167, 169-171, 174, 186.

26. PLP 11, no. 28092.

27. Dimitrokallis 1963, 552, n. 2; document no. 15 in 25.2.1538, which mentions Tzikallas
Dimitrios (T{nkaArag Anpntprog); Visvisis 1951, 29.

28. Drandakis 1964b, 429.

29. PLP 12, no. 29403. Also, see PLP 11, no. 28119, which mentions Tzykalopoulos
Georgios (TCukaiomoviog I'edpylog) (Crete, 14th-15th century); Kalopissi-Verti
1992, 117.

30. Mitsani 2004-2006, 427, no. 38.
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Several cases of family donations are known from relevant inscriptions
on Naxos. From the monuments under discussion, we can mention the
inscriptions from Agios Polycarpos (An. 1) of Distomo (1305/1306) and
Agios Sozon Giallous (1313/1314; An. 4). Unfortunately, the donors’ names
are not preserved. The names of Vassilios and Telaza are mentioned in the
inscription of Agios Konstantinos (An. 3). Also, one of the inscriptions
in the apse of Agios loannis of Filoti gives us the names of Thomas and
Plyti (An. 5¢). In these cases, specific wording is adopted, whereby the
husband’s name is written first, followed by that of his wife, and the
inscription ends with the expression: “and their children” (ko Tov tékvov
avtadv). Corresponding data are found in inscriptions from the previous
century in Naxian monuments, such as in Agios Nicholaos of Sagkri, where
the dedicator “Nicholaos ... the reader” (NwoAaog ... avoyvodotg)®!
considers it appropriate to include in the dedicatory inscription his wife,*
as well as their children.*® Numerous relevant examples come from the
Aegean islands, Mani, the Peloponnese and Crete.*

There are also examples where an individual commemorates their
donation with a separate inscription even though other family members
also gave donations to the same church. These inscriptions are particularly
common on Naxos* and elsewhere. Such individual dedicators include
Georgios (An. 2al) and Kalli from Filoti village (An. 2¢), whose names are
found in two inscriptions in the church of Agios loannis of Apeiranthos,
among other donor names in the same church.

The status of women in Naxian society at that time can be sketched
fairly well through these inscriptions. In particular, as mentioned above,
the husband’s name is preceded and followed by that of his wife. However,
in Agios loannis of Apeiranthos inscription, Kalli (An. 2c) expresses
her supplication alone, mentioning her place of origin —Filoti— a town in
central Naxos, close to Apeiranthos. Also, Kalli includes her children in

31. Dimitorkallis 1972, 21; Kalopissi-Verti 1992, 87-88, no. 34; Pennas 2009, 150.

32. When there is no certain reference to a wife’s name, a standardized expression is
generally used: xat g ovpfiog avtod. Kalopissi-Verti 1992, nos. 19, 20, 28, 35, 36,
37, 38, 39, 41, etc.

33. References to family members are found in Early Byzantine inscriptions from Naxos.
Drandakis 1988, 45. For more examples, see Mitsani 2004-2006, nos. 32, 35.3, 36,
39a-b.

34. Kalopissi-Verti 1992, 35.

35. As an indicative example, see Mitsani 2004-2006, 426, no. 37a.
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her supplications, without referring to her husband.*® The absence of the
husband’s name in women’s dedicatory inscriptions is rare. However,
another such example is found on Naxos, in Panagia “stis Giallous”,*" as
well as on a few monuments in other regions.*®

The name Kalli must have been common on the island. It is also
noted in inscriptions in Panagia “stis Giallous”® and in Agios Stefanos
of Tsikalario (end of the 13th century),* and it is included quite often
in dedicatory inscriptions preserved on Greek islands.* The name Plyti,
from an inscription of Agios Ioannis of Filoti (An. 5c¢), is unusual.* The
same name is preserved in the dedicatory inscription of Agios Georgios
of Oskelos (1285/1286).* The name Telaza, written in the apse of Agios
Konstantinos of Vourvouria, is unique.

It is noteworthy that the majority of the inscriptions preserved in the apse
of Agios loannis of Filoti are related to donors from the clergy. Thus, in the
semi-dome of the apse an inscription mentions Markos the monk (An. 5a);
lower in the hemicylinder, there is an inscription with the name George
Skinelis the priest (An. 5d), and, at the lowest point of the hemicylinder,
another inscription contains the name Makarios the monk (An. 5f). Such
a concentration of dedicatory inscriptions related to the Orthodox clergy
has not been identified in any other Naxian monument. Only two cases of
13th-century inscriptions with donors from the clergy are known, namely
the painter Michael the priest (MyonA iepéa o Loypdeog), from Panagia of
Archatos, and Nicholas the reader (Nwko6Aaog o avayvdotg),* from Agios
Nikolaos of Sagkri. A general observation is that, among the preserved
inscriptions on Naxos, those of the laity donors predominate whereas
there are fewer inscriptions from cleric donors. References to the names of
cleric sponsors are found in inscriptions in other areas as well. Although,
generally, the churches with painted decorations in the Cyclades lack

36. Although, traditionally, women lived on the fringes of public life, they were certainly
involved in productive activities. Kasdagli 1994, 89-132.

37. Drandakis 1989, 100.

38. As an indicative example, see Kakavas 2006, 272.

39. For the inscription, see above, n. 36.

40. Mitsani 2004-2006, 427, no. 39. Also see Pennas 2009, 151.

41. As an indicative example, see Christoforaki 2000, 460, n. 84; Kalopissi-Verti 1992, 84,
no. 31; Lymberopoulou, 2006, 172.

42. Mastoropoulos 1983, 123, n. 13; Mastoropoulos 1986a, 7, n. 13.

43. Mastoropoulos 1983, 123; Mastoropoulos 1986a, 7.

44. Reader (avayvdotng) is an ecclesiastical office.
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dedicatory inscriptions, Agios Georgios in Episkopi (Sikinos, 1351 to 1352)
bears an inscription, in which the priest’s name—Georgios—is written.*
Statistically, an examination of the preserved dedicatory inscriptions on
Euboea and the Cyclades indicates that laity donors far outnumber all
others; on Crete, priests, monks and nuns prevail as dedicators.*

From one of the inscriptions in Agios loannis of Apeiranthos (An. 2b), we
should note the name of the painter Nikiforos, to whom part of the painted
decoration (second layer) is attributed. Through studying the murals of the
second layer of the homonymous church in Filoti, iconographic similarities
have been found with the above-mentioned murals of the Apeiranthos
church. Additionally, two short inscriptions in the Apeiranthos church
mention, using similar wording, Nikiforos Tzykandilis (An. Se, 5g), who
can be identified as the painter Nikiforos of Agios Ioannis of Apeiranthos.*’

According to S. Kalopissi-Verti inscriptions classification for Late
Byzantine monuments which preserve painters’ names, the one from Agios
Ioannis of Apeiranthos falls into the category of those that have the form of
short invocations.* It can also be included in the category of inscriptions
referring to painter-sponsors of the painted decoration of the church.*
Another such inscription with the name of the donor-painter comes from
Panagia of Archatos (1285), which refers to the painter Michael the priest
(MuyonA epéa 1o Loypaeo).® The oldest relevant inscription on Naxos
is preserved in the apse of Panagia Drossiani, and it refers to the painter
and donor Georgios (I'edpyrog) (late 11th century).’' In addition to these,
as can be assumed by the wording of the inscriptions, it is likely that
Nikiforos was solely a painter, while the painter of Panagia of Archatos
was also a priest.”> Generally, in the dedicatory inscriptions of provincial
monuments the names of artists are mentioned only in the absence of
substantial differences in the social hierarchy between them and the donors
of the painted decoration of the church.>® As the dedicatory inscription was

45. Mitsani 2004-2006, 404, 429, no. 44.

46. Kalopissi-Verti 1999, 87.

47. Kostarelli 2013, especially 229-230.

48. Kalopissi-Verti 1997, 130-132, with examples.

49. Kalopissi-Verti 1997, 135.

50. Dimitorkallis 1981, 15-16; Kalopissi-Verti 1992, 87; Kalopissi-Verti 1997, 135-136;
Mitsani 2000, 110-111, n. 80.

51. Kalopissi-Verti 1992, 90; Mitsani 2004-2006, 416, no. 19.

52. For the role of the clergy as donors, see Kalopissi-Verti 1996, 376-377.

53. Among significant sponsorships of the Late Byzantine period, painters remain
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a means of exalting the sponsor’s role, any reference to the painter was
of secondary importance. Thus, it may be regarded that, in the inscription
of Agios loannis of Apeiranthos the artist’s name is noted owing to his
capacity as a sponsor or because there was no social difference between the
other donors and the artist Nikiforos.**

Nikiforos is believed to be a member of the Tzykandili family
(TCokavonin N TGxavonin N Tlwxovoiln), known since the late 11th
century.” Apart from this specific name, dedicatory inscriptions of the
second half of the 13th century bear testimony to additional names of well-
known Byzantine families:’¢ namely Pediasimos (ITedidopog) in Panagia
“stis Giallous”,”” Mavrikas (Moavpwag 1| Movpikdg) (?) in Theotokos
“sto Demo” of Apeiranthos,’® Galatis (I'aAdtng) in Agios Georgios of
Marathos,” Xenos (Eévog) in Agios Stefanos of Tsikalario® and Mitzos
(Mwtlog) in Agios Nikolaos of Sagri.®! Based on these inscriptions, it has
been argued that, during the second half of the 13th and the first quarter
of the 14th century, the offspring of important Byzantine families came to
Naxos because of the compromising “feudal” organization of the Duchy
of Naxos and the prospect of financial prosperity.®*

anonymous, thus revealing the social gap between major donors and ordinary
craftsmen. Kalopissi-Verti 1997, 137, 143-144.

54. Respectively in Agios Nikolaos at Agoriani (Lakonia, c¢. 1300) and in Agios Georgios
at Sklavopoula of Selino (Crete, 1290), the painters are mentioned in the inscriptions
as being donors themselves. Kalopissi-Verti 2012, 26, 37.

55. However, this specific surname is frequently encountered in the 14th century.
Trapp 1973, 233; PLP 11, no. 27932 (Tzikandilis=TQxkovtiing); PLP 11,
nos. 28123-28131 (Tzykandilis=Tluxavoning); PLP 11, nos. 28132-28133
(Tzykandylina=TCvkavdvAiva); ODB, Vol. 3, 2136; Pennas 2009, 153. The author
Tzykandyli (1358-1370) must have decorated with miniatures the manuscript of Job
in 1362 in Mystras (Bitha 2000, 439). Another indication (1340) refers to an owner of
a money changer’s bench at the gate of the Golden Horn in Constantinople (Matschke
2006, 170-171, n. 72).

56. Katsouros 2006d, 20-21.

57. For the inscription, see Mitsani 2004-2006, 426, no. 37. For the surname, see PLP 9,
nos. 22233-22236; ODB, Vol. 3, 1615; Pennas 2009, 153.

58. For the inscription, see Mitsani 2004-2006, 423, no. 32. For the surname, see PLP 7,
no. 17421; ODB, Vol. 2, 1317-1318; Pennas 2009, 153.

59. For the inscription, see Mitsani 2004-2006, 425, no. 35; Pennas 2009, 153-154. For
the surname, see PLP 2, no. 3498.

60. For the inscription, see Mitsani 2004-2006, 427, no. 39. For the surname, see PLP 8§,
nos. 20864-20890; ODB, Vol. 3, 2209; Pennas 2009, 154.

61. PLP7,no. 18134; Zias 1989, 81.

62. Pennas 2009, 153-156.
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The above view seems reasonable, but it is not supported by secure
data. Thus, according to the wording of the examined inscriptions, only
kyr Vassilios Tzygkalas, the sponsor of Agios Konstantinos of Vourvouria,
seems to have occupied a high social position. However, his name does not
appear among those of the well-known old Byzantine families identified
in dedicatory inscriptions of Naxos. Also, the painter Nikiforos, who can
be identified as Nikiforos Tzykandilis from evidence in both the churches
of Agios loannis of Apeiranthos and of Filoti, regardless of whether he
originates from an old important Byzantine family or not, must have
held a social position commensurate with that of the other donors of
these churches. Regarding these specific Byzantine families, there is no
secure evidence that at least some of their offspring had not already been
living on the island before the Latin conquest. Moreover, we do not have
any evidence that the locals with these historical names are not distant
branches of these families, less significant and financially weaker during
the examined period.®* However, since the Komnenian period the pressing
ambitions of Western traders to the islands of the archipelago, combined
with the policy of privilege concession that Komnenoi practised, resulted
in the establishment of significant Byzantine families on these islands.*
Perhaps, then, the offspring of these families came to Naxos before and
during the Latin conquest. In any case, the supposed descendants of these
families seem to have had limited financial capabilities—otherwise they
probably would not have adopted the practice of collective sponsorship.®

An overview of the inscriptions of the 13th-century Naxian monuments
demonstrates that, from the first half of this century, no inscription with a
date or donor portrait remains.® Nine painted decorations of churches have

63. The surname Mavrikas is also found elsewhere. Katsouros 2006a, 45; Katsouros
2008b, 35.

64. Penna 2010, 34, with bibliography.

65. Because of the limited financial capacity of the donors, M. Chatzidakis considered that
they are no longer sovereigns, but rather ordinary villagers (Chatzidakis 1989, 14). A.
Mitsani, based on the size of the churches, the character of the painted decoration
and the dedicatory inscriptions, considered that these were mainly family churches
(Mitsani 2004-2006, 404). However, a multitude of donors with limited finances in
Crete has been interpreted as a sign of prosperity of the local population (Graziou
2015, 108).

66. The oldest donor portrait on Naxos is found in the narthex of Agios Georgios
Diasoritis (second half of the 11th century). Acheimastou-Potamianou 1980, 490, pl.
290b; Acheimastou-Potamianou 1989, 74, 69, no. 105.
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been dated based on inscriptions to the second half of the 13th century®’
and provide valuable information outlining a clear picture of sponsorship
activity on Naxos and of the stratification of Naxian society concerning
the Orthodox. Names of dedicators and, in some cases, their surnames are
preserved on more than 25 monuments dating to the 13th century.® Donor
portraits appear quite often in monuments of the second half of the 13th
century, and provide information on the dedicators’ social and financial
status,” as well as the sartorial choices of the period.”” However, no donor
portrait is known either from the examined precisely dated monuments or
from other Naxian monuments with frescoes dating to the 14th century.”
The only known depiction of donors in the Cyclades islands comes from
the church of Agios Stephanos (Sikinos, first half of the 14th century).”

However, the presence of churches with dedicatory inscriptions and
donor portraits in the wider region of central Naxos during the late 13th
century and the case of Agios Constantinos of Vourvouria individual
sponsorship (1310) may indicate the existence of a core of rather wealthy
Orthodox families in central Naxos at this time, whose role seems to have
been fundamental to sponsorship activity.”> Undoubtedly, some of these
inscriptions reflect the manifestation of the piety of donors from weaker
social groups.™

Neither the social identity of the above-mentioned donors nor the Naxian
social stratification are easy to define. However, the sovereign elite, which
was socially beneath the ducal family and over the peasants, existed, and
it is certain that families of Greek origin and particularly Naxian families

67. Mitsani 2000, 99.

68. Mastoropoulos 2006, 128; Mastoropoulos 2007, 154, no. 69.

69. For donor portraits, see Kalopissi-Verti 1992, 27 ff., 94 ff.; Bacci 2012, 293-308.

70. As an indicative example, see Acheimastou-Potamianou 2007, 20.

71. Nevertheless, donor portraits are included in the painted decorations of churches on
Rhodes, Crete and Cyprus, dating back to the 14th and 15th centuries (Acheimastou-
Potamianou 1995, 153).

72. Mitsani 1996, 620, pls. 196b-c.

73. Katsouros 2005, 8; Idem 2006b, 34; Kostarelli 2013, 260-263; Kotsakis 2007, 118-
119; Mastoropoulos 2006, 126; Panagiotidi 1991-1992, 153; Pennas 2009, 151 ff.;
Katsouros 2010, 10-11 . The presence of strong Orthodox families in central Naxos
must also have been assumed by M. Acheimastou-Potamianou (1980, 490), who
speculated that Agios Georgios of Pera Halki (late 13th century) was the chapel of a
local landlord. S. Kalopissi-Verti (1999, 88) considers that the lay donors mentioned
in the inscriptions without a title were probably local landowners.

74. Mitsani 2004-2006, 403.
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were included in this intermediate stratum.” Corresponding data are found
in the Aegean’® and other Latin-occupied areas.”

Therefore, considering the size of these monuments and the nature of their
wall paintings, it appears that, as well as constituting evidence of donors’
piety, they often have a burial character.” In particular, through examining
the inscriptions we can conclude that, during this period, regardless of the
Latin occupation, some Orthodox inhabitants of central Naxos assumed the
cost of the murals of the churches, demonstrated self-confidence deriving
from their high social class, proclaimed their adherence to orthodoxy and
wrote their names in the dedicatory inscriptions. Undoubtedly, peasants
and bourgeois are included among the donors.

However, after the first decades of the 14th century the frequency of
decorating churches with wall paintings decreased and eventually ceased
before the middle of the 14th century. The first signs of this are detected
around the beginning of the century, followed by a reduction in the churches’
mural decorations and a lack of donor portraits, compared to the second
half of the 13th century.

Consequently, during the first half of the 14th century some people on the
island sponsored church wall paintings, alone or with others. Nevertheless,
after the first decades of this century this kind of sponsorship activity ceases.
Certainly, a careful study of the subject leads to the conclusion that, during
this period, the faithful stopped being interested in decorating churches
with frescoes, but they began ordering icons, some fine specimens of which
are still preserved on the island.”

75. Saint-Guillain 2009, 124-130, 134, especially 129-130.

76. Katsouros 2005, 8; Kotsakis 2007, 118-119; Maltesou 2000, 13; Mastoropoulos 2006,
126; Panagiotidi 1991-1992, 153; Pennas 2006b, 34; Pennas 2009, 151 ff.

77. As an indicative example, see Athanasoulis 2003, 75-77.

78. Mitsani 2004-2006, 404.

79. Kostarelli 2013.
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Appendix- Inscriptions

An. 1: Agios Polycarpos of Distomo, 1305/1306

...70V kai tfig ovpu[Biac].../ kai T@v [tékv]ov avtdv £toug Cwod’ (=6814)%
... and his wife... and their children, year 1305/1306

(nave, west wall, northern part) (Fig. 1)

Fig. 1: Agios Polycarpos of Distomo, nave, west wall, northern part, dedicatory
inscription (photo by A. Kostarelli).

An. 2: Agios loannis the Theologian at Afikli of Apeiranthos, 1309
al)[Aénoig] Tod [dovAov] oD O(e0)d I'e[wpyiov] (?)*

Supplication of the servant of God Georgios

a2) &toug/ Conl'/iv(diktidvvog) Z* (6817)

Year 1309, indiction 7th

(prosthesis conch—in two parts—semi-dome)

80. Chatzidakis 1989, 15; Kostarelli 2013, 57, where a greater part of the inscription is
presented than reported in the above bibliography; Mastoropoulos 1983, 125; Idem
19864, 5; Idem 1986b, 98; Mitsani 2004-2006, 428, no. 41. The part “koi t@v [tékv]”
of the first row is no longer preserved.

81. Dimitrokallis 1972, 23, where the indiction is missing; Drandakis 1965, 544, pl. 683b;
Mitsani 2004-2006, 428, no. 42, pls. 9, 25; Moutsopoulos 1977, no. 70.
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b) Aywv k(ai) papt(vpeg)/ 100 X(proto)d owd/ mpeoPeVdv cag/
TPOKOYE/TE TAV 60VA®V 6(1)s/ Nikn@é/pov tov Loypd/@ov®’

Saints and martyrs of Christ with your intervention (help) the progress of
your servant Nikiforos the painter

(sanctuary, northern wall) (Fig. 2)

Fig. 2: Agios loannis the Theologian of Apiranthos, sanctuary, north wall, dedicatory
inscription, detail (photo by A. Kostarelli).

¢) Aé(moig)/ Ka/Afg i/ Dloti/ticag k(ai) Tdv té/kvaov/ aotics
Supplication of Kali from Filoti village and her children
(sanctuary, northern wall)

82. Drandakis 1965, 544, pl. 684a; Kalogeropoulos 1933, 933; Kalopissi-Verti 1997, 132
(where the transcription adopted here comes from); Mastoropoulos 2007, 81, pl. 41;
Mitsani 2004-2006, 428, no. 42; Moutsopoulos 1977, no. 68.

83. Drandakis 1965, 544, pl. 684; Mitsani 2004-2006, 428, no. 42; Moutsopoulos 1977,
no. 69.
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An. 3: Agios Konstantins of Vourvouria, 1310

[Tot]opiOncav ai dye eikov[on] O1éE6dov KkVp [Blacy[Aeiov] ToD
Tlok[oAd]/ xai g cvpPiov avtod Te/Adlag k(al) TdV Tékv()v avTt(dV)/
gtoug Cod” tvo(ktidvog) 0 unvi Xent(epPpin)®

The holy icons were painted at the expense of kyr Vassilios Tzykalas and
his wife and their children, year 1310, indiction 9th, month September
(sanctuary apse, semi-dome)

An. 4: Agios Soson Giallous, 1313/1314
a) Co/xp, = 6822%

1313/1314

(sanctuary apse, semi-dome)

b) A[énoig] ©(oD) d[ovrov] T(0D) Beod Ma ... [kai thc] o[vu]plioac] ...%
Supplication of the servant of God Ma ... and wife ...
(nave, northern wall, within a blind arch)

An. 5: Agios Ioannis the Theologian at Kaminos of Filoti, 1314 (Fig. 3)
a) [Alg[e]c K(vpr)e [thv] woy[n] ©(0D)/ 3(00)A(0v) o(ov) Ma[pk](ov)/ [ig]
po(povayov)®’

Lord forgive the soul of your servant Marcus hieromonk

(sanctuary central apse, semi-dome, between the Virgin and Christ)

b) £tovg/ C wky/ ivd(ktidvog) vy’ unvi/ OxtoPpin/xy =6823%8

Year 1314, indiction 13th, month October 23

(sanctuary central apse, hemicylinder, northern part, between SS. Nikolaos
and Athanasios).

84. Dimitrokallis 1963, 551-552; Mitsani 2004-2006, 428-429 no. 43.

85. Mastoropoulos 1983, 126; Mastoropoulos 1986a, 5.

86. Kostarelli 2013, 64.

87. Kostarelli 2013, 65.

88. In the following bibliography, the date is erroneously given as 1315: Chatzidakis
1989, 15; Dimitrokallis 1972, 23-24; Mastoropoulos 1986b, 102; Idem 2007, 206, no.
122. In Mitsani 2000, 101, n. 59, the correct dating, adopted here, is included.
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Fig. 3: Agios loannis the Theologian of Filoti, sanctuary, central apse, location of the
inscriptions (photo by A. Kostarelli).
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¢) Aé(noicg) Oopd k(al) ©(H)g ...x./ [ovp]piov avt(od) Mivte/ k(ai) Tdv
TéEkveV o[0]TtdvY

Supplication of Thomas and his wife Plyti and their children

(central sanctuary apse, hemicylinder, lower part, against the background,
between an angel deacon and St John Chrysostom).

d) Aé[noig] l'ewpyi(ov) iepé[w]g/ Trvéin™

Supplication of George Skinelis, priest

(central sanctuary apse, hemicylinder, lower part, against the background
of the altar cover of Melismos, northern part of the cover) (Fig. 4)

Fig. 4: Agios loannis
. the Theologian of

" Filoti, sanctuary,
central apse,

. dedicatory

| inscriptions,

detail (photo by A.
Kostarelli).

e) Aé[nowg] Niknoeép[ov]/ (tod) TCokavd[q]A[n]*"!

Supplication of Nikiforos Tzykandili

(central sanctuary apse, hemicylinder, lower part, against the background
of the altar cover of Melismos, southern part of the cover) (Fig. 4)

89. Kostarelli 2013, 67; Pennas 2009, 152.

90. Kostarelli 2013, 65.

91. Mastoropoulos (1986b, 103; Idem 2006, 128; Idem 2007, 206, no. 122) has transcribed
the name as Tzokandilis [TCokovd(f)Mng)] or Tzokandelis [Tloxavd(€)A(mg)], and
Pennas (2009, 152) as Tzykandilis (TCukovdning), which is adopted here.
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f) Aé[noic] Makapiov [pov]ay[ov]”

Supplication of Makarios, monk

(central sanctuary apse, hemicylinder, lower part, against the blue background
of the altar cover of Melismos, under the cross of the cover) (Fig. 4)

g) Aé(morc) Nvkneopov/ t(od) Tlokavd[nin]™
Supplication of Nikiforos Tzykandilis
(nave, northern wall)
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Sponsors and donors in public museums:
The case of the Numismatic Museum

George Th. Kakavas

H dvvopukn mopovoio tov Noutopatikod Movceiov otn chyypovn eAANVIKN
TPOYUATIKOTNTO pHEca amd kawotopeg Kot pnéikéievdeg dpdoeig otnpileton
Kuplog oto Beopod g yopnylag. Zuveyilovtog o NOIK TPAKTIKH TOL ATOTEAE
mopadoon €TV, amAol Wwwteg Kot Opyavicpol, KaTaSloUEVol popEic, KPATIKES
Yranpeoieg kot avavupotl dwpntég cuufaiovy and v idpven tov Moveeiov, To
1834, £wg Tig LEPEG HOG [LE TNV 1O1OTNTO TOV dWPNTN, TOV YOPT YOV 1] TOL KANPOddTN
OTOV EUTAOLTICUO T®V GLAAOY®V TOL. Avauecd tovg E€xwprn B€om Katéyovv
PUEAVES Kal PIAOLLOVGOL, OTIMG Ot adehpol Zooiud, o AAEEavdpog Movpovlng,
o lowdvvng Anuntpiov, o AAéEavdpog Zovtlog, ot Ilepudng kot Aewvidog
Zopipng, n kéoca AoviCa Praviotp, o Kovertavtivog Kapamrdvoc, o I'pnydpng
Eumedoring, o Hhiog Kavtdg, o lodvvng Kwvdvvng, o Ilétpog [Ipmtovotdpiog,
0 Adwvic Kbpov kot 1 otkoyévelo Avopéa Mmovla. Xfpepa, To Opapd Hog yio
éva Movoegio avolktd kot QoTevd He TolKileg dpdoelg Kot vYynAolh EmMIEIOL
EKONAMGCELS, YIVETOL KO TAAL TPOYLLOTIKOTITO YOPT) OE YEVVALOdMPES YOopMYies Kot
dmpeég. ATopa Kot OpAdEG EKONAMVOLV EUmpaKTo TNV gvatctncio Tovg yio Tov
TOMTIoUO KOt TNV 0yamn Toug yia 1o Nopicspatiké Movoeio, kafiotdvog 1o €161
otabepd onpeio avapopis Yo TO TOATIOTIKE SPOUEVO TNG YDPOSG LOGC.

Keywords
Numismatic Museum, Athens, donation, benefactors, coin collection

One of the few (and the richest) of its kind worldwide, the Numismatic
Museum has become a point of reference for scholars and scientists,
while also proving a popular attraction for a large number of Friends, who
recognize its work and support its programme.
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Fig. 1: Gallery of donors, first floor of the Iliou Melathron.

The valuable collections are housed in the Iliou Melathron' —the Palace
of Ilion (Troy)- an extraordinary Neoclassical palatial mansion in Athens,
which was the former residence of Heinrich Schliemann and his family, and
was designed by the renowned architect Ernst Ziller.? A unique example of
museum treasures housed in a historic building, the Numismatic Museum
substantially contributes to the critical fields of the protection of cultural
heritage and academic research.

Both known and anonymous donations and grants have been the driving
force behind developing the museum’s collections, from its inception as the
Royal Coin Treasury in 1834 up to the present day.’

The establishment of the Greek state by Kapodistrias in 1828, the birth
of the Megali Idea (the “Great Cause”) and the flourishing of Hellenism,
both within the Greek state and in the urban and economic centres of
the regions both under and outside Ottoman rule, were decisive factors
for both Greeks living in the country and the diaspora to establish

1. Portelanos 2012, 449-464.
2. Kardamitsi-Adami 2006, 99-109.
3. Coins and Numismatics, 40.
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Fig. 2: Nikolaos Zosimas (the benefactor from loannina) in an oil-painting by Nikiphoros
Lytras.

numismatic collections. These collections resulted in donations to the
National Museum’s newly established numismatic collection in 1829,
which formed the initial core of the subsequent Numismatic Museum as
an autonomous entity, established in 1834.*

In 1862, Georgios Typaldos, the museum curator at that time,
appealed “to patriots, music aficionados and antiquity-loving expatriates
and philhellenes”, urging them to “contribute as much as possible ... to
the development ... of the most complete collection of the numismatic
monuments of Antiquity”. His gesture led to a boost in the Numismatic
Museum’s acquisitions, which, until then, had consisted of only 8522 coins.’

Several prominent figures, as well as citizens of varying levels of wealth,
responded to the national call to rescue the ancestral heritage of the Modern
Greek state and donated coins, medals, gems and lead seals.® It is largely
thanks to these generous contributions that the Numismatic Museum currently

4. Touratsoglou and Tsourti-Karamesini 1981, 1-10.
5. Touratsoglou and Tsourti 1988, 122.
6. Evgenidou 2010, 12-13.
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Fig. 3: Marble bust of loannis
Demetriou (1824-1892) by
Lazaros Phytalis (Athens,
National Archaeological
Museum).

holds perhaps the greatest numismatic collection in the world, comprising
some 600,000 coins, numerous hoards, seals, medals, gems, silver and
lead seals, jewellery, talents and spits, as well as rare incunabula that are
preserved in its rich library (Fig. 1). Other important contributions came from
the Archaeological Society and the University of Athens, the collections of
which were incorporated into those of the Numismatic Museum.’

The first major donors were the Epirote brothers Zosimas in the early
19th century (Fig. 2). Comprising upwards of 18,000 coins and medals,
their collection, which was assembled mainly by Zois Zosimas, a merchant
in Nizhny, Russia, substantially boosted the early nucleus of the National
Collection.?

7. Svoronos 1913, 76.
8. Coins and Numismatics, 30.
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Fig. 4: The contract for donating the collection of loannis Demetriou to the Numismatic
Museum.

This donation was followed by donations from and sponsorship by
many other art-loving and patriotic modern Greeks and expatriates, as well
as philhellenic foreigners, who were admirers of the ancient spirit.

His “principal concern [being] ... to contribute to the advancement of the
enlightenment in Greece and to building the nation’s moral character”, Prince
Alexander Mourousis (1816-1873), from the Ionian islands, offered to the
University of Athens 25,000 drachmas for the acquisition of the collection of
the Corfiote antiquarian and numismatist Pavlos Lambros (1866), consisting
of 1053 silver and bronze coins, mainly from the Ionian islands.’

Ioannis Demetriou (1824-1892), a merchant from Limnos (Fig. 3) who
was based in Alexandria, Egypt, donated to the Greek state his collection,
consisting of about 10,000 coins from the Ptolemaic dynasty and Roman
Egypt. It is one of the most important collections of Ptolemaic coins
worldwide, with gold and silver issues of unique value. The donation
document notes: “all these and everything that the donor acquires in the
future will be donated to the Greek National Museum” (Fig. 4).'°

9. Postolakas 1996; Coins and Numismatics, 32.
10. Coins and Numismatics, 36.
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Fig. S: Countess Louise
Riencourt (1846-1941).

Alexandros Soutzos (1802-1871), an Epirote from Constantinople who
later lived in Paris and Athens, bequeathed to the Numismatic Museum his
collection, comprising 2355 ancient Greek coins. In his will, written in his
own hand, he set out the condition that “the collection must be free and
accessible to everyone who wishes to study it”.!!

In the early 20th century, the brothers Leonidas and Pericles Zarifis,
sons of the national benefactor Georgios Zarifis, acquired and subsequently
donated to the museum the collection of Subbi Pasha of Istanbul, consisting
of 919 Roman and Graeco-Roman coins. They also donated 100 Ptolemaic
coins, purchased for 2000 gold francs from antique dealers in Paris."

11. Svoronos 1915a; Coins and Numismatics, 34.
12. Papageorgiadou-Bani 2006.
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Fig. 6: Grigorios Empedoklis
(1861-1951).

Countess Louise Riencourt (1846-1941) also movingly responded to the
call by loannis Svoronos, the then director of the Numismatic Museum. In
1908, the countess readily purchased for 6000 gold francs and donated to
the museum the collection of Troianski, the Russian consul to the Orient,
which consisted of a complete series of 430 Byzantine coins. In his letter
of thanks, Svoronos noted that “this collection is a royal and timeless gift
to the National Museum, an offering worthy of the noble thoughts and
feelings of your benevolent mind and heart” (Fig. 5).'

Constantine Karapanos (1840-1914), who was a lawyer, banker and
politician, donated to the museum in 1911 his valuable collection, which

13. Coins and Numismatics, 40.
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Figs. 7-8: Publications dedicated to the donors llias Kantas and Petros Petronotarios.

numbered some 1000 sculpted stones.'* The above collection was boosted
by a donation by Demosthenes Tzivanopoulos (1838-1921), who, in 1920,
kindly offered 109 ring stones dating from various periods.'

In 1924, Anastassios Stamoulis donated his collection of Greek, Roman
and Byzantine coins, but mainly of lead seals, weights and other
paranumismatica.'® In addition, Antonios Christomanos, who was a doctor,
university professor, minister and art collector, donated to the museum his
extensive collection of coins, stamps and ring stones in 1930-1931."7

Fortunately, the example set by the donors and sponsors of the first
century since the Numismatic Museum’s inception has been uninterruptedly
followed up to the present day by more Greeks, who have been motivated
by their love for their country.

14. Svoronos 1913.

15. Svoronos 1915.

16. Konstantopoulos 1930; Oikonomou and Varoucha-Christodoulopoulou 1955;
Varoucha-Christodoulopoulou 1955.

17. Konstantopoulos 1930, 455-456 and 1931.
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Fig. 9: Athens, silver
decadrachm, c. 465 BC (NM
130/1999).

Grigorios Empedoklis (1861-1951) (Fig. 6), who founded the Commercial
Bank of Greece, and was an antiquarian and collector of pottery and coins,
had expressed his desire to donate his collection to the museum. In 1953, in
accordance with their father’s will, his daughters made a sizable donation
of 7800 ancient Greek and Byzantine coins to the museum’s numismatic
collections.'®

Ilias Kantas (1904-1965) (Fig. 7), who was the scion of an old Athenian
family and a lover of archaeology who was especially interested in the
Byzantine period, donated to the museum 1213 bronze Byzantine coins.
Immediately after his death, his family donated in his memory a unique
issue of a consular solidus of Justinian 1."

The ambassador John Kindynis’ large collection, comprising nearly 900
ancient Greek, Roman, Byzantine, medieval and modern Greek coins and
medals, was donated to the museum by his sisters following his death.?
The architect Ioannis Vassileiou’s extraordinary collection, consisting of
136 Parthian and Indo-Greek coins, was donated in 1972.

18. Varoucha-Christodoulopoulou 1960, 7-9.
19. Galani-Krikou et al. 2000.
20. Oikonomidou 1968, 270-275; 1969, 9; 1970, 12-13, tables 3, 4.
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Figs. 10: A bracelet of eight Byzantine solidi (7th century AD), bought by funding from the
National Gallery of Greece.

Petros Protonotarios (Fig. 8), a professor of ophthalmology, donated rare
numismatic sets, hoards, coins and stamps over the years, including the
unique golden seal of the emperor Michael VI Stratiotikos.?!

In 1999, thanks to an anonymous, though prominent, donor, the
acquisition of a rare Athenian decadrachm (Fig. 9)*> meant that not only
was the museum endowed with a fine example of Athenian coinage but
moreover this decadrachm became part of the museum’s logo.

The collector Dimitrios Artemis across separate occasions donated
various works of art to the museum, among them part of his valuable
collection of rare coins from Crete and the islands of the Aegean.”

Adonis Kyrou, who is an influential editor, researcher and a prominent
collector, has donated to the museum numismatic hoards, a distinctive set of
1200 lead symbols, seals and clay seals, as well as ancient coins primarily
from Macedonia, the Thracian peninsula and Cyprus.

An 11-year-old wrote in the museum’s guest book: “Your monetary
collection is also remarkable, and we would like to thank the donors for
giving us the opportunity to admire them.” An older visitor wrote: “May
all donors of our country’s historic wealth be eternally remembered. It is
wonderful. I hope our young people familiarize themselves with it, too.”

This tradition continues to this day: the Numismatic Museum often
receives donations, both large and small (Fig. 10). The museum’s prestige
offers a guarantee to the donors that it will promote and preserve for future
generations their precious offerings, and enable many prospective visitors
to admire them.

Notable amongst the most recent donations is that of Ismene Bouza and
her daughters, who, in 2012, donated in memory of Andreas Bouzas part of
his rich collection, consisting of 2800 gold and bronze, mainly Ptolemaic
and Byzantine, coins (Figs. 11-12).

21. Coins and Numismatics, 46; Touratsoglou et al. 2001.
22. Fischer-Bossert 2008; Touratsoglou 1999, 17-22.
23. Touratsoglou and Tsourti 2010, 355-377.
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Figs. 11-12: Two coins from the donation of Andreas Bouzas.

Such gestures of donation and sponsorship set a fine example for all
future generations. This is why one of the most beautiful halls of the
Numismatic Museum, the Iliou Melathron dining room, is dedicated to
these preeminent donors as a small token of gratitude for their generosity.
Since the museum’s early days, organizations, charitable organizations
(Psycha, Kostopoulos), financial institutions (Commercial Bank of Greece,
Alpha Bank), endowments (Alexandros Soutzos of the National Gallery,
Dorideion of the Academy of Athens), government agencies, private
companies and individuals have all endowed the museum with their
donations and sponsorships.

Beginning in 2003, the Numismatic Museum’s excellent collaboration
with The Banknote Printing Works of the Bank of Greece (IETA) — The
National Mint continues to be a great success. The annual donation by
the Mint of a commemorative medal issue is made on the occasion of the
European Heritage Days. The museum chooses a coin related to the subject
of the event, which changes every two years, for the medal issue, which is
offered free of charge to the public. The obverse bears an exact replica of a
coin design, made with the technical support of the expert Mint staff and the
valuable support of the Numismatic Museum’s conservation department; the
reverse always features the Iliou Melathron fagade and the medal issue year.

In recent years, the practice of sponsorship has been indispensable
for all cultural organizations the world over. Due to ever-dwindling state
funding, there is a pressing need to identify sources of funding for cultural
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activities. Without sponsorship, donations and volunteering, it would have
been impossible for the Numismatic Museum to organize internationally
acclaimed temporary exhibitions and conferences, publish academic books,
organize educational programmes, events, anniversary or multidisciplinary
events, participate in EU programmes, conferences and international
exhibitions, and acquire new exhibits. Motivated by a sense of social
awareness and responsibility, our sponsors help to fill the void created by
the global economic crisis that has affected Greece.

In a fast-changing world, the Numismatic Museum responds to new
challenges and pursues its vision, adhering to the museum’s traditions.
Memory and vision combined enable the museum to build a solid present
and an optimistic outlook for the future.

In response to social change and the expectations of the public, and to
attract visitors, the Numismatic Museum innovates and achieves a dynamic
presence, in full agreement with Eilean Hooper-Greenhill’s words:

Museums have always had to modify how they worked, and what
they did, according to the context, the plays of power, and the social,
economic, and political imperatives that surrounded them. Museums,
in common with all other social institutions, serve many masters, and
must play many tunes accordingly. Perhaps success can be defined by
the ability to balance all the tunes that must be played and still make
the sound worth listening to.*

In addition to being temples of the Muses and the Arts, museums
today must also be multicultural spaces for socializing, study, education,
entertainment and communication, and meeting places for people, cultures
and ideas. One may well wonder how the Numismatic Museum, a small
public museum, has been able to attract generous donors in the face of
such a regulated, financially hostile environment. This was made possible
only by “fighting against inertia”, by our constant struggle to make the
museum known to the broadest possible public, rather than only to experts,
numismatists and collectors. To become a lively, luminous museum known
by its name: “Numismatic Museum”. Not to be called by citizens “Mint”
or, even worse, “Monetary Fund” any more. We are fighting against the

24. Hooper-Greenhill, E. (1992), Museums and the Shaping of Knowledge. London:
Routledge: https://books.google.gr/books?id=4hvQNwuBo7EC. Last accessed
December 30, 2015.




SPONSORS AND DONORS IN PUBLIC MUSEUMS 259

spectre of recession and introversion by developing flexible modes of
communicating the museum’s programmes, by placing at the forefront coins,
economic history and the history of human transactions. The circumstances of
the inexorable dilemma “euro or drachma”, in 2012, thrust us into the limelight.
Indeed, where else would it be possible to find so many drachmas? A series of
interviews with Greek and international media, including newspapers, radio,
online forums and art galleries, such as GAZARTE, has enabled us to develop
our vision for the new, modern, competitive Numismatic Museum, whose
impact will be felt in the heart of Athens.

Next step: the quest for donors to actively support the innovative outreach
activities that we have envisioned. It is a difficult step to take, not only
because the market has run out of both cash and good intentions, but also
because the current lack of a sponsorship culture in Greece —the birthplace
of sponsorship— “makes applicants for sponsorship feel like supplicants
and beggars, and the sponsors like creditors”, according to Dr Xanthippe
Skarpia-Heupel, president of the Macedonian Museum of Contemporary
Art.” Despite the stifling economic environment and inherent difficulties,
the Numismatic Museum is managing to elicit a response from affluent
citizens, who are useful to the state, to paraphrase Demosthenes. It is also
managing to find generous, magnanimous sponsors and to secure material
and moral support for its quest to serve the afflicted field of culture.

Credit is due at this point to our loyal media partners, including public
television ERT, Kathimerini, Ethnos, Eleftheros Typos and Ependytis
newspapers, Thema.gr, Athina 98.4, Vima FM and Culturenow.gr for their
support in communicating our events.

In October 2012, as part of the nationwide event “Environment &
Culture — Brilliant Stories of Fire”, we jointly organized with the Ephorate
of Underwater Antiquities the temporary exhibition “Fire and Coin —
Archaeology and Fire”.?® The exhibition inauguration was attended by the
Greek minister of culture. The main sponsors included the Friends of the
Numismatic Museum, Mouseion Estiasi S.A., which leases the Museum
Garden Café, Gregory’s Mikrogevmata and Sklavenitis Supermarkets.

Our collaboration with these sponsors has enabled us to organize
the temporary exhibition entitled “Cultural Deposits — From Ancient

25. http://www.kathimerini.gr/398773/article/politismos/arxeio-politismoy/sos-toy-
politismoy-pros-xorhgoys. Last accessed December 30, 2015.
26. Kakavas 2015.
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Seal Stones to Contemporary Printmaking”?’ as part of the Athens Print
Festival. Authentic seal stones from the Numismatic Museum, the National
Archaeological Museum and the Museum of Thebes were on display,
accompanied by prints by Vicky Tsalamata.

The museum celebrated International Museum Day 2012 with two new
educational programmes. The first one, Discovering plants, animals and
persons on coins, was designed for the visually impaired. It was a wonderful
opportunity for members of vulnerable social groups to explore the magical
microcosm of coins by touch. The accompanying brochure in Braille format
was sponsored by the non-profit association Lighthouse for the Blind. The
second educational programme, Learning about Iliou Melathron and its
treasures, was geared towards economic migrants who live and work in
Greece and aimed to familiarize them with the Museum’s historic building,
its exhibition spaces, the library and conservation workshop.

In addition to the museum’s major regular sponsors, these two
educational programmes and related events, including a production of
Jorge Bucay’s play The Circle of 99, starring Themis Bazaka, were made
possible thanks to generous funding from the Alexander S. Onassis Public
Benefit Foundation, Terna Energy S.A. and Club Hotel Casino Loutraki.
Also particularly important was the kind support of the Hellenic Post —
Post Bank, which provided gifts for the pupils, and of Color Network.

The conference Egypt Speaks through Papyri and Coins was held on
June 9, 2012, combining academic papers and the art events Cleopatra —
A Tribute, all the Berenices and Cleopatras are admirable!, directed by
Michael Sdougos and starring Greek actors, including Katerina Didaskalou
and Dimitris Lekkas. Jointly organized with the Cultural Centre of the
Arab Republic of Egypt, this event was made possible by the ongoing
sponsorship of the Friends of the Numismatic Museum.

Moreover, it was the Museum Friends that funded, jointly with the
Ainianes of Ypati Association, the Christmas concert with the Arosis
string quartet and the soprano Vassia Zacharopoulou in Hesperides, Iliou
Melathron’s flagship room. Multimedia material in DVD format was
produced for most of these events, for which we would also like to thank
our generous Sponsors.

To celebrate International Museum Day 2013 on the theme of Museums
(Memory + Creativity) = Social Change, the Numismatic Museum

27. Kakavas 2015a.
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organized two days of activities addressed to interested citizens, pupils and
students, as well as excluded social groups. The companies Deliolanis - Old
Bakers and the Numismatic Museum Café supported the garden reception
after the museum tours.

The museum’s temporary exhibition “Faces of Time. Measuring Time in
the Sky and the Sea”, again jointly organized with the Ephorate of Underwater
Antiquities, opened on October 21, 2013, as part of European Heritage
Days. The support from the sponsors of the Mentor shipwreck research —the
Cytherian Research Group Inc., the Stavros Niarchos Foundation and the
John Latsis Foundation— was instrumental in organizing and implementing
this exhibition.

Aninvaluableallyinthis constant struggle for the museum’s independence
and survival is always the magical garden of the Iliou Melathron —Heinrich
Schliemann’s Garden of the Muses— where the elegant Café is now a hotspot
for Athenians and an oasis of relaxation in the heart of the bustling city. The
museum and the Café jointly organize the well-established jazz evenings
on Thursdays, when the garden is swarming with music fans. Moreover,
the Café management always supports our events and regularly subsidizes
the August full-moon music evenings.

The precarious, complex times facing Greece leave no room for
inaction. They make it imperative to constantly find ingenious ways
for communicating culture and events. It is no exaggeration to say that,
without our generous sponsors, this would have been impossible for a
public museum receiving limited government funding.

In response to the challenge of the new digital, interactive applications,
the Numismatic Museum is, thanks to arduous efforts by our scientific
staff, the first state museum in Greece to partner with Google Art Project.
Incurring no public expense, a total of 215 unique masterpieces in the
museum’s collections are featured on Google’s digital platform, showcasing
our dynamic international presence in the cultural scene.

In 2013, a turning point in the Numismatic Museum’s activity was
the honour of being invited by the International Federation of Finance
Museums (IFFM), free of charge for the Greek state, to participate in the
international conference Finance Museums Throughout the World Unite To
Promote Financial Literacy Globally, held in New York. The conference
was a great opportunity for the museum, which constantly seeks new ways
to reach the international scientific community, to communicate its ground-
breaking work to a large audience, showcasing not only the leading role
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it plays in science, society and education, but also highlighting the fact
that this is a profitable state museum, an integral part of contemporary
Greek history supported by generous individuals and entities that readily
contribute to the troubled culture sector. Our presence there was a tribute
as well as a small token of gratitude to all the donors and supporters who
help our outreach efforts; it was also an impassioned call for new sponsors.

I would now like to discuss the reason for organizing this conference
— the international exhibition “Leaving a Mark in History. Treasures from
Greek Museums”,” featuring rare antiquities from 12 Greek museums,
illuminating history either as portraits of leading historical figures or as
first-hand accounts of major historical and political events, and universal
social, religious and cultural concepts and values.

Organized for the first time by a country other than Bulgaria, an
exhibition featuring 195 Greek antiquities was organized in two of the
largest archaeological museums in the country, in Plovdiv and Sofia (Fig.
13). Notably, not only were the country’s two museums, venues and
infrastructure placed at our disposal, but they also became our generous
sponsors and did not intervene in the museological and museographic
display. Organized under the auspices of the Greek Embassy in Sofia
and the Greek Consulate in Plovdiv, this was a landmark exhibition
involving the collaboration of a significant number of Ministry of
Culture agencies.

The financial requirements for organizing such an ambitious project were
exclusively met by the sponsorship of Alpha Bank Greece and Alpha Bank
Bulgaria, the Norwegian Institute at Athens, the Onassis Public Benefit
Foundation, the Friends of the Numismatic Museum and the Friends of the
National Archaeological Museum, IKEA Bulgaria, the companies Aktor,
Orphee Beinoglou, Olympic Air and Aegean Air, Eleftherios Venizelos
International Airport, Gras Savoye Willis, 360xpert Advanced Imaging
Solution, loakeim Kalamaris, Mimis Plessas and the soprano Vassia
Zacharopoulou, Alliance for Greece NGO, and AHEPA Bulgaria.

This international exhibition was a great challenge for us. The
extraordinary response from companies and organizations to our call for
sponsorship demonstrated that sponsorship is an investment in the social
profile of the corporate entity involved.

28. Kakavas 2013; 2013a; 2015a; see also www.enma.gr/pdf/book sofia gr.pdf (in
Greek).
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Yet, the challenges do not end here. We have by now realized that “When
the funding flow for culture is limited, it threatens social cohesion, progress,
creativity — our very identity”.?’ Exporting culture, talent and creativity is a
new approach to economy for us.

In this spirit and in the face of more challenges, we organized this
Congress, jointly with the Norwegian Institute of Athens, the National
Archaeological Museum and the Museum of Byzantine Culture.
Thessaloniki’s religious and political authorities eagerly responded to our

29. Colin Tweedy, chief executive of Arts & Business: http://www.kathimerini.
gr/398685/article/politismos/arxeio-politismoy/dhmioyrgia-xorhgikhs-syneidhshs.
Last accessed December 30, 2015.
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call and wholeheartedly supported us, both morally and materially. The
museum also received support from the Agioreitiki Estia and Ainianes of
Ypati (Fig. 14).

Another example of our resourceful efforts for the survival of the
Numismatic Museum, during the critical days, is the advertising spot
featuring Fotini Dara and sponsored by Alliance for Greece, thanks to
which museum traffic increased by 80%. The monumental halls of the Iliou
Melathron were filled with happy faces of people from all age groups, and
families were provided with a unique, comprehensive museum experience,
students with tours tailored to their courses or lectures, and interested
citizens with special themed tours, all in the spirit of the agonizing search
caused by the crisis.

Even though the character of donations has changed over time, from
the early benefactors to the socially and culturally sensitive contemporary
sponsors, the value of sponsorship remains invaluable and timeless.
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The Museum of Byzantine Culture’s donors and
sponsors as motivators in developing and promoting
Greece’s cultural heritage

Agathoniki D. Tsilipakou

H mpdén g dwpedg oty mepintoon &vog OMUOCIOV TOMTIGTIKOD Kot
EKTIOOEVLTIKOD OPYOVIGHOV, KOl 7O GLYKEKPIEVH Tov Movoegiov Bulavtivod
[MoMtiopov, mponynonke tng idpvong Tov opPYaVIGHOD, TOL OTOTEAEL 0dNYO
otV TPoPoin Kot TpomONoN TG TOMTIGTIKNG oG KAnpovoulds. To Movaceio pe
OVTOV TOV TPOTTO EKTANPDOVEL £VAV OO TOVG GTOYOVE TOV, TOV EUTAOVTIGUO TOV
GLALOYMV TOV, TPOKEIUEVOD VO, KAVEL TO EVPVTEPO KOO KOW®OVO TOV DAIKOD LOG
moMTicpov. H ecmtepikn avaykn yio mwapoyn-owped, v 1o Movaceio dev ydoet
™V a&loToTior TOL GTOL LLATLO TOV O®PNTOV TOV, cuveyilel va petadidetat amd Tov
TPMTO O10KTNTN 1] GLAAEKTY, EVIOTE dMPNTH, GTOV VOULLO KATOYXO. MEYAAOo HEPOG
TOV GLAAOY®V 7OV eKTiBevTol mAéov ot povium €kbeon N PUAGGGOVIOL GTIG
arofnkeg tov Movoeiov Bulavtivov [ToAtiopov mpoépyoviol omd dmpeég Kot
amd yopnyiec 1 LEGM TNG OIKOVOLLKNG EVIGYLONG YOl TNV 0yOPd KV TAOV [V UEi®V
N épyav t€xvns. Meta&d avtov Eeympilovv ot peydreg dmpeéc tov Anuntpiov
Owovouodémoviov (1986) kot g Adpng Ilamaotpdtov (1994), cviloyég mov
extifevtar og 6v0 aifovoeg tng poviung ékbeong tov Movoeiov mov PEPoVV TO
Ovoud Tovg. Xnuepa ol dwpeég mpog to Movoeio Bulavtivov Tlohtiopov mov
mapovctdlovral ot poviun Ekbeom 1 PLAAGGOVTOL GTIC 0moONKEG GE OVOLOVT TNG
oelphg Tovg va Tapovctlactovv 6to koo Eemepvoiv ta, 2.000 avtikeipeva, eva
ot dwpntég avépyovrol otovg 40. AAAN pia katnyopio dwpedg sivar n evicyvon
LE OTOLOONTOTE HOPEN OTIG dpdoelg Tov Movceiov. AToQacIoTIKOS HTav Kot
TOPOUEVEL O POLOG TV dMPNTOV 6TOV TOopEN TNG Slayeiptong Kot TpodOnomng g
TOMTIGTIKNG KAnpovoudg ywo. 1o Movogio Buvlavtivod molrtiopov. Zopeova
pue tov vopo 3525/2007 yio TNV «TOMTIGTIKY yopmyio» Kot T okdAovOeg
tpomomo el tov uéxpt to 2011, 10 kpdtog evlapplhvel ta teElevTaio POV
Kol Tpowbei tov Becud g yopnyioc. Xrabepdg vrootnpiktig, fondog Kot péyog
dopntnc-Yopnyods 6Aa avtd to ypdvia Yo 1o Movceio Bulavtivov TToMticpov
glvat 0 PN-KePOOGKOTIKOG OPYAVIGHOG TOL «ZVALOYOL TV DPidmv Tov Movceiov
Bulavtvod [HoMtiopot», mov 10pvtnke to 1988 pe Pacikd tov otdyo v ndikn
Kol VAIKT gvioyvon tov Movoeiov, v vroot)pién ot Agrtovpyio Kot Tov
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EUTAOVTIGUO T GLALOYAOV TOV KOl TNV €VOIGONTOTOINGT TOL EVPVTEPOV KOIVOD
OYETIKA e Ta emttevypota Tov Buloavtvod [ToArtiopov.

Keywords
Museum of Byzantine Culture, donor, sponsorship, donation

According to anthropological theoretical approaches, donations —generally
gifts— define the credibility of the donor, as well as of the gift receiver, while
the object itself is completely intertwined with the personality of the donor.
Donations to public institutes of culture and education predate the founding
of the Museum of Byzantine Culture, and offer an impetus to highlight
and promote our cultural heritage. The donation itself obligates both sides
to enter a social contract. In this context, it is important to point out that
the museum enriches its collections in order to communicate the cultural
object to a wider audience. Particularly in times of economic contraction, a
donation is the only means through which a museum can acquire, whether
temporarily or permanently, new archaeological objects and works of art.
It 1s also possible for a museum to receive a donation for a non-permanent
exhibition, whereby the donor offers their object for free to the museum,
thereby highlighting their interest in art, culture and contributing to society,
whilst also promoting local history and the proceedings and works of the
museum. This creates ties between the donor and the museum that extend
through generations. The internal need for supply-donation, if the museum
does not lose its credibility in the eyes of the donor, remains transferred
from the first owner or collector, sometimes donor, to the legitimate devisee-
holder. The donor does not expect anything in return other than internal,
moral satisfaction and, perhaps, the gratitude of the benefitted institution.
Over the past three years, the museum’s temporary exhibitions with
innovative themes, such as “Byzantium and the Arabs”, “The reliquary
of the True Cross” from Jaucourt, “The Armée d ‘Orient in the Balkans:
Archaeological evidence for a hospital in Thermi/Sédes”, “The Veneration
of St Mamas in the Mediterrancan: A traveller, border defender saint”,
primarily featured temporary borrowings from private collections, and
two temporary exhibitions, titled “Tour in the Eastern Mediterranean
throughout the works of John Trikoglou Collection” and “Thessaloniki of
Collectors. City Stories”, were populated entirely from private collections
and sought to present less well-known but important and interesting aspects
of the history of Thessaloniki and, more generally, cultural contacts in the
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Mediterranean through the eyes and the interests of collectors within the
Greek diaspora.

The state encourages the donation of movable objects or works of art in
general by creating economic incentives for the holder-collector to enrich
the collections of public museums. Relevant legislative and regulatory
framework defines how a movable object has been received by a museum
after the opinions of competent Councils of Monuments and after relevant
ministerial decisions. Any accepted donation to a museum is recorded in
detail, photographed, given a special registration classification number and
stored in a secure manner, taking the first necessary steps in preventive
conservation. On the object inventory itself, in both written and electronic
format, and if it is exhibited, promoted or published, the provenance of this
specific donation is noted, along with the information about the donor.

A large part of the collections now on permanent display or stored in
the warehouses of the Museum of Byzantine Culture came from donations
or through financial sponsorship which allowed the museum to purchase
mobile monuments or works of art. Even when it belonged to the 9th
Ephoreia of Byzantine Antiquities, before its independence in 1997 as a
special regional service, i.e. even before its foundation, the museum had
received donations, and it still does today. The first donation was made in
1977, and the second in 1981. From the 1980s to the present day there has
been a constant flow of donations that enrich the museum’s collections,
almost on an annual basis; many citizens, especially, but not limited to,
the local community, contribute to the work of the Museum of Byzantine
Culture, despite the economic depression. Outstanding among the
donations are those of Demetrios Economopoulos and Dori Papastratos,
whose collections are on display in two rooms of the permanent
exhibition which bear their names. The first collection was bequeathed
to the museum in 1986 in Demetrios Economopoulos’ will. The formal
transfer took place shortly afterwards, in 1987, under the care of his wife,
Anastasia Zamidis-Economopoulos. It consists of 1460 objects dating
from prehistoric times to the 19th century, with an emphasis, in terms
of quantity and quality, on Byzantine and post-Byzantine icons. The
collection of Dori Papastratos, constituting 232 engravings from the 18th
and 19th centuries and eight wooden and copper matrices, was given to
the museum in 1994 by her daughters, Marina and Daphne Eliades. Parts
of these private collections are exhibited in two separate rooms, which
were inaugurated on May 27, 2001, and function as independent entities;
they complement the museum’s main thematic display, and they also allow
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Fig. 1: View of the Meteora Monasteries, colour lithograph, last quarter of 19th century.
Dory Papastratos donation, 1995.

visitors to perceive the collectors’ sources, motives and orientations when
building their collections.

The donations of Stella Gagalis, Mata Tsolozidis-Zisiadis (daughter
of the collector G. Tsolozidis), Theodora Vlastos-Dragoumis (widow of
Ion Dragoumis, Jr.) and Mina Papaloukas are also highly significant, in
terms of both quantity and quality. Today, the number of items that were
donated to the Museum of Byzantine Culture and are either on display
in the permanent exhibitions or stored in the warehouses awaiting their
turn for promotion and display to the public surpasses 2000 (475 icons,
233 engravings and lithographs, 10 engraving copper plates, 42 works
of modern art from younger and contemporary artists, 481 ceramics, 687
coins, 75 metal objects, 4 fabrics and 2 old printed books), deriving from 40
donors. The donors are usually individuals (primarily, but not exclusively,
collectors), cultural institutions (other than museums), non-profit
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Fig. 2: Icon of Saint Govdelaas, by Emmanuel Tzanes, 1655. Donation of the Friends of the
Museum of Byzantine Culture Association, 2002.

corporations, businesses or professional organizations. The corporations,
businesses and organizations, rather than the state, fund the acquisition
of mobile monuments. Also, in order to open up the museum to society
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Fig. 3: Lead seal of General Katakalon Kekaumenos, 11th century. Demetrios Portolos
donation, 2007.

and attract a wider audience with diverse interests, and to further their
aesthetic and intellectual education, the museum hosts exhibitions with
works by contemporary artists. The museum also observes the following
custom: the artists, as a gift in return for our hospitality and cooperation,
donate their creations to enrich the art collection of the museum. This
is a very important donation for the future, which the museum has an
obligation to preserve for future generations. In order to demonstrate the
museum’s recognition of the donors’ gifts and their decisive contribution
to the mission of the museum, two temporary exhibitions were organized
(1999 and 2007), and the museum’s annual calendar for the year 2012,
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with the title “Bearing gifts: Donations and donors in the collections of
the Museum of Byzantine Culture”, was dedicated to them.

The Museum of Byzantine Culture celebrated its landmark twentieth
anniversary in 2014 with the temporary exhibition “Byzantine treasures
of Thessaloniki. The return journey” on September 11, 1994. This
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Fig. 4: Spyros Papaloukas, The Adoration of the Magoi, from the work Horarion, 1924 (copy
of a vestment, Stavronikita monastery, 16th century). Mina Papaloukas donation, 2007.



274 AGATHONIKI D. TSILIPAKOU

anniversary celebration included, among others, the temporary exhibition
“Ex Thessalonica Lux”, the temporary exhibition gallery “Kyriakos
Krokos”, in which works from G. Tsolozidis’ collection were exhibited as
a temporary donation, and the international conference “The institution of
sponsorship from antiquity to the present”. The museum will next host an
exhibition of donations from the past up until today, with representative
objects from every donor. The exhibition is currently being prepared and,
funding permitting, will open before the summer.'

Another means of donating is to assist, in any way, the actions of the
museum: for example, individuals, institutions and organizations can offer
archival and photographic material for cultural, educational and publishing
activities. The innovative exhibition of the history of Thessaloniki in the
White Tower was made possible through such assistance and the use of
new technologies.

The role of donors was and remains decisive for managing and promoting
cultural heritage for the Museum of Byzantine Culture. Cultural institutions
and corporations are the identity of donors. The permanent exhibition
“The twilight of Byzantium”, which opened in 2002, and the conservation
of the exhibits were made possible thanks to the generous sponsorship
of the Marinopoulos family and the company Carrefour-Marinopoulos
SA, in memory of John P. Marinopoulos. The museum’s archaeological
storerooms were partly sponsored by PAPASTRATOS ABES, while the
museum’s educational programme room was made possible and equipped
by sponsorship from the A. G. Leventis Foundation, which also covered the
cost of issuing and printing material for the teachers.

Under the Greek law 3525/2007 on “cultural sponsorship” and in the
subsequent amendments to the Law until 2011 (Article 11 0of N.3842/2010
instead of Article 33 0f N.3773/2009, and Article 64 §2e of N.4002/2011),
the state has encouraged the statute of sponsorship, which is particularly
necessary during times of difficult economic circumstances, such as we
are experiencing today. According to the above-mentioned legislative
framework, the term “cultural sponsorship” means a pecuniary or other
financial benefit in kind of intangible goods or services by individuals

1. “‘Bequeathed to the Byzantine Museum of Thessaloniki’: Donors and sponsors in the
history of the Museum of Byzantine Culture”, temporary exhibition, February 28-
May 30, 2015, Museum of Byzantine Culture, Thessaloniki.
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Fig. 5: Nikos Alexiou,
part of the work

The End (detail),

based on the marble
mosaic § pattern of the
5 p ! Katholikon at the Iviron
8 Basse /. & 0 monastery, 2007. Nikos
""""" Alexiou donation, 2008.

......................

or corporate bodies, national or foreign, for the amplification of
specific cultural activities or for other purposes dictated by the receiver.
Sponsorship/donations simultaneously promote the beneficence and
social standing of the donor. In addition to the satisfaction the sponsor
receives from their assistance, appreciation and acknowledgement for
their social work is also given.

During recent years, the museum has sought and accepted sponsorship
or financial support in order to undertake necessary works, such as
improvements to its infrastructure, artistic support for temporary exhibitions
(graphic-design printing), food services and entertainment. The museum’s
communication with the wider public has also been sponsored, mainly by
the municipality of Athens, OPAP, businesses and freelancers, artists and
companies active in the field of culture. The museum has also collaborated
with universities and cultural and non-profit associations. The names of the
donors are published (and sometimes posted in a prominent position in the
museum) on its website and social media, and in any printed or electronic
medium of promotion.
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The non-profit organization Association of Friends of the Museum of
Byzantine Culture has been a continuous supporter, helper and great donor-
sponsor to the Museum of Byzantine Culture for many years, with its main
objectives being the moral and material reinforcement of the museum,
support of its operation and enrichment of its collections, as well as raising
awareness in the wider audience of Byzantine culture. Established in 1988,
just after the commencement of the construction of the museum building, it
assists our museum in a variety of ways: providing material and technical
infrastructure, covering operating expenses, enriching the museum’s
collections, finding sponsors and donors, and financially supporting the
educational, cultural and publishing activities of the museum, such as the
annual calendar, which has been published since 2000.

In conclusion, cooperation in times of crisis, attracting more wonderful
volunteers and sponsorship, strengthening the Association of Friends of the
Museum of Byzantine Culture, and conveying our passion for enhancing
and promoting our culture are key aims of the Museum of Byzantine
Culture, which even now during this time of economic crisis is an active
living organism and a dynamic public organization.
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The creation of the Benaki Museum, the founder
Antonis Benakis and European standards

Filippa Chorozi

[dwitepo onpovTikn Katd TN SIPKELD TOV AOVOV £XEL VIEAPEEL 1] TPOGPOPA
WIWTOV 6TOVG TOUElS TG TEYYNG Kol TOL TOMTIGHOV. Edikdtepa 610 190 won
200 awwve oty Evpdmn pe v aviamtuén tov aoTikod KOGUOV TapaTnpeitot
TO QUIVOUEVO TNG TPOGPOPAS OIKOYEVEINKMV GVAAOYDV, Kupimg Ue TNV idpvom
povceiov Kot votitovtov. Tétolov gidovg mapadeiypato evtonilovtal Kot 6TovV
EMMNVIKO Ydpo. O AvidvNng MTevAKNG dMPLoE GTO EAANVIKO KPATOGC TIG TPOCSOTIKES
KOl OIKOYEVELNKES TOV GUAAOYEG [E GTOYO TNV dpvon tov Movceiov Mmevakn).
To mapdderypo tov pmopel v EETACTEL GUYKPITIKG LE OVTIGTOLYO EVPMOTOIKA
TOPOOEYHOTO EUTOPOV KOl ETYEPMUATIOV, OT®S Tov Ppetavod Samuel
Courtauld. Zto topdv keipevo Ba eetaotel To TOpadery e Tov povceiov Mrevikn
GTO TAGICL0 TOV EVPOTUIKDV Topadelypdtov. O Avidvng Mrevakng og EAAnvog
NG OLOTOPEG CUUUETEYEL GTOV OVOOVOLEVO OGTIKO KOGLLO LLE TNV ETLYELPTLOTIKN
dpdion Kol TIC TPOCOMIKES €mMA0YEG Tov. H avddvon tov ¢@oawvopévov g
GUAAEKTIKNG OpacTnplOTNTOS KOl TOV HOKNVIGHOD TMV UEYAAONCTOV GUVOLETOL
LLE TOV EMTLYN TAOVTICUO TOVG. XTO TESIO TV ONUOCIOV GYECEDV, MG GVUPOAKO
KOl KOWV®VIKO KEPAAOL0 givatl upavig M TapéuPfacT ToV TAOVGIOV AGTOV GTIV
Kow@vio, 0pdor mov avtikatomtpiletal pe S1Gpopeg LOPPES amAng 1 ovVOETNG
onuootag mapéuPoong.

Keywords
Benaki Museum, collector, Antonis Benakis

This article examines the Benaki Museum and its links to European
standards. The foundation of the museum, along with the goals and
objectives of its founder, Antonis Benakis, who came from the Greek
business diaspora and sought full integration into the upper echelons of
Greek society, is discussed.

The practice of donating items and personal collections in order to create
museums and institutions was developed by several well-known European
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families. For example, the industrialist, collector and patron of the arts Samuel
Courtauld, who was the president of one of the largest textile companies in
the world, which became a respected industrial giant under his leadership,
was one of the most famous patrons of the arts in Great Britain.

Samuel Courtauld was interested in painting, mainly in the work of young
Impressionist artists. Among many other activities, Courtauld, along with
Maynard Keynes (1883-1946), founded the Society of Artists in London
(1925-1934), which aimed to provide financial assistance to young painters and
sculptors. The most important benefaction in the field of arts was the creation
of the Courtauld Institute of Art, in 1931, in London. This institute was the first
centre in Britain to specialize in the study of art history. The institute opened
in October 1932, and, during the same year, Courtauld donated most of his
collection, which included works from great artists, such as Vincent van Gogh.!

Samuel Courtauld set an example of a European practice adopted
by major urban families, i.e. intervening in the public sphere through
sponsorship, beneficence and creating art collections. Thus, people
invested in order to increase their social and symbolic capital — something
which previously had been the sole privilege of the nobility. As regards
private art collections, the key difference between the nobility and these
new benefactors was that the new cohort made their collections available
to the public in an attempt to educate people.?

Despite significant differences, the case of Antonis Benakis can also be
considered similar. After his settlement in Greece, Antonis Benakis sought
to cut himself off from his family business in Alexandria, thus differentiating
himself from the rest of his family. Moreover, he focused his attention on
the Greek state, a focus that was initiated by his contribution to the cultural
life of the country.

The collections of the Benakis family cover almost the entire spectrum
of the history of Greek culture, from antiquity to the modern era. This was
the first Greek museum to present the entire course of Greek civilization.
The museum was created to redefine Greek narrative history within its new
borders, after the Asia Minor Disaster.’

The Benakis family was already known prior to the foundation of the
museum for its great beneficence both inside and outside Greek borders,

1. http://www.oxforddnb.com/templates/article.jsp?articleid=32587&back=.[Last
accessed dates needed for all websites]

2. http://www.courtauld.ac.uk/institute/index.shtml.

3. Guide of the Benaki Museum, 2-20.
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and Emmanuel Benakis and his son Antonis, owing to their charity work,
were deemed benefactors of the Greek state. The benefactions of the family
began in the 19th century within the Greek community of Alexandria, with
the creation of a multitude of charities such as the Benakis Orphanage
for Girls. The benefactions were also extended within Greece, with the
Benakis Children’s Asylum, the School of Nursing of the Red Cross and
the Athens College.*

Antonis Benakis, who was part of an old family of the Greek diaspora in
Egypt and the firstborn son of Emmanuel Benakis, was born in Alexandria
in 1873 and followed the family tradition of beneficence towards their
“new home”, Greece — a tradition that had been established within the
Hellenic diaspora immediately after the Greek War of Independence. He
had a special interest in art and objects of material culture. Since his youth,
he had been involved with the art market and creating collections. He was a
conscious collector, friend and art lover, who participated in many cultural
activities during the interwar period. His direct contact with Western social
standards, initially due to his studies and then his business and commercial
activities, helped him form modernizing ideas, and he adopted and followed
in full the programme of the Prime Minister Eleftherios Venizelos.

There is no information relating to the creation of the collections
of A. Benakis and his family in general. The question of building art
collections in Greece in the 19th century is very complex and unclear.
The questions regarding the transfer of the collection to Athens remain
unanswered.” The Benaki Museum was founded by A. Benakis with
a governmental decree in 1930, and was inaugurated on April 22, 1931,
by the Prime Minister Eleftherios Venizelos. It was founded and began
operating in the interwar period, during which the political, social and
cultural conditions of Greek reality changed.

In 1929, with the publication of his father’s will (June 26, 1929), A.
Benakis donated his father’s house, located on Vasilissis Sofias Avenue,
Athens, to the state in order to establish the Benaki Museum. The donation
was given in memory of his parents, with the permission of the heirs,
Alexandra K. Choremi, Penelope St. Delta, M. Arginine, Salvagos Virginia
and I. Romanos.®

4. Arvanitakis 2006, 20-46.

Though the author’s research sheds light on these issues.

6. Historical Archive of the Benaki Museum, Archive of Antonis Benakis, Folder 22:
Newspapers, Introductory Exposition to the House, April 2, 1930 (6 sheets).

b
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This much we know for certain, since we can rely on the official record
“regarding the acceptance of donations by Emmanuel Benaki’s heirs and
the establishment of the Benakis Museum’’, which was signed by the
minister of education George Papandreou.

A donation of £25,000 was provided as a bequest from the will of
Emmanuel Benakis. Of this, £15,000 was given to fund the necessary
arrangements of and additions to the building and to furnish it in order to
accommodate family gatherings. The remaining £10,000 was set aside for
the maintenance and operation of the museum.?

In their explanatory report to the House, education minister George
Papandreou and finance minister George Maris argued that, due to the
purpose of the donation and to assure the success of the museum, it was
necessary to adopt some special rules for the functioning of the institution.
According to the wishes of donors and the political expectations, the
successful and day-to-day operation of the museum as an autonomous
entity under the management and supervision of the same family of donors
had to be ensured.

The composition of the management and artistic board as well as all
provisions relating to the museum’s operation ensures not only its exemplary
operation but also the continuous increase of its collections.

According to governmental law, the state had the authority to accept
donations, but had to abide by the rules of the family. Certain donors imposed
some conditions on the donation. The relevant authorities considered it
necessary to relieve the heirs of any tax incurred by Emmanuel Benakis’
legacy, which had previously been given to the state to fund the Benaki
Museum.

The articles of the draft law covered all possible future scenarios,
allowing the board and especially the president to make decisions for
them. It is, in fact, the first private museum in Greece to be donated to the
state but, from the first day of its operation, the family of donors and then
the administrative committee maintained and still continues to maintain
administrative responsibility.

The decision to transform a private collection into a museum did not
only serve to increase the posterity of the family: the donation could be

7. Historical Archive of the Benaki Museum, Archive Antonis Benakis, Folder 22.
8. Historical Archive of the Benaki Museum, Archive of Antonis Benakis, Folder 22.
Explanatory Report.
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viewed as an act of charity that aimed to educate citizens. Aside from the
personal collection of the Benakis family, the museum included: the pottery
collection of Asia Minor (known as Rhodian), a collection of Indian pottery
donated by George Eumorphopoulos and relics from Asia Minor, Pontus
and Thrace, which were donated by the Fund of Exchangeable Community
and Public Welfare Property. Items donated by various individuals were
also included in the museum’s collection. In addition to the collections, A.
Benakis donated his personal library, containing 5500 titles.

The logical layout of the material during the creation of the museum
comes from the first guide of the museum (1935). The collections were
exhibited to the public in the manner of a personal collection and without
serious intervention by professionals. All were prepared under the watchful
eye of the owner.

The exhibition included ancient Greek artefacts, as well as objects
from the Byzantine, post-Byzantine and Modern eras. The collection also
contained many disparate objects not directly related to Greek culture, such
as Islamic, Arabic, Persian, Coptic and Chinese art. These are objects of
important, archaeological, artistic, folkloric and historical value.

The structure of the museum and its exhibition resulted in the creation
of a new type of exhibition: this type retained the personal character of
the collection, was without chronological order, and was primarily driven
by the aesthetic criteria of the collector. This arrangement was maintained
until 1970 when the museum was restructured.

The Benaki Museum meets all relevant European standards. It is a
successful example of a European practice being transported to Greek,
and likely served as a model for the creation of other private museums in
Greece.

Undoubtedly, the museum bearing the name of his family was the most
important cultural creation of Antonis Benakis. His relationship with and
dedication to his creation is best reflected in his request that, after his death,
his heart should be deposited in the museum—a symbolic act outlined in
his will: “T wish that, even after my death, something from me stays at the
Museum, which with so much excitement and love I created, and for this
reason | command you to build my heart into the Benakis Museum”.
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Dedication to the god as a contribution to the universal
dimension of the Greek spirit: The case of Delphi

Athanasia Psalti

To Maro Kyrkou and Alkestis Choremi,
for their goodwill and love

To Aghoucd pavteio katéotn Non amd tov 70 adva m.X. €vag TOVEAAVIOS
TOMOG 1EPOH TPOSKLVNUATOG AGY®, KVUPImG, TG a&loTIGTING TV XPNOUOV TOV
KOl TNG GOVOECTG TOV LE TO KV TOV SEVTEPOV EAANVIKOD OTOIKIGHOVD. Me TV
TOPOSO TOV OLOVMV, T TOATEAT ovadnpate Kot To €EEYOVGAG OPYLTEKTOVIKNG
OLKOOOUIKA £pYal, TOL avEDETOV Ol EAANVIKEG TTOAELC, T Paciiela TG AVOTOANG,
ol MYEUOVES KOL Ol GTPATNAUTES, OONYNGOV OTI OTOOWKN UETAUOPPMCN TNG
TETPOOOVS YOPOG o€ TEPPUAAOV TEPIKOALEG, Omov 'EAAnveg kot EEvol, mioTol
Kot TepyNTéS Bavpalov Tig apetég Tov EAANVIKOD TVEDUATOG KOl O100GKOVTOY
a6 avtéc. H avadeién, mapdiinia, Tov 1£pod TV AEAPOV MG 1GYLPOD KEVTPOL
MYNG TOMTIKGV amopioemVy, HEGH KLPIMG TG GUVOESTG TOV Ue To Becud g
Apoiktooviag, 1 olkovoulky ddotacn g Asttovpyiog Tov Kot 1 kafiEpmon
TOV GTN GLAAOYIKN GUVEIdNGN TOL OPYOiov KOGUOV MG KKEVIPOLY, EVIGYLOAV
adtappioPnmea v owkovpevikdttd Tov. H @locopikn okéyn kot to nokd
dddypata Tov améppeay and TG OE0AOYIKEG AVTIAMYELS TOV dEAPIKOD 1EPATEIOD
amoTELOVV aodEIEN 0TS TS KalBoAMKNG TvevpaTikiG dtdoetacnc. Tov 190 awmva,
N Meydin Avackagn tov Asheav, pe damdvn ¢ FodAkng ApyotoAoykng
YxoMG, Bo emavapEPEL GTO TPOCKNVIO TO AQUTPO TopeABOV Tov 1epol kot Oa
SLUPAAEL TN SLUUOPP®SN TNG OGONTIKNG, OAAL KoL TNG TVEVUATIKNG OVATTVUENG
g véag Evpanng, eved 1 avafioon tov AeApikdv e0ptdv Katd Tn J1épKeLD TOL
LEGOTOAELOV, LE OMOKAEIGTIKN Yop1yiot Tov Ayyedov kot tng Evag XikeAovoo,
0o Aettovpynoet Aotpmtikd ot yewalopevn EALGda kot Bo tpocdmoetl diebvég
KOPOG 6TNV TPocTAdELn OvVATAENG TNE YDPUGC.

Keywords
Delphic oracle, dedications, sponsorship, sanctuary of Delphi, Sikelianos
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The oracle at Delphi (Fig. 1), as early as the 7th century BC, was renowned
as the most credible oracular centre. It played a decision-making role in
political and religious affairs of the Greek states and the rulers of the East. Its
prominent position can be traced to its presence in the foundation myths of
renowned ancient cities, such as Thebes and Tarentum, and to its identification
as an “indisputable” oracle during the second Greek colonization and its role
in spreading the practice of worshipping Apollo Pythios to the West.'

The sanctuary’s widespread reputation resulted in the accumulation of
immense wealth and numerous works of art being completed, which were
dedicated to the god as proof of the dedicatee’s faith and reverence. The
sanctuary’s prosperity is mentioned in both of the Homeric poems: in the
lliad (1 404-405), the wealth of the dedications and the large number of
animals destined to be sacrificed in “rocky Pytho” are paralleled with the
treasures of Troy, while in the Odyssey (8 77-81) Agamemnon receives a
prophecy from the oracle before the campaign against Troy.”

&

Fig. 1: View of the sanctuary of Delphi.

1. Malkin 1989; Psalti 2014.
2. Lentakis 2000, 41.
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The sanctuary was flooded with bronze offerings, mostly tripods (Fig.
2) —a characteristic symbol of the Delphic oracle- of which survive mainly
the antefixes, monstrous griffins and female flying figures. The surviving
material provides evidence for the blending of various artistic trends and
the amalgamation of Eastern prototypes by the Greek coppersmiths. It has
even been suggested that, during that period, Delphi was one of the places
where the so-called “Orientalizing style” was formed; due to the increasing
requirements of worshippers, Greek craftsmen came into contact with the
teachings of Eastern art, probably through Cyprus,® which were ultimately
assimilated and Greek art became more human-centred.

As early as the 7th century BC, the sanctuary was administratively
controlled by the Amphictyonic League of Pylaia and Delphi, a religious
association of 12 tribal groups from Thessaly and central Greece based
in the sanctuary of Apollo in Delphi and that of Demeter in Pylai, a kome
(small village) in the region of Thermopylae. The Amphictyony served as a
guarantor of the peaceful coexistence and association of these tribes, mainly
with the purpose of practising their religious duties, especially after the First
Sacred War (600-590 BC), when it assisted the inhabitants of Delphi in

Fig. 2: Bronze tripod handle.
Middle of the 8th century BC.

3. Partida 1992, 126-138.
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regaining their autonomy from neighbouring Krissa. The Amphictyony
has even been considered a precursor of institutions such as the League of
Nations or the United Nations.*

The votives from the Delphic sanctuary reflect the transition of the Greek
sculptors at the end of the 7th century BC from producing small-scale art
works, such as the bronze statuette of a kouros (630 BC; Fig. 3) attributed
to Apollo that came from a Cretan workshop,’ to creating monumental
works, for example the twin kouroi (Fig. 4) from the sanctuary which date
to the early 6th century BC and which Polymedes enoince (made).® The
two statues were associated with the heroic act of two brothers from Argos,
Kleobis and Biton; according to Herodotus (1.13), these young men fell
into a divine-sent sleep after dragging for a long distance the cart of their
mother, who was a priestess of Hera: “and the Argives made statues for them
and dedicated them to Delphi, because they believed they were excellent
(&protor) men.” Both colossal statues were discovered in 1894 and have
been exhibited since then in the Archaeological Museum of Delphi as
eloquent examples and eternal symbols of the virtue of the beautiful and
virtuous (KaAov0 K’ ayaBov) youths, on whom the survival and future of the
Greek city depended.’

An imposing statue of the Sphinx, which has been dated to the first
decades of the 6th century BC and which was dedicated by the Naxians,
was erected in a prominent position in the sacred area of Halos, where
Apollo killed Python, son of Mother Earth, the first deity of the land. The
mythical creature, with the head of a woman, chest and wings of a bird and
body of a lioness, loomed large on a 10 m-high column, proof not only of
artistic excellence but also of the high level of technical expertise achieved
by the sculptors of the Archaic period.?

The most renowned dedication from the Amphictyony occurred in
510 BC, on the occasion of the erection of the new Archaic temple of
Apollo. The contractors, who were members of the democratic family of
the Alcmaeonidae, constructed the eastern pediment with Parian marble
instead of limestone, as is mentioned in the contract, thus allowing for the

4. Amandry 1979, 123-136; Scott 2010, 35-36.

Amandry and Chamoux 1991, 162, no. 26.

6. Spivey 2004, 140-142. For the attribution of the kouroi to the Dioscuri, see Vatin
1982, 509-525.

Jacquemin 1992, 174.

Amandry 1952.

b
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Fig. 3: Bronze statuette Fig. 4: The two kouroi of Argos (c. 580 BC)..
of a kouros from a Cretan
workshop (630 BC).

sculptor’s abilities to be fully exploited. It has even been suggested that the
composition of the pediment, which narrates Apollo’s coming to Delphi
in the company of young Athenians, both boys and girls, as described in
Aeschylus’ Eumenides (the Suppliants), was created by the great sculptor
Antenor. The political views of the Alcmaeonidae family and their
initiative in funding the marble pediment has led to the theory that the
sculptural representation possibly promotes the democratic regime.’

9. Amandry and Chamoux 1991, 54-56; Boardman 1982, 107, 185.
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Undoubtedly, however, the Treasury of the Athenians (Fig. 5) is directly
linked to the establishment of the Athenian democracy, and it is the only
monument in Delphi that has been fully restored. The first restoration of
the treasury took place in 1903-1906, under the auspices of the mayor
Spyridon Merkouris, and the cost of restoration (20,000 drachmas) was
covered by the Municipality of Athens.!® The treasury was dedicated
immediately after the Battle of Marathon in 490 BC, while in contact with
its southern wall, on a triangular plateau, the spoils from the battle were
erected. The monument itself —an elegant building in the Doric style made
of Parian marble— became, because of its external sculptural decoration, a
monument of support to the new regime and proof of the political influence
that Athens wanted to impose through artistic expression. The Athenians
seem to have deliberately chosen to depict on the two sides of the treasury
which were visible to the pilgrims of the sanctuary the Labours of Theseus,
the hero of the newly established regime.!!

Fig. 5: The Treasury of the Athenians (beginning of the 5th century BC).

10. Kolonia 1992, 202. Subsequently, the second restoration of the treasury’s epistyle
followed in 2004, undertaken by the Services of the Greek Ministry of Culture.
11. Neer 2004, 63-67; Spivey 2004, 168-170.
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The small temple-like buildings dedicated by Greek cities in Delphi are
treasuries, and they both perpetuated the oracle’s fame and power in the
eyes of the numerous pilgrims and helped to publicize, both within and
outside the borders of the Greek world, great achievements in sculpture and
architecture. It is noteworthy that, in 2013, on the occasion of the investiture
of Marseilles as the European Capital of Culture, an archaeological
exhibition was organized in the honouree city on the Treasury of Marseilles,
a magnificent building in the Ionic style with rare Aeolian capitals of the
6th century BC.!?

As early as 1894, the sculptural works that came to light during
the “Great Excavation”, as the excavation conducted by the French
Archaeological School between the years 1892-1902 is conventionally
called, were greeted with enthusiasm by scholars. It must be noted that
only for the acquisition of the Kastri village (Fig. 6), which during the more
recent period had occupied almost all the archaeological site, the French
state spent 500,000 francs. The negotiations lasted ten years, during which
time the issue of the management of the country’s cultural heritage and the
rights of the foreign archaeological schools were extensively discussed. In
the contract between the Greek and the French states for the excavation
in Delphi, which followed the contract drawn up between Greece and
Germany for the excavation of Olympia, the terms imposed established
for the first time the new legal framework, which fully ensured Greece’s
sovereign rights over its monuments, such as the compulsory acquisition
of the land to be excavated by the foreign schools on behalf of the Greek
state, the preservation and safekeeping of the finds in the country, even the
doubles, and the supervision of the foreign schools by the Archaeological
Service.!® It is also worth noting that, during the Great Excavation, two
fields of science —photography and topography— developed, and these were
necessary for the documentation of the archaeological research and the
architectural mapping of the monuments.

As previously mentioned, the discovery of innumerable masterpieces of
Classical art played an indisputable role in the shaping of European cultural
identity during the 19th century. Among the finds that came to light, the

12. On this occasion, both a catalogue and an important monograph on the monument were
published. In addition, new studies and analyses were conducted on the restoration of
the frieze and its original paint colours; Garsson 2013.

13. Picard 1992, 12-14.
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Fig. 6: Delphi before the expropriation of Kastri village.

Hymn to Apollo attracted international interest because it was “the most
authentic and most extensive example of ancient Greek music”. Its discovery
resulted in extensive meetings and lectures, which were organized not only
in Greece but around the world by the Greek diaspora, even in South Africa,
as was published in the newspaper Paliggenesia on May 14, 1894. “The
Hymn becomes for the Greeks a symbol of the country’s glorious past,
which is presented to the European audience in order to consolidate their
nation’s recognition”; even the sports conference held in 1894 by Pierre de
Coubertin for the establishment of the international Olympic Games began
with a performance of the Hymn."

Of the Delphic masterpieces that amazed an international audience
(through copies that were reproduced before the end of the 19th century
and exhibited in the Louvre next to the Nike of Samothrace) was the
sculptural decoration of the Treasury of the Siphnians (Fig. 7), a work
dated to 530 BC. The sculptural decoration of the treasury’s external sides
(with elaborate floral ornaments), the two fully adorned korai of the porch,
the exquisite frieze with the assembly of the gods, the Trojan War and the

14. Kolonia 1992, 196-197.
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Fig. 7: The Treasury of the Siphnians. Detail of the eastern fiieze.

Gigantomachy have been recognized as the “triumph of the Ionic style”
and the climax of Archaic art, which led to the dawn of an art dedicated to
man, the art of the Classical period."

The Charioteer (Fig. 8), a dedication of Polyzalus (the tyrant of Gela),
constitutes an example par excellence of that period’s great sculpture.!¢
The statue was discovered in 1896 and constituted part of a larger
composition, which was likely dedicated after the Pythian Games of 474
BC. The enthusiasm that followed the discovery was reasonable, since
it was, at that time, the only known bronze statue in human size from
Classical antiquity, a youth of noble descent with a “still movement that
is breath-taking and a transparent look”, as G. Seferis describes him.!”

During the Hellenistic period, according to the epigraphic evidence, and
more precisely in 159/158 BC, Eumenes II of Pergamum contributed to the
reconstruction of the theatre (Fig. 9), at the request of Delphi, by sending
both financial aid and slaves.

15. Neer 2001, 273-344; Picard and de La Coste-Messeliere 1928.
16. Chamoux 1955.
17. Seferis 1984, 143.
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Fig. 8: The Charioteer
of Delphi.
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-

Fig. 9: The ancient theatre of Delphi.

During the Roman period, Delphi was not short of great benefactions
from the Roman emperors, who recognized the possibility of demonstrating
their political and legislative work through preserving the old glory of the
“world’s center”."® An important benefactor for the Delphic sanctuary was
the Roman general Titus Quintus Flamininus, who was victorious in the
battle at Cynoscephalae against the king of Macedonia Philip V, and he was
awarded the title “liberator of the Greek cities”. It is documented that he
offered rich dedications at Delphi.

In 168 BC, after the Battle of Pydna, the Roman consul Lucius Aemilius
Paulus Macedonicus erected the final war monument of the sanctuary, a
bronze statue the pedestal of which is decorated with the first historical
relief in the history of art. It is a 10 m-high column, which was erected
in front of the fagade of Apollo’s temple. According to ancient sources,
the relief, which is currently exhibited in the Museum of Delphi, depicted
the historical battle between the Roman legions and the Macedonian
phalanx."

18. Parke 2000, 159-163.
19. Kahler 1965; Laroche and Jacquemin 1982, 207-212.
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Repairs to the theatre, as well as the installation on the proscenium
of a relief frieze depicting the Labours of Hercules took place in AD 67,
probably on the occasion of Nero’s visit to Delphi; that visit was also
connected with the eccentric emperor’s participation in the Pythian Games
and his victory nomination (which was especially offensive to the games’
ethics). Nero, despite stealing 500 bronze statues from Delphi in order to
decorate his luxurious “golden house”, helped rebuild the Delphic oracle
and the theatre of Delphi to the sum of 100,000 denarii.*®

The philhellene emperor Hadrian visited the oracle twice, in AD 125
and 129; he spent large sums of money on reconstructing its monuments
and provided for the reorganization of the institution of the Amphictyony.?!
He also dedicated in the sanctuary one of the most beautiful statues of
Antinous, his beloved companion who was untimely lost, with the
characteristic melancholic look and the almost porcelain skin.?

It should be noted that the donations made by wealthy Roman citizens
were also important. The stadium of Delphi (Fig. 10), one of the best
preserved monuments of its kind, hosted athletic games in the 3rd century
AD, having assumed its current form sometime between AD 167 and 177
thanks to the sponsorship of the wealthy Athenian Herodes Atticus. Herodes
Atticus funded the reconstruction of the stone bleachers for 6500 spectators
and the construction of a monumental propylon with apsidal openings
between the four columns, which form niches for honorary statues.”

After the completion of the Great Excavation, on May 2, 1903, the
first museum of Delphi was erected thanks to the generosity of Iphigeneia
Syggrou. During its operation over more than 110 years, it was an ark of
education and culture that spread the values and virtues of the ancient
Greek spirit.”* The Museum of Delphi was intrinsically linked with the
archaeological site of Delphi, a monument which has been protected by
UNESCO since 1987.

During the interwar period, the work of Angelos Sikelianos and his
American wife, Eva Palmer, focused on the revival of the Delphic idea, i.e.
the creation of a universal spiritual core with Delphi as its centre, in which
the spiritual reclassification of the international society would prevail and

20. Kolonia 2013, 131-145.

21. Scott 2014, 234-237.

22. Amandry and Chamoux 1991, 133-135.
23. Perrier 2013, 155-163.

24. Kolonia 2006.
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Fig. 10: The Stadium of Delphi.

peace for humanity might be accomplished.”® As Eva describes in her
autobiography, “a temple would be built in Delphi focused on education,
economy and justice for the whole world”, with ancient drama being used
as a vehicle for spreading this idea.?

Sikelianos and Palmer spent most of Eva’s great fortune to achieve
their purpose. In 1927 and 1930, during the Delphic festivals, Aeschylus’
Prometheus Bound and Suppliants were performed for the first time in
modern history, in their natural space. Indeed, the planned Delphic festivals
of 1929, which were cancelled due to the lack of state assistance, had the
potential to create at Delphi an international exhibition of architecture,
painting which would have blended ancient Greek art and folk creations
with modern art.?’” The revival of the ancient drama performance in the
places with the same view and acoustics, where they were born, along with
the recognition of the significance of folklore as an inextricable part of
Hellenism resulted in a new boost for Greek cultural issues and contributed

25. Giakoumatos 2002, 197.
26. Palmer-Sikelianou 1992, 82-83.
27. Giakoumatos 2002, 199-200.
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to the creation of an important institution of modern Greece: the Athens
and Epidaurus Festival.?®

Despite the fact that the dream of Angelos and Eva was not realized,
the seeds of their idea, which were combined with the ideas emerging in
Central Europe after the end of the First World War,” led during the 1950s
to the creation of the European Cultural Centre of Delphi (ECCD) in a space
granted by the Greek state. The ECCD, which is under the auspices of the
Council of Europe, continues to develop important artistic and intellectual
activities, mainly in connection with ancient drama, as a direct result of
Sikelianos’ and Palmer’s efforts.

The last significant documented sponsorship in the Delphic sanctuary
is that of the sisters Theodora and Polytimi Andriopoulou, who, through
the DIAZOMA Association, donated €100,000, which was spent on a
restoration study of the ancient theatre.

The operation of the Delphic oracle for more than 1000 years helped
to shape the universal character of ancient Greek spirit through the spread
and development of the arts, as well as the spread of humanitarian ideas.
Values such as justice and democracy were largely formed in the oracle’s
space and then spread across the world during antiquity. The belief that
the site was the centre of the world and its participation in the founding of
colonies, the spread of the Greek language and Greek culture to the West,
the acceptance of the two different natures of man necessary for a person’s
balance (as expressed through the convergence of the Apollonian and the
Dionysian spirits), the promotion of piety as one of the most important
virtues, making important political decisions during antiquity and the
development of the institution of the Amphictyony are but a few of the
tributes supporting the aforementioned reflection.

Delphi is an indicative case of an ancient sanctuary that was shaped by
and that flourished thanks to the worshippers’ offerings. These dedications
provided it with prestige and also served as a means of spreading Delphic
theological principles and, through this, spreading the principles and the
views of a universal culture—that of Ancient Greece.

28. Tzermias 2002.
29. Giakoumatos 2002, 202.
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The A. G. Leventis Foundation as choregos
Charalambos Bakirtzis

Xopnyog: d1866Kar0g. Kol 0 £md00g Tt TdV idimv. 10D yopod E&dpywv.
‘Hotyog, I'pappatikos Aielavipeds

X dudpkew TPLIvIo TEVIE YPOVOV  CLVEXOVC KOl OUEIOTNG YOPMYIKNG
dpactnprotntog o Topopa A. I AgBévin napapével otabdepd TpocavVATOMGUEVO
GTOVG GTOYOVG OV £€0gce 0 WPLTNG ToL Avaotdctog ['edpyrog Agféving (1902-
1978): va mpocPAémel e eUmIoTOoHVI GTNV KOADTEPT TAUdEIN KOl KOAMEPYELL TOV
VE®V K01 VO, ETOIOKEL TNV OTOTEAECUATIKN TPOGTAGIO KOl TELGTIKY OVAJEIEN TG
TOMTIGTIKNG Kol Op1GKEVTIKNG KANPOVOLLAG TOV amavTayoV EAANVIGHOD Kot TG
Kompov edwkdtepa. Emmiéov, o pia emoyn mov yapaktnpiletot omd dvoemiivta
OKOAOYIKA TPOPANLOTA, OTMOS 1| CNUEPIVT], TO EVIAPEPOV TOL [dpOLATOC Yo TO
PLoKO TEPIPAAAOV Kot TNV VYyeia yivetar evtovotepo. Emiong, o€ KoTaoTaoELG
OIKOVOUIKNG Kpicews To Idpvua, g (v opyaviGUog, GTPEPETAL TEPIGCOTEPO
oTNV amAAVVeN NG OVEXEWC KOl GTNV TTPOCTOCia TV devomabovviav. v
TPOAKTIKY TV YopnyLdV 10 Tdpupa ekTipd 6Tt €£IGOV ONUOVTIKY HE Tr COAANYM
eVOG TPOYPAULOTOC €IvOL 1) CLGTNUOTIKY TOPUKOAOVONON KOl 1) OAOKAP®ON
tov. I'U avtd evioyvel kKo vrootnpilel 6Govg aywviloviol Yo TV TpoaymyN
mg acwpopiag. Aswpopia onuaiver dnpovpyior Bécemv epyaciag, onpovpyio
€1600NUaTog, pelmwon g avéyelag, petafifaocn de&lotntov Kot TpooTiféevn
a&lo. o avtd Kot kabe yopnyio ogeidel vo mapdyel o OKO TG ‘€lGOOMUA’
OMIOVPYDOVTOC TNV KATAAANAN SLVOUIKY] TTov B0 VINPETNOEL VAV CUVEDS
dtevpuvopevo apBpd avipoTmy.
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This article considers the activities —as a choregos (choregia; patronage)— of
the foundation which bears the name of Anastasios G. Leventis. Anastasios
Georgios Leventis came from Petra, in Solea, now an occupied village
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in the district of Nicosia, Cyprus. He left as a young man and went to
France and England, but it was in West Africa that he built a financially
successful empire, thanks to his energy, vision, creativity and his goodwill
towards others.! When he was in Africa, he remained in close contact
with his Cypriot relations whilst simultaneously developing enduring
bonds of trust and dedication with those who worked in his enterprises.
An entrepreneur whose personal wealth grew rapidly, he was nevertheless
a supporter of the independence movements in West Africa and won the
confidence, respect, friendship and support of the local people. I am of
the opinion that Leventis’ attitude and amiability towards others was due
to his roots in a classless, mainly agricultural, Cyprus, which was then
under the colonial power of Britain and whose survival depended entirely
on the hard work of its citizens, the Greek language, orthodoxy, solidarity
and education.

The origins of Leventis’ inclination towards patronage may be traced
to his bonds with his family and nostalgia. While he was in Africa, he
provided assistance to the villages in Cyprus which had links to his family,
he supported young people in their studies and offered help to numerous
people. After 1960, Anastasios Leventis changed. He proudly assisted the
newly formed Republic of Cyprus, working closely with the president,
Archbishop Makarios, in many fields, such as strengthening defences, and
attending meetings of the United Nations General Assembly, bringing to
bear his ties of friendship with African member countries of the UN.

One of the fruits of collaboration with Makarios was the foundation of
the Old People’s Home (MéraBpov Evynpiag) in Nicosia, the first of its
kind in Cyprus, in 1960, which was a model of social welfare and was of
the Modernist style. Looking at the initial architectural plans for the home,
we can discern evidence of Leventis’ attitude towards work and patronage:
the director’s office did not have an outer office for a secretary, but it did
have a small bedroom at the back, fitted out to allow the director to work
24 hours a day and not leave his post.

Leventis was a staunch supporter of the Department of Antiquities because
he realized its significant role in establishing the reputation of Cyprus
internationally as an independent state. The restoration of two important
Byzantine monuments, the Monastery of Agios Chrysostomos Koutsoventis

1. Forabriefaccount of the life of Anastasios Leventis, see The A.G. Leventis Foundation
1990, 7-8; The A. G. Leventis Foundation 1998, 12-15; Karageorghis 2010a, 35-38.
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and that of the Panagia Apsinthiotissa in Sykhari, demonstrates the
practicality and efficiency of the department.? He supported the first
“Treasures of Cyprus” exhibition in its journey round the world; it was the
first comprehensive exhibition of the cultural heritage of Cyprus and it had
links with both Hellenism and European values.?

In Paris, he built up an impressive collection of paintings by French
and European artists, and in Athens he established a collection of Modern
Greek paintings; in Nicosia, he created an important collection with
works of Cypriot painters.* In this way, he became a serious collector of
works of art.

The Turkish invasion of Cyprus in 1974, the occupation of a large portion of
the island, including his birthplace in Petra, and the refugee status imposed
on a large part of the population constituted a heavy blow to Anastasios
Leventis and he never returned to Cyprus thereafter. As the Cypriot
representative to UNESCO, he condemned the destruction of the cultural
heritage and monuments in the occupied territories and the brutal alteration
of the features of the natural and cultural landscape. He exerted himself to
the full in his quest to have returned those archaeological treasures which
had been stolen, smuggled abroad and then sold.’ It seems that, at this time
of despair, he came to realize fully the responsibility of being a patron
of culture. He died in 1978, having made arrangements for the creation
of a foundation which would bear his name and would have as its aims:
the dissemination and study of Cyprus and Greek culture, the education of
the young, and charity. The spirit of patronage which Anastasios Leventis
exhibited likely derived from his desire to give himself to others and from
his love of his homeland. However, it was in the years of the Republic of
Cyprus that his faith in the above values was confirmed, as was his desire
for their impact to be felt over time. It is worth noting that this is what
Byzantine benefactors wanted and also the reason they took pains to ensure
that their works would remain after their deaths: “I enjoy the most holy
superior of the day, and all the monks of the monastery, to care for it, and to
restore whatever damage they incur over the course of time” (ch. 72), wrote

Annual Report 1963, 11, 19; Annual Report 1964, 9, 15; Annual Report 1965, 9, 19.
Trésors de Chypre.

Arapoglou 1989 and 2012; Hatzaki 2013; Lambraki-Plaka 2012.

Committee for the Protection of the Cultural Heritage of Cyprus, Cyprus: A Civilization
Plundered, Athens: The Hellenic Parliament, 1999.
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Isaakios Komnenos, the founder of the Kosmosoteira monastery (Thrace),
in 1151/1152.

The A. G. Leventis Foundation acquired official status in May 1979, and
its first president was Konstantinos (Dinos) Leventis, who was the nephew
of Anastasios and a Cambridge graduate. With his faith in humanistic values
and a gift for choosing capable associates and inspiring cooperation, he was
able to bring focus to the aims of the foundation, as a patron (choregos),
and broaden its activities, always within the context of its initial aims and
the desire and will of the founder. This continuum and refusal to waver
from its aims are the fundamental enduring features of a choregos such as
the A. G. Leventis Foundation.

The foundation was set up, as previously mentioned, at a time of despair,
when the people of Cyprus, after the Turkish invasion and the occupation
of a large portion of the island, acquired a more profound sense and
firmer grasp of their history and culture. This is why, in the initial years,
the members of the board funnelled the activities of the foundation more
towards mending injuries and salving wounded pride: historic churches
were repaired, wall paintings and icons were preserved, woodcarvings were
saved, artistic treasures which had been pillaged in the occupied territories
of Cyprus after the invasion in 1974 and sold abroad were bought and
repatriated, which brought international recognition and admiration to the
small island.”

While the “Treasures of Cyprus” exhibition made the newly established
island republic better known, the programme which followed dragged
forgotten Cypriot antiquities out of museum vaults. It preserved them
and exhibited them in the greatest museums, in the catalogues of which
they were published (the National Archaeological Museum in Athens, the
Antikensammlung, Museum fiir Vor- und Frithgeschichte in Berlin, the
Fitzwilliam Museum in Cambridge, the National Museum of Denmark, Ny
Carlsberg Glyptotek in Copenhagen, the National Museum of Ireland, the
Classical Museum in University College Dublin, the British Museum in
London, the Metropolitan Museum of Art in New York, the Archaeological
Museum in Odessa, the Pitt Rivers Museum in Oxford, the Musée du Louvre
in Paris, the Medelhavsmuseet in Stockholm, the Eretz Israel Museum in
Tel Aviv, the Royal Ontario Museum in Toronto and the Kunsthistorisches

6. Thomas and Constantinides-Hero 2001, 782-858.
7. Karageorghis 1990.
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Museum in Vienna).® This ambitious project illustrates the scale on which
Dinos Leventis operated, though his achievements would not have been
possible without the energy, unflagging efforts and expertise of Vassos
Karageorghis, who was the director of the Foundation Anastasios G.
Leventis from 1989 to 2010.

In order to achieve its aims, the foundation supported private individuals,
institutions and international organizations such as UNESCO, Europa Nostra,
the Commonwealth, the International Fund for Agricultural Development
and the International Centre for the Study of the Preservation and Restoration
of Cultural Heritage, in Rome. The foundation carried out an unprecedented
amount of work, with an exceptionally small, but devoted, staff. It reduced
to a minimum its administrative and running costs and avoided funding
programmes which would have consumed a disproportionate proportion of
its resources. In this way, these resources could be spread further, and it is
no exaggeration to say that the Leventis Foundation left no stone unturned.
A significant factor in its success as a patron has been its control of the
implementation of programmes and their results. Without proper control,
patronage can easily become lost in the system. Very few activities are
actually implemented by the foundation itself and even these are through its
subsidiaries in Nicosia (The Foundation Anastasios G. Leventis) and Nigeria.
These include the running of the farm schools in Nigeria and the Corpus
of Ancient Cypriot Literature in Nicosia,” which is the only publishing arm
of the foundation. Thus far, the publications of the Anastasios G. Leventis
Foundation number 141 titles, many of which were written by third parties
who received funding from the foundation.'

Konstantinos Leventis, a restrained and measured person, who, in
private, was proud to call himself a historian, departed this life at the age
of 64 in 2002."" He was succeeded as president of the foundation by his
brother Tassos (Anastasios Pavlos) Leventis, whose childhood was linked
to the memories of the people and natural setting of West Africa. He studied
in England and France, and focused on the ongoing study and protection of
the environment.

8. Karageorghis 2004.

9. Voskos et al. 1995-2008.

10. See www.agleventisfoundation.org/publications.
11. Karageorghis 2010b, 39-45.
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With simplicity, exactitude, organization and artistic sensitivity,
Tassos Leventis systematized and modernized the activities of the A. G.
Leventis Foundation, highlighting the combination of the protection of the
archaeological, artistic and cultural heritage and of the natural environment
as the primary orientation for our century. He emphasized the negative role
of heedless development, but also the hope engendered among people by
the progress of technology.!?

Apart from quality and vision in education, philanthropy, the promotion
of Cyprus and of Hellenism, protection of the cultural heritage and of the
natural environment, the projects patronized by the foundation have to
demonstrate their utility and ramifications on society. Over four decades,
continuity, optimism and effectiveness created a sense of responsibility,
and the foundation, as a patron, became clearer and more demanding
regarding the sustainability of its programmes. Every act of patronage has
to provide its own human “profit”, creating the appropriate dynamic to
serve an ever-expanding number of people. The mission of the foundation
is to respond to the needs of institutions, organizations and individuals
who are active both within and beyond the bounds of the aims which
have been agreed, and who are seeking not merely innovation but also
continuity through sustainability.

Through their inspiration, vision and courteousness, the two brothers,
Dinos and Tassos, unobtrusively brought the A. G. Leventis Foundation
beyond the borders of Cyprus and Greece and into the Middle East,
North Africa, the Balkans, Europe and America, always approaching
Greek culture with faith, optimism and hope. Those examining the
achievements of the A. G. Leventis Foundation will see for themselves
the multifaceted, socially beneficial work carried out under the patronage
of the foundation.

Owing to limited space, I am unable to do more than mention briefly the
activities of the A. G. Leventis Foundation. More information can be found
in its publications on the twentieth and thirtieth anniversaries and in the
annual reports."

12. Anastasios P. Leventis, “Economics and the Environment: Business as Usual?
A Charitable Foundation Faces the Question”, The 2011 Hubert Curien Memorial
Lecture, Cyprus Institute, Nicosia, November 10, 2011.

13. There is a reference to the activities of the A. G. Leventis Foundation between the
years 1979-2008 in the prologue of the 2nd edition of the 1st volume of Ancient
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Staying faithful to its humanistic values, it has increased and systematized
its scholarships for young people to study at the best universities abroad.
After the foundation of the University of Cyprus (1989), it lost no time in
supporting its activities and established the Leventis Research Programme,
which aims to reinforce research in humanist fields.'

In Cyprus and Greece, it has supported archaeological research and
preserved monuments, such as the restoration of the temple of Zeus and the
Philippeion in Olympia.'® Through conferences and publications, the role of
Cyprus in the evolution of the culture of the Eastern Mediterranean has been
highlighted, as have its relations with the Aegean and the East in antiquity.'®

The aim of the A. G. Leventis Foundation was to establish museums and
libraries in Cyprus (the Museums of the Pancyprian Gymnasium, and the
Palaihori Museum of Byzantine Heritage). An exceptional example is the
very active Leventis Municipal Museum of Nicosia:'” the foundation played
amajor role in its establishment (in 1984) and, thereafter, its administration,
purchasing and restoring two old historical houses in the centre of Nicosia
and turning them into exhibition spaces. It has added to its collections and
has undertaken the expenses of its academic staff, the periodic exhibitions
and its educational and research programmes.

It has also provided support for museums and libraries in Greece, the
renovation of the Odessa Archaeological Museum,'® the establishment of
the Archaeological Museum in Cherson in the Crimea which could be, as
the Archaeological Museum in Nessebar in Bulgaria,'” a museum of Ancient
Greek colonization, as well as Modern Greek libraries in the Universities
of Mariupol, Kharkov and Belgrade.

The foundation has staged large and important exhibitions in Helsinki,
London, Los Angeles, New York, Paris, Rome, Washington DC and

Cypriot Literature, Nicosia 2008, pp. ix-xiv, as well as in the account given in The A.
G. Leventis Foundation 1990; The A.G. Leventis Foundation 1998, and in Simpson
2010. Information is available also in the annual reports of The A. G. Leventis
Foundation: News and Grants 2011, 2012 and 2013.

14. Gagatsis 2011.

15. Bakirtzis 2013a; Karageorghis 2010c, 285-287.

16. Karageorghis 2002.

17. Hadjigavriel 1989; Hadjigavriel and Poyiadji Richter 2006; Hadjigavriel and
Theodotou 2009.

18. Karageorghis et al. 2001.

19. Kiyashkina ef al. 2012, sponsored by the A. G. Leventis Foundation; Bakirtzis 2012.
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elsewhere.” It has accorded a dominant position to Byzantium and
supported the Orthodox Church through the restoration of monuments in
Cyprus, Greece, Bulgaria and Belgorod, at the mouth of the River Dniester.
It has also conserved wall paintings, such as those in the Monastery of
Panagia Petritzonitissa at Batchkovo and in Lebanon,”’ mural mosaics,
such as those in Turabdin in southeast Turkey,?” icons from the Black
Sea coast,” manuscripts, such as those of the Patriarchate of Alexandria,
and other treasures in the Monastery of Saint Catherine in Sinai. It has
established ecclesiastical treasuries in the Monastery of Agios loannis
Lampadistis at Kalopanagiotis, the Monastery of Panagia Chrysorogiatissa
and the Monastery of Timios Stavros at Omodos, as well as other, smaller
ones, in Lemythou village, for example.*

The Megale tou Genous Schole (Great School of the Greek Nation) of
the Patriarchate of Constantinople, the Greek Cathedral Church of Holy
Wisdom (Agia Sofia) in London, Saint Etienne in Paris, the Orthodox
Church of Estonia, the Patriarchate of Jerusalem,” the Patriarchate of
Alexandria and All Africa, The Monastery of Agia Aikaterine in Sinai,
the Metropolis of Memphis, Nigeria, and the Archdiocese of Kenya and
Irinoupolis have all benefitted from the care of the foundation.

Concern for Greek culture, the Greek language and Greek diaspora
communities led to an international support programme for Greek studies
in many universities abroad and the establishment of chairs such as those at
Cambridge, Oxford, London, Dublin and Mexico. In Mariupol, prizes are
awarded for excellence in Greek to students and school children in annual
competitions throughout the Ukraine, and support is also given to students
writing theses on issues of Hellenism in faraway Azov.*

20. Alekseyev 2006; Athos: Monastic Life on the Holy Mountain, Tennis Palace Art
Museum in Helsinki, August 2006-January 2007; Childs et al. 2012; Cormack and
Vassilaki 2009; Drandaki, Papanikola-Bakirtzi and Tourta 2013; Evans 2004; Godart
2013; Sophocleous 2000.

21. Bakalova et al. 2003; Zeina Sfeir, If Walls Could Talk, DVD produced by Conservation
Sarl (2013) about the frescoes in the Maronite church of Mar Tadros in the village of
Behdaidat in Mount Lebanon.

22. Karageorghis 2010e, 393-398.

23. Tourta 2011.

24. Le trésor ecclésiastique du Monastere de Chrysorrogiatissa, published by A. G.
Leventis Foundation, Nicosia, 2011.

25. Karageorghis and Bakirtzis 2010.

26. Bakirtzis 2010; Karageorghis 2010d, 376-379; Kutna 2013.
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Farm schools were founded in Nigeria and Ghana, introducing
innovative methods of training small farmers in improving productivity
and environmental awareness. In Cyprus, the Laona programme has been
able to demonstrate that protection of the environment is also economically
viable. The protection of nature in the 20th century is inextricably linked
to the protection of history and cultural heritage.?” In a world which is
dominated by technology and is changing its form and morals at a rapid
rate, the preservation of our historic memory and of the natural environment
have become humanist values.

Philanthropy characterizes all the activities of the foundation. In the field
of health, it encourages research programmes and international cooperation
efforts, is in touch with charitable organizations and supports significant
medical programmes in Cyprus, Britain, Nigeria, Ghana, America and
Bulgaria.

Beyond all this, the establishment and avant garde construction of the
bioclimatic building of the A. G. Leventis Gallery in Nicosia, Cyprus,
where the foundation’s three art collections are housed (its doors opened to
the public on March 25, 2014), has placed the A. G. Leventis Foundation
firmly in the ranks of the great benefactors of Cyprus and patrons of Greek
and European culture.”® With the opening of the A. G. Leventis Gallery,
another page is turned and a new chapter begins for the Anastasios G.
Leventis Foundation
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The ethical and operational framework
of modern sponsorship

Peter Zounis

H yopnyia glvar amd ) @Oom g £vo ETKOWV®VIOKO gpyaieio,n Aettovpyia TG
omoiag Paociletor diebvidg oty apy ¢ avtoppvduiong kot otov apolfaio
oefacpd petaEH TV CUUPOAAOUEVOV HEPDV, YOPNYDV Kol YOPNYOLUEVODV —
OTOdEKTAOV NG Yopnylag. o tnv emtuyia TG cuvepyasiog LETOED YOPNYDV Kot
YOPTNYOUUEVOV — OTOSEKTAOV TNG XOPNYING, Elvatl TOAD GNUAVTIKO Ol GYECELS Kot
To 0Pl TOV GYEGEMV TOV GUUPOAAOUEVOV VO SIETOVTOL OO GUYKEKPLUEVOLG
dg0vToAOY1IKOVG Kavoveg Tov Ba fonbodv 1660 oty owtoppvOon 660 Kot 6TV
emilvon ToyoOV dpop®V Tov Oa TPOKVYOLV GTNV TTOPEiD. TG VAOTOINGNG TG
ouvepyosiog tove. Méoa amd v depedvion TV debvav Kavovmy YOp1YIKNG
deovroroyiag (véog “‘evomompévog KoOOKoS Atagnuong ot [Ipaxtiknig
Enwowoviakod Méapketivyk” tov AteBvoig Eumopikod Empeinmpiov, “T'eviég
Apyég yro Ty Ko epappoyn g yopnyiog tov texvev oty Evpodnn” g CEREC
(Evponaikn Emitporn yio v [pocéyyion g Owovopiag kot tov [ToAtticpov)
KOG Kl Tov OeG KOO TAAGTIOV TNG EOVIKNG TOMTIGTIKNG YOPNYIKNG Vopobesiog
(Nopog 3525/2007 «IloMtictikn Xopnyioy) emyeipeitor vo KodikomomBovv ot
KOG TopadekTés OeteMMOEIS OE0VTOLOYIKES OPYES TTOV GUVTEAOVY GTNV gVPLOUN
TOpElL LLOG YOPTYIKNG GLVEPYOGTOC.

Keywords
Sponsorship, cultural sponsorship, ethical rules, sponsors, sponsored parties

Introduction

Sponsorship is a modern and dynamic instrument for financing cultural
institutions (organizations and units). Sponsorship can, in a targeted way,
transfer resources from the private (business) to the public and social
sectors, which play a significant role in culture and the arts. Sponsorship is a
multidimensional and complex concept, which is examined and analysed in
terms of its etymological interpretation and interdisciplinary performance.'

1. Gantzias 2010.
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For sponsorship to operate, it is necessary for the corporate sponsors
and sponsored parties—the recipients of sponsorship—to work together.
The degree of cooperation and understanding between them will largely
determine the success of the project, and, to assure its continuance, it is
useful to have clear and detailed ethical rules determining their relationships
and limits.

The meaning and importance of sponsorship and cultural sponsorship
First, we need to clearly define the concepts of sponsorship and cultural
sponsorship, which have often become the unwitting subjects of
misinterpretation and abuse in Greece. According to Professor George
Gantzias,” sponsorship is a form of “interactive cultural exchange”, a
“business practice of corporate social responsibility” and an “alternative
investment”.

The word sponsorship derives from the verb to sponsor, which in
Ancient Greek means someone who leads the chorus (a group of dancers
and singers who narrate stories in verse form).? Essentially, it means the act
of a citizen, in most cases an Athenian, in financially supporting dramatic
performances in the context of major religious celebrations (Dionysia,
Panathenaea, Eleusinian Mysteries, Linea, Anthestiria, etc.). Pascale G.
Quester and Beverly Thompson* believe that the Anglo-Saxon word for
sponsorship derives from the Greek word sponsorship (choregia).

According to Steve Sleight,’ sponsorship is a business relationship
between a provider of funds, resources or services and an individual, event
or organization which offers in return some rights and associations that
may be used for commercial advantage. The professor of marketing at
University College Dublin Tony Meenaghan® defines sponsorship as the
investment of money or in kind in an activity in return for access to the
exploitable commercial advantages associated with this activity.

According to the integrated Code of Advertising and Marketing
Communications Practice of the International Chamber of Commerce
(Advertising and Marketing Communication Practice Consolidated ICC

Op. cit.

Skaltsa 1992.

Quester and Thompson 2001.
Sleight 1989.

Meenaghan 1991.
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Code), sponsorship is a commercial agreement whereby the sponsor
(company (corporation) or entity (legal person)), to the mutual benefit of
sponsor and sponsored party, agrees to provide financial or other support
to the sponsorship party (natural person (individual) or legal entity (legal
person)) in order to establish an association between the sponsor’s image,
products or services and a sponsorship property (e.g. event organization,
individual (artist, athlete, etc.)) in return for the right to promote this
association and/or for the certain agreed direct or indirect benefits.’

The Association of Business Sponsorship of the Arts (ABSA) in Great
Britain defines the sponsorship of the arts and culture (arts sponsorship)
as the payment of money or delivery of goods or services from a business
in a cultural organization (arts organization) to highlight the name of the
products or services of the firm.?

From the Greek side, it is worth mentioning the definition given in
1990 at the international conference in Athens “Modern sponsor and the
arts” by Thales Koutoupis,” a distinguished professional in the field of
communication and public relations: sponsorship (social) is the funding
and support of non-profit organizations and/or activities on social issues,
by private companies (compensated solely by social beneficence), which
transfer resources from the private to the public and social sectors.

The sponsoring of arts and culture is constantly changing, and it is
challenging to find one definition to cover every aspect of this reality.
Definitions inevitably risk generality, owing to brevity, and cannot
adequately encompass every parameter. The parameters usually omitted,
according to Matoula Skaltsa,'” are:

* Sponsorship can establish, strengthen or restore the image and identity
of the company.

* Sponsorship can support the company’s advertising strategy.

* Sponsorship can be part of a company’s policy in the field of public
relations, cultivating good relations both between staft and, outside
the company, society at large.

* Sponsorship can attract a new or specific audience.

* Sponsorship can promote sales.

International Chamber of Commerce 2011.
Allen 1990.

. Koutoupis 1996.

0. Skaltsa 1992.
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In Article 1 of Law 3525/2007 “Cultural Sponsorship”, the Ministry of
Culture determined for the first time in a legal text that cultural sponsorship
means a pecuniary or other financial benefit in kind of intangible goods or
services by the natural or legal persons, domestic or foreign, to support
specific cultural activities or other actions of the recipient of the sponsorship
in return for the promotion of the social profile and beneficence of the
sponsor.

The sponsorship of arts and culture is a successful means of transferring
resources from the private to the public and social sectors; it is a cultural
activity that arises from an “element of sociability”.!" In particular, the
main purpose of this tool is to support cultural events in conjunction with
the corporate and product-name promotion of sponsors.

The institutional framework for the functioning of cultural sponsorship in
Greece

A positive and important step towards creating an integrated institutional
framework for sponsorship in Greece is the law on “Cultural Sponsorship”
(Law 3525/2007). This law created for the first time in Greece a broader
institutional framework for sponsorship and particularly for cultural
sponsorship by founding new institutions: an office of sponsorship,
sponsorship council and a special evaluation committee to monetize the
value of sponsorships in kind (i.e. intangible goods or services offered as
cultural sponsorships), define the key points needed to draw up a cultural
sponsorship contract and establish the institution of the annual sponsorship
awards.

According to Professor George Gantzias,'? the Ministry of Culture and
policymakers understood the need to develop a new institutional framework
for sponsorship and, therefore, created Law 3525/2007 for cultural
sponsorship, which acts as the starting point in the future development of
an integrated legislative framework for all categories of sponsorship in
Greece. It is significant that Professor George Gantzias,'® even before the
enactment of this Act, noted the need for a single legislative and regulatory
framework, which will define sponsorship as a form of funding.

11. Koutoupis 2005.
12. Gatzias 2010.
13. Gatzias 2006.
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This new law and data on the relationships between the state, sponsors
and sponsored parties (recipients of sponsorship) underscore the following:
* The financial or other economic benefits in kind (intangible goods
or services) offered as cultural sponsorship in accordance with the
provisions of Law 3525/2007 are fully deductible from the taxable
income of the taxpayer or the gross income of the company offering
sponsorship where the removable total does not exceed 10% of the
total taxable income or the net profits arising from the company’s
books (Article 12, as amended by paragraph 4 of Article 11 of the
Law 3842/2010).

* The communicative dimension of sponsorship, following the definition
of cultural sponsorship referred to in the first article of the law, is
recognized.

* The definition of cultural sponsorship in kind (i.e. intangible goods
and services) (Article 1), which, up to this point had not been clearly
identified in Greek legislation, fiscal and other, is recognized.

* Sponsorship is distinguished from other relative concepts such as
donation, grants, advertising and sales promotion (Article 3).

* The main elements (principles, contents of contract, report and contract
termination) needed to obtain a cultural sponsorship contract (Articles
5, 6, 7 and 8) are clearly defined.

* The state (Ministry of Culture) praises cultural sponsors. Specifically,
the sponsors, according to the value of their sponsorship, can be
classified by the Ministry of Culture into four categories (great
sponsor, sponsor, supporter and friend) to be awarded praise (Article
9).

* Sponsorship awards are introduced by the state as an ethical mechanism
to reward sponsors and enhance the sponsorship institution (Article
10).

The fundamental ethical rules of sponsorship

General

The existence of ethical rules and principles within business, social and

cultural life is definitely a step forward and allows for more qualitative

relationships to develop between stakeholders and partner organizations.
For successful cooperation between sponsors and sponsored parties

(recipients of sponsorship), itis very important to clearly define relationships

and the boundaries of relationships between the parties. These must be
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governed by ethical rules to help resolve any disputes arising during the
course of implementing the sponsorship.

The sponsorship ethical rules in accordance with contemporary Greek and
international data

Considering Law 3525/2007 “Cultural Sponsorship”, the ethical principles
of the new “Integrated Code of Advertising and Marketing Communications
Practice” (2011) of the International Chamber of Commerce (Advertising and
Marketing Communication Practice Consolidated ICC Code), the General
Principles for proper implementation of the sponsorship of the arts in Europe
of CEREC (Comitée Européenne pour le Rapprochement de I’Economie et de
la Culture: European Committee for Business, Arts and Culture) and common
international sponsorship practice, I think that the basic ethical principles
(rules) that help and influence the proper course of sponsorship cooperation
within both a Greek and international operational framework are:

1. Sponsorship must be clearly identified in the contractual obligations
between the sponsor(s) and sponsored parties.

2. The terms of sponsorship agreements and contracts need to be
legal, clear, honest and based mainly on good faith and mutual trust
between sponsors and sponsored parties. Also, you must apply the
principle of transparency. The rights and obligations of the parties
(sponsors and sponsored parties) need to be captured with clarity
and precision. Law 3525/2007 “Cultural sponsorship” recognizes
in Articles 5 and 6 the importance of this principle and states that
these obligations should be met through a contract.

3. The sponsorship agreement needs to be stated clearly and detail
either the activity (cultural, social) undertaken to enhance the
sponsor (or sponsors) or the specific purposes of the sponsored
party undertaken to strengthen the sponsor (or sponsors).

4. In the case of multiple sponsorship (or co-sponsorship), the
sponsored party should inform any potential sponsor of all the
sponsors already a party to the sponsorship. The sponsored party
should not accept a new sponsor without first ensuring that it does
not conflict with any rights of sponsors who are already contracted
and, where appropriate, informing the existing sponsors.

5. In the case of multiple sponsorship (or co-sponsorship), fairness
must be ensured for all parties regardless of each sponsor’s
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10.

11.

12.
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contribution, whether large or small. For multiple sponsorship
(or co-sponsorship), the sponsorship contracts need to specify the
rights, limits and obligations of each sponsor.

As part of the sponsorship, the sponsor is entitled to appear on
promotional materials for an event.

As part of the sponsorship, the sponsor cannot, through its actions,
cause damage to the reputation and prestige of the sponsored
party. On the other hand, the sponsored party cannot, through
its actions, obscure or distort the reputation and image of the
sponsor.

Within each case of sponsorship, the sponsor must respect the right to
autonomy and self-determination of each sponsored party regarding
the handling of intellectual property and business. In particular,
the sponsored party has an inalienable right to seek and require
the sponsor to intervene in the implementation and curatorship of
the sponsored project (cultural or social). A sponsor will trust a
sponsored party because it appreciates its work (cultural and social).
Any excessive intervention by the sponsor may alter the final
outcome and have a negative impact on the image and reputation
of the sponsor. Article 5 of Law 3525/2007 “Cultural Sponsorship”
states that sole responsibility for the planning and implementation of
the cultural activity lies with the recipient of the sponsorship, and the
sponsor has no power to interfere in its form or content.

The sponsor should avoid excessive commercial exploitation of
the name and logo of the sponsored party beyond the agreed limits
of propriety. Also, the sponsored party should avoid excessive
commercial exploitation of the name, logo and trademark of the
sponsor beyond the agreed limits of propriety.

Sponsorship should not be conducted in such a way as to endanger
artistic or historical objects. Sponsors should take particular care to
safeguard the inherent artistic and cultural content of the property
of the sponsored party.

The audience should be clearly informed of the existence of a
sponsorship with respect to a particular event, activity, programme
or person, and the sponsor’s own message should not be likely to
cause offence.

The sponsor cannot take actions (advertising, promotions, etc.)
that offend public decency and morality.
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13. Sponsors and sponsored parties should avoid imitation of the
representation of other sponsorships where such imitation might
mislead or generate confusion, even if applied to non-competitive
products, companies or events.

Conclusion

Ethics are not a luxury, as unfortunately has become the case in Greece, but,
rather, are a means of qualitatively improving the cooperation framework
between parties. If everyone involved understands the determined limits, it
will result in a better, fairer and more efficient society.

The rules of ethics may not be a panacea to solving all problems arising
during the implementation of cultural sponsorship, but they are definitely a
benchmark and constitute a stable base for the implementation of cultural
policy at both macro- and micro-levels with clear social and business
conditions.

Bibliography

Allen, M. (1990) Sponsoring the Arts: New Business Strategies for the 1990s. Special
Report No. 2069, The Economist Intelligence Unit (EIU). London.

CEREC and OMEPO (1993) Principles for the proper implementation of the sponsorship
in Europe. Athens.

Gantzias, G. (2006) ‘Sponsorship in the 21st century is not only cultural!, Folder:
“Sponsorship and Culture’”’. Highlights, 32-33. Athens.

Gantzias, G. (2010) Cultural Policy, Sponsorship and Corporate Social Responsibility.
Athens.

International Chamber of Commerce (ICC) (2003) ICC International Code on Sponsorship,
Document no. 240/475rev3 Final. Paris.

International Chamber of Commerce (ICC) (2006) Advertising and Marketing
Communication Practice Consolidated ICC Code, Document no. 240-46/330, August
2006. Paris.

International Chamber of Commerce (ICC) (2011) Advertising and Marketing
Communication Practice Consolidated ICC Code, Document no. 240-46/660. Paris.

Koutoupis, Th. II. (1996) 4 practical guide for sponsors and sponsored. Athens.

Koutoupis, Th. II. (2005) 4 Practical Guide for Sponsors and Sponsorship Recipients.
Athens.

Law no. 3525/2007, Cultural Sponsorship, Athens, Official Gazette of the Greek Republic,
Sheet Number 16, First Issue, January 26, 2007.



THE ETHICAL AND OPERATIONAL FRAMEWORK OF MODERN 319
SPONSORSHIP

Law no. 3842/2010, Restoring fiscal justice, tackling tax evasion and other devices,
Athens, Official Gazette of the Greek Republic, Sheet Number 58, First Issue, April
23, 2010.

Meenaghan, T. (1991) ‘The role of sponsorship in the marketing communications mix’.
International Journal of Advertising 10, 35-47.

Quester, P. G. and B. Thompson (2001) ‘Advertising and promotion leverage on arts
sponsorship effectiveness’. Journal of Advertising Research 41, 33-47.

Skaltsa, M. (1992) Sponsorship of the arts: Museums, Galleries, Cultural Institutes in G.
Britain and Greece, OMEPO. Athens

Sleight, S. (1989) Sponsorship.: what it is and how to use it. London.






Orphee Beinoglou SA and sponsorship

Dimitris Katsadakis

H etaipeia «Opeetdc Beivoyhov A.E.» 10p00nke to 1923 amd tov Oppéa Beivdyrov,
OV MG TPOCPVYAG EQTACE KLVIYNIEVOC otV EAAGS amd T Zpopvn. Ot vedtepeg
YEVIEG TNG OIKOYEVELNG, SLOTNPAOVTOG TIG OIKOYEVELOKES OPYES, £XOVV AVATTUEEL TNV
etapeia o Opro Etapeidv pe dvvapukn mopovsio otnv Kompo, ™ Bovdyapia,
t Povpavia, to Xxomia kot to Aipavo. O Outkog, otic yopeg extdoc EAAGSag,
Aertovpyet pe mv enwvopia ORBIT (Orphee Beinoglou International Transport)
oracyolwvrog mepioootepo. oo 800 drouo. H dpaotypiotyto. tov Ouilov otov
XOPO TV OEGVOV UETOPOPDV EYEl KDPIO TPOGOVOTOAMOGUO THV TOLOTHTO. KOL
™mVv €CEIOIKEVTN] OE TOUEIS UETAPOPAS TOGO OF ETIMEIO EUTOPIKMV UETOAPOPAY,
000 Kvpiws o€ eminedo Apyorotntwv ko Epywv TEyvng, mov mpoopiloviar yia
Exbéoeic oe povaeia 0lov tov koouov. Méoa amo avty v eélén otig dekoetieg
Omaplng e, n etoupeia Exel GLVOVAOEL TIG AVOPWTIOTIKES OPYES UE TV EUTOPIKY
0paoTNPIOTNTO. KO EXEL KAVEL TPOaTaBeles vo, coufdlel ue mpatels yopnyiag otnv
00POAN KOL OTPOCKOTTH UETAPOPE TOADTYLWV-OVEKTIUNTWY KEWNALWV, TOGO EVIOC
v EAAnvikadv covopwv 060 Kol EKTOG, JIvovTag ovyypovams ODVOUIKO Tapov Kol
LE YOPNYIES KOIVWVIKNG e0ODVIG.

Keywords
Orphee Beinoglou, sponsorship, transportation of antiquities and works of art

In the Museum of Byzantine Culture, Thessaloniki, aspects of the history and
culture of the Byzantine and post-Byzantine periods are represented through
objects of art, religious artefacts and pieces relating to everyday life.

The preservation of such an important museum, and also all other museums
in Greece which contribute to the dissemination of culture nationally and
internationally, is the responsibility not only of the state but also of the
citizens. One way in which the work of museums can be preserved is through
sponsorship. In the present work, the relationship between sponsorship and
the museum is examined, concentrating specifically on the work of Orphee
Beinoglou.
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The company Orphee Beinoglou is a Greek family enterprise, founded in
1923 by Orphee Beinoglou, who arrived in Greece in 1922 as a refugee
from Smyrna.

In the 1970s, the third generation of the family —i.e. the founder’s
grandchildren— took over the company. Orphee Moschopoulos-Beinoglou
managed the company, and his sister Zoe Moschopoulou-Katsadaki was
second-in-command. By embracing three core principles (trust, quality and
corporate responsibility), they transformed a small Greek company into
the Balkan leader in transportation and logistics by developing ORBIT.
ORBIT is a group of companies with a presence in Greece, Cyprus,
Bulgaria, Romania, Skopje and Lebanon which employs more than 800
people. This group has undertaken pioneering work in almost all areas in
which it operates, is an active member of all accredited world transport
organizations and has been certified with more than 12 quality certificates
for transportation safety.

The principles of the group have determined its actions in the field of social
and corporate responsibility in three areas: charity, culture and sports. In
the field of culture, the company contributes to the safe transportation of
valuable —or even priceless— heirlooms both nationally and internationally.
Antiquities are exhibited to the public in order that people from all over the
world can learn about the past; in this way, the company preserves evidence
of various ways of life and also illustrates the values of the past.

From the early 1980s onwards, the company focused on the transportation
of antiquities and works of art. This interest has never been purely
commercial: a parallel goal has always been to increase Greece’s visibility
through the transfer of artworks. The company’s dedication to this cause is
evident in the continuous improvement of its infrastructure and services.
Indeed, owing to their excellent reputation, the Ministry of Culture entrusted
Orphee Beinoglou with the transportation of the priceless “Treasures of the
Acropolis” to various major cities of the world. The Ministry of Culture
was responsible for raising the maximum possible sponsorship in order that
the construction of the new Acropolis Museum would become a reality.
After the successful transportation of these priceless artefacts, the minister of
culture Melina Mercouri honoured the president of the company, Mr Orphee
Moschopoulos-Beinoglou, by asking him to stand beside her during the press
conference she gave on August 4, 1988, about the new Acropolis Museum.
There is insufficient space here to list all of the company’s transportation
projects, but the following are indicative:
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* The artworks for the exhibition “Classical Culture” in Berlin and Bonn,;

* The “Mino’s Labyrinth” exhibition in Frankfurt;

* The transfer of Byzantine heirlooms in the “POST-BYZANTIUM”
exhibition to New York;

* The transport of the “Treasures of Mount Athos” exhibition, which
was held in 1997-1998 in Thessaloniki.
The company met demand and successfully and securely transported
the “Treasures of Mount Athos” exhibition, thereby receiving
congratulations and honours.

Orphee Beinoglou is proud to have contributed to increasing Greece’s
international visibility by acting as sponsors for the 2004 Olympic
Games in Athens. The company has been involved in more than 300
cultural exhibition; of these, the following are some recent exhibitions
of particular note. The list of exhibitions in the field of culture that
Orphee Beinoglou has been involved in and have contributed to their
success far exceeds 300.

Certain recent exhibitions deserve special mention:

 “The great walk”, which was presented alongside the archaeological
great walk in 2006;

* “Caravaggio and the 17th century” in 2006;

* “The woman in the worship and celebrations of Classical Athens”,
which was exhibited at the Onassis Cultural Center in New York City
in 2009;

* “Era — from Theogonia of Hesiod to Late Antiquity”, which was
exhibited at the Museum of Cycladic Art in 2010;

» “Eretria, glances in the ancient city”, which was exhibited at the
National Archaeological Museum in 2010;

« “Barren LINE”, which was exhibited at the Museum of Cycladic Art
in 2012;

* “Olympia — myth, worship and games”, which was exhibited in Berlin
in 2012 and in Doha in 2013;

* 4th biennale of contemporary art of Thessaloniki in 2013;

* Photobiennale — 22nd international photography meeting in 2014.

These are just some examples which emphasize that the will of the Greek
people to promote their culture is powerful enough to overcome obstacles
such as the economic crisis.
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Finally, Orphee Beinoglou’s most recent sponsorship, which was related
to the exhibition “Leaving a mark on history. Treasures from the Greek
museums”’, must be mentioned, albeit very briefly. This was organized by
Dr Georgios Kakavas and was held in Philippopolis and Sofia, Bulgaria;
treasures from the monetary, national archaeological and ten other Greek
museums were put on display. This was a wonderful period exhibition,
which was well-structured and which promoted Greek culture beyond
Greece’s borders; it was widely appreciated by the public and received
praise from the media.

From the above discussion, it is clear that Orphee Beinoglou is trying to be
involved in promoting Greece’s international visibility and unique culture.
Indeed, nowadays when so many countries are facing financial difficulties,
private initiative and sponsorship is decisive in assisting cultural expression
and creating an ecumenical spirit which respects and appreciates the history
of all people.



Conclusions

Pantos A. Pantos

The following are some conclusions than can be drawn from the articles in
this volume.

I.

The institution of choregia, as with other forms of liturgies (¢rierarchia
etc.), is an institution of Athenian democracy. Sponsorship under the
oligarchic regimes either of Rome or Athens’ neighbouring cities
(Boeotia, Megara) clearly deviated from the Athenian model of the Sth
century BC.

As time passed, the transformation of choregia into agonothesia and
euergesia created a different model: namely that of a voluntary offer with
a moral reward, which is sometimes inscribed in stone as an honorary
inscription or a portrait (e.g. the kosmetai). There are, however, some
exceptions: for example, a stoa is erected “on demand of our master”
(proconsul).

During Hellenistic and Roman times, benefaction was directed towards
utility works and certain events. However, according to those periods’
ideals, the social and “political” status of the benefactor in society,
during the Early Christian period—as the inscriptions on the mosaics
from basilicas indicate—the money of wealthy men and women, and
also of bishops, who gradually acquired more power, and even of the
lower clergy, became more concerned with the glory of the new, unified
state.

In the Middle and Late Byzantine periods, “sponsorship” took the
form of charity “for ransom and [the] absolution of ... sins”, as the
protospatharios ktetor wrote in the inscription of the church of Skripou
(Orchomenos), or of the construction of churches and monasteries,
which provided, among other charitable services, care for the poor, the
infirm and the elderly. When the ktetors were emperors (or members of
their families) or members of the Byzantine aristocracy, their motives
were not always, or only, altruistic.
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5.

During recent years, “sponsorship”, which has progressed beyond the
confines of the patronage of rulers and kings, has undergone a type of
renaissance, especially in America and in Europe. Does any connection
remain with the distant past? There are some similarities in the social
ties, in the “sponsor” being honourably credited with social benefaction
and with sponsorship complementing —or acting as substitutes for— state
care or funding by transferring funds from the private sector to areas
of public and social interest. However, there are also some important
differences between ancient and modern sponsorship. Sponsorship is
optional and not a form of indirect taxation on the wealthy; the sponsor
is usually not involved in the production, for example, of a cultural
product; and sponsorship is not solely related, as it was in Classical
Athens, to cultural events. Sponsorship in Classical Athens was
offered by individuals whereas today it is mainly offered by companies
(Corporate Social Responsibility is growing and constitutes sponsorship
in its commercial form), and Athenian democracy officially honoured
the sponsor by allowing him to erect a monument for the choregic
tripod, the winning prize. Today, the sponsor is compensated through
publicity.

In relation to modern Greece, the articles in this volume have outlined
various cases of sponsorship and donations, and provided much food
for thought for museum directors and other cultural organizations.
Distinguished sponsors (the A. G. Leventis Foundation and the
corporation Orphee Beinoglou International Transport) and associations
(such as the Association of Ainianes of Ypati) have also been discussed.
The Norwegian sponsorship experience has also been studied: this
contribution was based on a survey of the business, the charitable and
geographical distribution of private sponsorship in the country, and
sponsorship in collaboration with non-governmental organizations as
part of Corporate Social Responsibility. Issues of sponsorship ethics
were highlighted, and also the few positives and the many problems that
have arisen from the implementation of Law 3525/2007, as it stands,
for “cultural sponsorship”.

In conclusion, the contribution of sponsorship to the economics of culture
is particularly important, especially in a country that is going through a
period of economic crisis. During such times, a country has to consider
where its priorities lie, first providing “bread” to the masses, but also, at
the same time, trying not to substitute “philosophy” with “spectacles”.
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Greece has proven in the past that it has the ability to regenerate from its
ashes, like the mythical Phoenix, thanks to those special institutions of
social cohesion and benefaction, such as patriotism, conscientiousness,
benevolence and —let us hope- the acknowledged social position of the
modern “phylogenic” sponsors.
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Appendix

INTERNATIONAL SCIENTIFIC CONFERENCE

THE INSTITUTION OF SPONSORSHIP
FROM ANCIENT TO MODERN TIMES

“For it is the duty of the wealthy to render service to the state”
(Demosthenes, Against Phaenippus 22)

CONFERENCE PROGRAMME
THESSALONIKI, FEBRUARY 7-8, 2014

AMPHITHEATRE “STEPHANOS DRAGOUMIS”
MUSEUM OF BYZANTINE CULTURE

FRIDAY, FEBRUARY 7
17:00-17:30 WELCOMING ADDRESSES

His Eminence, Metropolitan Anthimos of Thessaloniki

Apostolos Tzitzikostas, governor of Central Macedonia

Yiannis Boutaris, mayor of Thessaloniki

Dr Agathoniki Tsilipakou, director of the Museum of Byzantine Culture
Prof. Panos Dimas, director of the Norwegian Institute at Athens

Dr George Kakavas, director of the Numismatic Museum and of the
National Archaeological Museum

SESSION 1A:

SPONSORSHIP IN ANTIQUITY: The beginnings of sponsorship and
the place of sponsorship in Athenian democracy (late 6th to late 4th
century BC)
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Chair: Awatepivn Poptorodrov, 'edpyrog Kaxafac, AyaBovikn
Touumdiov, I'dvvng Evdomoviog

17:30-17:50 Ingvar Maehle
Munificence in democratic and oligarchic systems of the
ancient world: A comparative approach

17:50-18:10  Avdpovikn Maxpn|
H apyaioloyia tov Oeouod s yopnyiog atnv AGnva twv
KAOGTIK®V ypovaV

18:10-18:30 Zwn AyyeAion
O Oeouog s yopnyiog atn onuoxpatikn AGnva tov S50v kou
4ov arovo .X.

18:30-18:50 Ergiin Lafli
The institution of choregos in Classical Athens

SESSION 1B:

SPONSORSHIP IN ANTIQUITY: The gradual spread of sponsorship
from Athens to Aegina, Thebes, Orchomenos and other Greek cities on
the mainland and in Asia Minor (early 3rd century BC to late 4th century
AD). Functions of Athenian democracy in the institution of voluntary
patronage (clientele) during Roman times (e.g. monuments, worship,
Olympic Games). Sponsorship in Late Antiquity.

Chair: Natoiio [Todrov, ABavacio WPéAtn, Erglin Lafli, Avépovikn
Moxpn|

19:00-19:20 OAya Kvpraly, Evn Toota, Iodvvng @dnmag
O Oeouoc e yopnyiog atnv apyaio Boiwtia

19:20-19:40 Ztélha Apévn
H oixovouukn kou wolitikn eixove tne mOANG Koo, thy
apyaiotnta péoa oo g yopnyieg: H mepintwan twv
Meyapawv



19:40-20:00

20:00-20:20

20:20-20:40

20:40-21:00
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Anpntpng Zovphag
H Xopnyio ko1 ta oywviotike, pvnueio katd v EAAnviotikn
xa1 Pouoixn Eroyn

IMévvng Evodmoviog
Pawuaoior kou EAAnves evepyétes twv motewv s Moxeooviog

Hovoyioto Aonuoxorodlov-Atiaxa

AQrepmuatikes eXYPOPES KOl ATEIKOVIOEIS YOPHYDV TTO,
YNPLOWTA OGTEDD, TOV AVATOAKOD KPATODS KOTO, THV DOTEPN
apYoIoTHTO

[wdvvng XovAopdg
Mia véa mataroypiotiavikn Géan aro Apouod Bovitoog.
O1 LopTopieg TV YOPNYIKWOV ETLYPOPDV

21:00-21:20 DISCUSSION

SATURDAY, FEBRUARY 8

09:00-10:00

Guided tour of the Museum of Byzantine Culture

SESSION 2A:

SPONSORSHIP DURING THE MIDDLE AGES: Sponsors and
patrons of the arts and artists in both the East and the West. Sponsors and
donors in Byzantium (early 5th century AD to 1453)

Chair: ITevayiotng Bokotomoviog, Baciing Karsapoc, llavayiota
Aonpoxorovrov-Atlokd, Navowka Ilaveeijvov

10:10-10:30

10:30-10:50

[Inverdémn Hovayiwtidov

AVTOKPOTOPIKES YOPNYIES KOTO. TH TEPIOOO THS
Ewcovouayiog: H wepirtwon tov Kovarovtivov E™ (741-
755) kou s Ewpnvns e AOnvaiog (797-802)

KoAAidmm Mavpoppdn
H yopnyia pifiicwv ato Bu{avtio (Yog - 150¢ ai.)
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10:50-11:10 EMcéfetr Xattnhaviwoviov
H doxnon pilovlpownios uéow e idpvans kai evieyvong
LOVOOTHPLOK®V KOl EDOYOV 10pvuctwv. H uoptopio twv
xktnropikwv Tomikav kot Arobnrav (11og-140¢ o1.)

11:10-11:30  Eypnvn [Tavov
Xopnyieg yovaikav oe exkinoieg ts Maxedoviag katd,
Méon kou Yotepny Bolavtive mepiodo

SESSION 2B:

SPONSORSHIP DURING THE MIDDLE AGES: Sponsors and
patrons of the arts and artists in both the East and the West. Sponsors and
donors in Byzantium (early 5th century AD to 1453)

Chair: Xopdariapmrog Mrakiptlng, Xapd Kovotavtvion, Aviovng
Kotidng, Alessandro Angelucci

11:40-12:00 Alessandro Angelucci
Was the Basileus sponsoring a plot? Michael VIII
Paleologos and the uprising of the Sicilian Vespers
between reality and myth

12:00-12:20 Leonela Fundic
O1 yopnyieg oo peooiwviko Kpadrog tg Hreipov (1204-
1318)

12:20-12:40 Avaoctdoiog Téviong
H yopnyia oty olaroldysio. Kowvorovtivodomoin:
Aiomoinon te TOMTIOTIKNG KANPOVOULGS KOl TOATIKN
10€010yi0.

12:40-13:00 Ale&hvopa Kootapéiin
H yopnyia oty Néco. Or poptopicg twv exrypapav
TOLYOYPOPNUEVWY VOV TOV 14° aidva

13:00-13:20 DISCUSSION
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SESSION 3A:

SPONSORSHIP IN THE 19TH, 20TH AND 21ST CENTURIES:
Greek and international sponsorship. Sponsorship and donation. Sponsors
and patrons in the Early Modern Greek state (1830-1900). Sponsorship
and private—public partnerships. Cultural sponsorship of the Ministry

of Culture (archaeological research, protection of antiquities, modern
cultural heritage, public and private sectors). Private sponsorship and
cultural and archaeological heritage (e.g. Onassis Foundation, A.G.
Leventis Foundation). Sponsorship and Collectivity.

Chair: OcoxAnc-T1étpog Zovvng, Aiha Nte Todfeg, Caroline Ditlev-Simonsen

16:20-16:40 T'pnyopng Bagpeldong
O1 [oiwtikég Awpeég ae Movaeio, Znuacio-Exikoivaovio-
Qeéleia

16:40-17:00 Tempyroc Kaxafag
Xopnyol kou owpntés oe onuooio. Movoeia. H wepintwon
tov Nopuouotikod Movaoeiov

17:00-17:20 ®rinmo Xopoln
H onruovpyio too Movaeeiov Mmevaxn, o dwpntig ko ta
EVPWTOIKA TPOTOTTO.

17:20-17:40 ABavacio WYaAit
O Osouoc tns yopnyiog atny evicyvon e OIKODUEVIKOTHTOS
700 eAANVIKOD Tveduatos. H mepintwon twv Ackpav

17:40-18:00 Xapdroprmog Mmraxiptlng
To Topvua A.I” Agpéven wg yopnyog

18:00-18:20 Mapia Aaivé
Xopnyio kar ovlloyikotntes: To mopaderyuo twv Avidvaov
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SESSION 3B:

SPONSORSHIP TODAY AND ITS CONTEXT: The importance

of sponsorship for the preservation and development of cultural
institutions and services. Sponsorship from economic and communicative
perspectives: implications for donors and recipients of grants. The
cultural and social contributions of sponsorship: corporate strategies of
the private sector. Gift and gift in return. Benefits for the sponsor and the
sponsored. Commercial sponsorship. Non-governmental organizations
and sponsorship.

Chair: I1dvog Afpag, [Tadvtog Idvtoc, Ingvar Maehle, loakeip
Kolapapng

18:30-18:50 Caroline D. Ditlev-Simonsen
Beyond sponsorship-linked marketing: Cooperation with

non-governmental organizations as part of Corporate
Social Responsibility (CSR)

18:50-19:10  Anne Britt Gran
The logic of private sponsorship today: Business, charity
and geographic gain

19:10-19:30  Oecoxhng-I1€Tpog Zovvng
To de0vT0l0Y1KO TAGIOLO AEITOVPYIAS THS CUYYPOVHS
xopnyiag

19:30-19:50 Iwokeip Korapdpng
Xopnyia. H Owovouio. tov Ilolitiouod

19:50-20:10  Anuntpnc Kotoaddkng
H etaupeio «Oppeis Beivoyrov A.E.» w¢ yopnyog

20:10-20:30 DISCUSSION

20:30-21:00 CONCLUSIONS
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SUNDAY, FEBRUARY 9
EDUCATIONAL TRIP TO BULGARIA

07:00 DEPARTURE TO SOFIA

Visit to the exhibition “Leaving a mark on history. Treasures from Greek
museums” at the Archaeological Museum of Sofia, St Sophia’s church
with the necropolis of Serdica, and the cathedral of Alexander Nevsky
with the crypt.

ORGANIZERS

National Archaeological Museum, Athens
Numismatic Museum, Athens

Norwegian Institute at Athens

Museum of Byzantine Culture, Thessaloniki

WITH THE SUPPORT OF

Holy Metropolis of Thessaloniki

Region of Central Macedonia

Municipality of Thessaloniki

Cultural Association of Hypati “The Aenianes”



Scientific committee
Dr George Kakavas, director of the Numismatic Museum and
acting director of the National Archaeological Museum
Prof. Panos Dimas, director of the Norwegian Institute at Athens
Dr Agathoniki Tsilipakou, director of the Museum of Byzantine Culture

Organization & editorial committee
Prof. Panos Dimas, director of the Norwegian Institute at Athens
Dr George Kakavas, director of the Numismatic Museum and
acting director of the National Archaeological Museum
Dr Zarko Tankosic, Norwegian Institute at Athens
Dr Fanis Mavridis, archaeologist at the Ministry of Culture and Sports
Dr Alexandra Christopoulou, archaeologist in the National Archaeological
Museum
Giorka Nikolaou, historian-numismatist in the Numismatic Museum
Evangelia Tsota, archaeologist in the Numismatic Museum
Stella Dreni, archaeologist in 3rd Ephorate of Prehistoric and Classical
Antiquities

Dr Christina Avronidaki, archaeologist in the National Archaeological

Museum

Secretarial support
Zarko Tankosic, Norwegian Institute at Athens
Fanis Mavridis, Ministry of Culture and Sports
Nikos Sougles, Numismatic Museum, Athens
Popi Spyrou, National Archaeological Museum, Athens

MOYZXEIO
BYZANTINOY
HOAITIEMOY

i —
111111
e MUSEUM
EONIKO APXATOAOTTKO MOYZEIO OF BYZANTINE NOMIEMATIKO MOYSEIO
NATIONAL ARCHAEOLOGICAL MUSEUM CULTURE NUMISMATIC MUSEUM
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