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Abstract in Spanish

La tesis de maestriihe Recovery of Reason. Reification and LiterargxRr in Jorge
Semprun’s Holocaust Novelsa recuperacion de la razon. Reificacion y praxieraria en

las novelas del Holocausto de Jorge Sempamaliza tres novelas autobiograficas del autor
mencionadoLe grand voyag€1963), Quel bon dimanche{1980) yL’écriture ou la vie
(1994). El propésito general de la tesis es inddgsrposibilidades de la literatura como
esfera autbnoma de la actividad humana para datacde un segmento altamente alienado
de la historia del siglo XX: el Holocausto. El pésjio particular es dar cuenta de esta
problematica en las tres novelas nombradas. Paralaesesis parte de dos supuestos. En
primer lugar, la renuencia de la experiencia deloklusto a ser absorbida por el discurso
testimonial. En segunda instancia, la posibilidad wha articulacion de este segmento
historico dentro de la literatura, dadas su autdagniibertad. El primer supuesto se apoya en
una teoria sociolégica marxista hegeliana. El seguen una teoria marxista, en especial
lukacsiana, del arte en general. El analisis téxtoacluye lo siguiente: si bien las dos
primeras novelas dan cuenta de los problemas fuentahes en la relacion sujeto-objeto de la
sociedad capitalista y del universo concentracionaleman, solo la tercera novela,

L’écriture ou la vielleva a cabo una simulaciéon de la emergencia toééde la experiencia.
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he approaches them. The intellectual approach dhaot be different. Sartre said in
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and family, dispersed on both sides of the Atlarkizere are two people among them whose
names | will say: Miguel Garcia and Héctor EnrigqObicote. They are responsible for
whatever good value the following pages have acally over my shoulders the happiest of

all debts to them.

Francisco Garcia Chicote, November 2008
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Chapter One: Introduction

...all ideas are deriv'd from impressions, and are
nothing but copies and representations of them...
Hume, A Treatise of Human Nature

Reality is not, it becomes.
For that, the participation of thought is required.
Lukéacs, History and Class Consciousness

I. General Question

For those who have long since understood that farihvast do not dwell in ethereal realms it
is a given that art needs that which it is not asoadition of being. As long as this
paradoxical relation between pure art and grimy haids, it follows that artistic forms
conceal a great amount of uneasiness in their mubst, and yet this uneasiness, and its
concealment, is what gives them their genuine horbis probably this honour, this primacy
over determinations of space and time — genuinaliaregards nationalities and its value
shows itself immune to the rational developmentechnique — that has caught the twofold
attention of scholars. On the one hand, art has keepected to expand its dominion over
other spheres of life governed by blood, cyniciamg senseless forms. The Romantic cult of
art constitutes the most relevant case of suchegtthn of thought. Romantic Idealism turned
the critical reflection of art into metaphysicsnbe endowing artworks with an authority they
do not possess. It neglected the essence of tipbsges that stand opposed to art not only
because its idealism failed to see violence ascassary condition for the existence of art
forms, but also because its revolutionary ethicsild/anever compromise the quest for a
rounded and meaningful life.

Conversely, this attempt to break through the tBnof art stands opposed to a
meticulous voiding of art’s real social contenthisTsecond perspective, which has survived
Romanticism and is growing more powerful as théseslare being written, operates with
remarkable precision and detail and won't restliintias managed to sever art's domain from
its social substratum. Its supporters point tosadutonomy contending that it rests on
ahistorical categories such asteresselosigkeit”‘aesthetic features”, and “taste”. Unlike
Jena Romanticism, which developed a hypertrophiedry of art grounded on the ethical
integrity of its supporters, the analytical apptoaxhibits an impoverished and atrophied

concept of aesthetics.



The alternatives described above constitute atitdl temptations because each
possesses an undeniable core of truth which itstequart neglects. Both of them are as false
as they are true, and hence they come to enlaggaumber of false oppositions that dwell
within the intellectual interpretation of art: contment versus l'art pour I"arf intrinsic
versusextrinsic criticism, etc. However, the problengérered by this particular opposition is
crucial to the present work. | shall present it fiolol. On the one hand, art's autonomy is a
fact: the forms that it deploys no longer offeriedh guidance in the world. Experience does
not serve art either as motive, cause or end, tinthig does not bear on the fact that artworks
may eventually offer guidelines for concrete praxi¢ervention.The Tempesfor example,
has played a significant role among revolutionaugliectuals in Cuba. But the truth is that
forms of art are forms of atbut courtonly when they cease to illustrate the discourse of
experience.

This does not mean, however, that these formsttagid materials dwell in Platonic
realms. In the sense that they derive from condmatean praxis, they are ethical products,
possessing a specific heteronomous relation tooryistAriel and Caliban express the
ambivalent European configuration to which nativaekicans were subjected, they illustrate
the false opposition between traisseaunian bon sauvaged the brute, libidinous monster
whose slave labour accelerated the accumulatiocapital in Europe. BuThe Tempest’'s
referentiality is achieved at the cost, or at lehstause, of its complete fictionality.
Shakespeare’s success lies in the fact that hik laoks the ethical density that, for instance,
Bartolomé de las CasaBrevisima relacion de la destruccion de las Indieguired and yet
the English play still seems more accurate tham#tleintended report of 1542.

Therefore, the question of autonomy in art shaudtl lead to an understanding of
works in the fashion of obscure, inintelligible nagis. On the contrary, it should serve as a
starting point for the examination of the ways inietr artworks can unveil certain features of
human praxis that no other cognitive sphere coubisg Insofar as they put forward a
concrete mode of approaching objects, they condiguconcrete subjectivity and becoipso

factobearers of a particular ethics. This ethics persdle object of interest for this work.
[I. Particular Question and Corpus Delimitation
The dimensions in which the aesthetic stance disslats peculiar cognitive praxis have been

thoroughly discussed from the beginning of theocedtspeculation in Western cultures. It is

not the goal of this work to revisit a vast traalitiof philosophical systems that dates back to



Plato’sPhaedrusand the AristoteliafPoetics,and that includes, among othettse works of
Kant, Hegel, and Schiller. On the contrary, andnetl@gough the adoption of a concrete
theoretical stance will be necessary, this worlends to throw light on a much narrower
segment by examining three concrete literary warks drawing conclusions from particular
and given cases. These are three autobiograplogalsof the Spanish-French writer Jorge
Semprun:Le grand voyag€1963), Quel beau dimanchél980), andL’écriture ou la vie
(1994).

A fair number of features make these novels reaidykinteresting for such an
analysis. Not only do they share a conscious attémpeveal the same past events: all three
texts deal with the author’s actual imprisonmenthi® Nazi concentration camp Buchenwald.
They also display a problematic relation between ftbure of thememorator which, to a
certain extent, intends to be identical in evergecand the configuration of the remembered
subject, which shows to be different in each cas# @es not always display the same
attitude towards thenemorator Taken as a whole, these works are three diffeaenathetic
attempts to unveil a fragment of the same histbpcaxis and thus they offer a pertinent —
and fruitful — phenomenon for an analysis that ndte to disclose literature’s ability to
represent experience.

The generic definition of these works is problamathe reasons for this instability
simultanously point to the nature of the works, thcanny substratum from which they
retrieve their materials — the Holocaust — and sbe of generic definitions to which the
categories otestimonyand autobiographyhave been submitted in critical theory. We owe
Philippe Lejeune and Paul Ricouer the most seridefnitions of autobiographyand
testimony' Lejeune defines the autobiographical discourserims not of objective, intrinsic
textual elements, but of an institutionalized madl@pproaching certain texts, by means of
which the reader takes for granted an equationdehtity between the character’s, the
narrator’s and the writer's names. Lejeune calls thode of readinghe autobiographical
pact In order to establish this pact, the text haprsent a certain number of elements that
enable the identity. These elements can be eitratgxtual (the work’s title, for instance) or
textual {nter alia, a pronominal stabilization that equates charactdrmerratory.

The complexity of autobiographical praxis liestle determination of a triple— the
flesh-and-blood man, the narrator, and the charactdhat must compel thgine qua non

! Lejeune’s most relevant work on this topiclis pacte autobiographiquél975). Ricoeur’s definition of
testimonial discourse can be found in béismémaoire, I'histoire, I'oubl{2000)

2 Equally crucial to the fullfillment of the pactighat Lejeune refers to #espace autobiographiquehat is an
interface where non-autobiographical works of #ee author are linked with his autobiographicabpiaion.



condition of being identical and different at tlasrse time. Lejeune insists on the fact that this
triple identity must convey a total value: the duibgraphical pact can only be sustained if the
equationauthor= narrator = characteris never put into question. Yet this tension omiits
and difference finds in Semprun’s works a remarkdeklature: while nothing can be said
about the concrete writer, the limits between theuall “s — narrator and character — tend at
times to blur and disappear (causing the identfyaéion to implode) and at other times to
configure two different entities (causing the idgnequation to cease and thus revoking the
autobiographical pact). Whenever narrator and dbarabecome separate entities, the
discourse tends, as Lejeune wisely notes, towastgrtony. That is, the utteranflewrite
that] 1 am | shifts to[l write that] | was there(beingthere ontologically, aesthetically, and
ethically different from the two fomeis). Sempran manipulates the autobiographical identit
by mastering formal devices that have always dvireltthe realm of literary praxis.
Paraphrasing a formalistiché these devices move the equivalence principle fitweraxis of
selection to the axis of combinatidn.

When it comes to a definition déstimony Ricoeur stresses the triple deixis that
sustains this type of discourses. A testimony valuguth depends on the bearer’s ability to
convince his recipients thdt was there.However, as Ricoeur insinuates and Agamben
explains, this deictic claim is mainly rhetoricaldahas a manifold problem if it is conceived
of as an authentic means of knowing the real dimessof the segment it is set to narrate
(especially when this segment points to a highlfieg and traumatic event such as the
Holocaust)® We will presently resume this theoretical espeta In Semprin’s works, the
category of testimony is not only the one of thgeots of the narrator’'s especulations, it is
also a formal device that arranges narrative nadteri

The generic inscription of these three texts isbé& found within the domain of
literature. Sempruan’s novels embody a larger trawliof literary works not only by means of
their formal devices, but also because of an ex@ititude: the three novels possess a high
level of reflection in which the conditions of th@roduction are taken as relevant parts. The
different narrators constantly refer to their takes literary products. At first sight, this

explicitation leads to two different directions. @ one hand, it recalls a certain concept of

% This work deals with a wide conceptfofmalismthat goes beyond the Russian group labelddrasalists by

the Bolshevists. The definition that is at stakeehpoints to all those intellectual approaches teat to
emphasize formal devices over determinations oftezin Russian Formalism, Czech, French and North
American Structuralisms, as well as the whole aiwlyschool therefore fall within this categofyhe cliché|

am referring to is Roman Jakobson’s famous dediniti'The poetic function projects the equivalencegple
from the axis of selection into the axis of combima’ (“Linguistic and Poetics” 1960)

# Agamben'’s ideas can be found in Hismo Saccef1995)



irony according to which the qualitative differencetween what is given in the world and
what is (re)created on paper will never be overcdByeconstantly stating “this is literature”,
this category of irony refuses to blur the limietween fiction and reality. However, on the
other hand, Semprun’s insistence on the fact tlaish“reviving” his traumatic past in
literature encloses a confidence in the redemgdtivees of aesthetic labour. Although the
dimensions of such confidence vary from novel teahothememoratoralways assumes that
aesthetic remembrance of a traumatic past may affeay to redeem the ethical integrity of
the living. For the textual configuration of thesubject — Sempran asemorator— literature

is a sort of praxis that helps to unveil featurethe I-object — Semprun as character — which
otherwise not only would have been unavailabletifi@ cognizant subject, but also highly
oppressive for his developmeht.

This state of affairs triggers two groups of qigest which the present work will try to
answer. On the one hand, how do these three particases of literary praxis unmask this
oppressive lived past? This question points taatitenomous value of literature. On the other
hand, how can these novels help the cognizantaitet is the subject that goes through the
different series of fragmented spheres? In othedsyowhat is the heterenomous statute of
literature that enables an overcoming of fragmeématnd serve human redemption? Before
we can begin the analysis of the novels, we needtrete definitions of the categories of

testimony, experiencandliterature.

[ll. Definition of Categories and Theoretical Frame

At the age of 20, Jorge Semprun, son of a wealfgnish republican family, was arrested by
German forces in France, where he took part inrRbgistance. Detained in France for some
months, he was finally taken #§Z Buchenwaldin Weimar, a working concentrationary
facility for political criminals where he lived iemminous conditions until the camp was
abandoned by th&Sdue to the imminent arrival of the American forae&\pril 1945. Given
both the complexity of the events witnessed at Bawlald and his classical education, it is

not surprising that Semprun should choose liteeatisra probable discourse of experience.

® | define the conceptsobjectandI-subjectin the following terms. Thé-object refers not only to the concrete
emergences of the subject’s objective counterpatrtalso to the totality of elements that give foronhim.
Conversely, thé-subject is regarded not only as the emergencessofhalated ennounciation in the text — in
other words, the function afarrator — but also as the totality of textual mechanismg tleabehind these
emergences and are responsible for the ennoureétios.



This lack of surprise is rooted in the fact tha fjuestion of how to give account of
the Holocaust has caught not merely the attentiom,also the passion of many thinkers.
Right after the war, it became obvious that a sempport would just not do. Thus, this work
comes to revisit a well known debate that date& b@adheodor W. Adorno’s 1951 claim on
the imposibility of art after Auschwitz and Paull@®s attempts to refute such a judgmént.
Although Adorno tried to distance himself from kmntention’s high level of assertion, what
is a stake in the very core of his argument is tiat Holocaust expressed an abrupt
fragmentation between man as a generic subjecxpdrence and the realm of objects that
come to constitute the eventual source for thaee&pce. For Marxian thinkers like Adorno
or Max Horkheimer, the Holocaust emerges as theemd case of a process that causes a
terrible strangement in the subject. It provokgsamnful destruction of the organic links that
bond every particular person to his fellows andstitumasks and perverts the meaning of
generic human praxis. It is very important to ustkand that for these scholars experience is a
means of praxial intervention on the past thatdegadhe ethical understanding of the present
and offers tactical answers for the future. Thigdisg” idea of experience will be explained
in detail later throughout the work as it consgtutakey concept. Now it is enough with
understanding that the Holocaust cancelled theilpbgsof experience because thewhich
provides the common denominator for a discourse lthias past, present and future, lacks
continuity.

An important contribution to this topic has bedfe@d by Shoshana Felman and Dori
Laub in their bookTestimony. Crisis of Witnessing in Literature, Pganalysis, and
History. From a clear clinical psychoanalytical perspectiFelman and Laub describe the
discourse of the Holocaust and propose generainestifor a therapy that could heal the
trauma behind the telling of ominous pasts. Tharknapartly succeeds in the description of
the typical survivor by stressing the loss of tlkase of reality as the element that makes

testimony impossible.

It is as though this process of witnessing is oéaant that happened on another level,
and was not part of the mainstream of the consdifmi®f a little boy. Rather, these
memories are like discrete islands of precociouiskihg and feel almost like the
remembrances of another child, removed, yet cordeotme in a complex wdy.

Loss of sense of reality results from an ominoagrimentation of thé in which the subject

operates at different levels that lack interconioectFor reasons that are not explained,

® Adorno, “Cultural Criticism and Society”.
" Op. cit., 76.
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Testimonydoes not examine the event of the Holocaust inlighg of the development of
Capitalism. On the contrary, the book takes theagf® in its singularity, therefore giving the
impression that the systematic extermination ofpfeeavas due to random misfortune rather
than to a concrete development of the subjectivdigarations in society. Consequently, it
states that the fragmentation of theffers an insurmountable obstacle to testimongesihe
subjective stance that was at stake in the tragneant qualitatively differs from the one
available now, at the time of the bearing of testi;mn Felman and Laub claim that we should
conceive the world of the Holocaust as a world ol the emergence of the Other was no
longer possible, a state of affairs in which theppeators managed to obliterate any
possibility of “sane”, “unviolated” point of refenee for the victinf The act of
communicating experience, they contend, requiresoapletely different subjective
configuration, and thus the past emerges in omimamgsoppressive dimensions every time it
is revisited. The authors propose that the reapgeraf the past be carried out in a context
that formally simulate the lack of the Other. Thilg dialogic emergence of testimony can be
done at the cost of the blurring of those who tisténacting the constitutive feature of the
therapist, and thus duplicating a founding prireipf psychoanalytical theragythe listener
must serve as a formal support for discourse, gisoeng his own concrete, historical
personality. In the authors’ own words, this ligewould be someone who says “I'll be with
you in the very process of your losing me. | amrywiiness.*°

Besides their therapeutical praxis’ probable ssgcédehind Felman and Laub’s
contention lies a concept of witness that requaeson-dialectical relationship between
subject and object. | ask the reader of these limdmve this problem present throughout the
work. Whereas such a conception may prove fruitfdases where the health of victims is at
stake or the future of war criminals has to be disdj it verges on demise not only when it
comes to ontological examination of the event, &lsb when we deal with a concept of
experience that facilitates the elevation of comseness. Subjective intervention on past
events should serve as a means of change. Howesach an operation can only be carried
out within a context of formal duplication, theeno viable unveiling of the conditions of
possibility for that past.

Within the field of Philosophy, the works of Je&nancgois Lyotard and Giorgio
Agamben have shown interest in the possibilitiebesdring testimony of the Holocaust. The

8 .
Ibidem,81.
° | refer to the concept dibertragung, transferenc& his comparison is not elicited in the book, bhelieve
that there is enough evidence to support such aeion.
1% |bidem,92.
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former was amazed by an extreme case of paradb»séleans to be more of an intellectual
puzzlepour epater le bourgeoithan a concrete theoretical probléhin short, this mental
jigsaw claims that according to the logic of thestimony, the witness must produce
legitimacy by proving that he or she has survivedrang. But the core of the Holocaust,
namely the production of death, mpJa death, impossible to survive. No one can tell what
happened inside the gas chambers because no gmensap have returned from death. Thus,
the absolute witness is impossible and every testynas an index denoting the life of its
bearer, becomdpso factoa negation of itseff’ Agamben, on the other hand, puts forward a
much more interesting argument that deals withethécal integrity of the witness. Taking
sides with Primo Levi'd.a tregug the Italian theorist contends that it is impoksitor the
witness, qua survivor, to prove that he has not commited thengrde claims to have
witnessed. In a state of affairs where victims pthg crucial role in the reproduction of the
conditions of death production, the universality@egponsibility points to the survivor of the
camp as much as to his guards. Jorge Semprun work&dchenwald adminastritive office,
for instance. He was responsible for the efficiadministration of enslaved labor. This
complex relation of guilt and innocence is exprdsbg Zigmut Bauman in the following
words: “only he may say he has done everythingdwédc who paid the price of deatH'”
Death, however, is a hard place to come back frathvee are forced, hence, to descredit
once again the content of truth of the testimony.

All the contentions brought up here claim that tthscursive configuration of
testimony, mainly based on rhetorical premisessau suit the complexity of the event it is
addressed to represent. This inadequacy is sudtdipeat least three connected reasons.
Firstly, the discursive genre demands a sort ofestive agency that is completely foreign to
the kind of subject that corresponded to the HalstaThis reason undermines the
ontological value of the discourse since the subjbat bears testimony cannot give an
account of the specific subject-object relationshimt were at stake in the event because the
omnipotence displayed in the discourse does nothrthe reified, senseless subjectivities of
the matter. When the bearer of testimony says ‘tK¥i, he is forced to imply that “X was
totally responsible for Y”. Otherwise his testimony lackagmatic strength. However, as we

have just seen, the subjective relationships inHioéocaust accounted for a much more

2 The Differend. Phrases in DisputE979)

12 Georges Didi Huberman managed a sensible refatagidyotard’squasinihilism in his 2003mages malgré
tout. He argues that it is possible to put forward cotecevidence of the existence of the Holocaust witho
feeding negationist trends. A detailed accounhi® perspective is given in chapter four.

'3 1n Homo Sacer.

14 Zigmut BaumarModernity and the Holocaust]991)p. 92
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complex situation. In the second place, the geretigcal aspect, that endows the survivor
with the qualities of a good man, is invalidatedtbg probable suspicion that the individual
may be responsible for the deaths to which hevs Imearing testimony. Given that testimony
demands an explicitation of the survivor’'s ethicahfiguration, any discourse addressed by
this genre has to be false. This second argumeggromnes the ethical value of testimony.
Finally, the genre’s teleological principle, whiasks for an active participation in future
events by the conscious assimilation of what hapé@ed, verges on demise. Having already
hanged a fair number of Nazi officers and with thision pretended that justice was served,
what would we need a testimony of the Holocaus? #erovided that the two first obstacles
were finally surmounted and the true dimensions tloé event were available for
communication, what good would they do to a reifsediety that is not in position to learn
anything?

Behind the variety of forms in which this fifty e old debate has appeared and
reappeared, there is an undeniable rational elethahpoints to the actual inviability of the
discourse of experience. If we are to subscribéthexian thesis that includes the Holocaust
within the concrete developments of Capitalismipitows that the event’s mechanisms of
destruction duplicate the modern subject's behavimwards his objects, a behaviour
characterised by its formalism, its indifferencethe integrity of the object, and its moral
vacuity®® It becomes necessary, therefore, to direct oentiin torwards an analysis of the
historical configurations of subject and object twa at stake in market society.

Georg Lukacs’sHistory and Class Consciousnessitlines this configuration by
analysing the foundations of bourgeois thought. dixing Marx’s classical distinction
between value of use and exchange-value, the Hiamgghilosopher asserted that all
subjective expressions in bourgeois society duggtcathe same principle that based
commodity production, namely the supremacy of ergkavalue over value of use. Thus, as
Lucien Goldman and Martin Jay have wisely notedkdas achieved a thicker notion of
reification that not only could grasp the foundamf commodity production, but also shed
light on the grounding principles of subjective r&t@s in Capitalism® The concept of
reification thus points to a double interaction:specific sort of subjectivity generates by

means of reified praxis an alienated domain of te#i Conversely, the resulting

> For an analysis of the Holocaust that providescoete arguments for such a contention, see Bauman,
Modernity and Holocaustl991). Adorno and Horkheimer's 1947 wddialetikk der Aufklarungpffers a more
metaphysical interpretation of the event. Also,tBieBrecht’sMutter Couraggand its famous opening phrase:
“Fascism is the continuation of Capitalism by otherans”) and LukacsBie Zerstérung der Vernunft1954)

' Goldman’sLukacs et Heideggdl973) and Martin'dvarxism and Totality(1984)
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objectivation triggers the reproduction of an eveare reifying subjectivity. Since it works at
the core of subjective praxis, this process affeatsh and every domain of reality and merges
as the grounding structure for both praxial and ceptual intervention on thing®ot only

do the specific means of Capitalist production kdig@ reified relation to objects, but also the
general theoretical stance in which human undeisignis framed to conceptualize and
throw light on the structure of the universe appeaqually corrupted. Material labour
produces reified objects in the sense that far femmiching human’s subjectivity these
objects arise as oppressive entities that hide tagonal bond to the subject. They are not
produced according to their finality, they are moade regarding their content, they are
basically objectivated because a certain, contipgamd capricious phantom — mvisible
hand — has granted them a specific exchange value.l&lyithings are conceptualized in
intellectual labour regardless of their objectimeegrity because they stand before the reified
subject as distant and obscure entities, theirlogiwal statute being unintelligible. Locke, a
founding father of bourgeois thought, considersjetilve intervention and reality as two

completely different domains by contending that

...general and universal belong not to the real existence of things; but tre
inventions and creatures of the understanding, rhgdefor its own use, and concern
only signs, whether words or ideas. (...) When défee we quit particulars, the
generals that rest are only creatures of our owkinga’

According to Lukacs, reified thought finds canahiexpression in Kant's formalism,
where the possibility of knowledge is not basedtlo@ object’s integrity — which Lukacs
equates to the notion of value of use — but onstligect’s production of forms — due to its
formalism and disregard of the thing, a cognitieerelate to the exchange-value. Subjective
production of forms means for Kantism the impositmf categories, or “thought forms”, in
accordance to which perceptual data is organizéais,Twhat things are apart from the
perceiving subject we cannot say, and objects ctumgeing only as a result of a judged
situation. The product of this praxis is a formetiz stabilized entity which denies any
particular, given content. The omnipotence of thbject is gained at the cost of the object.
What is more, not only does the subject’s attittedether fellow subjects respond to a formal
objectification according to transcendental categobut also the subject’s conceptualization
of himself must follow the same rules of objecafion. To secure the existence of
knowledge, the modern subject has to think of hifre® something different from himself.

YEssay Concerning Human Understand{§90) pp. 210-1.
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Thel is split into two: either the subject of cognitionhis object, but each part has to neglect
its counterpart in order to save the honour of ¢duThis dualism within the self, which
conforms the essence of man since commodity prmdubiecame hegemonic, is what is at
stake in any attempt to grasp reality. Testimormmeshe Holocaust are not an exception.
Because they are arranged in accordance to adbgustice and responsibility that does not
regard the true complexity of the Holocaust, th#iseourses are forced to display an arbitrary
attitude towards the past, thus splitting the bésatento two.

We should keep in mind, though, that the “arbittdorm in cognitive discourses is
sustained by the belief that the real core of thgea cannot be grasped. The Lukacsian
conceptual category that gives theoretical expoestsl an analysis of the kirmkars the name
of second natureand offers cognitive devices that throw light thee understanding of the
world of phenomena as an oppressive constituteglamaent: men have produced a world of
objects that no longer offers guidance and supigothem. On the contrary, second nature
becomes a hostile environment in which reality appes a series of static events that have
primacy over the subject and reject any kind oénvéntion. Man is reduced to an object of
his own craft, an alienated being deprived of megnexperience and teleology. He finds
himself stranged and fragmented: lisactivationcan only put forward a contemplative
aproach to the objects he has produced but oveshwie has no control whatsoever. Thus,
reification is not only a subjective praxis thatilds an obscure reality. It is also the
consequent reified cognition that the subject caretfrom that reified world.

If we examine testimonial discourses in the lighthis line of thought, it is clear that
they are characterized by a subjective manipulatiopast events in accordance to a definite
rhetorical plan of self edification. Paraphrasingofno, nothing in the past is worthy of
attention except that for which the testimonial jeab has itself to thant But this
omnipotence over things leads, as | have just engdia to a complete opposite result: man
finds himself subject to the suffocating legalityy second nature. Testimonial discourses
effect a subjective praxis that intends to seizeomplex and obscure realm of entities
(memories) by imposing foreign teleological andieh projects on them. We pour into
syntax that which will grant us a honorable rectigniin terms of what ware in the present.
However, such an imposition, which constitutes aessary condition for any testimonial

discourse, causes a breach in the rati@matinuumof the self Insofar as the subject

18 Adorno’s phrase, from hisesthetic Theoryis: “Nothing in the world is worthy of attention ept that for
which the autonomous subject has itself to thartle Truth for such freedom, however, is at the séime
unfreedom, unfreedom for the other.” (1970, “NatBaauty” section)
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volatilizes his past, his own generic statute, hestnalienate hisow from histhenand set
himself up as two different entities: a subject amdobject. However, this breach can never
be rooted on a complete separation of the entitieshe discourse’s value of truth requires
the assumption that he who speaks be the same am¢hhe speaks of. As Paul Ricoeur has
wisely put it, testimonies are based on a tripligiderticulated in the utterandavas there'
The resulting instability caused by tlasposterioriidentification has a great number of both
ethical and theoretical consequencEs.begin with, the enunciative | regards his objext
counterpart as something different from himself d@hdrefore displays three interrelated
attitudes towards his past: he volatilizes it, bevolatilized by it, or he contemplates Al
three stances result from the same crucial violepgression which lies behind the
fragmentation of subject and object. This means itha prototypical testimony, the bearer
does the same violence on his past as the violemees a victim of. He reifies past the same
way past has reified him.

In psychoanalytic thought the emergence of theesibg granted by repression, and
therefore objectivation, of that which was once $iaene It would be ridiculous to argue
against this general process of alienation whiadugds the very ontological status of man
both as a psychological being — insofar aselgisis the product of the repression of desire —
and as a social being — insofar as his praxis stsef the objectivation of his self through the
giving of form. Alienation is, and will always ba,basic process of human life. However, the
peculiar mode this process has achieved in cagpitakiepicts a state of affairs where
objectivation comes to life as Dr. Frankenstein@nster.

This work believes, however, that there is a pathards the overcoming of this
obstacle. When resignifying Kant's distinction beem Verstand and Vernunff Hegel
asserted that the former tends to grasp realitgnms of definite entities, and understands it
as a realm where each event is identical to itsetf therefore different from any other.
Reason, {ernunf) on the contrary, is able to overcome differenaed grasp the potential
unities behind each apparently static event. Unldantism, Hegelian systems try to
overcome the former’s insurmountable distinctiotwsen what things are in themselves and
the operation of reason. Thus, they contend trestlbjective grasp of reality becomes true
only when each event is described according totalpotentialities, regarding praxis as a
necessary part of reality. As Herbert Marcuse pusomething is true if it is what it can be,

fulfilling all its objective possibilities® While human intervention on reified environments

% Op. cit.
%Y Reason and Revolutig®941), p. 25.
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tends to be opaque to reason, because the evesgsand nature stand before the subject as
natural laws, static and unaware of the subjedtismaon — yet they are, as we have noted,
historically constituted — the domain of art coaldentually offer a model for action, since its
statute not only permits but also requires the Kitian of atrue praxial interventiorf It is in

this sense that we can account for an aestheticesthat conceives of art as realist insofar as
it simulates realtrue praxis®? This work subscribes this idea by believing tteatity is not, it
becomes, and for that, the participation of reas®mequired®® Art displays a domain of
freedom where intervention succeeds and poteigmlttan eventually arise. Art has become

reason’sVerhalter, aesthetic praxis shows the path towards the exgaf reasori?
IV. A Short Review of Previous Criticism

Unlike other Holocaust autobiographists, Jorge Sémpenjoyed immediate succéss.
Translated into several languages, crowned with ghee Formentor the year after its
publication, his first Holocaust novéle grand voyagelso impressed scholars. The first
serious analysis of the 1963 novel didn’t appeawdver, until 1969, when the Hungarian
theorist Péter Egri published his bo8kirvie et réinterprétation de la forme proustienne.
Proust — Déry — SemprurkEgri’s analysis is considered by later scholarkramark in
Semprun criticism, although they do not share waitn either the same concept of literary
praxis or the same notion of criticism. Egri, faorh the psychoanalytical approaches of his
successors, carries out a pseudo-Lukacsian analysishich he spells out the formal
characteristics of Semprun’s prose, comparing theith Proustian mechanisms for the
depiction of remembrance. The study’s central clarthat while displaying similar formal
devices, Semprun deeply differs from Proust ingheal significance that his forms attain. It

is certainly curious that Egri’'s contention on tbasic difference between Proust and

L Even though Lukacs was the first one to develeptiieoretical implications behind this defining pedy of
literature, it is already explicited in Aristotlefetics. (Section 1, part 1X).

2 Marcuse explains: “Thinking could come to underdtghe world as a fixed system of isolated and
indissoluble oppositions only when the world haddree a reality removed from the true wants and si@éd
mankind. [...] The fulfilment of reason’s task wduat the same time involve restoring the lost yimit the
social relations of menQOp. cit., 45.

% This phrase belongs to Lukacs$¥story and Class Consciousnessit it has been partly modifiefhought
has been changed fReason

24 Fridrich Schiller played a crucial role for Lukéasd Marcuse’s theoretical contentions. Famoussiphrase
from theLetters(1791): For —for endelig & si det i én setning- meket leker bare nar det i ordets fulle forstand
er menneske, og det er bare helt menneske nisldet |

% Take for examples Primo Levi, whose 198§ questo e un omma@s not welcome until 1958, when Eunadi’s
edition caught the public’'s attention, and DaviduBset’'s 1944 'universe contrationnerewhich was never
welcome.
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Semprin has not been taken up by any of the lai@yses, taking into account that all of
them refer to Egri as the first serious attemptctmceptualize Sempran’s work. One
exception is Jack Sinningen'Marrativa e ideologia a work that analyses Semprun’s
narrative development throughout the years andnslado see a much more democratic prose
in the late sixties, when the author was expeltethfthe Party’s totalitarian hierarchies.

The interest in Semprun’s work grew after the maion of his second Holocaust
novel in 1980Quel beau dimancheélhe fact that the author was separated from cldimges
activity and began to play an important role in tleenocratization of Spain may have to do
with the increasing popularity of his worksWhat confronts these studies to the analyses of
Egri and Sinningen is the formers’ interest in domfiguration of the categories wfitness
and testimony,and specially the aesthetic representation ofHbcaust. Unlike the two
named above, these studies stem from perspectivii®ught that stress singularity rather
than totality. Not only do they analyse the Holastain the light of a singular event, but also
they approach Sempran’s texts as if they were #pression of a singulgssyque Ofelia
Ferran and Brett Ashley Kaplan, for instance, refts see Semprun’s works as “social
novels” because they claim that these texts shgit Ibn psychological mechanisms of
individual trauma. They rely on “Freudian” readingé the Holocaust such as the one
postulated by Felman and Laub, and subscribe thergehypothesis that the aesthetics of the
Holocaust conform, in Semprin’s case, a narratimeetated to thefort-da principle for
trauma overcoming in Freud’'s wodenseits des LustprinzipAs we shall see in due time,
these thinkers suspend any kind of discussion erathonomous status of literature and they
go from one domain (concrete therapy) to the ofhesthetic simulation) with no transition.

Within this perspective of thought it is also worhentioning a somewhat relevant
number of studies that, while not exclusively fangson the writer’'s production, take
Semprun as an example for their general contentionghe relationship between Holocaust
and aesthetic practices. | refer to the works ofi€ta Gartland, Theodore Ziolkowski, David
Ohana, Van Kelly, and Georges Didi-Huberman. Speintion should be drawn to the
work of Monika Neuhofedorge Sempruns Auseinandersetzung mit Buchenawa&d0-page
analysis from 2006 that examines the author’'s pleltistrategies to represent his
concetrationary experience throughout his literprgduction. In this respect, Neuhofer’s
work constitutes the most serious and thourougbhwattoof Sempruin’s work.

% |n 1964 he was expelled from the Communist Pavtyere he possessed a very high rank inpiéburo,
after being accused of dubious behavior. After,that became a public figure and started workindn lite
leftist PSOE for the process of democratizatiorSpain. From 1988 to 1991 he served as Felipe Gerizgal
Minister of Culture.
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V. Method of Analysis and Concept of Criticism

For what has been said in the first three sectmnthis chapter, this analysis stresses the
configuration that each novel discloses for thgextld object relation. This relation finds, as
it has been already noted, an even more compléxssitathe chosen cases inasmuch as both
terms arise as separate legalities at the costvablant exercise. Autobiography depicts a
state of affairs in which the object stands as lawstlautonomous and heterenomous event, as
a necessary alienation of the subject, but at #mestime an affirmation of the latter’s
enunciation. We have seen, however, that the apthie subject leads in second nature to an
ominous retaliation in which the object turns itack to the subject and submits it to
oppression. This problem is central in Sempruarortiter to examine the dialectics of subject
and object this thesis proposes a Marxist methahafysis which had in Lukacs its foremost
proponent. In short, two praxial moments conforns tmethod: “typical description” and
“logical saturation”.

Typical description calls for a static analysistloé devices that underlie the subject /
object relation in each novel. It reorganizes takfphenomena so that it can give detailed
account of the subject&thosin his totality by adscribing to him a certain ¢ypf personality.
Such hermeneutical attitude takes for granteddheah character expresses — in a way that no
living person would ever do — a certain type ofjeative stance. A “type” is defined here as a
theoretical expression for a concrete mode of st interventiorf’ In a sense, this
concept does not differ much from Max Weber’s catgdor sociological analysis. In time,
the reader of this thesis will understand why Seémpdepicts his characters as Jacobine
terrorists or European socialdemocrats. The semoochent, logical saturation, consists of
developingin extremisthe conditions of possibility for such a stancehe hope to unveil
eventual contradictions. If we are to subscribe ghreeral Hegelian statement according to
which something is true only if it fulfills its pentialities, then a close examination on the
ways these types sustain the course of action besanucial. In the case that a given type
finds its ontological support in the events itsi@hconfiguration refutes, this second moment
would pass a negative judgment on it. Within thedpean canon, Thomas Mann’s character
from Death in Venicevon Aschenbach, offers the best example for sucase: his perverted

desire for libidinary destruction underlies his iesh of disciplinary integrity. The

" Lukéacs'’s best definition df/peis in Wider den missverstandenen Realisili954).
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contradictions come to the surface in the exanonatif the ways in which this specific type
works in action. This is why this analytical momestdynamic; it regards action as the
crucial element in a narration in the sense thé#triaws light on the hero’s ethical plan. As
Lukacs has already noted, the Hegelian Marxistyaigin literature subscribes the general
Aristotelian principle according to which literagurepresents concrete men in possible action.
Therefore, if literary praxis “completes” subjegti stances by depiciting their
potentialities and taking their consequences texreme, literary criticism has to display a
corresponding attitude with the texts it examindss relationship is crucial because it gives
supporting reasons to the concept of criticism tiéd thesis subscribes. Analysis must
“complete” the work by signalling those featureattlie behind its essence and thus helping it
express the typification it proposes. But it mustphthis typificationvis a visa concrete
problem that goes beyond the limits of literatw¢hile literature simulates dereification
because it displays a dynamic understanding oftyeal which its subjects — both narrator
and heroes — intervene on the object so that it lmantrue, criticism must carry out
dereification by intervening on the text so thatlites not appear as a static description but
rather emerge as a dynamic object that can hekolie other problems in other spheres.
Walter Benjamin has mentioned this idea in his Diadtthesis when he defined the concept

of Criticism of the Jena school.

[lln complete antithesis to the present-day corioapbf its nature, criticism in its
central intention is not judgment but, on the onand) the completion, the
consummation, and systematization of the work andthe other hand, its resolution
in the absoluté®

This is why each chapter is divided into two diffiet parts. The construction of types
conforms a necessary condition for the unveilingwéntual ontological instability, since the
guestion posed to the novels refers to a simulafangiven ethics. Because of the particular
definition of literature that was offered abovejyarative may achieve a simulation of praxis
that could unveil what the Frankfurt school hadethtlas noch nicht Seiend® In other
words, an emergence of a traumatic past in paramefdegitimate experience. In order to

understand these claims better, let us now sedlm®thesis is structured.

VI. Hypothesis and Brief Description of the Thedigital Structure

% The Concept of Criticism in German Romantic{@®20),p. 159.

% The phrase is Adorno’s and the passage from wieremes explains the dialectical idea of memoryg an
future in the Frankfurt school. “Weil aber der Kuitge Utopie, das noch nicht Seiende, schwarzamghist,
bleib sie durch all ihre Vermittlung hindurch Erinrgen...” Astetische Theori#970, p. 204).
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In view of the ideas expressed, the present wddnas to examine the configurations of the
I-subject and thd-object in the three novels mentioned above, as waglithe type of
relationship between these tWs in each text. The analysis of the tWs will shed light on
literature specific role in the emergence of exgae within the boundaries of a reified
world. As we have seen, the autobiographical breathin the self that entails the
appearance of dnsubject and afrobject duplicates the peculiar mode of objectatihat is
at stake in second nature. It is also, and priflgip¢ghe intention of this thesis to give
sufficient arguments to the following claim: ontythe 1994 novel,’écriture ou la vie does
the aesthetic labour on non-aesthetic materialguiathe emergence, however ephemeral, of
an ethical solution to both the specific problemtloé tale of past events and the general
question ofdereification. The proposition that authentic aesthstances throw light on
domains of human praxis that are foreign to theetyeaesthetic is the basis of the theoretical
framework of the current work, though — as | haveaaly said — this does not put in question
the general statement on art’'s autonomy.

The work’s central thesis will serve as a herménalbasis for the reading of the
three novels. | will therefore pursue aestheticckssand aesthetic labour of contents so as to
give account of the obstacles and advances of teatln this respect. Each of the following

three chapters contains an analysis of one ofakiels. The thesis’ argument looks like this:

Le grand voyagel ntended priority of form.
Chapter IIDeactivation
Typical description: Terrorist

Conclusion: Failure for inner contradiction

(False opposition)

T~

Quel bon dimanche!Intended priority of content

Chapter 1lIThe Dualism within the Self

Typical description: Pluralist socialdemocrat.
Dynamic analysis: Failure for false opposite.

First and second moments are false opposites.

Tertium datur
L’écriture ou la vie
Chapter IVPraxis

Dialogue, Experience.
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The first chapterDeactivation,states that the formal devices used for the etdimor
of content are not oriented towards the integrftgxperience but follow, in general lines, the
spirit of testimonial discourses. Thuse grand voyagéepicts the paradigmatic failure of the
appropriation of experience inasmuch as it depkysate of affairs in which the peculiar
complexity of the subject-object relationship ist maken into serious consideration by the
narratingl. The novel displays an ethics of praxis whereexthje intervention disregards the
integrity of content. Given the unsurmountable yitietween subject and object that bases
this autobiographical attempt, this disregards beekon the subject itself, provoking a tragic
fall for him and his narrative.

Quel bon dimancheshows an opposite configuration. The chagibe Open Self
examines the devices on which this difference setlaFrom the very beginning, the text
seeks to undermine heroic configuration and disjposibf materials in terms of cause and
effect. Linearity, singularity, and chronology asee by one overlapped by their opposites,
giving the 1980 text an openness lacking in theedionarrative of 1963. Although this novel
still operates with a distinct configuration of thebject, its depiction differs from the
previous one because there is no heroic inten@anthe contrary, thésubject simulates a
state of affairs in which the object is not mangtet demonically, but emerges in its integrity
as a potential solution to suffering. In the sefis&t it intends a retreat of the violent
imposition of forms over content, this novel can bederstood in opposition to its
predecessor. However, the consequent relativismhich it falls is nothing but another
expression of the same tragical subjective dedaiva

Finis coronat opus.The final chapter regardsécriture ou la vieas a successful
attempt to recover reason as a means of conciliaim consolation. The first section is
therefore devoted to the formal devices that stimecthe text and lead to a blurring of tfe
that could not be achieved in the previous now&lsile the blurring in the previous texts was
only achieved in the form of an obliteration of thigbject as a deviation of the narration’s
project,L’écriture ou la viemanages to simulate a state where both subjecolajedt could
cohabitate without suffering. The second sectiorthef chapterConsolation examines the
theoretical implications of literature’s ability tmvell reification.

Finally, a conclusion will serve ascada, trying to connect the arguments of each

chapter and formulate a concluding idea on thdioglship between literature and experience.
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Chapter Two: Deactivation

a. Introductory Remarks

Le grand voyageJorge Semprun’s first Holocaust novel, recounfvexday journey in a
sealed train from a Nazi detention facility in Caegme, France, tdKZ Buchenwald,
Weimar’s concentrationary camp for political prises The traveler of this journey, one of
the 120 passengers in the sealed boxcar, is thel’'sowain character Gérard, who displays a
double identification with narrator and auth@érard is not only the narrator’s objective
counterpart because he shares with the latter pnenoun; he also happens to be Semprun’s
actual pseudonym in the French Resistance. Thibledoond anchorée grand voyage
within the domain of autobiography in the termsimkd in the introduction. The journey’s
depiction, which stretches throughout 240 page® imicludes episodes that have taken place
both before and after the trip. A simulated prafisnemory is the condition of possibility for
the emergence of these episodes that are not pedtaithin the five days of the journey.
Thoseprior to it are generally simulated remembrances of Hagacter, while those narrative
cores situated after the time he spent in the @asalways simulated recollections of the
narrator

Le grand voyagealso displays features that grant the book a piladbe realm of
literature.Qua literature, the 1963 novel posseses a rather ilestainfiguration because it
displays an epic-like formal disposition to narratenatter whose natuper secollides with
the spirit of epicity. In other words, the text dsntowards a structuring of materials that is
resisted by their very peculiarity. The tensiorgovated by the form and content contradiction
is certainly not an exclusive property of this now@n the contrary, we know from the works
of the young Lukacs and Erich Auerbach that thiy umeasiness characterizes the novel as a
modern genre. In this sendes grand voyageloes not differ from its peers. As a novel, it
produces forms of storytelling that neglect theeass of the matter it works with. This
formal “oblivion” results, in the cases where thenge reaches its apotheosis, in a tragic
revenge of matter over form. Don Quixote and Freddoreau are magnificent examples of
the form and content inadequacy upon which the mmodevel is founded.

Because it concerns the ontology of the novel agrae, this is not the place to

discuss the theoretical implications that followrfr that inadequacy. However, an analysis

! Péter Egri presents an analysid efgrand voyage time structure in his booRurvie et Réinterprétation de la
forme proustienne. Proust —Déry—Semprun.
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that could trace the real dimensions of this tansioLe grand voyagevould offer fruitful
ideas when the time for theoretical discussion coni@e reason for this privileged position
points to the 1963 novel peculiar status: its dafsan be understood as an autobiography. |
have anticipated in the introduction when definitihge autobiographical genre that the
question of form and content makes a curious turanathe subject narrates himself. Equally
conditioned by requisites of identity and differenautobiography can only succeed if the
split made over the subject, that results inl&ubjectand anl-object, can still hold an
eventual unity in ethical, aesthetic, and ontolabiparameters. Because it anchors itself
within the generic realm of utterances in which nmamrates himself, the autobiographical
novel makes the process of adapting form to cordadiice versamore explicit than ever.
After all, it is no longer a matter of conformingread man to a world of market perversion, as
in the cases of Don Quixote or Frederic Moreau. Niolas become a question of adapting
one to oneself.

Thus, the following two sections examibe grand voyagen the light of this tension.
While the first one offers a description of the jsghive types that the novel develops, the
second section speculates on the value of truthese types. The two sections analyze the
configurations of thé-subject and thé-object so as to contend a twofold thesis. On the o
hand, the peculiar way in which the autobiographétance is carried out in Semprin’s 1963
novel fails to honor the ethical and ontologicaljeatives it carriesqua autobiographical
literature. This failure is due to a mode of nan@the past that tends towards a simulation of
the primacy of form over content. As we have seethé introduction, the subjective attitude
towards reified experience tends either to a tetddmission of the form or to a violent
volatilization of content so that it encompassesshbject’s plan. The 1963 novel illustrates
the second of these two options. On the other hamgiven subjective disposition always
comes from a given objective configuration regassllef the sort of intentionality that the
form expresses on a surface level. Evebefgrand voyagelepicts the collision between a
kind of narrative form and the peculiar materias thort of subjective form intervenes on, the
former is sooner or later “corrected” by the latleato senspthe inadequacy between form

and content is never such in the last instance.
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b. The Deactivated Subject

Nothing in the world of phenomena can be
explained by the concept of freedom, the guiding
thread in that sphere must always be the
mechanics of nature.
Kant, Second Critique

I. The Camp as a Black Box

From a Formalist perspective, the novel’s fabulanfgaconcerns the character’s journey to
and from the camp where he was detained for altmastyears’ In a lesser degree, it also
deals with episodes from the character’s earlylyaund a few memories from his stay in the
camp. However, if we consider Boris Tomashevskistinction betweerbound and free
motifs, the episodes on the camp tend towardseiregicy since they play no significant role
in the constitution of the fabula. Moreover, thappearance in the novel is contingent and
infrequent. Thus, it becomes evident that the mgtation of the experience in Buchenwald,
an event which without any doubt confers vital dignen the narration, is consciously
avoided. The stay at the camp appeardengrand voyageas a black box whose inner
mechanisms do not serve as tangible materials doation, and yet the narration retrieves
sense from the camp’s permanent presence asltsof the trip.

There are, however, two moments in which Buchedwal narrated. These two
moments do not depict the camp in itself but comstithe novel’s closest approach to its
experience and cease whenever the characters ttoeithreshold of the camp. In addition to
this, these two episodes present a retreat frorautwbiographical unity between narrator and
character.

The first of them takes place as a contingent rebmance of thenemorator As a free
motif, it emerges without any logical bonds witte threcedent narrative cores thanks to a
metonymical displacement in which a particular gignobtains such strength that it imposes

itself over the narrative logic and dictates atshifthe course of theyuzhetseemingly at

2 According to one of the founding theorists of RassFormalism, the category &fbula deals with a logical
abstraction of elementsptif§ conceived in terms of causality and chronologgonsists of minimal narrative
elements that are eithound (an eventual obliteration would bring serious ®mpgences to the causal and
chronological chain) ofree (they do not play any substantial role in the ooteoof the fabula). Unlike the
category of fabula, the conceptgfuzhepoints to the way in which the material is nardatés unity being the
category opriem (device).See Tomashevski’'s 19P8oria de la literatura

25



odds with the narrator’s plaisThis mechanism of the representation of memorgdsirrent
in all of Semprin’s works and constitutes the wistelearest kinship to the Proustian fotm.

The episode in question recounts the arrival wiske children to the camp, who alight
from the train that has brought them from Polangktber with hundreds of starving, when
not already dead, grown-ups. Once 8@have escorted the surviving adults to the inner
precinct, they return with dogs and set out a macglame. The episode narrates how the
weak children are hunted down one by one by the dsghey attempt to reach, in an absurd
and desperate run, Buchenwald’s inner gate. Notleeofi reaches it, and the episode ends by
describing how th&Sofficers spare the victims’ suffering by puttindallet in their heads,
meters away from the iron gates that deviouslyatededem das Seine.

It is important to note that this episode constguthe first of two in which the
principle of the first person narrative is suspehd&s explained before, the limits of the
event are given in both autobiography and testimiong first person narration by tHe
object’sperspective and therefore serve as a subjectividrmation for the narrator. But this
particular case is formed without the presencehefrhain character, whose position in the
event is never clear. When we read the episodenaver know if he is a participant, a
witness, or a God-like omniscient narrator. By befald in the third person, the episode of
the hunted children does not give any ethical gdsuior the constitution of thie— since it
does not enact the triple deictic involved in thtenancel was there—, and the relation
between the character and the event is, or appeaes contingent.

Monika Neuhofer notices the episode’s peculiagitygl defines the problem it implies
in the following terms: she claims tha¢ grand voyagealternates two forms of understanding
the event of the Holocaust. Whereas one tends dlmda theKZ machinery within the
concrete process of class struggle and therefduse® its extraordinarinessAtis der Sicht
des Kommunisten Semprun bildet Buchenwald keinenBegneit.), the other one
expresses a more private, intimate perspectiveatbatd belong to the narrator as a particular
being. In oposition to the main constitution of 8yizhet, which structures materials within a

® This “primacy of the object” is still a subjectisémulation, since the mechanisms of literacy doatiow any
authentic stream of consciousness, let alone wdrge Inarrative units are at stake.

* The simulation of metonymical displacement as amador the irruption of dense remembrances hasders
a starting point for the psychoanalytical readiof§erran and Kaplan. Egri, on the other hand,sesalthat this
use of Proustian devices in Semprin adquires a ledehp different significance, as they partake -thay are
set to enable — of a much more complex intentigmaject. “...Semprdn ne manque jamais, chaque doii
emprunte des motifs a Proust, d'imprimer a ces fisxadmme un changement de direction en les intéglan
facon originale parmi les lignes de force d’'une@wision du monde, d’'une autre attitude, d’autnggériences
personnelles, pour les transformer en élémentpamaéles de la vision moderne, réaliste, socialidte] ... les
allusions a Proust ne sont point dues au hasagti; &. cit.pp. 140-141.
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grid of relative values, Neuhofer correctly noti¢kat this episode emerges as an absolute, an
isolated core with no comparison or oposition. Téesion between these two discourses

grows as the one cements the dimensions of the: othe

...das im KZ Erlebte sperrt sich gegen jede Formimtegration. Und es entzieht sich
vor allem der Mitteilbarkeit: Das Lager erschemt.e grand voyagels Leerstelle, bei
der jedes Erz&hlen abbrechen muss, die folglichammr umkreist werden kann. [...]
Die “Histoire des enfants juifs” stellt somit sowadine Ausnahme als auch den Kern
des ganzen Buches dar. [Sie] symbolisiert als Gestehaus dem Lager den Ursprung
und Grund allen Erzahlens...

The withdrawal of the autobiographical form in #g@sode, a form which Neuhofer equates
in this novel to the Communist perspective of hisal integration die Form der
Integration), should be understood, she proposes, as an letlecsion of the narrator. The
death of innocent children expresses a bestiaht should not be used to build the
memoratois integrity. To support her contention, the Gernsaholar quotes Semprin’s own
words: “Il faut que je parle au nom des chosessgut arrivées, pas en mon nom personnel.
L’histoire des enfants juifs au nom des enfantfsjtfi However, my thesis will propose a
concrete reading of the novel claiming that thesege’s peculiarity does not result from an
ethical decision of the narrator, nor that its tiees are ultimately different from the rest of the
novel.

Buchenwald’s second appearance in the novel gisplanlike the first one, a logical
bond with the preceding configuration of the stasyit constitutes the very end of the trip to
the camp, the closing section of the ndvé&hat is to say, this episode constitutes, unliie t
one just mentioned, a bound motif. Semprun’s charamarches from Buchenwald’s train
station to the camp’s inner precinct. But the egiésim question is similar to the other because
the main character's march is totally narrated hirdt person. The suspension of the
autobiographical genre by the third person impositieads to the reconfiguration of the
character, who ceases to be expressed in terma bblject and obtains instead a name
(Gérard). It also makes thlesubject melt into thin air and abandon all bondshwiis
character, who is left alone in his defeat, indlienating march towards the precinct, along

the avenue of stoned eagles set out to guard thp.ca

*Neuhofer, Monika. &crire un seul livre, sans cesse renouvelé» Jor§empruns literarische
Auseinendersetzung mit Buchenwalh. 132-135.

® Jorge SempruariLe grand voyageParis: Gallimard, 1963. 193. When quoted, the number in parentheses
refers to the number of page of this edition.

" His march is isolated from the rest of the noweit@mbodies a whole twenty-page chapter, seghfaien the
preceding two hundred pages.

27



Thus, the suspension of the autobiography gemedperties is deeply related to the
emergence of the event that sustains the novelisityeof meaning. We could even say that
the autobiographical form ihe grand voyagesustains itself from a non-autobiographical
core. Based on this problematic relation, it isaclinat the text works with a double distance
in the two cases above. First, the novel mentidres camp in several occasions, yet
Buchenwald as an actuakusfor narrated events always stays outside the sgbparration.
Second, the closer it gets to the camp’s inneripcecthe weaker the identity between
narrator and character becomes. Inasmuch as ttie ¢ghical status is mostly granted by the
narrator’s authority as a competent witness, sueakwess entails a loss of reality. It results
in the deactivation of the subject not only becawuseas a survivor, fails to give account of an
objective situation he as a generic subject isaesiple for — after all, the camga rational
product —, but also because he, as the narratoisdéle, fails to hold his identity to himself
as a character, and ends up taking an “objectita&ice as if the matter of his narration
embodied an external reality outside his contrat ébjective counterpart, the novel’'s main
character, is constructed in the second sectiothenfashion of a robot, upon which the
narrator, who takes up the role of a forsaking Gad, no control whatsoever.

Certainly, both mechanisms of subjective deadtvat the negation of Buchenwald
as a matter of narration and the appearance af garson narrative cores — are connected.
They both display a state of affairs in which théject does not recognise the narrated
matter’s rational core — as we have already seatfify is a social product —, but approaches it
as if it was of external — irrational — nature. @sesult, thd isolates himself from the reality
upon which he intervenes, emerging as an isolatéitean autonomous being. Curiously,
the macabre autonomy triggered by these mechamtaeactivation leads to the destruction
of the self, to his senseless dissolution. Whetiisrextreme reification of human rationality,
this turning of Buchenwald into a black box, congés an isolated feature @& grand
voyage or, on the contrary, it embodies a much more addnstance of subjective
deactivation that lies behind the 1963 text's ctutste principles is a question the following

lines will try to answer.

Il. Alleged Sense of Reality
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Memorator Semprun says that the multiplication of death aoffegng, of torture and
starvation provokes a loss of the sense of reflitydue time | shall explain how this subject
matter has proved crucial throughout Sempran’sdiieproduction. In the concrete case of
his 1963 novel, the loss of the sense of realitluestvely concerns the world of theobject,

as it never becomes the grounds for reflection a¥er conditions of possibility for
autobiographical narratioh.

As the train arrives in Germany, it crosses thesdi@alley. The character manages to
get a glimpse of it through the boxcar’'s barbedediwindow and retrieves, starving and
exhausted as he is, a feeling of consolation. iy, the reader soon realizes, offers the
character a certainty of reality.

Je ferme les yeux et ¢a chantonne doucement envaltée de la Moselle. J'étais
perdu dans la pénombre, mais voici que l'universéseganise autour de moi... [...] Il
est la. Il est simplemente la, il n'a rien d'auérdaire. Je pourrais mourir maintenant,
debout dans le wagon bourré de futurs cadavregrnl serait pas moins la. La vallée
de la Moselle serait 1a, devant mon regard mort.-143

The presence of the valley triggers a “wild happgie(‘cette joie sauvage’p. 17) in the
mind of its perceiver. The contingent, unprovoketeegence of natural beauty in the opening
pages of the novel seems to point to that “primade object” enclosed in the experience of
nature!® Discovering the possibility of harmony in natureans for the desperate subject a
sort of relief that triggers hope. Finding beautyfirst nature relieves the burden involved in
the subjective belief that happiness is entireljpuaan responsibility. Finding beauty in
nature gives hope in spite of all the subject’sd@ties. This is, roughly, the Adornian account
for the experience of nature. However, Sempriun®3li@xt simulation of the experience of
natural beauty cannot be regarded after Adorna’arpaters. Submitted to closer scrutiny, the
episode of the valley does not describe an authenitounter with nature, a bare contact of
man with that which is his absolute Other. Whaihs®¢o strike the traveling prisoner is the

valleyqualabored nature:

C’est la lumiére de ce paysage qui invente monrded2iest I'histoire de ce paysage,
la longue histoire de la création de ce paysagelgdravail des vignerons de la

8 Le grand voyage opening paragraph narrates, in fact, the characeffort to restablish his control over time
and space in the suffocating atmosphere of thedoXerran and Kaplamj. cit) examine this episode with
psychoanalytical categories.

? In the novels that followetle grand voyagehowever, the issue obtains a much wider dimensimhexplicitly
affects the narrator’s self awareness and, by sidanhis ontological and ethical statuses.

1 The phrase “primacy of the object” is Adorno’s @¢ivang des Objektes” iAesthetische TheopieCertainly,
this primacy has scarcely anything to do with Kambncept of the sublime. This will be satisfadjoeixplained

in the third chapter of this thesis, when analyZggnprin’s 1980 nov€uel beau dimanche!
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Moselle, qui donne & mon regard, a tout moi-ménae,cansistance réelle, son

épaisseur. (17)

Thus, the “wild happiness” triggered by a percaptid the valley makes a violent turn and
becomes a recognition of the Same rather than aoueter with the Other. The index of
certainty is given, as the course of the episotle tes, not by the primacy of nature over
human destructiveatio, but by subjective, non-reified generic essenagcesShe is impressed
by man’s labor understood not in particular cases ih a generic concept, Semprun’s
character seems to be mentioning here a well krtdagelian Marxist principle according to
which man’s essence consists in the unveiling efdbject’s immanent laws through praxial
interaction'! From this dialectical perspective, man and natoigor one another as each
possesses its counterpart in its ontology. Thisd&aeflection supports this work’s interest in
the indifference of form towards content, sinceahtends that non-reified praxis consists in a
subjective form-giving that respects the contemshanent laws.

But if we throw a closer look at the Mosel episode will conclude that its density
goes beyond these reflections. Two pages latendhmtor reveals what | take to be the true
mechanism that is set to grasp realityLengrand voyagelt is not the bare encounter with
what is given, nor the confirmation of a non-raifieuman praxishut a specific positioning
of the subject in relation to the matter he intésawith As we read through the pages, we
soon realize that the predicates assigned to thleyyaboth aesthetic and nonaesthetic
features, can only come to consciousness oncelibs freely given up being in the valley.
Cold, distant serene beautiful real, anddistant predicate the valley in spite of the subject,
but they can only confirm his existence if they perceived from théarmful hot, unreal
and sharp boxcar, through its barbed-wire window. The vallgnants sense of reality not
because of its inner and peculiar features, cgadtlnot only because of them. It confirms the
certainty of being mostly because it has been mg#ch from the subject. Only when the
character situates himself outside the object 4daemember that he regards this positioning
as a consequence of his rational and free acti@ml-an insurmountable, painful, and violent
limit is erected between them, does the subjecfiimonhimself as an existing being.
Supported by this perspective, the character readfhis privileged situation in relation to the
valley’s inhabitants, carriers of what in Germamimtic terms would beatural naiveté

The main practical consequence for this self-camditon is that the very act of self
awareness precludes any concrete action towardstjeet, while it decrees, at the same

' Such unveiling is achieved by the praxis of beasdtynuch more detailed explanation of these idedisoe
given later on this work, as it contains the ragicioundation of the thesis.
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time, an abstract identity between subject andabbjehe character finds the sense of his
being in the valley’s primacy. The — alleged — gragreality is achieved at an abstract level,
but denied in the concrete realm of subjective istakhe emergence of the subject is done, in
Le grand voyageat the cost of his praxial deactivation. In thght of this reading, the 1963
text operates with a flat concept of natural bedi&f merely points to the oppressive aspect
of the man-made. As the young Lukacs accountedsimieorie des Romans

Die Fremdheit der Natur, der ersten Natur gegenides moderne sentimentalische
Naturgefuhl istnur die Projektiondes Erlebnisses, dass selbstgeschaffene Umwelt fiir
den Menschen kein Vaterhaus mehr ist, sondern eikef™

Praxial deactivation and abstract subjective cordtion constitute correlate
configurations raised from the subject’s decisibdistancing himself from the world he, as a
generic being, is responsible for. The peculianstaof distance and separation at work in
Semprun’s novel is supported by both metaphoriodl metonymical devices throughout the
novel. That is, mechanisms that condense and stremghe spirit of the Mosel episode and
devices that shift its significance to other coafgfions by means of correlations.

When it comes to metaphorical devices, the episoc@nfiguration is enhanced by
two distinct remembrances entangled within the agfgsof the Mosel valley, each affecting
either thel-object (the perception triggers a memprior to the episode) or tHesubject (the
remembrance of the perception triggers a mensogyosterior). Both depict moments in
Semprun’s life in which his arrogance granted hipleasant internal victory, but inflicted a
total defeat in terms of his interaction with olgeand fellow subjects. The first of these two
memories presents the character as a young higiolsstudent that mocks, in front of his
peers, the ignorance of a Geography teacher. Thembrance is allegedly triggered by the
character’s attempt to know whether he has anyllestion of the Mosel river. Concluding
he possesses none, he assures himself, howeudnighkaowledge of Central Europe is quite

thorough. He remembers being questioned at scloeit&uropean railway history.

J'avais sorti le grand jeu et je lui avais mémeéctels noms des trains. Je me souviens
de I'Harmonica Zug. « Bon devoir », avait-il notémais trop exclusivement basé sur
des souvenirs personnels. » Alors, en pleine clagsand il nous avait rendu les
copies, je lui avais fait remarquer que je n'aisun souvenir personnel de I'Europe
centrale. L’Europe centrale, connais pas. Simpléme@vais tiré profit du journal de
voyage de Barnabooth. Vous ne connaissez pas ABdbrnabooth, monsieur

12| ukacs, Georg. [1916[heorie des Romans, p2.
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Bouchez? A dire vrai, je ne sais toujours pascihnaissait A. O. Barnabooth. Il a
piqué une crise et j'ai failli passer en conseibigipline (13)**

The second recollection belongs to th&ubject as it takes place after the experiencief
valley. The signifier that links this episode te thlosel one is a glass of wine from the Mosel
region that the prisoner was given to drink. Italdses a dance with a girl right after the
American invasion forces have taken control of ¢aenp and offered the inmates pleasures
they had long been deprived from. Once again, hlagacter's arrogance concedes a rhetorical
victory on his side, but makes the girl, and wiér the promise of love, go away.

The valley episode, placed along the novel’s fingtty pages, is shaped in a fashion
that provides a specific subjective configuratiSoch configuration speaks for an omnipotent
inner disposition of the self, while precluding apyproach to the world of alienated objects.
From this examination can a hypothesis regardirgatiestion posed above be anticipated.
The depiction of the camp as a black box is nogiwated, as Neuhofer believes, by the
inclussion of a qualitatively different discoursRather, it would express the extreme
articulation of a concept of reality that pervattes novel.

Knowledge and, by extension, sense of reality, gremted by the qualitative gap
between the inside and the outside, a gap erectettheb subject himself, by his rational
freedom. For there is nothing more certain nor uiboys inLe grand voyagehan the
subject’'s severe rational configuration in termatthpproximate, at times, epical heroic

dispositions.

lll. Post Festunideroism

The devices that confer ethical configuration oa tharacter stand out among those textual
mechanisms that can be considered metonymicalagdispients of the valley episode. As
such, two related, yet contradictory, features gdthel-object: his heroic inner disposition
on the one hand and his atrophied mode of prari&rvention on external realms. The
following paragraphs will offer a detailed explapatof this phenomenom.

The hegemonic mode of subjective interactiomengrand voyageakes the form of
the contemplative act of looking. As we have alyeaden, the act of looking provided a

deactivated retrocaption of the object within thbjsct’'s consciousness in the Mosel episode.

13 There is little chance that Sempran’s Geographgher knew nothing of this person, whose real name
Valery Larbaud. French poet, critic, and translatho lived in the first half of the XXth Centuryatbaud was a
wealthy and cosmopolitan petit bourgeois who spsikelanguages and gained extended recognition i®r h
translations and journals among the French litepabyic.
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This modus operandhas expression in several situations. There afeaat three constant
elements in all of them. First, therestasis The act of looking, and its quest for a sense of
reality, is carried out in a total contemplativarste. Stillness arises not only as a voluntary
positioning of the subject, but also indicates thathing else is moving. Echoing the old
clichéthat the owl takes flight only at night, the chaesénteracts only once action has taken
course. Second, the configuration oflimit. The subject freely and consciously situates
himself behind a physical barrier that only hissegan surmount. Finally, the act of looking
results in a reaffirmation of the self that is ¢olled by a certain feeling dfustration as the
inability to take action becomes, to some extewvijent. Frustration was already present in
the episodes of the Geography class and the dance.

Among the numerous examples of this metonymic laigment, two are very
enlightening. Once the American forces have takpnthe camp’s administration, the
clandestine Communist brigades of the camp, in lwvBiempran took part, are disarmed and
demobilized. Without much to do, Sempran and hismreales pay a visit to Weimar,
Buchenwald’s neighboring city. On their way baclenfriun spots a middle class house
located on the Ettersberg’s valley. The buildinters, as the character realizes, a privileged

view of the camp. He gets rid of his companions aonténtly storms into the house.

« Aufmachenm, je crie, «los, aufmachen»

Je réalise que je suis en train de gueuler comm®.8n[...] Regarder, je ne cherche
rien d’autre. Regarder du dehors cet enclos ou mowsions en rond, des années
durant. [...] Il faut avoir été dedans, pour comgire ce besoin physique de regarder
du dehors.[...] Je m’approche des fenétres ddladm séjour je vois le camp. Je vois,
dans I'encadrement méme de l'une des fenétreshdeninée carrée du crématoire.
Alors, je regarde. Je voulais voir, je vois. Jedrais étre mort, mais je vois, je suis
vivant et je vois. (152-154)

The second episode acquires a more complex dioreras it disentangles a much
wider aspect of the character’s self. Like thetfose, it takes place after the deactivation of
the camp as a working facility. A handful of weltended girls visit the camp to bring some
consolation to the ill. They ask for a guided t@md Sempran, full of bitterness, offers
himself as a learned guide. He willingly exposes girls to the rotten mount of dead bodies

that the escapingSdidn’t have time to cremate.

« Mais ¢a n'a pas l'air mal du tout », a dit I'udilles... (...) Et je me suis mis en
marche vers le batiment du crématoire. « C'esulaire, ¢ca? », a demandé une autre
fille. [...] Je les fais sortir du crématoire, darcour intérieure entourée d’'une haute
palissade. L4, je ne les dis rien du tout, jedéssk voir. Il y a, au milieu de la cour, un
entassement de cadavres qui atteint bien quatneesnéé hauteur. (...) Je pense, en
regardant les corps décharnés, aux os saillamtspaitrines creuses... je pense qu'il
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faut avoir vécu leur mort, comme nous I'avons fadts qui avons survécu, pour poser
sur eux ce regard pur et fraternel. [...] Je meurete, elles sont parties. Elles ont fuit
ce spectacle. (72-76)

The episode’s complexity lies in its dichotomiatue. If the character ever achieves a
pure and fraternal look on his dead comrades, thenat the cost of arrogantly exposing
these silly girls to the dead. A perverted admiaigin of innocence lays the condition of
possibility for a pure and authentic look. As i thindow episode, the character realizes the
excess of violence that his actions involve, bug Bwareness never surpasses an abstract
level. The girl he humiliates during the dance aadsequently loses belongs to the group he
has exposed to the dead in a tourist manner.

Semprun’gpersona a twenty year old Red terrorist, has evidentketavery seriously
Marx’s statement on irrational determination: “Ttraditions of all the dead generations
weight like a nightmare on the brains of the liVit§ The narrator’s literary counterpart
pretends, indeed, not to have any kind of prehystany kind of historical determination. He
most certainly has it, and one of the goals of Winisk is to prove it. What is pertinent to
stress here is the fact that his subjective praojgends to persuade the reader that each and
every act he goes through corresponds to a previeasrational choice. In this, he makes
sure to differentiate himself from other charactexst only the Nazi officers who torture and
guard him, but also his fellow French terroristsoad reasons for armed activity are tainted
with Nationalist sentiments. Tortured, detainedd atarving, thel-object is situated in a
privileged stance in relation to his fellow humaimsa long discussion with a German guard,
Gérard claims:

Je tenais simplement & dire qu’a cette questiosottiat allemand d’Auxerrewarum
sind Sie verhaftetd n’y a qu’'une réponse possible. Je suis empriégoarce que je
suis un homme libre, parce que je me suis vu dam&tessité d'exercer ma liberté,
gue j'ai assumé cette nécessité. De la méme fagde,question que j'ai posée a la
sentinelle allemande, ce jour d’octobmearum sind Sie hier@t qui se trouve étre une
guestion bien plus grave, a cette question il nhoa plus qu’'une réponse possible. Il
est ici parce qu’il n'est pas ailleurs, parce qo’d pas senti la nécessité d’'étre ailleurs.
Parce qu'il n'est pas libre. (47)

Proud of what he has done, the character embodiaBomal hero inasmuch as his actions

lack external determination. He is not French nmarfish, as he wasn’t born in France nor has

4 Karl Marx, The 18th Brumaire of Louis Napoleowritten between 1851 and 1852, this work defines th
categories of historical agency by examining thectete case of the French Second Republic. In clear
opposition to bourgeois thinkers, Marx contendg thistorical processes in Capitalism are not cdroat by
heroic will nor mechanistic determination, but byialectical dynamics in which both elements defazeh
other. The quoted phrase clearly points to thetfeadtmen do not intervene on objects at will, rdtgss of their
concrete social and private histories.
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he grown up in Spain. His family plays no role vdusver, as he has always been alone. He
speaks German, French and Spafisht the age of seventeen, he had already read Hegel
Marx, and Lukacs in German and managed — or at leasnakes us believe so — to find a
concrete resolution in the dialectics of tacticd athics. This is why he becomes a terrorist,
unlike many of his brothers in arms, who are gogdyrhe claims, by irrational Nationalist
drives. This teenager is in fact presented as aretsexpression of the Totalizing Subject, as
the materialization of the Subject of History. Asck, he is unique among his peers,
regardless which side they belong to. The boy fBamur, one of the characters of the novel,
is a clear example of a Nationalist fighter. He wasined in France and Gérard spends five
days in the train leaning against him. Their diakeg frame the emergence of the different
episodes, giving the novel an air of homogeinitptiBthe main character and the narrator
display an arrogant, and yet compassive, stancartsathe boy from Semur, whose name is
never mentioned. The boy dies just before the teahives at the camp, just before the
autobiographical unity is suspended.

In this sense, the 1963 novel deals with a soprgoner that contrasts with Primo
Levi’s distinction betweem sommersi e i salva{f'the drowned and the saved”) in his 1947
book Se questo e un uomicevi’s distinction differs from Semprun’s ethicanformation in
the sense that Levi believes that the camp expmxiean never be the possibility for heroic
constitution since the camp obliterates withinfésces the feeling of humanity. Levi states
that both drowned and saved have lost every paeanoétethicity. In accordance to this
conceptualization, the Italian writer has masteedpicaresque representation of his
concentrationay experience iBe questo & un uomand, specially, inLa tregua'® In
Semprun’s case, however, the camp’s productiortrotisies triggers a dialectical dynamics

that springs, by means of a negating principle cthestitution of heroism:

Nous regardons monter sur la plate-forme ce Russéngt ans et les S.S. s'imaginent
que nous allons subir sa mort, la sentir fondrergurs comme une menace ou un
avertissement. Mais cette mort (...) nous sommesra@n de la choisir pour nous-

mémes. Nous sommes en train de mourir de la maredm®pain, et par la méme nous

> Ofelia Ferran ¢p. cit) claims that Sempran’s ability to locate himself sé any kind of spatial
determination enables an aesthetic productionmEmsbrances that not only matches Cicero’s definibibthe

art of memory, but also puts him in a priviligedat®n to language and linguistioiesis.

16 “Noi non crediamo alla piti owvia e facile dedumorche 'uomo sia fondamentalmente brutale, egasta
stolto come si comporta quando ogni sovrastruttivée sia tolta... [...] Ci pare invece degno diesitione
questo fatto: viene in luce che esistono fra glinim due categorie particolarmente ben distintealvati e i
sommersi. Altre coppie di contrari (i buoni e itoat i savi e gli stolti, i vili e i coraggiosi, disgraziati e i
fortunati) sono assai meno nette, sembrano mengetite, e soprattutto ammettono gradazioni intefenpl
numerose e complesse.” Primo Le8e questo & un uomp,.79. For a thorough analysis on Levi and the
picaresque, see JoAnn Cannon’s “Storytelling aedPicaresque in Levilsa tregua.”
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la nions, nous I'annulons, nous faissons de la merte copain le sens de notre vie.

(54)

However, Sempran’s heroic uniqueness is relafile reader olLe grand voyage
learns of the existence of a friend of SempranGeaman fellow terrorist called Hans, whose
description is surprisingly similar to the one Seampdraws for his own Gérard. Hans, a
German Jew, is an excellent example of how indaidationality and freedom prevail over
external determinations ihe grand voyagesince his political activity demanded the
conscious negation of himself as a historical beligns fought together with Semprun in the
French resistance against the Germans not becausasha Jew, or because of the violence
they perpetrated against the Jewish communitiess@ Blements, the enemy’s nationality and
its object of extermination, were circumstantiat aifemanded a corresponding violence on
Hans'’s historical statute. He had to deny himgsifmeans of a rational choice, as a German
and a Jew. But unlike Semprun, Hans has disappedthdut a trace and every attempt to
find him fails. After the war, Semprun travels amduFrance in the hope of getting
information on his friend’'s whereabouts. With thelghof testimonies and recollections, he
concludes that his friend took part in a battlet Ba one he comes across can ever give

account of what happened to Hans after that armeftantation with German forces.

V. The Farsical Ascending Icarus

Hans’s absence could eventually be understood rwitie narration’s greater failure to give
account of that which sustains its ontology. Asavé said earlier, the camp’s experience is
not only obliterated, but also presupposes a changee novel’s narrating principle. As the
objectper definitionemthe camp can not be grasped in autobiographecals, but must be
handled, to the extent that this handling is pdssiith a violent distance from the self. The
emergence of Hans as a character would have meaatio his similarities with the main
character, an objectivation of the self. Such geatlvation would have lead to a reflection
on the very conditions of possibility of objectivat in general. It would have triggered a
cognitive stance over, in Kantian terms, thenscendental.lHowever,Le grand voyagse
hegemonic mode of objective retrocaption callsgarontemplative stance that alienates the
subject from the target of perception. The her@gpakition matches this configuration in the
sense that it denies any ethical implications ie thutcome of the events. Sempran’s
counterpart is never guilty of anything. If we twur attention to the category of the narrator,

it is possible to state that the same contemplatnc deactivated stance structures the macro
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configuration of the 1963 text, as well as it grdsirthe reflection about its conditions of
possibility. The following lines will offer an expdion on these devices, and close the present
section.

The novel's opening phrase,ll y a cet entassement des corps dans le waggite c
lancinante douleur dans le genou drojtmarks the generic inclusion of the next two hexdr
pages. It immediately presents the identity upomckvithe autobiographical genre is based:
both narrator and character refer to the sameyerflie demonstrative pronouns’ deictic
value enforces, together with the present tenstheasiegemonic tense of events, the |
identity which in prototypical cases should onlydusstained by the manifestation of the first
person pronoun. This identity is abandoned at titead the text, when the trip finishes and
the character's mechanical inclusion in Buchenvgldthal machinery is recounted. As we
have seen, the episode is estranged from the fdabteonovel as it constitutes a separate
section. From what has been argued, we could cdedhat the novel’s structuring devices
duplicate the character's mode of objective inteoac¢ as the narrator must distance himself
from matter as he intends to narratehis — cette -becomeghat — celle-la The distance of
the third person implies a negation of the narra®rhis subject matter has always been
himself. This negation destroys the subjective igomtion of the autobiographical novel
inasmuch as it abandons the deictic affirmationnuwbich the narrator has validated himself
throughout the text: the underlying clalrwas there.

The same mechanism of deactivation is preserttemarrator’s reflections over the
possibility of storytelling. In one of these refliens, he argues that every attempt to narrate
his past is fruitless if it hasn’'t been forgottest.yReferring to a manuscript prior lte grand
voyage,he states thdt]e n’est pas encore maintenant que je pourraicaier ce voyage, il
faut attendre encore, il faut vraiment oublier ceyage, apres, peut-étre, pourrai-je le
raconter.(129)

For the narrator the persistence of memory isdase to be poured into syntax. For
him, in spite of his Marxism, the manipulation ofatter into forms implies tha priori
negation of matter. His tragedy lies in the simfplet that in his autobiographical novel both
form and matter refer to the same entity, and wicdeon the former meangso factg
violence on the latter. As we shall presently $leat he has to sacrifice his heroic picture of
himself in the gates of hell is not fortuitous bt a
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c. The Dualism within the Self

« Je ne devrais peut-étre ...
bouleverser [l'ordre du récit.
Mais c’est moi qui écris cette

histoire et je fais comme je
veux. »Le grand voyagé€23)

« ... on n'est jamais tellement
libre d’aller ou I'on veut ste
grand vogaye(23)

|. The Falsehood of Terrorism

In the first section of this chapter | have exarditige configurations of thiesubject and the
I-object. | have claimed that such configuration asdd on a specific sort of subject-object
interaction calledieactivationand, as such, it is ubiquitous enough to give attoftia total
analysis of the novel. Byotal analysisl refer to a reorganization of structures that can
eventually encompass the totality of the signifitcalements in the 1963 text. Nevertheless,
the analysis has been mainly descriptive. In tlesgmt section | will examine both the ethical
and theoretical implications of the specific subjegject configuration cointained ihe
grand voyageBy the end of this chapter the twofold thesis noem@d in the introductory
remarks of chapter two will have been explainedti@none hand, this thesis states that form
collides with content and therefore the autobiofregd project fails as it can not shed light
upon the event it tries to unveil. On the otherdhdorm and content select each other and
therefore Sempran’s novel gives concrete expredsidghe Hegelian contention thimrm is
the part of content made form and content is thi @laform made contertf The two claims
in this thesis do not contradict each other. Rattier one implies the other. Thus, while the
first section has offered static accounts of bathject and object ihe grand voyagethis
closing part will focus on a dynamic examination thfese accounts, analysing the
consequences they unveil in their interaction tghmwt the narration, and the possibilities for
a genuine communication of a reified experiencg tuntain.

Let us begin with a characterization of both Heibject and théobject. From what
has been said before it follows that they preskamselves as complete, rounded subjects.

Although, as we have seen, the unity between tlsepnablematic, they arise as autonomous

7 In Lukacs,The Ontology of Social Beir(@978).
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beings. In the character this autonomy is baseki®fpure” ethics. In the narrator it is based
on his discarding memory and his total control afration. Both are “terrorist” because they
regard themselves completely different from thditsethey come fromGérardis a terrorist,
the narrator proudly staté$And the narrator himself manipulates the narrativen, at least
in the first section of the book, as he pleasesiaggthat he has God’s rights over his
production.

Let us now turn to the conditions of possibility finis “terrorist” stance. As it was
noted at the end of the previous section, oblivi®mpresented irLe grand voyages the
fundamental condition for the telling. Only where ttensity of past events has melted away
does the narrative manipulation of matter occuratthe narrator means with this density is
not mentioned anywhere in the text, but taking mtoount the analysis presented so far we
could say that this density involves a sharp eldrtteat would resist narrative categorization,
or at least might resist the sort of narrative gatization that Semprun’s “heorism” triggers.
This irreducible element points to the primacy loé object, a situation in which matter's
immanent laws collide with the subject’s will foorttrol. Because memory constitutes the
primary source for materials in the novel, thislis@n is expressed by the emergence of
remembrances that operate autonomously in spithedfs intentionality. It is not oblivion
regarded in terms of complete obliteration of resmilons what is at stake here. The call to
forget actually refers to the dissolution of mem®rautonomy, its ability to irrupt and
suspend thés alleged indivisibility, reminding him of his herbgeneous constitutiol.

What kind of implications would the recognition af heterogeneous constitution
imply for Le grand vogays subjective stance, that holds its subjects,atarrand character,
in the conviction that they are totally free, ra@h and pure men surrounded by total
corruption? The following paragraphs will try to derstand the novel’'s “problem” — its
inability to sustain the autobiographical discoursa the light of this question, which results
from the narrator’s claim that he has to supressiong — to an extent, himself — to narrate his
past — to an extent, himself.

Accepting a heterogeneous constitution of thewould immediately lead to
reconsidering both thiesubject’s participation in the production of theislyet and the ethical

ground upon which theobject stands. It would lead to reconsider theotest stand. The two

18 Semprun’s character — and his achuain de guérre is Gérard Sorel. The greatest theorist of volustarand
radical sindicalism, read both by Fascists and Canists, was the French Georges Sorel (1847 — 1922).

19 By “constitutive heterogeneity” | understand adterminations that counteract the totalizinige en scenef
the subject and play a defining role in its consitin. The term refers to the subject not only gssycologial
individual, but also as a social being and dissarsigent. A definition that links the studies of aFreud,
Bakhtin, and Ducrot is given by Jacqueline Auttietticle “Hétérogénéité(s) énoncietive(s)”
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Is, we shall remember, stand in the conviction thair ontology is one and pure, and thus
gualitatively opposed to their surrounding obje&dmitting, however, that thésubject’s
condition for storytelling depends on the suprassid an ominous memory reveals an
internal contradiction because he himself is formgdhat memory° Several reasons support
this contradictory relation. To begin with, bounet&minations of thé would be at odds
with Sempran’s free-rational-man picture becausy ttvould conform a prehistory of the
soul, Marx’s nightmare over the brain of the livirBut the narrator’s picture of himself as
character is so extreme that his “Communist” tésrorunmasks a kinship with tiself-made-
manof Capitalist ideology> Admitting external determination to tis constitutive process
would alter both the object and the subject’s @lh@onsiderations. Then we would realise
that reification plays a decisive role in the cansibn of thel. Because thé as unity would
be conformed by elements that, although histogdail, stand opposed to him now. In this
sense, the narrator is admitting an uncanny caitisiit of his self by negating 7. Had he
accepted it, he would have realised that he hineselfoses the same nature of that he wants
to anihilate. As we saw in the introduction to thierk when the category of second nature
was introduced, the limit of human praxis in aieglfsociety is not set by — first — nature.
There is nothing qualitatively superior to us tkhl@termines the viability of our praxis in
second nature. On the contrary, the objects whiméent irruptions clash against the subject’s
omnipotence are man-made. As such, they encloséntantionality and an ethics of
production. Semprun’s repressed memory is an exawiphow subject and object are two
interwoven entities, rather than two separate rgalithe Lukacsian “cage” into which
modern life has turned differs from the Greek Tlselpethe sense that men are not strangled
by any Sphin¥® Modern tragedy lies behind the absurd verificatioat man’s limitation is
not given by the Other, that praxis does not chginst forces superior and foreign to it, but

against a reified manifestation of the Same.

“And, as Freud once said in “Writers and day-dreaifWhat appears to be a renunciation is reallg th
formation of a substitute or surrogate.”

21 et the reader ofe grand voyag@ot be confused by the narrator's use of Proustivrices. As explained
earlier in this chapter, the simulation of metongahidisplacements is set to enable heroic edifioatiowards
what Egri understands as the integration of subjeet individual, private — times and suprasubjectt classist
— times. “... le cauchemar évoqué par Semprun 'asechature différente de I'angoisse décrite paruBt. Le
cauchemar de Semprun traque des hommes absolupremiux dans une situation anormale bien déterminée,
sous forme d’une expérience historique collectiggti, op. cit.p. 157.

22 The reader may have noted that | am implicitly ipakting Freudian concepts. In principle, and desp
Lukacs’s violent rejection of Psychoanalysis, thare no theoretical elements that would make a Marx
appropriation of Psychoanalysis impossible, asskgobelieved and Marcuse carried into effect.

% See above, Lukacs's passage fbimeorie des Romans.
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The immediate consequence of this state of affainsts to the vacuity of any terrorist
stance, including that which Sempran so proudly ifeats. Based on metaphors such as the
tower of Babel and Moses’ war against the Egypéiapire, the so-called Marxist defence of
terrorism claims that Communist activity attempistdrn into immanence a transcendental
objective®* This does not merely mean that the goal Commupustical activity tries to
achieve qualitatively differs from the given realoh social relations, but also that this
objective is located outside current society. Latljc since this defence tends towards a
conception of immanence and transcendence thialirglers within static categories of the
being, it becomes an objective necessity to etas@iven structure of legality and to submit
moral questions for the exclusive sake of the ttandental objective. Only because he knows
that murder and oppression are beyond tolerand&oges in a position to murder the first
born of the Egyptian ruling class. It was Lukacsowim 1919, distancing himself from the
spirit of his early dialecticalheorie des Romangonceived of praxis as a rational link

between immanence and transcendence:

Therefore, to weigh up and understand correctlyctremporary economic and social
conjuncture, the true relations of power, is nawere than to meet tharerequisites
for correct socialist action, correct tactittsdoes not in itself constitute @iterion of
correctnessThe only valid yardstick is whether tlmeannerof the action in a given
case serves to realize this goal, which is thenessef the socialist movemefit.

Will and reason prevail over ontology, as if tlgtér conformed a different realm of
reality apart from the other two. This Lukacsiarfethee of political violence la George
Sorel matches Semprun’s terrorist stance becawsthdraws ethical considerations from the
perception of reality. If we turn our attention kao the character’'s intended divestment of
heterogeneous conditioning, we will see that thisestment correlates to the subjective
disregard of social juncture that Lukacs proposeii919. Gérard has to be nude and pure in
order to be able to negate his surrounding worichil&rly, the narrator has to be nude and
pure, even if this means negating the very objédti® narration, to narrate. However, the
point is that while Babel’'s architecture and Mosasbcities could hold for a pre-modern

24 Both Babel and Moses’ war against the Egiptiane gixemplary support to the Marxist account ofolesm.
When it comes to the former, Dostoievsky wroteBiothers Karamazothat “socialism is not only the labor
guestion, or the question of the so called foutttes but... the question of the Tower of Babel chis
deliberately being created without God, not for #ake of reaching heaven from earth, but for tHe <&
bringing heaven down to earth.” The latter casdejgicted by Thomas Mann is his short stoas Gesetz.

% In Lukécs [1919]Tactics and Ethics, p.29 (the emphasis is mine). After becoming a memifethe
Communist Party in 1918, Lukacs wrote a seriegtiflas and essays from 1919 to 1923 that cledffgrdrom
the spirit ofTheorie des RomamsdGeschichte und Klassenbewussts@artainly, these articles were meant to
have an immediate effect on the turbulent coursevehts, rather than contribute to the theoretiezklopment
of dialectical thought, as is clearly the casehef two works mentioned above. Of all these “incegtarticles,
his Tactics and Ethicss perhaps the most enlightening.
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configuration of thel in which God conforms man by setting limits to lpsaxis, these
metaphors are not adequate when applied to thertucomplexity of human actions. This
complexity refers to the disappearance of Heavethagolliding force against which man
stands. Far from challenging a Sphinx, Semprunaradter deals with a world of sharp
entities that find their origin in human praxis.eT@erman extermination system was not an
impersonation of the devil, but a concrete develepinof — reified — productive forces. The
Is’ negation and arrogance against reality failrtdarstand that they are a part of that reality.

Reified reality exhibits three related featurdsrst, transcendence, if still an
operational category, can not be regarded as ereliff domain of existence, since Heaven is
hidden beyond perception and interactiBecondby accepting that the surrounding entities
are man-made we are forced to agree that the madiject discloses an ethical stance
whenever he deals with things whose existence hevbe to be autonomous. There is no
such thing as neutrality since every subjectiveactampliesParteilichkeit As Lenin once
said, love letters are always written for or agamparticular womaf’® In the third placea
praxis that confronts subjects to objects as twtraeged entities duplicates such
estrangement within the subject as he must depiddif as an object of himself.

Thus, it becomes clear why Sempran’s terroristcgebased on the obliteration of his
true historical determination is doomed. Regardirgfirst of the three elements listed above,
the concept of transcendence should be supportechingnent configurations of the Same.
To find a transcendental objective within reifiddystile objectivities requires a thorough
knowledge of the surrounding world, an action thegarly contrasts with the terrorist’s
volatilization of reality. As we shall see in chapfour, this actually takes place in Semprun’s

1994 novel]’écriture ou la vie However,Le grand voyage perspective on this issue is:

Je ne devrais peut-étre parler que de ces pronmgehdarcette sensation, telle qu’elle a
été a ce moment, dans le vallée de la Moselle,ddime pas bouleverser 'ordre du
récit. Mais c’est mois qui écris cette histoirgeetais comme je veux. (24)

When it comes to the second element, this thorémglvledge implies, among other things, a
conscious and mature awareness of guilt. Understgrasmerges as a condition for action as
it leads to the recognition of features that arespnt both in the subject and the object. By
suppressing reality by means of mere will, theaigst stance is duplicating the hostile
objectivation of which he claims to be a victim latit acknowledging it. Semprun’s claims

such as[m]ais ¢a n’a aucun intérét de comprendre les Sibsuffit de les exterminer{72)

% In Lukacs 1954rolegomena zu einer marxistichen Aesthéttie quotation has been widely used by Marxist
theorists in order to dismantle the false opposibetween commitment aruait pour I'art.
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and“[j]e sais bien que le dialogue devient possibleea un S.S., quand le S.S. est m{ig)
show no trace of guilt. These quotations enhane&gteroic configuration, and can only be
sustained if his purity as a subject of actionaiseh for granted. We have seen, though, that
the cost of such configuration is extremely high Lie grand voyage as the hero’s
indivisibility — his purity, his integrity — is pstble once he withdraws from action. This
withdrawal, which | have calleddeactivation and names this chapter, designates
contemplation as its peculiar feature and concbotl the way thd-object relates towards
the surrounding entities and the manner in whiahltbubject submits matter to narration.
Such withdrawalper seconfirms the estrangement within which the staneeslld and
therefore negates it as an authentic attempt ofigr&low | will analyse the third feature of

reification: that which duplicates deactivation hiit the very representation of the self.

[l. The Dichotomies of Bourgeois Thought

Since the novel’'s discursive devices rearrange enattith the same disregard that the
concentrationary machine used to anihilate humaemance, there is scarcely anything in
the novel that adequately narrates the experienc8uchenwald. In terms of Walter
Benjamin’s distinction between experience and miation, it is only fossilized facts we
retrieve from the 1963 text.

Experience, Benjamin claims, consoles the suleairge to find self-awareness in
things. Inasmuch as experience actualizes mané&nessn generic parameters and therefore
can never enact a purely individual act, the emerg®f experience is deeply connected with
the subject’'s ability to communicate it to his meeBenjamin sees in the process of
storytelling not only a revitalization of social s, but also a specific subject-object
interaction which confers both ethical and telealah regards on the object and the
participating subjects:

[Storytelling] does not aim to convey the pure asseof the thing, like information

or a report. It sinks the thing into the life okthtoryteller, in order to bring it out of

him agair®®
The “sinking of the thing” as an authentic modeapprehension differs from the cognitive
devices employed ihe grand voyagdy thel-subject and thé-object. We have seen that
deactivation not only sets subjective interactiomhie fabula but serves also as the structuring

2" “The Storyteller”
%% Ibid 91-92
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device for the syuzhet. That is, on the one hardetlare episodes in which this deactivation
is depicted and on the other hand the whole novales from volatilization towards a
contemplative mode of narration. Deactivation isjost a subject matter of the 1963 novel,
is also its constitutive devicén this sense the text's configuration approadBesjamin’s
account for the category of “information” as a kinfl communication governed by the
presentation of closed and perfected facts: theyad@nrich the perceiver’'s experience since
they do not present themselves as riddles to beedadby previous collective experience.
Every bit of information, on the contrary, is suppgl with an explanation that prevents its
absorption in previous subjective experience. Thmvelis correlated mechanisms of
contemplative deactivation produce a similar eftedhe one Benjamin saw in the concept of
“explanation”. Everything is distant, static, cldsdoreign,isolerte It is not accidental that
both narrator and character appear in a terridieude in the novel, that dialogues are scant
and only serve to confirm the subject’'s arroganthe reason why the text's heroic
disposition selects a terrorist stance can alsaumderstood in the impossibility for the
emergence of an epic-like heroism. Whereas in ghe the main character is one with his
peers, his objects and history, he must retreaheénnovel if he is to conserve his ethical
purity. He recoils to the depths of his soul negata world his inadequatethosdoesn’t
recognize as his own. Sincelie grand voyagéhis retreat is duplicated at the narrative level,
thel-object appears as an autonomous (either volatibzedntemplated) entity in spite of all
the Marxism the narrator displays throughout thgesa

Lukacs account of the category of second natuedsshight on what is at stake lie

grand voyage.

Sie bilden die Welt der Konvention: eine Welt, derdlgewalt nur das Innerste der
Seele entzogen ist; die in unibersichtlicher Mafiattigkeit Uberall gegenwartig ist;
deren strenge Gesetzlichkeit, sowohl im Werden wieSein, fir das erkennende
Subjekt notwendig evident wird, die aber bei aflsdir Gesetzmassigkeit sich weder als
Sinn fur das zielsuchende Subjekt noch in sinnli¢hemittelbarkeit als Stoff fir das
handelnde darbietet. Sie ist eine zweite Natur; digeerste nur als der Inbegriff von
erkannten, sinnesfremden Notwendigkeiten bestimmbad deshalb in ihrer
wirklichen Substanz unerfassbar und unnerkenfibar.

The world whose literary product is the bourgeasei is, to the young Hungarian theorist, a
world completely objectified by man which has hoeegained control over him and become
opaque to any subjective attempt of sense. Expgmjaimderstood in the light of a specific
subjective praxis that elevates man’s self-awargnkas been lost by man’s own praxis.

9 Lukacs.Theorie des Romang, 60.
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Thus, second nature discloses a quite differennitog praxis, this time estranged and
contemplative. Things can reveal themselves ta@tigmizant subject, but partly and therefore
senseles?

Kant's system canonizes the philosophical expoes$or this subjective loss. By
basing knowledge on the subject’s productivity afmial categories, Kant develops a two-
world theory in which the one is characterizedamts of its total subjection to mechanistic
laws and the other presents itself beyond man’zip@nd cognition. Deprived of freedom,
the phenomenic world emerges as such as its tatahission to a mechanistic logic is
achieved. On this regard, Kant clearly states‘{inddthing in the world of phenomena can be
explained by the concept of freedom, the guidimgdl in that sphere must always be the
mechanics of nature’™

Paradoxically, this “clock-work-autonomy” of theowid of the phenomena is
conceptually sustained by a great amount of freedomthe side of the subject as a
transcendental entity. Since for Kant sense isanptoperty in things in themselves but a
specific mode of administrating sensual data, sems& be grounded on a contingency, the
possibility of categorial formation, that Kantiarhilpsophy is forced to place outside
cognition to save the honor of thinking. The nettggbat according to Kant must describe
the world of the phenomena is in the last instaan@ategorial formation of our reason and
therefore can only be sustained if we confer atgteal of freedom to our reason. Regardless
how unchangeable the world of phenomena appeassilifective will, it is, ultimately, a
construction of the subjecthis paradox expresses the instability of the cptscef freedom
and necessity and, when applied to the sulgjgatsubject and object of cognition, it creates
an insurmountable chasm, a dualism within the $@if.the one hand, the empirical ego is
dissected in static categories that resist anynvatgion of will. On the other hand, such
dissection must admit, as a condition of possipiljiven its founding subjectivism, a
transcendental ego governed by pure will and freedwho cannot be an object of cognition,
let alone intervention. Lukacs may be referringhat very tension when he claims that only
the soul resists the oppression caused by secdanenBe it one way or the other, the subject
grasps the surrounding world in terms of perfedeads that refuse any kind of practical
intervention and finds himself forced to deny aimydkof ethical relation between his integrity
and the object’s. Thus, for those who fail to de® dubjective component in external reality,

% |n Benjamin’s terms, the primacy of the secondiresllows the overcoming of experience by infoiorat
%1 Critique of Practical Reasorfi1788]
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experience is overcome by information to the extiwatt the right knowledge of events
doesn’t offer specific criteria for action.

Because it is an autobiography, Semprun’s worktrdeal with this dualism. On the
one hand, narrator and character are forced toergavin the same ontological core, albeit
they operate on different timelines. As Lejeuneuardy autobiography is based on the
assumption that narrator and character (and au#rerpne. On the other hand, the narrator
can only illustrate himself if he manages to obfga picture of himself. A certain amount of
alienation is required. HowevekLe grand voyage extreme characterization of “rational”
subjectsversus“irrational” (given) objects, which lies behind tlo®ncept of terrorism and
affects both thé-subject and thé& object, makes this tension unbearable. It depict®lant
clash between freedom and necessity whenever thratora as a cognizant subject, must
represent himself as an object of cognition tieegxternal determination while he @ the
same timeelebrating his and his character’s total freedom.

The novel's singularity, its generic anchor, makles problem more evident as it
locates, on one side, thesubject on the realm of literature, a sphere wiaenghing goes,
and, on the other side, thebject on the concentrationary space of Nazismegmd by
rules as precise as a clockwork. Higorislies in the denial of the fact that both his freed
as a narrator and his slavery as an object — aédiimand of Buchenwald — are fragmentations
of the same unity, and neither can emerge withakihg its counterpart with it. In order to

understand this argument, consider the followiragychm:

11-Subject » Reality (I-subject’s past)
free static
rational neccesary
dynamc ( contemplative narrative) given
urp
2:-Object > Reality (Holocaust's society)
free static
rational — neccesary
dynamic Frustration, contemplation given
corrupted

3. Autobiography’s conditions of possibility:
I-subject = I-object
I-object = I-subject’'geality
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The I-subject intervenes on content based on his freettondo whatever he pleases.
Similarly, and because they are ontologically tams | the I-object puts forward a terrorist
stance whenever he approaches matter. He failsg\ewbecause his terrorist stance is based
on a non-dialectical definition of immanence andnsctendence, and must settle for a
contemplative attitude. Conversely, theubject must depict hisobject, which ultimately
himsef, with contempt if he is to be consequenhis total freedom as narrator. In a way,
he is violently categorizing, controlling a subjefthe character, thd-object) whose
prominent features pointed to a total freedom. $iduplicating his character’s terrorism on
his character. We have seen that tuobject’'s withdrawal from action — his contemplative
stance — is deeply related to his terrorist stdmeause this stand did not emerge from a
dialectical examination of the trascendenthe immanent. It could be possible, then, to say
that the last section of the chapter, which brifoggth a completely contemplative narrative
form (third person plus fatal perspective), resfitsn the imposibility of thd’s intention.
Everytime he must think of himself, he is negatmmself because the cognitive tools he
brings forth contradict the conditions of posstiilbf his being. After all, both sujects are the
same, and neither can live without the othergrand voyage last section, which turns the
autobiographical genre into a third-person, distantl cold description, should be understood
as a formal correlate to the frustration thabject feels each time he tries to do somethirgy. A
his character, who fails to recognize his own genessence in the object, the narrator cannot
see that he is talking about himself and thereémneviolence on his character wiiso facto
lead to a violence upon his own praxis.

Because the subiject fails in his narrative attertiat episode sheds light on the unity
between subject and object, form and conteato sensuthis novel, regarded as a given
product, would not differ from a prototypical tesbny if it wasn't for the quality of its
formal devices (Proustian narrative does not ctutstan ordinary device for testimonies). In
this sense, it simulates the trauma that survivoidergo every time they bear testimony of
the Holocaust.

[ll. The Triumph of Realism

Given the novel’s inability to produce experienediat should criticism do witlhe grand
voyage?One thing is clear: denying any value to the ndyadause of its inability to grasp
experience and make it communicable would duplitta¢enovel’s terrorist stance grounded

on static concepts of immanence and transcenddéheee are to put forward a critical
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perspective that claims to understand the compleation between immanence and
transcendence, a total rejection of Semprun’s 6% would fall within Lukacs’s mistake

of 1919. Though reified, the novisla product of human praxis and involves a compooént
truth that emerges from the inability to conferaahitrary form on the object. But, as we have
just seen, the novel depicts contradictory standesies generic responsability, and offers a
terrorist stance that verges on demise. What doesdvel, with its reified mechanisms of
narration, have to offer us, if we are to look tioe emergence of true experience? Despite its
falsehood, its mistifying stancdse grand voyageontains some value. But before going into
the question of value, we should try to define wiiatl of theoretical stance can allow us to
state literary value in a reified novel.

On this regard, we must bring forth a conceptitefary realism that is supported on
two conceptual principles. On the one hand, thiscept is based on a theory of literary
realism that does not mean a naive adequacy t@tolgereality. A contrary account would
fall within a contemplative stance since it woulgpday evaluative criteria in which all
products of consciousness (literature in particataat thought in general) would be forced to

reflect reality as if reality was an autonomoudmeaAs Raymond Williams claims,

[tlhe most damaging consequence of any theorytadisareflection is that, through its
persuasive physical metaphor (in which a reflecémnply occurs, within the physical
properties of light, when an object or movementbisught into relation with a
reflective surface — the mirror and then the mirilsucceeds in suppressing the actual
work on material — in a final sense, the mateaia process — which is the making of
any art work®

Williams uses this argument to criticize the Lukansrealist account and thus shows a clear
underestimation of the latter’s theoretical compigxut it still constitutes a sharp judgment
on “Positivist” theories of knowledg&.A dynamic concept of the being, on the contrary,
states that reality is not a static domain of aotoous and irrational (given) entities; it is
rather a continuous becoming for which the paréitign of thought appears asiae qua non
condition. Therefore, literary realism (or literasflection) points to the fact that literature, as
a praxis of consciousness, simulates by meansab@gy this becoming of the being. There
are, however, two cucial elements that Williamssdoet take into account in his section
"From Reflection to Mediation” from his 197Wlarxism and Literaturethe chapter where

this passage comes frofirst, he skips the Hegelian origin of the termfl&etion”, which is

¥ williams, RaymondMarxism and Literaturep 97 (1977).
% For instance, Zhdanov's 1934 exposition of theormhate socialist realism. Or, when it comes tm@®in
criciticism, Ferran’s refusal to accdp grand voyagas a realist novel, claiming that it is a psychabgne.

48



at the core of the Lukacsian account of literatamd reification. Second, he seems to mean
that a real “isolated reflection” can take placejfahere was such thing as a non-intervening
subjective approach to reality. We have seen, erctimtrary, that however reified it may be,
reality is the social product of human praxis. THegelianisolerte Reflektions itself a
peculiar mode of intervention on material. In otix@rds, even the flattest concept of mirror
and mind, if we use William’s own words, involvesbgective labor on material. J. M.
Bernstein, who has honored Lukacs with a very sémsnalysis of his two great earlier
works (The Theory of the Novend History and Class Consciousngssontends on this
respect that “truth cannot be a correspondencedagtthought and reality because the world
thought is to mirror is changing and being chantipedugh, in part, the efficacy of thought.”

The second theoretical implication for conferriagsthetic value — in the sense that
this value confirms a realist account — on reiffgdxis inLe grand voyageoints, on the
other hand, to a dialectical concept of immanemukteanscendence. Such a concept can be
perfectly deduced from the inner tension is atrtta of art autonomy, but still needs some
attention.

We have seen that the text’'s terrorist stanceagchlly grounded on a degenerated
reactualization of the Tower of Babel's metaphaoatthegards Earth and Heaven as two
qualitatively different realms. At the same timegquires a heroic conception of the soul that
equates it to Heaven so that the assault can tewe possibility of victory> But such heroic
disposition also necessitates ethics’ retreat t@rirsubjectivity as the external world is not
recognized by the subject as of his own. Realityergias for the cognizant subject as a
Newtonian system where everything can be graspéerins of causes and effects. Inasmuch
as thel has a negative relation to the given, he feelautige to undermine and volatilize it.
As Adorno puts it, “nothing in the world is worthof attention except that for which the
omnipotent subject has itself to tharifR”But such volatilization is doomed to fail since it
results from a fragmentation, and the greater thgest thinks of himself, the higher he
builds his Tower of Babel, the more powerful higeative counterpart becomes.

The mere praxis of narration in general and thekaagraphical novel in particular
put forward a peculiar mode of subjective labott ttantrasts the terrorist theoretical stance
by forcing the narrating subject to depict himsaifd his characters out of past events.
Enabled by art’'s detachment from society, the risv&lbjective configuration assumes the

% BernsteiriThe Philosophy of the Novel. Lukacs, Marxism aedtalectics of Fornp, 33.

% «And the Lord said, ‘Behold, they are one peopleg they all have the same language. And this &t wiey
began to do, and now nothing which they purposiotwill be impossible for them.” Genesis 11: 6.

% Adorno,Aesthetic TheorySee note in the introduction.
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past as its own, it dereifies turning it into presés itrepresentgast events). The novel’s
materials are, by definition, nonaesthetic elementanguage, images, devices — that merge
from a concrete portion of historically reified gie Contrary to what Plato believed, forms
of art do not dwell in aethereal realms of Beaditiiey have, on the contrary, both an
autonomous phenomenology and a heteronomous ogtdBygturning what has happened
into aesthetic form, the depictionwhat the case should besults exclusively fromvhat the
case is (was}’ Lukacs's statement of youth, in which he argues the right knowledge of
society can never be regarded as a criterion adrgds false since the only sort of knowledge
that doesn’t trigger concrete action, that is, thasn’t involve the subject’s integrity in the
unveiling of the object, is a deactivated one. Aadivated knowledge neglects the real
subject-object interaction, it can not be considees right. Conversely, it would be
impossible to think of a criterion of action thate$n’t come from past generic praxis, unless
we are to believe that ethical values dwell in etaedomains of ahistorical idealities.

Le grand voyageagives a sharp expression to Lukacs's mistake irQ18dcause it
reveals the inner contradiction between the dualidmt the case may bewhat the case
ought to beOn the one hand, its autobiographical status noustof generic necessity, allow
the identity between narrator and character; batwést us say, the transcendental and
empiricalls. The aesthetic depiction of the past, as we haga,=nacts at the same time the
foundations for both the identity and differencested so that the novel can waorkia
autobiography. However, on the other hand, thetistrconfiguration, which emerges from a
general contemplative disposition, tends to thgestive desertion of a reality that igua
reality, an objective configuration of the selfaths, his own character. By equating the
transcendental-empirical ego dualism towhmeat the case ought to bevhat the case may be
the self ends up destroying itself in the 1963 hove

Semprun’s first autobiographical novel puts forwtre impossibility of experience by
depicting an extreme situation in which the sulbpyectonfigurations that ground modern
experience collide with each other. Therefdre grand voyageonstitutes a sharp expression
of real subjective modes of perception rather tvhat it assumes as its goal: to give account
of thel’s experience in Buchenwald. As | have explaingd, iovel’'s success is achieved at
the cost of its failure, andce versa

J. M. Bernstein, putting forward his analysis ofklas’s Theorie des Romans

concludes that

3" Martin Jay’sMarxism and Totalitf1984)gives a short account of the relationship betwesst and art. Else,
see Marcuse’€ontrarrevolution and Revo{tL972)
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the form of the novel [as a genre] is Kantian, #mat the novel suffers antinomies
analogous with the antinomies to which Kant's mulphy is subject. But the novel is
not a theory; the practices of the novel give phesaical expression to those
theoretical antinomies. And those antinomies, wewknare the antinomies of
bourgeois thought

It goes beyond the goals of my thesis to give sigffit reason to support this statement in its
general value. However, it is now clear that thesnomies play a part in the 1963 text, that
contemplation as the hegemonic mode of subjecppeedhension lies behind both the novel's

structuring principles and man’s current reifietemaction with his peers and his objects.

% Op. cit.89.
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Chapter Three: The Open Self

a. Introductory Remarks

As we have seen in the previous chapters, the @atenyf deactivation gives conceptual
expression to a process in which a concrete sungestance molds surrounding entities with
an arbitrary will that triggers, in its resultinguétration, the subject’s withdrawal from praxial
intervention. The subject deactivates himsgid generic agent and regards his objectivations
as entities of complete otherness. Far from reaigmihimself in his objects, what would
mean a requisite for praxial intervention, he icéd to confer ontological primacy on the
world of objects and settle himself for what epistdogical discourses normally denominate
“objective” descriptions. | argued in chapter twmatt Kantism gives canonical expression to
this process within the realm of thought by pladimg principle of necessity at the core of the
subjective approach to the world of phenomena. dryst Psychology, Sociology, and
Economics are to describe a world whose inner nrestmes function like a clockwork. For
the modern cognizant subject society has becomandadsian apple, a Voltaic frog.

The previous chapter has not only tried to dematestthat Sempran’s 1963
autobiographical novel is organized,toto, by the category of deactivation. More precisely,
the chapter has argued that grand voyageuplicates the generic process of the becoming of
this category through a particular cdséranted by literature peculiarity and the concrete
historical materials the novel deals with, thisfleetion” is so gratefully achieved in
Semprun’s first autobiography that it shatters ipieces its testimonial intention by showing
the contradictions that lie behind testimony agarg. It is precisely a stance of arbitrary will,
which | calledterrorism, that contains the conditions for an epic-likeraion and triggers its
failure. As if Semprun’s “terrorist” contentidrdo as | like because this is my stdwgckfired
into one is never totally free to do as one pleds@he pronominal change from an
authoritativel to a inertonein these two phrases preannounces the radicalighitie closing
chapter, where autobiographical devices are cattellt together with the himself® By

volatilizing materials in accordance to an end kkeles to be transcendental and therefore

! As | have already pointed out, this organic relatbetween the general and the particular defitersiure for
both Aristotelian and Lukacsian poetics.

% These phrases appeatia grand voyage.

% This “preannouncement” is certainly not a premnionitof the course of plot. The phrases are actuzégr
examples of what Freud naméthchtrachligkeit(the French-Lacanian correlate Aprés-coup the English
equivalence for both terms deferred actioh Nachtrachligkeitdescribes a process by means of which a certain
past event acquires significanagosterioriand stablishes a hermeneutical relationship wi¢ghpresent state of
affairs.
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beyond the legality of experience, the I's praxisiarration ends up submitted to objective
determination in the fashion of a puppet show. Ahdt is, as we have seen in the
introduction, the problem of testimony. Towards #mel ofQuel bon dimancheSempran’s

second Buchenwald autobiography and object of arsabf the current chapter, the narrator

accounts for the hubris that pervadedgrand voyage.

Tout mon récit dande Grand Voyages'articulait silencieusement... a une vision
communiste du monde. Toute la vérité de mon ténamjgnavait pour référence
implicite, mais contraignante, I'horizon d’'une s&té désaliénée: une société sans
classes ou les camps eussent été inconcevablee [Bovérité de mon témoignage
baignait dans les huiles saintes de cette bonngcmmte latente. Mais I'horizon du
communisme... était celui du Goulag. Du coup, toutdété de mon livre devenait
mensongére.(385)

If encompassing experience to one’s own arbitfanject does not seem to be the
answer to an organic narration of the past, len@lhen it involves traumatic events, one
may wonder if the opposite would prove more satisiy. Given the impossibility of
narration in a material that resists totalitariannfs, we could be tempted to claim that a
subjective stance characterized by an intentiomdnawal from the rigid categorization that
is at stake inLe grand voyagecould eventually allow the emergence of shapeless,
teleologically meaningless, but yet “true”, tald@is is the idea that lies behind Sempran’s
plan inQuel bon dimanche!

The present chapter is divided into two sectidi®e first one examines Semprun’s
second Holocaust novel to give account of its prani features and display a textual
constellation that sheds light on those elemerasdistinguishQuel bon dimanchetom Le
grand voyage The second section deals with the theoreticalligafpons for such a
constellation and intends to give sufficient suppor the following hypothesis: although
Semprun’s new text presents itself from a diamaliggoopposite perspective in relationlte

grand voyageit still dwells within a reified concept of praxi

* Quel bon dimanchéfhe number in parentheses point to the page nuailibe Galimard edition.
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b. The Polyphonic Imagination

Il n'y a plus de critére de réalité, tout est pbkssi
SemprinQuel bon dimanche!

I. Centrifugal RhizomesersusCentripetal Circles

Jorge Semprun’s second autobiographical novel ooch&uwald was published in 1980,
seventeen years aftee grand voyageAs Monika Neuhofer points out, the gap between the
two texts by no means meant a decrease in ther&utierary productivity. On the contrary,
the years that followed the publication of histfiBsichenwald novel were filled by a variety
of script projects and novels. Semprun’s emergexsca public person after being expelled
from the Spanish Communist Party for “deviant timigk gave him both the time and
popularity he could not have during his clandespagod. As relevant as his fruitful literary
production was Semprun’s reading of SolschenizynBay in the Life of lvan Denissovitsch
translated into French whém grand voyagéad already been sent to print, and Schalamov’s
Stories from Kolimawhich began to be available to the Western puihlithe mid sixties.
The impact of these authors on Semprun’s new aogodphy is evident in at least two
defining features of the book. First and foremalsgse authors contributed to Semprun’s
understanding of the Soviet totalitarian systemoligring a depiction of th&ulag camps
that was, in principle, formally equal to Sempruaign conception of th&Z structure. This
kind of comparison triggered iiQuel bon dimancheh radical shift in the narrator's
perspective in relation tbe grand voyageAs | have mentioned, the 1963 text conceived of
the German concentrationary structure as a conptese in Capitalist development. Thus,
the narrator subscribed Brechtdgctum “Nazism is the continuation of Capitalism by other
means” and consequently carried into effect a Comsthpraxis thaper sewould destroy
both the concentrationary system and the bourgeote of production. Seventeen years later
his opinion is diametrically differefit.

[L]a société concentrationnaire nazie n’était gasnme tu l'avais longtemps pense,
I'expression concentrée... des rapports sociaux alegéds. ... ils étaient un mirror
assez fidéle de la société stalinienne. (375-376)

® For a more detailed account of Sempran’s readiefyween these novedee Neuhofep. cit.pp. 139-45.
® Brecht's phrase is fromlutter Couragg1939].
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Given thatLe grand voyagewas totally structured upon a Communist world vision, this
reconsideration will play a crucial role in the &mmation of Semprin’s new
autobiographical novel. The second element thantreator seems to have borrowed from
Solschenizyn’s text is the temporal structukeDay in the Life of lvan Denissovitsoffers a
temporal structure that serves as a ruling priecifir Quel bon dimanch& fabula.
Solschenizyn’s novella is set in a Soviet labor gamnd describes a single day of an ordinary
prisoner. As we can infer from its titlQuel bon dimancheéncompasses all phenomena
within the narration of one particular Sunday incBenwald from the moment ti8Sofficers
called the roll in the early and freezing wintermiag to the evening supper when Semprun
and other privileged inmates ate a dog.

At first sight, this strategy of narration seenmikar to the one employed in 1963e
grand voyagealso intends to give account of the complexity ofmlan relationships in the
Holocaust by depicting a concrete and particulégsaefe. The five-day journey across France
and Germany contains from its very beginning to ldst page all the other episodes. But
while Le grand voyagecontains its episodes in such a manner that tteey all fall
“organically” within the narrator’s teleological ggect and mold them according to the same
ethical, epistemological, and ontological continyu@uel bon dimanchedtlisplays a false
Aristotelian unity behind which a complete phenormoaihchaos is veiled. In spite of what it
presents at first sight, the novel neither situgteplot within the limits of a single day, nor
lingers on the same place, nor builds up one Nalitteread_e grand voyagenifies diverse
phenomena so that each and every interventionaityrean be decoded by the same sign —
thus perverting the immanent laws of the phenonagtbhobtaining the opposite results —, the
1980 text gives free rein to manifold phenomeniealergences which have nothing in
common with each other. Unlike its 1963 predecesshrich triggered objective primaady
spite ofits intentional plan, this heterogeneigyintendechere. The self is opempriori, it no
longer strives for a homogeneous constitution tdlity. The immediate conclusion for this
feature points to the fact th@uel bon dimanchebperates with a diametrically different
enunciativeethos But before | submit thigthosto speculation, it will be convenient to

account for the concrete dimensions of this phemicakdiversity.
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A fair amount of features conforms this “chaotiiposition” The most evident one
has to do with the number of pages. The 1980 textumbersLe grand voyageéy 300
pages, but its “projected” bond motifs are fivedsrshorter. It takeQuel bon dimanche300
pages to depict one day in Buchenwald, whiegrand voyageovers four sunsets in 230.
terms of the conceptual pair free-bound motif, kiveger the time of the discourse is, the
weaker the logical bonds between the free and bowoitfs becomes because the temporal
parameters of the syuzhet work to the detrimertheffabuld® While it is possible to claim
that every digression ibe grand voyagés directly related by means of either metaphorical
condensation or metonymical displacement to relelsannd motifs of the fabula, the same
claim would be ridiculous in the 1980 text sincesita chain of loose ends. Narrative cores
depicting Goethe’s ficticious promenades througltigmwald in the early 1940’s, sensual
escapades with French lovers to the Marne, unpi¢aacussions with Merleau Ponty in
post-war Paris, New York prostitutes, and even risgzal expositions set to undermine the
ontological value of class struggle mingle in wkiz¢ novel presents as its relevant plot: a
Sunday irKZ Buchenwald from dawn to dusk.

The proliferation of narrative cores sustains pistemological stance opposed to the
one of 1963. The enunciation’s new perspective ewes of totality as an entity, if an entity
at all, that escapes subjective conceptualizafitve. enunciation responds to this inviability
not by cancelling the praxis of narration, but ayrging into effect a prolific explosion of
formal productivity.Le grand voyage perfect geometry depicts a circle that contaimgpiry
within its trace and brings forth sense as an amafponechanism to ontology. Conversely,
Quel bon dimanchedraws a de-centered, rhizome-like figure that ipoosites contradiction
as an insurmountable feature and thus abandongs ienunciative configuration, any
ontological ambition. This new perspective doesatmndon the praxis of narration. Rather,
it explodes a productivity of discourses that omsoguantitative narration to an event it
insinuates but does not covévhether this cognitive limitation has to be regardethe light
of the Lacanian void in the Symbolic or simply aKantian-like category of finitude lacks
relevance. FoQuel bon dimanchethe productivity of forms fails to grasp the reakthuse it

operates in a different realm, and the gap betvibe¢im spheres — the real and the product of

" In order to avoid any sort of misunderstandingyill insist that this thesis works with a strongncept of

“simulation”. Depicted chaos is not real chaoss just a simulation, enise en scen&rom this follows that this
thesis does not agree with those theorists thahdla see in Semprin’s Holocaust literature theddiacy of a
psychoanalytical therapy. Should the reader bedsted in those accounts, see Ofelia Ferggn €it) and

Felman and Laulop. cit).

® The contrary holds. The more condensed the tintkenfliscourse, the clearer the logical bonds betviebula

motifs.
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forms — constitutes the condition of possibility this sort of subjective intervention. The
wheels of narration are set into motion becausetbduction of forms is not anchored in the
real. Irrecoverable alienation is the foundatiorhaf praxis of narration in 1980. In the words
of the narrator|i]l n’y a plus de critére de réalité, tout est gmble(171)

We will resume this theoretical issue in the sekceaction of this chapter. It is now
pertinent to point thaQuel bon dimanch& extensive and chaotic structure is not intertded
cover an event that was forgotten in 1963. On th#rary, it is intended to show that such an
attempt would be impossible. In one of the sevepplortunities wherQuel bon dimanché&
narrator reflects upon his own praxis of storytgjlihe wonders which episodes of his life in
KZ Buchenwald would be necessary to include in hisEmlist novel:

[JJavais eu l'impression que je pourrais racontdieux que lui, en tout cas. Aujourd’hui
aussi, a Nantua, en écoutant Fernand Barizoneyida méme impression. Je n’oublierais pas
Juliette, en tout cas, ni Zarah Leander. Mais ifsg pas se faire d'illusions: jamais on ne
pourrat tout dire. Une vie n'y suffirait pas. Tdes récits possibles ne seront jamais que les
fragments épars d’'un récit infini, littéralementeiminable. (98)

It could be argued that the dissemination of @egory of totality into a “récit infini,
littéralement interminable” derives from Semprungection of Communism.Whether this
cause-effect relationship be true or not, the eadieat both attitudes — the narrator’s political
shift and the dissemination of totality — are cep@nding correlates. Furthermore, given that
both Communist theory — at least Sempran’s — aadttion of totality in narration require a
concrete concept of subject, any substantial changeither will be mirrored by a

corresponding re-definition of the category of asor.

Il. Gottes Dammerung

The rejection of totality constitutes the first priment element irQuel bon dimancheThe

second prominent feature lies behind the subjedordiguration of the narrator. Unlike the
previous novel,Quel bon dimancheundertakes an explicit critique of the conditiorfs o
possibility for narration in general and displaysexies of literary devices that not only
eliminate but also ridicule the terrorist configuwa in 1963. Bitter sarcasm is all the

remembering Semprdmas for himselfuanarrator:
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Quoi gu'il en soit, je ne vais pas me laisser fdiien sar, puisque je suis le rusé Dieu
le Pere de tous ces fils et tous ces lls. Premiére Personne par antonomase, donc,
méme lorsqu’elle s’occulte dans le figure hégéleedm I'Un se divisant en Trois, pour
la plus grande joie du lecteur sensible aux rusesatives, quelle que soit par ailleurs
son opinion sur la délicate question de la diadgeti (96)

The narrator’s configuration is here submitted iique and aesthetic disarticulation. e
grand voyagehis configuration was namdesubject and constitutes itself a grim and dense
group of devices thanks to which experience is emassed regardless of its immanent
legality. The new narrator is different from the6B9one in at least two aspects. First,
Semprun undertakes @uel bon dimanched shattering critique of Marxist totalitarianism in
its Stalinist political expression and in its Hegel philosophical account as he sees in the
latter the theoretical correlate to the former. &sipg one’s reason onto others’, he adds,
involves an act of violence that is formally equerd to the nature of the crimes perpetrated
by Nazism and Stalinism. Thus, as the passage djuabeve reveals, the prototypical
irrefutability of the narrator has to be dismantkgdce its univocal sense does not unveil
general essence, but imposes instead a genetadityfdils to assert the diversity of the
sensible. This epistemological stance shows a gmpiricist turn in Semprun.

Empirism states that reality is conformed by ingdlinals and therefore the concepts of
the general and the universal are nothing but stilage and “abstract” constructs that have
nothing to do with the real essence of things. Msecexplains why this philosophical
outlook corresponds to a Capitalist mode of pram&trvention inReason and Revolution
(we shall return to this political issue later dmstchapter). This empiricist turn becomes
evident inQuel bon dimancheihen the narrator refuses to depict the young iRassmates
in KZ Buchenwald as if they were the Subjects of Histauyd refers to them as simple

individuals:

Mais il aurait fallu abandonner les sermons deikdeBtique et tomber dans le vilain
défaut de I'empirisme rationaliste et critigitorrible dictu! Il aurait fallu considérer
ces jeunes Russes simplement comme ce qu’ils &tdies étres humains, forcément
mystérieux, mais accessibles a une communicatibomoa comme les porteurs
génériques des nouveaux rapports de productionest ribuvelles valeurs du
socialisme. (102)

Second, thé-subject’s ethical oneness is put into questionisiwdry person is submitted to
historical determination. Far from emerging as eepand homogeneousfree from sin and
History, the 1980memoratormercilessly examines his actions and relates tlwetalinist

° The condensation of meaning in this sentence ighwooting. Phonological similarity betwedits and ils
causes semantic focalization fils, which means botktringsandson, offspring.
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terror. This time his past is subjected to inquayprehistory of the soul is found and guilt
blossoms like flowers in spring. Concrete episanfeStalinist condescendence are taken into
consideration. He confesses he has refused to dmipades and friends that were being
unjustly prosecuted by Stalinist officers, thuseaing his complicity and participation in
Soviet terror. Admitting the blood in his hands, lbees the authority he had gainedLim

grand voyage.

[J]le me souvenais de mes silences sécurisantsrefaist et de ma surdité serve et
volontaire aux cris de certains suppliciés qui enaété mes camarades.
Il 'y avait plus de mémoire innocergkis pour nous. (169-70)

The narrator’s responsibility for previous crimaf$ects his ethical status in such a
way that he finds himself no longer in positioragsert that his previous Marxist perspective
is either true or eligible for praxiQuel bon dimanchebrings up long passages of Marx’s
18th Brumaire especially those regarding the density of Histovyhile consciously
obliterated fromLe grand voyageMarx’s nightmare on the brain of the living emesdhere
as a crucial conceptual core that gives theoresigaport for the inviability of both praxis and
truth. As if the grounding principle that supporévolutionary praxis — and narration — in
1963, namely that examination of reality does nomstitute guiding criteria for action,
drastically changed signs @uel bon dimanchednd claimed that no praxis is possible since
everything in reality is corrupt. Marx’s work caizes those theories of historical agency that
regard History as the playground of heroes. Heesgcontrary to these perspectives, that the
subject has a historical determination that emehges the same ground he allegedly stands
against and therefore the possibility of actiorinisited.'® Le grand voyagde | denies this
thesis and suffers the consequences. The herd’appéars in 1963 as an objective demand
given the extreme conditions of narration. ButQoel bon dimanchethis thesis is accepted
to such an extent that the hero’s disarticulat®nat carried out at the cost of the heroic
hubris. On the contrary, it is deliberately soulghthe narrator himself. THeundergoes trial
and is condemned.

This ethical reconsideration of theubject is articulated with an aesthetic correlate
the novel. Whereas in 1963 the narrator has a hegienstatus and his digressions are either
scant diversionpour la galerieor, as it is the case of the closing chapter, mmous result

of the violence that very hegemony implies, theubject is here “dispersed” in various

%Men make their own history, but they do not makeuist as they please; they do not make it under
circumstances chosen by themselves, but undernegtaunces directly found, given and transmitted frtbie
past. The tradition of all the dead generationsgheilike a nightmare on the brain of the living.’am, 18"
Brummaire of Louis Bonapatrte.
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phenomenical expressions. In addition to the asbdntae narration appears at times in the
voice of a severgoy, ordering his object to remember, and sometimdseas Gérard In
accordance to what | am arguing, Neuhofer remdr&ssthis diversity points out that the split
between subject and object can not be overcome éwp&in’s discursive praxis, and
therefore the ontological principle for testimomyparticular and autobiography in general —
Ego sum qui sum 4s consciously abandoned in 1980. In the worddNetihofer, “sein
friheres Ich erscheint ihm bisweilen so fremd, dassieint, das Gedachtnis eines Toten zu

bewohnen.”

- Le camp, dit Barizon. Tu t'en souviens vraimeamee d’'une chose qui te serait
vraiment arrivée ? Tu n’as pas l'impression, paifque t'as réveé tout ¢ca?

Je le regarde.

- Méme pas, dit Gérard. J'ais I'impression que tclesréve, oui, mais je ne suis méme
pas sdr de I'avoir révé, moi. C’est peut-étre quelq d'autre.

Je ne dis pas tout que je pense. Je ne dis pasegieuelqu’'un d’autre pourrait étre

quelgu’un qui serait mort. [...] Peut-étre est-ce,wea effet. Peut-étre ne suis-je que le
réve gqu’aurait fait, a Buchenwald, un jeune morvigt ans, qu’on appelait Gérard et
qui est parti en fumée sur la colline de I'Ettergh@®7)

While Le grand voyade | insisted on distancing himself from the role of thervivor
contending that such role would anchor him in a frasn which it could not be possible to
display any praxial intervention, the 198@bandons this attempt because he considers his
past too dense to be left aside. Consequentlybagduse he still lingers in the same non-
dialectical conception of immanence and transcetglehe withdraws from praxis and
totality and places himself in death.

A narrator that fails even to assure his ontolalgomeness to the character of his story
will never be able to retrieve ethical guidancenfrbis experiences. As the passage above
shows, Semprun decides to rip apart the narratadalisy to an extent that would drive an
old-fashioned structuralist insane because thddefeaction and narration are tangled up and
there is no definite number of either charactensasrators.

As a matter of fact, a change in the narrativenpum usually entails a change in the
narrative perspective. Pronominal changelLe grand voyagenad a few occurences and
meant in every case a simple mask, but in 198@tbeess gains different dimensions. When
the first person narration shifts to third, thegpective of the story tends to change and the
reader is never sure about who is actually speaking

L’Espagnol a di monter aArbeit, sans se presser, peinard. Bien au chaud, pourpasse
'appel. Un planqué, en somme.

Ce n’est pas si simple, pourtant. Il faut réfléchir

« |l faut réfléchir, Fernand. », se dit-il a mi-xo{81)
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L’ Espagnolis Semprun, anérernandis Fernand Barizon, the main character’s friend. He
was also detained in Buchenwald for being a Comstuhike the conversation held with the
boy from Semur inLe grand voyageSemprun’s dialogues with Fernand offer a realm of
confidence and trust that enables the productianerhory. In this wayQuel bon dimanche!
includes as a motif of the fabula the moment ofoiigin: a fraternal conversation between
Fernand and the narrator (who this time is not faébait wears two or three otheoms de
guerrg that takes place years after the liberation.

Le grand voyagelso displays conversation as a crucial elementhi®development
of the plot: the dialogue between Gérard and hendr from Semur constitutes a concrete
mechanism of liaison that makes the plot progr8ssnpran’s conversations with Fernand
play a similar role in 1980: their dialogues shdpeproliferation of narrative cores giving the
novel an air of homogeneity. However, while in 1968mprun’sl-subject has hegemonic
control over narration imposing his perspectiveootite boy from Semur'sQuel bon
dimanche! disintegrates any eventual attempt for monolitherspective by means of a
polyphonic volatilization. Fernand Barizon imperates a typical French worker whose
relation with the French Communist Party is movegdphssionate drives, not by “rational”
behavior'* Barizon is detained in France for terrorist acyivdind sent t&Z Buchenwald,
where the clandestine Communist organization do¢give him an adminastrative job like
Semprun’s, but sends him to work as what he raailyan industrial worker. Facing lethal
peril from dawn to dusk, Semprun’s friend boycalsrman weapon production following
orders of the French Communist Party in Buchenwalden he regains freedom, he is set to
work as achauffeurfor the Party’s hierarchy. Twenty years after Berlvald’s liberation he
drives Sempruan, a Party high official, from FrameeSwitzerland. They decide to stop for a
meal and thus begin the conversation that is ptedexs the origin dQuel bon dimanche!

Barizon is granted a voice at the level of naorgtisomething that impliegso facto
a concretd@Veltanschauunga perspective that insofar as it lies behindadeparian concept of
History is contrary to the one displayed by a S@mpwrho, in spite of all his well intended
Marxism, still lingers on concrete bourgeois parterg as we shall see in the second section
of this chapter. The prominent characteristic fos juxtaposition of voices points to the fact
that perspectives are not subject to any kind efanchy. While inLe grand voyagéhe boy

1 Sempran’s bourgeois sensibility still remains wateed inQuel bon dimancheh both this and his previous
novel the narrator puts forward idealist parametesach as the Schillerean paarm- Stofftrieb -to distinguish
his illustrated behavior from the simple, naturajlyod intentions of his proletarian comrades. Taise stance
is somehow reverted idécriture ou la vie.
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from Semur — whose lack of proper name reinfordssirtscription in the proletariat — is
intellectually contained (given sense) by an omargcbourgeois narrator, Fernand Barizon is
given sufficient autonomy iQuel bon dimancheto perform his perspective not merely
regardless, but also to the detriment of Sempr@sshe passage quoted above shows.
Whereas the emergence of Barizon at the levehohtion undermines the ideological
unity of the work, the parodial reproduction of Eakann’sGesprache mit Goetha which
the narrator takes up Eckermann’s voice and rezse@bethe’s solemn promenade through
Buchewald’s forest constitutes the greatest exarfguleéhis polyphonic device in aesthetic
terms because it undermines the univocity of theeg? Goethe appears very oftenQuel
bon dimancheland from three different perspectives. At timess tmarrator includes a
complete quotation from Eckermann@esprachenat times, paraphrases of Leon Blum’s
Nouvelles conversations de Goethe avec Eckernaometimes, the narrator speculates on
Goethe’s opinions oKZ Buchenwald had he lived enough to see the camp.frélgenents
revisit the traditional method for parod@iesis a subjective subversion of a genre’s organic
relation between content and form. They depict @&uli@ subjectivity whose inner
configuration proves itselid initio inadequate for the objective configuration uponaohht
Is projected to intervene. Goethe’s humanism amnB innocent democratic perspective are
opposed to the ominous density of & so that their perspectives reveal their inadequacy
per se.Flaubert’'sL’éducation sentimentals parodial not only because Moreau displays a
stance that proves ridiculous before the cynicaisRa world, but also, and specially,
because the narrator mocks him. However, the pareffiect that Goethe’s inclusion has in
Quel bon dimanchediffers from the bourgeois disillusionment novedchuse it doesn’t
depict heroic fall. Goethe’s promenade throughrdiéss Buchenwald — no bird tolerates the
odor that emanates from the camp’s crematory —stake form of a big sarcasth.As

Theodore Ziolkowski points out,

...ist nicht die ideologiekritische Tatsache, daf3Tireffpunkt Buchenwald Goethe mit
dem KZ konfrontiert wird, sondern die literaturveésschaftliche Tatsache, dal3 in
Sempruns Bericht zugleich drei deutlich erkennbafepoi und Gattungen

zusammenkommen, auf deren Erwartungen und Invexsidire Wirkung des Berichts

12 Eckermann’s book, from 1836, recreates the coatierss with Goethe during he worked as his segretar

3 define sarcasmas a particular sort of quotation by means of whicé actual ennunciator mocks the
ennunciator that is historically responsible fog titterance. The dimensions of this “mockery” avactete: by
showing the utterance’s inadequacy to reflect tgalhe actual ennunciator is not sustaining thposfie, but
merely stating that the value of true of that attee is ridicolous. That is the reason why irord aarcasm resist
contraargumentation: they do not state any logicaposition, they just mark inadequacy.
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zum grof3en Teil beruht: Goethe im KZ, Goethes Kamtferung mit der Gegenwart
und die Eckermanniadé.

The narrator never takes sides, for it would rexjgubscribing to a particular course of
action, and that, as he understands it, is fardiffacult when ontology is beyond human
intervention. And since the narrative main framelesced on a Sunday, he had better relax

and not take things too seriously.

lll. Totalitarianism and Totalitarian Reason

So far | have describggduel bon dimanch& conceptions of totality and narrator. Let us now
turn our attention to the third aspect of this dlamultiplicity: the refusal of reason as a
legitimate means for authentic knowledge and praxssl have mentioned above, Semprun’s
1980 epistemological turn is founded on the gemejaktion of totalizing theories. Given that
he has always been a proponent of Hegelian Marxisi®,not strange that he now devotes
ink to the undermining of dialectical sciences. $aim’s critique of Dialectics is twofold. In
first place, and echoing Karl Popper’'s argumentiregadialectical methods, the narrator
repeatedly accuses Dialectics of beid@rt et la maniere de toujours retomber sur ses
patte$ (155). According to this perspective, the dialeat method would offer the grounds
for a macabre defense of whatever subjective widtistake. Since the method can be used to
support a specific propositioand its contrary, anything can be sustained, defenaded,
accused in the name of Marxism. This arrogance aveulble Dialectics to even deny the
object’s right to exist in spite of the subject. Bycompassing the world of phenomena to an
intelligibility that grants being and nothingness its own accord, the dialectical method
would be able to defend any kind of atrocity in tieme of whatever being or nothingness
comes to the mind of the dialectician. The critigpieDialectics is present throughoQuel
bon dimancheln the form of theoretical especulations. But goabppears in a conversation
between Semprun’s character and a detained JeMitakss. The dialogues between them
stand out from the rest of the conversations imibnel since they constitute the only case of
imposition. While poliphony is represented throwgjuxtaposition of different voices that do
not strive for the cancelation of their differencége case of Gérard, a Hegelian Communist,
and the Jehovah-Witness depicts a unique casdeayhation where intervention is achieved
because Gérard changes his mind in the end. Pacatlpxthe only case of change of

perspective is the one that dismantles reasomasaas of intervention.

% Op. cit.,p. 134.
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- En somme, lui dis-je, pour tout événemet natatehistorique il existe une citation
appropriée de la Bible!

Il hausse les épaules.

-Ca vous étonne? dit Jéhovah. Pourtant, vous deawegir ce que c’est: il vous arrive
exactement la méme chose.

Je le regarde, interloqué.

- Vous, les marxistes, dit Jéhovah. (385)

Closely related to this, Dialectics would also Ieeg the individuality of the
phenomena by inscribing every entity within a dgdimn of generality. This is the second
critiqgue against the method and, as we have ssamnisequently expressed in the narrator’s
shift towards empirism. The case of the Russiasopers is enlightening in this matter. Party
directives ordered to regard that dirty bunch oé&an robbers as particular impersonations
of a prodigal class that would redeem the entirgldvorhey concealed, by means of a
dialectical method, what these people really wegyeor dirty peasants. In this sense
Dialectical violence upon individual legalities edgito concentrationary logic iQuel bon

dimanche! be it GermarKZ or RussiarGulag

Alors, comme s'il fallait souligner cette conclusioptimiste de la philosophie de la
praxis, la voix duRapportfihreréclate dans le haut-parleur, commandant le garde-a-
vous qui marque la fin de l'appelDas Ganze, StandT’'est un mot hégélierdas
Ganze,le Tout, la Totalité. Peut-étre est-ce la voix desprit Absolu que se fait
entendre dans le cuircuit des haut-parleurs du campoix du Tout qui nous parle a
nous tous, qui nous totalise dans la rigidité cadgue du garde-a-vous, dans la fixité
totalitaire du regard perdu dans le ciel pale deedwre ou flotte la fumée du
crématoire. Garde-a-vous, la Totalité! Crie 'Espddsolu sur la place d'appel. (329)

Although this ideological turn does not directiygly sympathy for bourgeois politics,
against which Sempruan still displays a critical kan outlook, it is evident that the main
accusation against theories of totality lies onfdw that they violate particular integrities in
the name of an idealizing generality. As such, tgaes, Marxism and Nazism do not differ
that much because they submit the subject to thee sdolent categorization. The bitter
inclusion of Goethe among the characters of theh@s well as the devastating, though not
so sensible critique of the Marxist concepts oftéfig and Prehistory reveal that the narrator
has become quite suspicious of the liberating pswéRational Humanism.

He leaves totalizing deductions aside and comhiitself to a “humanization” of his
characters. While inLe grand voyageevery character tended to embody a concrete
typification (Typisierung of categories the terrorist,the enemy the patriot,the communist,
the Nazi, etc. — the 1980 text carries into effectamsthetic deconstruction of categories.

!> Sempran’s character Gérard also claims that ffilade aussi, c’est dialectique” (226).
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Characters are depicted as mere individuals, wei#insf personal interests, and sexual drives.
In the sense that these descriptions are rootedammpletely instable discourse that manages
to blur any existing limit in the fabula, we findurselves before a juxtaposition where
philosophers, writers, and inmates are put togethdrequally treated. Thus, Marx, Goethe,
Eckermann, Blom, Lenin, Fernand Barizon, and theabtar himself are presented with a
domesticity that would undermine any monolithic idépn of heroism. And even though
theory loses the non-rational sources from whicheitieves its authorityafgumenta ad
autoritatem, baculumand hominen), it is not granted sensitive foundationQuel bon
dimanchelachieves a rather carnivalesque narrative wheng/ttmeg goes tout est possible

as long as nothing is changed — and no one, wecaiitede, is hurt. Because this concept of
“humanization” lies behind a shallow definitionrefason we could ask ourselves whether this
novel can sustain a realist account of the mattenrks with. | will try to give an answer to
this question in the following section. Now is ttime for descriptive accounts rather than
speculative ones.

Given this state of affairs, it is not accidentiaht the certainty of reality, a topic
exhaustively treated in 1963, find theoretical suppn a very different way in 1980. This
iIssue acquires an additional relevance in the n@agelsubjective authority is severely
undermined. As we have seen in the second chaptharsahesisLe grand voyaggrounds
the certainty of reality on a specific recognitmiithe unity of subject and object. The specific
kind of recognition provokes terrorist praxis amdstrating contemplation. Thus, a peculiar
subjective stance grants a sense of reality thigreofthe subject some kind of ethical
confirmation, though reified and deactivated. Yaintcadictory in its ontology, this
relationship coherently articulates the whole scibgbject question ihe grand voyagend
expresses abs authority that is never brought into discussion.

In Quel bon dimanchehe narrative cores that take up the issue onehgesof reality
appear at the beginning of the novel and in itsdheidThe two episodes narrate the same
motif; inmate number 44.904 — Semprun’s “PIM"the concentrationary bureaucracy — is
struck by the presence of a tree as he walks froenod the camp’s outer facilities to its inner
precinct, along the avenue of stoned eagles tlealN#dzis had built to guard Buchenwald. He

is driven off the road and forced by the tree’siaty to admire its beauty.

Il ne se souvenait d’aucun autre arbre. Il n'y tgaicune nostalgie dans sa curiosité.
Pas de souvenir enfantin, pour une fois, surgi dangmous du sang. Il n'essayait pas
de retrouver quelque chose d'inaccessible, unedsgpon d'autre-fois. (...) Juste la
beauté d'un arbre, dont le nom méme, supposé, evnhigble, n'avait aucune
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importance. [...] L'arbre était 1a, a portée derain. L'arbre était réel, on pouvait le
toucher. (12)

The encounter with the tree takes place beyone.tiinlasts, the narrator says, a
fragment of second, but his character gets thenfgealf eternity. Unlike the valley of the
Mosel, whose superiority is unveiled by a subjecinill of reaffirmation, the tree emerges in
a complete disinterestedness. It offers a promiskappiness despite the subject’s praxis.
Eventually the contemplating Sempran is shakenobutis self-absorption by a your§S.
officer who holds his gun against the Spanish.giesof the insormountable chasm that is
created between the Communist prisoner and thedcaafienated Nazihe tree offers them a

common ground by insinuating the possibility ofenent and conciliation.

L'espace d'une seconde, il se surprenait a imagiuer le sous-officier aurait poir
I'arbre les mémes yeux que lui. Le regard du sdfisir avait faibli, envahi peut-étre
par tant de beauté. (...) Une possibilité confysyt-étre méme trouble, semblait
surgir.

lls étaient 14, I'un a cbté de l'autre, ils aurdigmu parler ensemble de cette beauté
neigeuse. (14)

This feeling of conciliation distinctly differs fro Le grand voyags claimthe only good.S.

iIs a dead oneHowever, it only takes place as theets himself aside and gives way to the
primacy {/orrang) of Nature. It is then interesting that the 198gt tbegins exactly where its
predecessor ends, in the stone-eagled avenuestit {o the inner precinct’'s door. Wheee
grand voyagegives in every narrative device that has suppoitegrojected program of
autobiographical edificationQuel bon dimanchekemerges with a completely different
project, where subjective withdrawal, far from lgeithe consequence of reason’s hubris,
arises as the promising answer to de-reification.

To sum up, the analysis §uel bon dimanchehas drawn attention to three related
features. In the first place, the narrative strreeshows an account of juxtaposed polyphonic
entities that subvert the concept of totality aaplace it with a never-ending productivity of
genres, perspectives, episodes, characters, amatarar This chaotic representation finds a
corresponding correlate in the cancellation of therator as a God-like subject that
rearranges phenomena to his own accord. The disagon of the narrator is the second
feature. The third and last feature has to do whth concept of reason and the critique of
Dialectics. The new concept of reason is corretatéboth the sort of narrator and the
polyphonic structure of narration present in th@atoSince reason cannot give account of
truth, it follows that the narration’'sthosmust either be sustained without any certainty of

reality or its emergence simulated in an “expemnghere reason does not play any role at
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all. This latter case iQuel bon dimanch&. Narration puts forward a concrete setting @ th

primacy of Nature through which the certainty ddlity is warranted, albeit fragmented and
for a few seconds. From this perspective, one earitgat the novel simulates two levels of
narration. On the one hand, a fruitful productiwityforms generated by the subject. On the
other, one minimal motif where the subject is exgab® the true anchor of reality by nature’s
primacy. Now there is nothing left but to turn backthese analyses and submit a critical

approach to their conditions of possibility.

67



c. Circus

Im Kampf zwischen dir und
der Welt sekundiere der Welt.
Kafka, Aphorismen

I. Immanence — Transcendence

The disarticulation of thédirectly affects the parameters with which experesrand with it,
testimonial discourse, assures its condition ofndpeiUnlike Le grand voyagewhere
subjective authority and projected compactnessleddhe, though deviated, possibility of a
teleological message, this new attempt leaves shis of ambition outside its scope.

Experience, in its full Benjaminian sense, is cdaesed lost.

A-t-on vraiment vécu quelque chose dont on n’arpas a faire le récit, a reconstruire
significativement la vérité méme minime — en ladam ainsi communicable? Vivre
vraiment, n’est-ce pas transformer en consciencest-a-dire en vécu mémorise, en
méme temps susceptible de devenir projet — uneriexigé personnelle? Mais peut-on
prendre en charge quelgue expérience que ceaswten maitriser plus ou moins le
langage? (62)

This feeling of estrangement is not just a litereopstruct. It appears to be a defining element

in traumatic survivals. Laub and Felman write o8 tlespect that

[iJt is as though this process of withessing ispfevent [the Holocaust] that happened
on another level, and was not part of the mainstreathe conscious life of a little
boy. Rather, these memories are like discretedslar precocious thinking and feel
almost like the remembrances of another child, rexdpyet connected to me in a
complex way'?

The impossibility to pour into syntax the lived pdqthe ve¢) immediately affects the
property of truth of that past as if truth and conmication were two aspects of the same
event. This relation between the ontology of aghamd its subjective apprehension within a
social project — that is, its communication — le=hind Benjamin’s concepts of experience
and history and the ideas of praxis and truth ial€itical Marxism, as we have seen in the
introduction of this thesis. Given the narratorgsnhation in Marxist philosophy, it is not
strange that he poses such a question. We now Kmomever, that the answer to it Quel
bon dimanchels negative in all its possible aspects. It is hiegdirst and foremost because

the narrator leaves the certainty of reality owdgite scope of his. But also because there is

18 Op. cit.p. 76.
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no room in the novel for the emergence of authewdli@logue. AlthoughQuel bon
dimanches five hundred pages are full of dialogical intran between characters,
simulated narrators, and genres, they all stancLiéated in the manner of a static, transversal
disposition that resists changes, absorption, ¢atios, and superation. With the exception
of totalitarian perspectives, which are fierceljeoted by the narrator, everyone is given the
right to express his version of reality. Naturalthe condition of possibility for such a
permission is that no version is more adequate amgnother because truth is left outside the
discussion. Given that Semprun believes that artlitarian perspectives such as Stalinism,
Hegelianism, and Nazism take up the issue of ttughmust kick them out of his simulated
circus. As we have seen, the argument for this leiguis strong and honorable. These
perspectives violate, according to the narrata jiegrity of individuals’

What are the conditions of being for this polypicotircus? | have argued that at a
static level of descriptiouel bon dimanchebperates on two different, yet interrelated,
orders of simulated interaction that ground episag@n two types of narration. On the one
hand, an unspeakable event that arises in thedbenforced contemplation of natural beauty.
The phenomenical emergence of the unspeakablesthsesubject to submit his being to a
completely passive contemplation in which his egweirtually dissolved before the primacy
of the Other. These “experiences”, understood dhanGermarkrlebniss,are characterized
by their univocity, clearness, unidirectionality)datruth’® They are thus confronted by the
second order of subjective interaction in the nomamely the polyphonic and carnivalesque
stance which | have described above. It is preciges resistance of thErlebnissto being
susceptible to praxial intellection and manipulatibat triggers the chaotic productivity of
forms, voices, genres, episodes, and perspectivéisei novel, together with its spiral-like
structure. The narrator, as well as all the otheviaks that compose the work’s level of
intentionality, is aware of the fact that these wamnains derive from the fragmentation of an
archaic totality, but cannot handle this procesgagmentation aesthetically and thus he must
settle for a static representation of the fragmentatself.

7 In this regard, Jack Sinnigen contends that Sempufitique against totalitarianism puts forwaedalitarian
manners and wonders, therefore, whether the ogitigself misses authority because it fails to mefut
totalitarianism with a non-totalitarian perspectivéithough Sinnigen anchors his claim on his arialysf
Semprun’sAutobiografia de Federico Sanchdds words suit the problem luel bon dimanchel “... estas
partes del libro deforman el relato porque repreduel discurso estaliniano que la totalidad defotejuiere
denunciar... las acusaciones estalinistas no se leas@chos, sino en asociacionesop’ cit.pp. 52-3

8| remind the reader of these pages that wBitahrungis epistemological and therefore tends to cover
cognitive apprehension of the phenomderebnissis ontological and tends, at least among Romahéorists,

to describe cases where the subject is thrown éefojective primacy.
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In the second chapter of this thesis | tried te sy the autobiographical form is
abandoned at the end lodé grand voyageOne of the analysis’ main contentions was that thi
withdrawal expresses thies mistake in regarding immanence and transcendescéno
completely autonomous realms. Complete obliterabbrimmanence was required for a
praxis of transcendence, which was at the same dgnmaeted by an irrational, contradictory
and senseless affirmation on the hero’s ethicatypurhe metaphoric category that shed light
on thel’s intended terrorist praxis was the Tower of Baléhough the biblical episode was
never mentioned irLe grand voyageHowever, this metaphor does appearQuel bon
dimanchellt does so in such a way that enables the undelisguof the difference between
the two novels when it comes to their theoriesralis: “La confusion des langues est l'une
des premiéres expériences de I'exil. La nuit samsrseil de I'exil est une nuit babéliqte.
(105)

Marx’s phrasedie schlafflosse Nacht des Exigritten in the late 1840s to describe
the itinerary he was caused to follow due to pmditihostility in Germany, serves here as a
leitmotif for Semprin’s own exile accoufitThel narrates that he was 13 when the Spanish
Civil War broke out. The Fascist rebels invaded snisnmer house in the Vasque country,
forcing him to flee along with some relatives t@aiece and Switzerland. In exile, Semprin
bore witness to a contention of meaning whose regolild have a determining effect over
his fortune and his fellow exiles’. The ground fbrs contention was language: what was at
stake was nothing less than the signifier that @owdme those Loyalist Spaniards in exile.
“Loyalists”, “Reds”, “Republicans”, “Rebels”, andAtheists” emerged as possible semantic
citadels that were either conquered or imposedy thefined by means of their particular
historical density the ethical typification of teoups they ended up subscribing. But no one
imposed itself over the others thanks to immanetitbates. The Babelic night is such
because the unity of sense has been lost for guadrathe fashion of liberal ideology, every
significant alternative is as good as any otheSémpran, this acquires a even more personal
feature because his dispersion as a subject igricely connected to the Fascist rebellion
against the Second Spanish Republic, a real palaitempt of a classless society. The loss of
a fatherland Ratria) that would have granted him both spiritual andglistic sense
determinationgjuasubject pushes him to a chaotic commerce of sggsifivhere sense is not
a thingapriori, but must be retrieved through a senseless — isghse of a purely formal —

% The phrase is actually from Heine’s 188dutschland. Ein WintermarchefWie sehnt ich mich oft nach der
Sissigkeit / Des vaterlandischen Pfuihles, /Wennaighharten Matratzen lag, /In der schlaflosen Natgds
Exiles!” (1844: Seventh poem). @uel bon dimanchethe phrase appears often.
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freedom. Not only from a theoretical stand, bubdi®m a concrete understanding of his
personal development, Semprun articulaf@sel bon dimanchelpon the same Babelic
metaphor he uses ihe grand voyage.This time, however, he chooses the opposite
alternative: once the irrevocable fall has takeat@] and sense granted by true referentiality
has been lost, subjects should accept differen@e defining property of historicity and use
that which has been left to them, namely formabputivity, to soften sharp edges and make
coexistence peaceful.

Thus, whereas ibhe grand voyagéhe subjective stance failed in its attempt to lheac
transcendence due to a misconception of reality aaednsequent unacceptable praxis, the
subjective configuration iQuel bon dimanchedtill believes in a dual concept of immanence
and transcendence but, this time, it has chosafet¢tine any attempt of assault on Heaven
and seclude itself in the productivity of forms wgeoambition is not the anchoring of
meaning but the easening of poliphony. Barel bon dimanchelthis easening seems to be
the ethical aspect of its aesthetics. The novehdésits plot on a Sunday because Sundays are
passive and celebratory days, rather than actiddaborious. Probably, if it had been placed
on a week day, it would have been more difficultépresent a pacific interaction given that
production, be it in a concentrationary camp oa& imormal” factory, is the arena from where
struggle emerges. The phrase that heads this seckafka’'s aphorismlftn Kampf zwischen
dir und der Welt sekundiere der Welts at the very end of Semprun’s novel and retera
situation where virtue doesn’t call for despoticnpallation of means, but a mere recognition
of one’s limitations. Such a state of affairs grdsirthis chapter’'s main hypothesi@uel bon
dimanche! presents itself as an alternative attempt that eiaoally opposes its 1963
counterpart.

As Le grand voyage project does not turn out according to its iti@ms, the
aesthetic exercise of polyphony @uel bon dimanchetioes not keep the narrator from a
certain amount of anguish either. However, the pheanical expression of this bitter
substratum is far too small compared-&grand voyage magnificent fall. Nevertheless, it is
present both in the — simulated — emergence optheacy of nature, which the character
“experiences” as the only index of reality and refgiality, and the theoretical recognition of
the dialectical relationship between truth and camitation, as we have seen above. The
first reminds the character that the real exista] thus his productivity of forms cannot
disregard it. Quel bon dimancheélis what Gérard says one stormy morning in winten

he heads to his office in Buchenwald’s adminisiatenter. Fernand Barizon hears Gérard
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and cannot believe what his friend is saying begaas Barizon says, the truth is thaH “
neige toujours, c’est un dimanche de méi@d).

The second is a speculative recognition that inenee and transcendence are two
dialectical entities that derive from the same yinWhen the narrator poses the rhetorical
question of whether lived past is true insofartasan be poured into syntax (see quotation
above), he is contending that lived past is livadt@as long as it can simultaneously serve as
guideline for a project. Inasmuch as this appreioensf the past can only be carried out by
the cognizant subject in the present, he is fotoe@cognize the past’s demand to be turned
into future. In ethical terms, it is recognizingfi@tion’s demand to be dereified. The praxis
of experience must take the Babelic dispersionuamig it again.

Now that | have explained why the theoretical stathat baseQuel bon dimanche!
derives from the same static concepts that grdiengrand voyagend does not achieve a
rounded representation, we should turn our atteriddwo other questions. First, if terrorism
is the political expression for the theoreticahs&in 1963, which one is it in 19807 Second,

is it still possible, as it is the caselad grand voyageto judge this novel realist?

Il. Social Democracy — Terrorism

The political correlate foQuel bon dimanch& polyphonic circus should express a concept
of — political — praxis that derives from a parble®nception of the immanent and the
transcendent. In its abstract form, terrorism dexifrom the idea that — some — subjects are
gualitatively different from a corrupted world arglalitatively identical to an ethereal
ideality. It follows from this not only that praxis viable given the purity of the subject, but
also that the only right praxis demands a totaitedation of the world, given its corruption.
The foremost feature of the transcendent liessimiteness; for the terrorist, praxis is a ladder
to assault Heaven and bring it down to Earth sbttieagap between appearance and essence,
form and content, the and theS be finally bridged. Conversely, the immanent igepu
otherness. Totalization arises as a requisiten®triumph of terrorism inasmuch as it implies
a destruction of the heterogeneous and an imposifithe homogenous. For the real terrorist
— and since this stance is contradictory the orggl® terrorist we will ever be able to think of
IS Moses — imposing the homogenous does not mearsithple overcoming of a given
regime over others because the homogenous is meament, butlas noch nicht Seiendk.
does not take Moses and lgsoupe d’élitethirty years to arrive in Israel. It is dying what

takes them so long. Because although the innemuateaf their souls is pure and thus enables
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praxis, they are tainted with murder and slaveheyrare also part of the heterogeneous: their
consequent ethics demands their own death.

Quel bon dimancheputs forward a praxis, on the other hand, thatased on the
irreparable aspect of the heterogeneous. Thatgspas based on the belief that the question
of the difference is not an ethical question bgtwen. | have gone even further than this and
argued that the question on the multiplicity ofgpactives is taken within the scope of ethics
in Quel bon dimanchdbecause it is what enables the praxis of narrasamce it enables the
narrator, who celebrates himself, chaos should éebrated. But | admit that this is
speculation. The polyphonic production of formsttheke place in the novel under the
emergence of different genres and different narsatoa correlate, a corresponding attitude to
the phenomenical chaos it depicts. Whether thedenwes from the other avice versawe
do not know. Echoing the principle of the dialestmf being and consciousness, a Marxist
stance wouldn the last instancstress the priority of materials and contend #hegrtain type
of narrator corresponds to a certain type of maltefihe category of second nature and its
subjective expression, deactivation, give accdumivever, of the double directionality of this
correspondence and the complexity that s instanceencloses.

It is clear, nevertheless, that the political @gsion that celebrates heterogeneity and
regards it as the condition of historicity is Sba@mocracy. Unlike terrorism, the social
democrat does not strive for totalization, but rdgapraxis as a means for preventing
confrontation between different class perspectiBsdieving that the existence of different
conceptions is grounded on an irreparable losslog® of unity of sense, Social democracy
arises as a formal strategy to soften strugglermamiimize violence. It is formal because the
devices it brings forth derive in the last instémim a formalist conception of praxis that
allows any sort of speculation on content as languech speculations are not totalitarian. That
is, as long as they do not jeopardize the sociahadeat condition of beingQuel bon
dimanche’s metonymical displacements assure by means aihdbrmechanisms the
coexistence of qualitatively different entities.signifier is moved from one signifying chain
to the other so that it covers both a propositioa iés opposite in a way that both are equally
treated. This attitude is reinforced by the namatmeutrality and denial to impose one
perspective onto others.

There are, however, several elements that underthaSocial democrat stance in the
novel. We have seen above that the emergence gfithacy of nature works against the
ethos signaling him that there is a realm of unity amdth is spite of his polyphonic

productivity. We have also seen that the narrat@ware of the “poverty” of his stance when
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it comes to the value of experience. | have nottrarad yet thaQuel bon dimanchas full
of theoretical speculations and diatribes againsbfean social democracies.

Sans doute, si Barizon avait eu l'occasion de crenkes réflexions que Léon Blum a
notées a propos de I'égalité selon Platon, y trmit«d a redire. D’abord, il faut
toujours trouver a redire dans les réflexions daatial-democrate : c’est un vieux
principe dont Barizon no se départira pas aisenfaL)

Blum’s interest for Plato’s concept of equality systematically refuted imQuel bon
dimanchelby the remembering Sempran arguing that such cansdmsed on a conception
of subject that stresses on private individualeaiathan generic essence. The critique is, as
anyone could see, Marxist and does not suit thealsieenocrat stance, nor does it suit the

“humanization” to which the narrator submits hisuclcters.

I1l. Realism — Naturalism

The social democrat stance does not aris@uel bon dimanchelithout serious obstacles.
Nor does the theoretical foundation upon which gtence bases its condition of being, the
static concepts of immanence and transcendencecdMed then argue that the 1980 novel
depicts the falsehood of the ethics it brings farththe same way thdte grand voyage
represents the contradiction of terrorism throughoacrete case. In that case, we could
contend thaQuel bon dimanchedlso constitutes a work of realism in spite ofdéactivated
stance. The following lines will explain whlgis is not the case

At the beginning of chapter two | distinguishedvieen free and bound motifs. The
reason why | took up a conceptual pair that wowldinsl rather old-fashioned in the mind of
any well read critic lied on the fact that the gaimned out to be crucial to one of the chapter’s
main contentions, namely that the fall of the hevbich at the same time reveals the failure
of terrorism and the deactivated stance that pewachderneath any volatilizing subjective
praxis,is a constitutive part of the fabulBy being articulated by bond motifs, the dissolatio
of thel becomes a relevant part of the story, thus showawg terrorism is sentenced to fail.
It is a problem of necessity which lies behind téreorist stand.

On the contrary, the problems that polyphony fabesughoutQuel bon dimanche!
do not derive from the development of its fabulbey are rather contingent emergences that
do not mean much to the totality of the novel. Ahd truth is that, as | have argued at the
beginning of this chapteQuel bon dimanchetarries into practice a dissolutive effect when
it comes to the distinction between free and bauotifs. Because it presents itself as a chain
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of loose ends, because it refuses to “tipify” chtees and thus settles itself for a
“humanization” of them, any motif tends to be asdjas any other. Unlikee grand voyage,
the 1980 text does not show development, no petispas changed, no hero falls, no villain
dies. It just presents reality as a natural anticsthaos.

| argued in chapter two thae grand voyages a good example on how literature’s
autonomy enables the rationalization of realityisTie another way of saying that it collects
material from a non-aesthetic substratum and fietiaes it by showing how the concrete
case of a terrorist is doomed to fail. This rati@aion shows terrorism’s potentialities by
rearrangingvhat the case imto what the case should b€&he realism of narration lies on the
fact that it displays a activated attitude towardgerials and expands its potentialities.

But narration inQuel bon dimanchedbandons any kind of categorization. It does not
organize data nor recognize social types in itsadtars. By disintegrating the category of the
subject, the novel not only places itself in a deémeally different position to the one in 1963,
but also abandons any sort of realism and thusmbesaleactivated in all possible senses. In
this way Quel bon dimanchetan be inscribed within a naturalisanla Zola. It is more
descriptive than narrative. Whereas its ethicah tisrfar more acceptable than the terrorist
stance in 1963 because it enables the emergengeaankent voices that otherwise would have
been silenced, the depiction of reality — and & fmaxis of narration — it brings forth is
highly deactivated because it fails to reflect tlaescally, that truth is a process of subjective

action, not the withdrawal it proposes.
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Chapter Four: Praxis

a. Introductory Remarks

The course of the analysis has so far demonstraksdliterary praxis does not necessarily
achieve a realist reflection of the object it egjply sets out to unveil. Rather, the two novels
examined in the previous chapters account for aitptthat differs from the core they have
intended,qua expressions of a subjectivity, to narrate. As teader of these pages shall
rememberle grand voyagandQuel bon dimanchedisplay subjective attitudes of narration
that are formally equal to reified mechanisms ajrgétion in other spheres of human praxis.
The consequent objective configuration that is poed by this reified praxis does not seize
the true dimensions of the object intended forrirgation. This happens because both the
object intended for depiction and the praxis oft tdapiction share the same perverted
properties of oppression and death. In other waadd, using the terminology defined in the
introduction of this work, both novels are struetlirupon a deactivated stance that fails to
grasp the essence of the Holocaust: an event xpatsses in the highest degree the reified
aspect of second nature, and thus includes inntslagy the very subjective stands both
novels display to seize it. We have seen, bothratist in the introduction and concretely in
the two analyses offered so far, that deactivaBsnthe hegemonic stance for subjective
intervention in Capitalism displays two oppositihedt corresponding, attitudes. On the one
hand, reified praxis tends to volatilize surrourgdiobjects in the name of a hypertrophied
concept of freedom that neglects the historicghaasibility the subject has in the constitution
of reality. Because both subject and object defiiwen the same concrete, collective praxis,
such refusal leads, as in the casd.efgrand voyags hero, not only towards a complete
ignorance of the subject’'s immanent structure,abst towards his eventual destruction given
the organic bonds between the reality he intendsolatilize and his internal subjective
constitution. The typical expression for this semdgthin the frame of revolutionary will was
named terrorism and resulted in a vicious duplicatf violence: the terrorist exerted the
same kind of oppression he was a victimLaf.grand voyageepicts this subjective attitude to
such an extreme that it accurately shows the adictaay ground upon which this concept of
freedom is based. Its quantitative growth led tpalitative change: total submission.

On the other hand, deactivation simultaneouslyeligps a contemplative stance that,

far from volatilizing reality so that it can encoags the subject’s plan, calls for a complete
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withdrawal from praxis and intervention and sets #subject to accept, and even celebrate,
reality as a plural and heterogeneous domain ofngmenical emergence that iper
definitionem, opaque to the totalizing intervention of reason.ildBbphical empirism
constitutes the theoretical canonization for thénee. As we have already seen, the Humean
contention that points to the unreality of the gah@nd the universal leaves the totalizing
aspect of human reason outside the scope of gemi@eention and is left with shallow
concepts of sense and morality. This stance waedcal chapter three “Socialdemocracy”. To
understand the difference between these two statttesmetaphor of the Tower of Babel
offers an enlightening example. While the terrostsince believes that human historicity was
suspended at the moment of the fall, and therefertask is to negate the fall and resume the
assault on Heaven, the empiricist perspective, whicthe realm of politics is expressed by
social democracy, understands the fall as the heginof historicity. The carnivalesque,
polyphonic juxtaposition itQuel bon dimanchgdresents itself not only as an ethical response
to the excesses perpetrated_angrand voyagebut also as a model of coexistence where the
hope for good intentions must bridge the gap theinviability of dialogue has openéd.

We should remember that these stances are cerrelqiressions of the belief that
immanence and transcendence are two definite, aepantities. WhileLe grand voyage
tended towards an obliteration of immanence smasrest a so-called transcendental end —
Communism as the negation of the HolocaustQuel bon dimanchelconceived of
transcendence as a realifna realm at al] outside the scope of possible intervention. lehav
given sufficient support to contend that this cguafation is false, and that a dialectical
concept of both terms regarding transcendencenasnaent inscribed in immanence avide
versais not only possible, but also necessary for tkevery of experience.

Inasmuch as the two novels display such configuraf they constitute false opposites.
In this sense, each of them posseses an equivalalte because they disclose
the same reified stance. However, as noted in ehapio, Le grand voyagemanages
to “put into perspective” its ethical configuratioso that it does not affect the totality of the
narration. The autobiographical mechanism of niamatwhich expressed in the highest
degree the terrorist type, is abandoned in thedastion of the novel. Because this formal
withdrawal is presented in such a way that it anglts causes in the same terrorist excess, the

novel manages to put into perspective the reifieohce and thus acquire a sharp realist

! Dialogue, therefore, is defined as a means ofipiaxvhich two opposite perspectives interacths atertium
datur can appear. It constitutes a way to build meaniftgr ahe Babelic fall, but taking advantage of the
differences that this fall has enabled.
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reflection.Le grand voyages realist, in other words, because it depictsféitieof the terrorist
stance as a consequence of its own excesses.slindbeffer a solution to the problem it sets
out to solve, but rather shows that one of the mamgsible solutions is fals®uel bon
dimanche! on the contrary, presents polyphonic diversity as a concrete, subjective
perspective, but as reality’s essence. It presepisst-Babelic configuration of reality outside
its concrete historical determinations, thus depgctit as if it was the very essence of
mankind. In Marxist theory of literature, this wdube a clear example of Naturalism. In this
sense, then, the two previously examined novelealauphold the same value, since the one
achieves a realist reflection that the other misses

The analysis that follows examines Sempran’s thlindobiographical novel on the
Holocaust, his 1994 bodkécriture ou la vie,in the light of the tension described above. It
gives account of the strategic attitude thdisplays in order to grasp the same event its
precedent configurations have accounted for. Frbim follows a detailed account of the
categories of immanence and transcendence. Notbauguse they have played a substantial
role in the author’s previous books, but also, asgecially, because they merge here as
categories — masked by the paradigrPatria — that deserve explicit consideration.

Two sections conform this final chapter. The fosthem,Conciliation, gives a short
account of the plot and puts forward a structurascdiption of those elements that are
considered crucial in the novel: hegemonic mecimasisf the syuzhet, conformation of the
subject description of thd-object The section examines the literary mechanisms Semngru
autobiographical novel employs to counteract theugding subjective chasm through which
autobiography as a genre is defined. We shall remeenhat this chasm, which configures the
subject both as subject of knowledge and objegqienEeption, blows open the historicity of
mankind. Alienation, as noted in the introducti@aa necessary condition for the emergence
of man. However, the specific historical courset tthés objectivation has taken in market
society has proven to be highly oppressive for slef attainment of the subject. The
Conciliation section tries to analyze to which extent Semprun achieveson-violent
coexistence between he as present and subjecteaas bbject and past. The second section,
Consolation analyses the ethical implications of these naamechanisms. Just likiee
grand voyageL'écriture ou la viemanages to put into perspective its hegemonic nmésing
of narration. The book’s last part is, in fact, attempt to fictionalize reality using the same
ethical principles that were at stake in the coutstin of the syuzhet. As such, it presents a

sort of subjective interaction that heals past vasun
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The general hypothesis of this chapter is thétriture ou la vielocates itself in a
tertium daturin relation to the two previous novels. Certaintlyis does not mean that it
assumes a neutral position between the alternativesrorist violence and social democratic
conformism. Considering that these alternativesapgessions of the same deactivated stance
that corresponds to second nature,aanea mediocritasvould linger on the same reified
configurations. Actually].’écriture ou la viesimulates a sort of praxis that understands the
present as a dialectical stand between past andefudnd regards the subject as an active
agent in the becoming of reality only when the gatg of subject is treated in its collective

aspect. In short, Semprun’s 1994 novel recreatgmper non-reified, de-reifying reason.
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b. Conciliation

Death is the sanction of everything
that the storyteller can tell.
Walter BenjaminThe Storyteller.

So stelle ich mir die Liebe vor,
Ich bin nicht mehr allein.
Zarah Leandet]ochzeitnacht in Paradies

I. Fraternity - Experience

L’écriture ou la viewas written between 1992 and 1994, right after dbthor's spell as
Minister of Culture in Felipe Gonzalez's Social-dmrat government. Just like lre grand
voyageandQuel bon dimanchethe conditions and circumstances of productiothisf novel
are included — or fictionalized, at least — asvafe motifs within its narrative. The narrator
states that the birth of his novel dates back talA®87, month of the death of Primo Leuvi,
when he was working on a different book. Emulatihg autonomous emergence of a
remembrance, the birth of the book took place ueetqully and it involved the unconscious
writing of its first episode. As an objective derdan spite of the subject’s plab’écriture ou

la vie emerged amid the production of another book, Sempmletchaiev est de retoua,
third-person narrative that scarcely had anythindd with the author's own concentrationary
experience. Realizing that the episode he hadpjutsbn paper could not be articulated within

the novel’s organicity, the author left the newebraside.

Subrepticement, au détour d'une page de fiction jaeait pas semblé tout d’abord
exiger ma présence, j'apparaissais dans le ratiamesque, avec I'ombre dévastée de
cette mémoire pour tout bagage.

J'envahissais le récit, méme. [...]

Je mis ces pages de coOté. Je m'expulsai du récite@ris I'ordre qui était prévu,
I'articulation narrative dont j'avais précédemmetabli la progression. Je revins a la
troisiér)r;e personne de l'universel : au « il » dauddes romans et des mythologies.
(238-9

Memory exerted an ominous power over the authuoiisd. Throughout.’écriture ou
la vie,the narrator stresses his conscious decision gef@s the only way left to him to live
on. He thus echoes his narratppersonain 1963, who claimed that the praxis of writingsva
only possible once Buchenwald’s presence was thosblivion. He did not return to the lines
he had written in 1987 until 1992, after a veryieus dream. In the middle of the night, and

2 Semprun, Jorgé.'écriture ou la vie Paris: Gallimard, 2002. In this and the followingogations, the number in
parentheses is the number of page of this edition.
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after having turned down an invitation from a Genntalevision channel to carry out an
interview in Buchenwald, Sempran dreamed once agdmthe camp at night. The nocturnal
apparition of theKZ, he avows, constituted a recurrent, ominous topat inhabited his
restless nights. The image of the crematory, and Hitter, glacial voice of the
Obersturmfuhreordering to stop the cremation so that the camggifies would not be easy
targets for the Allied aviation, assaulted over amdr again Semprun’s tormented mind. But
this time, in this particular night of 1992, thepexted signifying chairKrematorium
ausmachen! index of a death that out of insistence had becamealm of safety and security,
was replaced, displaced by the soft, melodiousevoicZarah Leander, a German singer that
the German authorities in the camp used to plagutiit Buchenwald’'s speaker system on
Sundays. Sunday afternoons were, in fact, the mgnent in the week when some rest and
joy was granted to the prisoners, the days frommnwBemprun keeps his most authentic
memories of love and fraternity. In Sempran’s drezarmah Leander sings stelle ich mir die
Liebe vor / ich bin nicht mehr alleimnd Sempran sets himself to rewrite, once masestay
atKZ Buchenwald.

Thus,L’écriture ou la viepresents itself as an attempt to rewrite past withvorable
circumstances. In this sense, it approadteegrand voyagewhich placed its emergence under
the condition of oblivion. But unlike the 1963 te#hese circumstances are not a result of a
conscious will — which expressed at the same tineraesponding attitude to the book’s
general terrorist stance —; they derive from amis&te of affairs that though taking place in
the subjective realm, cannot be inferred from thbjext's projected will. These favorable
circumstances emerge unconsciously and point terfidy as the leading concept that can,
and will, thread the discourse of the past. Zarabhnder appears in his dream and tells him
that memory is no longer uncanny, that he can now back to Buchenwald because he is no
longer alone. Let us see two episodes where theepbrof fraternity is at stake idécriture

ou la vie.

J'avais la petite fille dans mes bras et elle ngamgait d'un ceil attentif, plein de
confiance. Les vers de Baudelaire avaient été plallswachs une sorte de priere des
agonisants. (...) Mais javais Cécilia dans lesspija lui récitais Baudelaire et le
souvenir s’estompait. Il se transformait, plutéa puanter, I'injustice, I'horreur de la
mort ancienne s'effacgaient, il restait la compassin sentiment augu, bouleversant,
de fraternité. [...] Je tenais dans mes bras @étiindman, ma radieuse petite
quarteronne juive, dans le coeur de laquelle bdtagang de Czernowitz, ville natale
de Paul Celan, et les souvenirs atroces semblsisgrdiser. (286)

Fifty years after his imprisonment in Buchenwaldnpran recites Baudelaird® voyagdo

a little girl, dearest to him, he is holding in l@isns. She calms down and her eyes are filled
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with joy. Semprun, as we read from these linesprecally feels calm, hope, and joy. What is
not explicit in the passage, and must thereforsthged here, is that by singihg voyageo

this little girl, expression of life, he recreatsnoment of the experience of death. Sempran
used to singLe voyageto an agonizing Maurice Habwachs, Sorbonne professal
worldwide known theorist whose dysentery exertedhon a terrible humiliation amid the
pestilence of the camp’s barracks.

Meaning is reverted: the elegy turns into a “lojfa Past is dignified through
communication, turned into counsel for the one \Wstens, and joy for the one who declares
it. Dialogue and fraternity are the leading threadth which the narrator saves the honor of
the past and turns it into experience. These twsodps fictionalize the book’s conditions of
production. Although they are included towardseitsl, they constitute the starting point for
the narrative, since they display the significdetreents that will conform its totality. For this,

they also constitute the present analysis stapogt.

Il. Syushet — Fabula

L’écriture ou la vieis divided into three parts. The first recounts $8m’s days of freedom
after Buchenwald’s liberation on the 11th of Apfif45. It narrates a fair number of episodes
concerning the administration of the camp by Allfedces and the character’s relationship
with some of the officers, specially a German-Aroani lieutenant with whom Semprdn
discusses philosophical and historical issues, aidench officer from whom the character
retrieves an up-to-date account of the culturalilif post-war France. In addition, interspersed
among these narrative cores there emerge remendsrémat concern the character’s youth in
France; his studies in philosophy and his clandeserrorist activities. The second part deals
with Sempran’s life right after his imprisonmentther during his return to Paris in May,
1945, or his holidays in Switzerland in the windérl947. The two chapters that conform this
second part, which stresses the character’'s regaMesexual life after months of forced
abstinence, are articulated with theoretical s@dmis on the praxis of writing, the
conformation of memory, and the will to forget. Tierd and last part df’écriture ou la vie
covers a much wider period of time. It recounts ranta of the character’s life from the early
60’s, which for Semprin meant not only being exgklirom the Spanish Communist Party

® Maurice Halbwachs (1877 — 1945) was a French thetivat died in Buchenwald at the time of Sempsun’
detention. He was especially concerned with th@naif collective memory.
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but also the publication of his first bodke grand voyageand his return to Buchenwald in
1992, which implied the decision to write a newadnibgraphical novel, this one.

In this sense, this last part recounts Sempriifiesas a writer, and its peculiar position
in the totality of the novel exerts a concrete @ffen its temporality. Though in meandering
ways, the plot advances towards the moment ofvitls production, which is at times even
fictionalized. By fictionalizing enunciation andu$ turning it into a legitimate part of the
utterance, Sempran achieves a circular structutieeirplot that manages to connect both ends
of L’écriture ou la vie.Partly based on the naturetb& generic materials that are the basis of
autobiographythe narrative progresses to the production of wi® dale, which has to be
fictionalized and therefore points simultaneousiytihe beginning of the plot, as it is the
immediate product of such production. The noveksuar structure can be understood in the

following diagram:
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Given that its implications are remarkably complkexd its ethical consequences play a
significant role in the book’s total value, | wilirn back to this mechanism of circularity later
in this chapter. One should keep in mind, thoulgatlt’écriture ou la viedoes not encompass
the emergence of its narrative cores within a teadoame, or a macro-episode, suclQagl
bon dimanchebr Le grand voyagé

The way the narrative cores are interconnectealjgih, resembles at first sight the
modus operanddf Quel bon dimanchedndLe grand voyageThe novel consists of a number
of cores that are interconnected by the displacenoéna signifier that “enables” the

emergence of the following core by retrieving awtmry and primacy\{orrang) from the

* This feature has allowed Monika Neuhofer to codtehat L'écriture ou la vie posses a much more
autobiographical configuration than its precedeotefs, since its narrative articulation does nopesa on

fictional structures. Besides the fact that suatpatention is not necessarily right, Neuhofer wisatids that

Semprun’s 1994 book is much more observant of aogodphical rules also because the triple identity

character-narrator-author never verges on demnssiestwo previous novels.
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precedent one. Once a peculiar, unexpected signiteieves semantic condensation and
becomes autonomous, it triggers the emergencenewanarrative core that seems to alter the
narrator’'s plan. Once the new core is told, thenifigy loses strength and the course of
narration is recovered by the narrator’'s will. Ag treader will note, this procedure is used in
the two previous novels and points more to a cdaarharacteristic of the author’'s prose —
Proustian traces in it have been thoroughly singledby previous criticism — rather than to a

peculiar feature of the novel in question. The lvesy to illustrate this main narrative device

is Freud's case of tHert-dagame, described in his 1932 walinseits des Lustprinzips.

There is, though, a new element at the level efsyuzhet irL’écriture ou la viethat
builds the novel’s peculiarity in relation to theepedent novels. In prototypical cases, a text
distinguishes between two logics. On the one handisplays an endorophoric system that
gives cohesion to the level of its utterance. QG dther hand, it exhibits exophoric indexes
that point to elements that are outside the redltheoutterance, thus giving us information on
the parameters of its enunciation. R{gcriture ou la viemanages to blur these two instances
in a very peculiar way. The first part of the ngwshich by means of plurality of episodes
constitutes the most narrative section, articulatesrative units with a strong deictic,
exophoric gesture. That is, the narrator simulates situ staging of the events he narrates, as
if not merely bothls shared the same space- and time- parametersaldmyt and most
importantly, as if the reader was a witness in teaé. The first scene of the novel, which
narrates the character’s encounter with three d\liicers the day Buchenwald was liberated,
also serves as a narrative frame within which @&seof speculations and remembrances
emerge. Semprun, excited by the course of the gvibhat have taken place during the day, is
struck by the horrified look in the officers’ eyd$e soon realizes that this horrifying look is a
result of the horror the officers experience indua eyes. The speculations and episodes that
this narrative frame triggers — in itself extremshort: it lasts some minutes and involves a
rather laconic commerce of words — are either satedl, consciously triggered passages, or
simulated unconsciously triggered passages in wiiemarrator wonders about the meaning
of the different looks available in his concenwatiry experience. Looks of fraternity, of

horror, of hatred, of interested love. The narraises for these passages eifhassé simpler

® As explained in chapter two, thert-da game is used by Ofelia Ferran to illuminategrand voyage general
ethical stand towards the autonomous emergencepfany, though the theorist does not say anythirmgiathe
peculiar mode of the praxis of writing in this regjaThefort-da principle refers to a game that simulates a loss
and retaking of control, letting an object go itaynand then retrieving it. See FreudBsyond the Pleasure
Principle.

84



plus que parfaitboth tenses that stress their endophoric valmsmach as they do not refer to

the moment of enunciation (unlike, for instangassé composgéHe stops suddenly.

Je ne vais pas raconter nos vies, je n'en ai pganes. Pas celui, du moins, d'entrer
dans le détail, qui est le sel du récit. Car lestofficiers en uniforme britannique son
la, plantés devant moi, I'ceil exorbité.(18)

Passages of the kind are numerous in the first paely cease in the second and appear
randomly in the third. As the reader of this worll Vearn, there are reasons to sustain a true,
though vague, relationship between the appearaherophoric reference and the quality of
themes that each part deals with. One way or anothe foremost effect that these
mechanisms of exoforic simulation exert on thelitytaf the narration points to a blurring of
the limits of the levels of enunciation and utte@nWhether this occurs thanks to a
fictionalization of enunciation or an actualizatioh the utterance is actually unimportant.
Both phenomena take place in the novel: at timesgtian must obey the mandates of the
narrated, sometimes the process is the oppositatioa “freezes” characters in action so as
to comment on something it considers pertinent. drow the end of the novel, this “blurring”
device reappears after having ceased in the sguamidSempruan recounts a dinner in 1964,
when he received the Formentor prize for his rdggniblishedLe grand voyagdn the same
manner as the encounter with Allied officers in flvet chapter, this dinner serves as the
trigger to tell of other meetings and official dere. Among them, Semprun recalls an
encounter withLa Pasionaria,Spanish Communist leader Dolores Ibarruri, herthefSecond
Republic and responsible for the worldwide knownttmgNo pasaran!At the time when
Semprun, a young leader among the reformist winth@fSpanish Communist Party, nhet
Pasionarig she had become a conservative old woman, atetivece of Moscow's interests.

But the narrator does not delve in his critiquée.

Mais je ne vais pas faire attendre plus longteng$o€ Barral.

Il est debout pres de ma table, depuis un temgimdBexemplaire espagnol de mon
roman a la main. Un sourire sur les lévres, figg.vdis redonner vie, couleurs,
mouvement a Carlos Barral. (281)

Thus, the dimensions of the question that this meisin of narration pose have to do with the
conflict between form and content, between namatdod materials. Inasmuch as the plot
advances towards the moment of its enunciatiors thinimizing the gap between utterance
and enunciation, this formal device displays a esponding attitude because it draws in a
synchronic parameter both utterance and enunciatitime same level. What is a stake here is

(the simulation of) a process that draws Hoskibject and object to the same level — without
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equating them — and also, and most importantlys ¢at the configuration of a specifiou
within the limits of narration. Drawing both namatand character to a same level of
enunciation implies a reactualization of the pasit tdemandsipso factg the presence of a
you, at least a receptive one. Someone who sees ardslisThe exophoric structure upon
which narration is configured automatically triggieand requires, the presence of someone to
support it, to absorb its meaningécriture ou la vie unlike its predecessors, takes up the
concept of thether as a formal feature, undermining the solipsisrprofate knowledge and
private experience that pervades the previous soWteteems to have taken Semprun nearly
fifty years and several attempts to understand tlodectivization, as a means of making
experience communicable and thus making it expegipar se is not an abstract concept that
must be included as a motif in the fabula — asa$ wdeed irLe grand voyage,-but also a

constitutive formal device of narrative intervemtio

[ll. Dialogue and Alienation

| have so far showed the novel’s circular structesglaining that its plot progresses towards
the origin of its enunciation. In a parallel walymanages to blur the limit between utterance
and enunciation by means of devices that simulatesa en scend3ecause this simulation
enables the emergence of y@u, the deictic structure through which enunciation is
fictionalized inL’écriture ou la viefinds semantic reinforcement in the ubiquitoususan of
dialogues. We have seen, though, that dialoguespgear and play crucial roles in bdta
grand voyageand Quel bon dimanche!ln the former, a conversation between Gérard, the
narrator's objective counterpart, and the boy fr&@amur articulates the emergence of
narrative cores and thus constitutes the dynamitipte upon which the plot progresses.
There are also conversations held withS8soldier and two girls. These dialogues, however,
far from enriching the character’s point of viewgnéirm his terrorist stance — either by
celebrating it or showing its failure. In fact, Wwave seen to what extent the conversation held
with the boy from Semur constitutes a device tdanghe autobiographical discourse, rather
than contribute to an authentic subjective intéoacin which old ideas are left aside and new
perspectives can be taken into account. In thisese®empriun’s 1963 book depicts a
monologue, and, as it was explained in chapter thw,shift from a first to a third person
narration is not altogether surprising.

In Quel bon dimanchethe proliferation of voices also fails to contribub any sort of

progress in subjective perspectives. The emergesfcaifferent, and even contrary,
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Weltanschauungerin Semprun’s 1980 carnivalesque text is groundednup narrative
structure which juxtaposes perspectives but nemefrants them. This juxtaposition of voices
matches the book’s general stance, which callsvitrdrawal from meaningful praxis. All
along the novel, there are three important dialsg@mprun takes part in two of them. The
third one is held between Goethe and Eckermanmraecsation in which Eckermann’s
unconditional condescension towards his friend l@ihnothing but servility.

Semprun’s conversation with Fernand Barizon, whades place in the early sixties in
a Swiss restaurant as the two friends, undercareclandestine activities, decide to leave the
ridiculous masquerade aside and talk about theientien in Buchenwald, stretches out
throughout the novel and thus serves as a mechafasrthe inclusion of narrative and
descriptive cores. This conversation resembleslitdegue held by Moreau and Deslauriers at
the end of Flaubert't’éducation sentimentaldNothing at all happens. The third and most
controversial dialogue, the one between Semprara&ioelforscherdetained in Buchenwald,
is perhaps the only authentic interaction betweega tifferent perspectives iQuel bon
dimanche! This Jehovah’s Witness discusses religion andebiglal Materialism with the
young Semprun, still convinced of the promises ofalitarian Marxism. Sempran’s friend
manages to persuade him that dialectics volatilihesnature of the object because anything
can be held in its name. Thus, this dialogue ctitss a fictionalization of the book’s general
stance, that cancels the power of reason and ffigegein to the proliferation of individual
voices.

Subjective interaction ib’écriture ou la vietakes mainly the form of dialogues and it
always involves two subjects who, although sha@ngommon horizon of sense, do not
necessarily agree on the topic of their conversati®empran’s character impersonates one of
the parties of the dialogue, the most passive asdie tends to hold an authentic receptive
position rather than adopt a lecturing stance tileeones he had ire grand voyagandQuel
bon dimanche(although in the latter this stance is relievedhbyodial features).

The common horizon of sense in the constitutiodiafogues points to fraternal love.
The receptive stance that Sempran adopts is basdigecconviction that the other party will
not harm him but, on the contrary, will contain himorally and physically. However, the
character’'s passive stand changes into an actieewdrenever his turn to give love and
counsel comes. In the area of Buchenwald resevedvalids and newly arrived prisoners,
Maurice Halbwachs dies of dysentery. Semprun p#sits\to him every Sunday, in a barrack
governed by pestilence. The old, agonizing manblentp speak, smiles at the young student

that is holding his hand and talking about poebajtics, and philosophy. Dialogue, in this
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sense, reactualizes human bonds and gives hopgptessed souls implying, assme qua
non condition,an accurate understanding of the other as a relecaiterion for intervention.
In other words, Semprun seems to have found irogiiedl praxis another solution to the
problem posed by his previous terrorist stance. rElaeer will remember that this stance was
theoretically coined in chapter two, after Lukadsfinition of Communist terrorism in 1919.
According to his definition based on the convictitrat immanence and transcendence
constitute two discrete realms, understanding alitie“does not constitute in itself a criterion
of correctness” in revolutionary praxis. Dialogigatervention, on the contrary, requires a
correct examination of the other and an authemtemitment to himn the present

Towards the end of the novel Semprin recalls bemgrded the international
Formentor prize for hike grand voyageAs | have remarked, the episode of the awardeserv
as a frame that contains and triggers theoretjpatidations and other narrative cores. For

instance, Semprun remembers the final phrase obbKafka’'s letters to Milena.

Es fallt mir ein, das ich mich an lhr Gesicht eijeh in keiner bestimmten Einzelheit
erinnern kann... Nur wie Sie dann zwischen den é&faustischen weggingen, lhre
Gestalt, Ihr Kleid, das sehe ich noch... (262)

The narrator is not impressed by the fact that Kdfks managed to build an obsessive, sick
love out of a fleeting moment. That the Check wrétechors his feelings, his neurosis, and his
desperate praxis in a silhouette rather than gag flesh and blood person with whom he had
an actual encounter plays no crucial role for SémpAfter all, Kafka’s psychopathological
complex could explain his obsession. What realtycks him, is that this sort of deviated love

Is taken by criticism as pure loper definitionem.

Une longue cohorte de scoliastes trasis ont accleppgendre pour amour comptant cet
exercice ou exorcisme littéraire, donnant en exerapblime cette passion désincarnée,
follement narcissique, brutalement indifférente’autte : au regard, au visage, au
plaisir, a la vie méme de l'autre... (276)

The ethical integrity of thethermust be taken into account if we expect him ortbdisten to

us. Not only to believe our testimony of the hoyitout also to understand and sympathize, to
console our suffering. The numerous reflectionshenpossibility of testimony throughout the
1994 text understand verosimilitude as a legitinzesjgect of truth, inasmuch as it asserts that
the value of testimony lies in its communicabiligther than in its readiness to historical
verification. As we shall see in the second sectibtthis chapter, adapting testimony to the

listener's ethosdoes not imply a disregard of the object’s statirel’écriture ou la vie

88



testimony failure is regarded as the listener'dility to understand what he is being offered
and, therefore, his refusal to morally and phy$yoabntain the bearer of testimony.

It is not strange, then, that another feature comuitant to the praxis of conversation
points to the sharing of experience. Experiendgéuariture ou la vieis a collective event, not
merely in the sense that its parties are socialymts, as inLe grand voyagend Quel bon
dimanche! but, and especially, in the sense that experianast be lived together with
someone else in order to draw from it a sensealityelts phenomenical emergence must be
experienced through shared perception. There amradeclements supporting this concept of
shared perception, which is batlanty at odds witlh tonfiguration present ihe grand
voyage in which the hero’s “epic” development is granstdis complete solitude. Because it
requires the presence of ather, the exoforic principle that was pointed at the bagig of
this section is one of them. There is, besidesn#reator’s belief that much of the oppressive
aspect involved in the autonomous emergence ofp#se had to do with the fact that he
conceived such emergences as his own individualem

In the winter of 1947, when Semprun stayed at faiwily’s villa in Ascona,
Switzerland, to recover from the torture of pastmmoees, he decided to watch a German
movie in the town’s cinema. The movie itself, héstais, failed to catch his attention. He
could not focus, he just sat there and perceivbéderst mindedly, the series of figures,
shadows and lights on the screen. Just before tibe,safter the weather report, a short

documentary on the recent discovery of German curet®n camps had been broadcast.

...ces images de mon intimité me devenaient étrapgen s'objectivant sur I'écran.
Elles échappaient ansi aux procédures de mémonsati de censure qui m’étaient
personnelles. Elles cessaient d’étre mon bien et toorment : richesses mortiféres
de ma vie. Elles n’étaient plus, ou n'étaient enfjne la réalité radicale, extériorisée,
du Mal : son reflet glacial et néanmoins brilap@9-10)

Exteriorizing the past does not only releases theddn of a reifying experience, it also
confers on it a concrete sense of realjigyvoyais confirmeé leur réalité : je n'avais p&vé
BuchenwaldlIn this respect Georges Didi-Huberman has giveurate account of the inner
tensions dwelling within the logic of an image. Bxaing a series of four snapshots taken by
a resistant movement in Auschwitz during an exerofsmass annihilation, the French theorist
singles out the ontological value of the image € Hre praxis of taking the picture — as an
authentic means to get to know the a8k such, he claims, the image contains a double

® Didi-Huberman, Georgesmagenes pese a tod@he polemic on which this book is based dwellstoa
following two premises and their consequent questio the conclusion. Since a. the reality of théodaust is
its totality, and b. none of what is visible can d@apted to totality, are pictorial products of thelocaust a
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regime. On the one hand, it triggers the fetishredlity, pretending a referentiality, an
immediacy it obviously do not posses. Didi-Hubernsalis the delusion of the imagee veil-
image.And yet, an image crystallizes a concrete procéssuman praxis, and as such it
unveils the latter's communicative, collectitelos in its particular form. (In this case, he
analyses a series of photos that depict naked wdmeérg forced to the gates of a gas
chamber). This realist aspect of the image bearsndme, in the author’s terminology, of
scrap-imagethus referring to the fact that an image alwayst@ios a minimal part of its
conditions of production, of its twofold rationglitooth as an index of the object it depicts and
as an attempt concerning its communication, iteectvization.

As Didi-Huberman points out, Semprun’s tale of tieema episode anchors him in
the interstice between the image as a veil of tsealnd the image as an index of reality. Its
regime of falsehood and authenticity not only comfboth anguish and relief, but also
demands from him an ethical stangs a vishis past, now that it has ceased to linger
exclusively on the realm of his privacy and hasobee, by a process of social praxis, a

collective legacy.

La naturaleza ficticia de la imagen filmica —la fa#la, la escala, el blanco y negro, la
ausencia de sonido directo— se transforma en didrerge realidad en el mismo
momento en que lo que el superviviente puede reestzapa a su propia subjetividad

para convertirse, en una sala de cine, en el “bjesi"“tormento” comunes. Sélo con

mirar esas imagenes (...), Semprun entraba de vendad obra de transmision. La

pura intimidad, muda o sin representar, “absolutef, hubiese transmitido nada a

nadie’

This process of exteriorization finds a correldietionalization in one of the
conversations that Semprun holds with LieutenargeRberg, a Jewish German exile who
emigrated to the United States in the early tlartien the eve of the Nazi persecution of
Jewish people. Rosenberg, a young officer six yeltter than Semprun, is an authority in
Buchenwald’s new administration and becomes friendh the latter some days after the
liberation of the camp. Semprun soon finds out Watter Rosenberg is well read in German
philosophy and interested in Heidegger’s relatignstith the Nazi regime. A day in April,
the young lieutenant invites Sempran for a cityrtmuWeimar, with a long stop at Goethe’s

house. The visit to the house of the great Germaterywdisputed by Nazis and Communists,

denial of its nature, and therefore a fetichisgat®nist praxis or, on the contrary, legitimateugh fleeting and
fragile, glimpses of its core? Didi-Huberman sidéth the latter alternative.
" Op. cit.133.
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offers a great example of the implications of tfigring of experienceThe first part of the
tour takes place with the presence of the houssalaer, an old Nazi that is constantly barking
at Semprun’s back about the greatness of Hitler &wkthe. Rosenberg sees how
uncomfortable the presence of this man is for Seamgre seizes the man and locks him up in
a wardrobe. The visit continues in peace, with ¥falhs a guide, pointing at Goethe’s
properties and sharing his knowledge with the velie Sempran. Walter Rosenberg shows
Semprun the city in whose neighboring woods he aedained for more than a year. Weimar
constitutes for Semprun his own oppressive, omimpass, but by leaving things to Walter, the
city inverts its sharp elements and becomes livable

The tour Walter offers to Sempran should also égarded as a correlate, in the
domain of the fabula, to the deictic, exoforic stue that sustains it. It constitutes a narrative
episode in which the recovery of the past is dorih whe help of another: it depicts a
promenade with a high deictic value — Rosenf#ldwsSemprun around — and in a way that
the integrity of the other is regarded as cru&&loud this reading of the episode be accepted,
then it follows that both form and content interaatmonically inL’écriture ou la vie as the
narrator manages to recreate his memories in #iedia of apromenadehrough his own life.
Now that Semprun has found a legitimate means wétian and an authentic configuration of
the other, the question remaining, for him andusrreaders, points to the factuality of the

message. What should Sempran communicate in higatied dialogue?

IV. Death / Life

En suma, no poseo para expresar mi vida, mas queustite.
César Vallejo

Survivors,memoratorSemprun states, are permeated by death: they erfrergeit. Death
articulates their ontology as salary defines thekwg class generic essence. Far from being
an abstract metaphysical speculation, this statensebased upon a concrete interaction:
survivors are permeatedrossed throughby the crematory’s smoke: the most adequate sign
to describe death’s presenceKZ Buchenwald everyday life. The crematory smoke, ,dust
steam, and smell of burnt flesh, constitutes deathaterial aspect. It constitutes the only
available air the survivors can breathe if theytarsurvive. It is not strange then, that smoke

has become a persistent symbol of concentratiodeagh in much of the literature on the

8 Goethe’s work was an active arena for politicaifoontation during the thirties in Germany. As Mégvedda
explains, it was equally appropriated by FasciSts¢ial-democrats and Marxists. See Vedda's “Goetthe:
falsificado por el fascismo y el auténtico. La presa de Goethe en los escritos de Lukacs delgeherlinés.”
in hisLa sugestion de lo concreto. Estudios sobre teldgearia marxista.
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Holocaust, as if it could describe the density mfexent with which it possess a handful of
semantic relation$.To begin with, it establishes an organic relatismoke has a corporeal
nature: it is light and nauseous ash, part of thaids of the dead. The second implication is
artificial, imposed: it points to the survivors’inor of being exposed to breathing it, of being
forced to inhale it as a condition for their livd$hus, the smoke of the crematory locates the
survivor in an interstice between the normalizatbigenocide, as it achieves the status of the
quotidian and the necessity of death, as it provides feddr the ones whose lives have been
spared. But its double regime is not reduced oalyhis pair: the crematory smoke also
operates as both an index of death as much asl doviéi Not only does it emerge as its
concrete trace, but also as the result of its gttedhobliteration.

Thus its semantic instability, its dangerous gosunAs an event that defines the
category of the survivor inasmuch as it createsemernl, collective, and fraternal stance
towards it, death can eventually provide a promfctife, based on the love that survivors
professed for each other.

— Et puis, de cette expérience du Mal, I'esserdgl qu'ell aura été vécue comme
expérience de la mort... Je dis bien « expériencé.») Et pourtant, nous aurons vécu
I'expérience de la mort comme une expérience dblec fraternelle de surcroit,
fondant notre étre-ensemble... CommeMinsein-zum-Tode.(99-100)

However, as it involves an event that per definitionemthe negation of all events, death
emerges as the extreme ground for a dialecticahitden of the category of the survivor,
especially whenever such definition has to takeo iatcount the communicability of
experience? Death, as Sempran writes, poses a twofold obst&aist, death is an eveirt
extremis. Except for Ulisses — and his copycat Aeneas — ne ever returned from
Persephone’s arms. Second, given that death isedefis an organic event that affects the
subject in his individuality, it keeps the livingitside the scope of its experience. No one lives
someone else’s death. This double problem, Semgxflains, is expressed in Wittgenstein's
phraseDer Tod ist kein Ereignis des Lebens. Der Tod éneln nicht which has allegedly
obsessed Semprun for decades. Betriture ou la viedisplays categories of speculative
thought and praxial intervention that manage to asimthe phrase’s mistake. Only death
taken as a private act cannot be accounted forriexpe. Taken in its collective aspect, the

communication of death as a meaningful act can geerhe survivor borrows his generic

° Think of Celan, Levi, Wajcman, etc.

2 The working class finds its generic essence iargalvhich is the market expression of the plusigaxtortion
to which the class is submitted and through whioh tlass is definedua class. But salary, even though it
encloses violence, does not cancel life.
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essence from the experience of death. Both actseriexce and death, do not belong
exclusively to him. He experiences others’ deatietoer with others. Because of this simple
and at first sight superficial fact, the ontoloditloe survivor is collective. His praxis is bound
to others: without them, he is nothing.

Dialogue, tolerance, and love emerge from a ptdeadministration of death based
on irrational parameters. The experience of thepcaam be reverted, appropriated, and used
for rational ends without fully rejecting it. Thgent of the Holocaust is the concrete historical
form in which the generic essence of these mexpsessed: from it they have managed to
develop, thanks to a rational effort, a common gtbfor existence and hope. Since the event
Is the source of their knowledge — understoodsrfutl sense: ethical knowledge — the camp
cannot be silenced. Lenin said that we can onlywio@e ourselves of a certain truth after
having lived that truth through our own particudamperience** Condemning the Holocaust to
silence, attempting a complete obliteration of duld mean a cruel violence on the survivor
because his trutis his experience. When compared to Semprun’s tweratbvels, this is the
book’s main theoretical discovery. A truth thatealdy was available in Dialectical Marxism
but Semprun gave neither theoretical accountmdrtnarrative shape to it.

Semprun’s declamation of Baudelaire’s poem to tiear little girl should be
understood in this sense. He has borrowed that smmg a context of death, dysentery,
pestilence and atrocities. But he managed to iatex\on this product so that it could serve as
a project for life rather than an elegy to the dddid experience of the dead has served the
interests of life. This relationship results front@nscious project and a concrete praxis that
rearranges the ethical configuration of the pasgt,tocould have never been possible had this
past lacked of any positive feature.

This hypothesis is as ambitious as it is cru@ahe present work. It contends that the
Holocaust already contains a path towards overogménhorrors, leadind to dialectic means
to overcome it. A Proudhonian-like reading of theldtaust would single out good and bad
properties, keeping the former and rejecting thtedaMonika Neuhofer carries out this sort of
reading in Sempruan, especially in her analysid ®fgrand voyageas we have seen in the
second chapter of this work. She claims that tlageeseveral semantic sources in his novels
that act independently. In a parallel way, as ayeeommented, Goethe was submitted to a
similar escrutiny by both Social-democrats and B&si the thirties. Both groups singled out

the same features, but took sides with differentas#ic constellations, leaving conclusions to

™ In LukacsWider den missverstandenen Realisifii968).
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a mere question of preferendeOn the contrary, a dialectical understanding ef ttolocaust
exhibits both immanence and transcendence as tif@atit moments of the same core, and
shows to which extent Semprun’s ethical projecaokal, democratic, and socialist society
cannot be sufficiently explained without pointing the perverted realm from which it
emerged. Ofelia Ferran, who spends a large amduities speculating on the implications
that Sempran’s lack dPatria — he is neither French nor Spanish — may have srplitse,

disregards the author’'s own words in this respect:

...la vérité de cet événement ancien, originaire flotterait 'odeur étrange sur la
colline de I'Ettersberg, patrie étrangére ou jaems toujours. (16)

KZ Buchenwald is Semprun’s homeland inasmuch as hieterminedqua survivor by its
experience and has managed to make a life projgaifdiis past. To contend the opposite, to
support either a Socialdemocratic stance proposimgxistence of qualitatively different
elements or a terrorist perspective that obliteraeerything leaning on the fact that life is
contaminated would have two terrible consequen@esthe one hand, it would make praxis
unviable. For reasons that we have explained imptens two and three, it would display a
deactivated stance towards the becoming of redlty.the second hand, it would lead to a
complete misunderstanding of the survivor and trwel disrespect of his moral integrity,
because it would imply believing either that hesahizophrenic — like Social-democrats tend
to do — or that he is not worthy at all — like teists normally dd?

L'écriture ou la vie achieves a dialectical configuration of immanenaed
transcendence by a double mechanism of narratteevention on Buchenwald. On the one
hand, it activates positive elements of a reifiad eeifying experience without denying their
ominous origin. On the other hand, it totally reageBuchenwald and converts it into a place
for dialogue and understanding. The last chaptéh@hovel depicts the character’s return to
Buchenwald in the company of two grandsons. Tlipsfilis him with relief and joy.

12 \Vedda,op. cit. A Proudhonianlike reading of Semprin would single out differsemantic threads without
understanding them as interdefining. As Vedda emgplahis kind of reading was present in the Sed@&hocrat
attempt to politically appropriate Goethe.

'3 One still should wonder whether Buchenwald’s cesestitutes a prototypical expression of the Halsta
There are, as we have seen, several features thad wrove that wrong. Sempran is well aware ofrthand
criticism has not ceased to remind us that Buch&hwas principally a detention and productive fiagifor
political prisoners. Life irkKZ Buchenwald was much more bearable than in Auschvétause prisoners knew
why they were there. To some extent, their detenfiad probable death were listed among the rules of
engagement they had accepted when they initiatéda&aist activities. This is not the place to deemn this
issue, but the reader of this work should remerttigrwere Buchenwald’s case accepted as a vitakssion of

the Holocaust, Adorno’s account of the impossipitf writing after Auschwitz would lose its poigman One
might claim that his stance not merely obliteratke survivor who has managed to escape the deadlies
machinery ever imagined, but is also based on adiaactical conception of reality, despite all laikedged
Marxism.
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b. Consolation

Since then, at an uncertain hour,
That agony returns:
And till my ghastly tale is told
This heart within me burns.
Coleridge.The Rime of the Ancient Mariner

|. Counsel

Walter Benjamin’s sixth thesis on the philosophyHidtory asserts that

[tlo articulate the past historically does not mearrecognize it “the way it was”
(Ranke). It means to seize hold of a memory alsshes up at a moment of danger.
Historical Materialism wishes to retain that imagfethe past which unexpectedly
appears to man singled out by history at a momedaiger. The danger affects both
the content of tradition and its receivers. (..0lyOthat historian will have the gift of
fanning the spark of hope in the past who is firmbywvinced thaeven the deadill

not be safe from the enemy if he wins. And thisnepbas not ceased to be victorious.

For Benjamin, the historical articulation of paseets encloses a sort of activity that goes
beyond a fact asking to be “objectively” describ&tie praxis of history should first of all
point, for the German philosopher, to the subjdts$ surround, and shape, that given event. It
should call for a rational rearrangement of thet gasthat it serves ethical ends to both past
generations and generations to come. By appoimatirgglemptive agenda to history, Benjamin
Is certainly subscribing the general Marxist staaton historicism as an active arena in class
struggle. This claim, as the reader should by nowlewstand, does not constitute any
declaration of will or thoughtful proposal. It raethcontends that History is nothing in itself
but a process of becoming. And this process of méwp as explicitly accounted in
Benjamin’'s Theses on the Philosophy of Histogr in Lukacs’ Geschichte und
Klassenbewusstseis carried into effect by the dialectics of classiggle. Outside the scope
of this dialectics, any historicist attempt becomes merely untrue, but also serves a given
state of class domination.

It would be pointless to state, at this advandedes that such articulation does not
constitute a capricious manipulation of truth. Wavén seen that Dialectical Marxism
understands truth as a subject-object relation bgns of which a specific subjective praxis is
put forward to fulfill the object’s potentialitietn Michelangelo’s terms —the same as Marx’s
— the truth of a stone is its becoming into itsgmdial as a sculpture by means of authentic
human praxis? The truth of a stone is its rationalization. Aulgbtless volatilization of reality

% In his Manuscriptsof 1844, Marx gave a generical definition of lalloat places it in the realm of aesthetics:
“Animals produce only according to the standards aeeds of the species to which they belong, whie is
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is based, on the contrary, on a stance that nedgleetobject’s organic relation with the subject
and proposes a deactivated perspective on eitedotmer or the latter. | insist, these are the
cases ofe grand voyagandQuel bon dimanche!

Specific concepts of experience and artistic adn be deduced from Benjamin’s
idea. When it comes to the former, we should omekfar all understand that experience is in
itself a human praxis that collects events in teahsollective property; as such, it involves
collective determinations and ethics. A rationalélle to operate on the past, however
deactivated the past is, so that it could ethicatherge in the present as a vital project for the
future will not only achieve de-reification, butsalredeem the dead. If the tradition of dead
generations weights like a nightmare on the brath®living, authentic experience could turn
pain into joy and make the dead become vital commpan In order to succeed, this rationality
must be convinced — in the Leninist concept of odion — that while it is true that every
monument of culture is at the same time a monurnoétarbarism, as Benjamin’s seventh
thesis points out, the contrary also holds. Thegrsed machinery of the Holocaust produced
both reified and reifying entities. But at the satimee, and as a necessary consequence, it
produced the path towards its own destruction: $énip category of fraternal love based on
the collective appropriation of death, his Heidegge-like phras#lit-sein-zum-Tode.

Finding a rational core makes Semprun past comrabteé. It reinserts him in a
community of men and makes his past, his essefhgile for counsel. This is why dialogue
is so important for him and fdrécriture ou la vie it becomes an adequate arena where past,
present and future converge to serve the inteadstsoth the recipienand the receiver of
experience. In the last chapter of the book, Sempeturns to Weimar and the remainKaf
Buchenwald together with his two grandsons. Indhening, he takes a walk around the city
center with the two boys and feels the presenddefAmerican lieutenant that almost fifty
years earlier had invited him for a stroll in Weimmbn Le grand voyagé&empran strove to
present himself as a person in spite of his comatobhary experience because he believed
that adopting the stand of a survivor would implfeichist view. InQuel bon dimanchehe
simulated the disappearence of the index of trathlde, thus locating his narrative voice in
the death. He was the voice of a dead prisones diaimetrically different perspective, as we
have seen, caused a fetish. HoweverL'&criture ou la viehe has achieved a human
configurationqua survivor because he has managed to seize holdsgsdst in Buchenwald

and make it valuable for the future.

capable of producing according to the standardevefy species and of applying to each object iterient
standard; hence, man also produces in accordaticeheilaws of beauty.”
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His return to Weimar, his expropriation of his pmssnot a recognition of Weiman

the way it was As he already knows, reality needs invention éxdmeverosimile and
literature offers a realm of praxis where inventisnnot only possible — in testimonial
discourses, it would be regarded as lying —, bsib &ixpected. In a life governed by closed
facts and fetichized events, literature offers dtgg tools to operate on reality so that it
becomes experience. In other words, so that ithesdrue. Semprun’s level of invention — of
“lying” — is manifold, as we have seen. It strestiom a deliberated will to undermine the
traditional conception of chronology to a simulatéddrring of the limits between enunciation
and utterance. He even relocates characters that imathe verifiable aspect of reality, never
been where he claims to have seen them. Accordirdptuments, Maurice Halbwachs, for
instance, did not die in Sempran’s arms. But higabis not nullified: thel retrieves the
essential core of his experience and expandsthiatdt canconvince Because his experience
can only be fulfilled if it is retrieved by otheed included among their ethical baggage. In
order to do that, the experienced core has to treated in terms of the other’s horizon of
understanding. It has to be shown as if it had beed through their own experience. This is
why Sempran decides not to recite the last stahZzzaadelaire’s poem to the little girl that
weeps on his lap. The poem is chosen becauseyi pladense role in Semprin’s experience.
He recited it while he held the hand of an agomglalbwachs. In this sense, the poem carries
the experience of love and death. But he avoiddabiestanza because rather than sing an
elegy, he has to bring calm to his beloved chiRl; doing this, the character does justice to
Halbwachs, gives counsel to a crying child and &&lepmeaningful social role. His stay in
Buchenwald no longer means for him the source obeque torture: it has now began to
emerge, thanks to a conscious and exhaustive praxia domain where authentic praxis is

possible.

[I. The Triumph of Realism

In chapters two and three | have examined Sempri®G3 and 1980 texts from a realist
perspective. By defining realism as a praxis ofhantic intervention rather than static
reflection — which would be the case of a naturaliance in art —, | gave sufficient arguments
to support the idea thae grand voyageould be regarded as a traditional example of Reali
because it took a specific subjective stance, whicdil terrorism, to its limits. Although the
book itself failed to offer a possible solutiontte treatment of reification in experience, it

nevertheless achieved two related goals thanksstgharp Realism. On the one hand, by
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developing the terrorist stance to its limits,hbwed how such stance is interwoven with its
opposite. Thoughtless intervention on reality resliin total submission to reality. | have tried
to persuade the reader that this pair of false sipgs stands very deeply in the structure of
bourgeois thought and finds its theoretical canation in the works of Kant. Freedom is
rooted on necessity as much as the later is basettteoformer.Le grand voyage, thus,
consisted in showing, through a concrete and pdaticcase, that the terrorist stance is
doomed to fail. On the other hand, but deeply cotatkto what | have just said, the 1963 text
managed to show that this stance did not constihgessence of the world, but was rather a
subjective perspective among others. Because thecestfailed in its very dialectic
confrontation with the object, the novel accuratedflected the dialectics of essence and
appearance, leaving space for an eventual, althomgamed, proper solution.

Different was the case @uel bon dimanchewhich depicted a naturalist conception
of reality insofar as the multiplicity it displayedas not put into perspective. This plurality of
juxtaposed voices was not conceived as a way ledlieally approach essence. Praxis, as |
have tried to demonstrate in chapter three, isarithe scope of the book, which settled for a
carnivalesque coexistence claiming that any othetioo would have meant a violent
oppression on the integrity of the others. In othverds, Quel bon dimanchetiescribes a
given state of affairs, neglects its historicitydageneralizes it in such a way that it becomes a
fetish. In the terms of a mature Lukéacs, the déifee between this novel and the 1963 one
would lie on the fact that the latter would be apression ofCritical Realism while the
former would, in the best of cases, consist ohangagarde-likeNaturalism*

L’écriture ou la vieshares withLe grand voyage parallel configuration because it
puts into perspective the theoretical stance ippses. At the end of the novel, when the
return to Weimar is narrated, the depiction of tlaenp is carried into effect with the same
mechanisms of subjective intervention that the hdwas proposed not only in theoretical
parameters, but also as the defining form for thzlset and the selective criteria for motifs in
the fabula. In this sense, the last chapter servel®94 as the ground where the narrator
validates his previous apparatus. Insofar as itgesti matter — Buchenwald — is the subject

matterper definitionemL’écriture ou la vieresembled.e grand voyagén the sense that the

!5 | ukéacs did readle grand voyagend had a concrete opinion on it. In an interviead in Budapest in 1966,
five years before his death, he says to Hans Hdoiz: “Wenn Sie, sagen wibie grosse Reiseon Semprun
nehmen, so ist das rein ein innerer Monolog undnereAnsicht nach eines des wichtigsten Produkte des
sozialistischen Realismus...” It is interestingtthacording to Lukacs’ own definition of socialishd critical
realisms, Sempranlse grand voyag&ould never be regarded as a product of SociaéstiBn, simply because,
as | have explained in chapter two, the solutiodisplays is a product of false consciousness. & etear
discussion on the differences between Realism atdrBlism, and Critical and Socialist Realisms lbanead in
Lukacs'sWider den missverstandenen Realismus.

98



whole novel can be seen as the preparation faretinen, for the aesthetic representation of the
camp.

However, whereas the last section of the 1963ueriasked the reifying mechanisms
of narration that the novel had put forward thromughits first section, and thus it served both
as an index of failure and as an index of realiséxcriture ou la viés final chapter achieves a
representation of the camp in the terms it hasgseg throughout. We have already seen that
this return is carried out with the company of Seimfs grandsons, and that it is shown as a
shared experience where Sempran puts himself ipdk&ion of an experienced man able to
give counsel. The deictic component of ttosr, | have pointed out, works as a correlate in
content for the deictic simulation that is presenthe syuzhet. Theobject shows his past to
his grandsons in the same way that his narratoshasn his readers the narrated material by
means of a simulated blurring of the opposite gaiunciation—utterance. The return also
enables a redemptive praxis on the past insofait aermits the ghostly appearance of
Rosenfeld in Weimar almost fifty years after haviregped Sempran in Goethe’s house.

But most importantly, the narrator tells us irstlast chapter about a curious discovery.
In 1992 in Buchenwald, right before he — allegedlyegins to writd_'écriture ou la vie
Semprun discovered that his administrative fil&ihhBuchenwald contained a lie. The night
of his arrival at the concentration camp, he s&breea German prisoner that worked for the
camp’s administration. When asked about his prajasgshe young and arrogant Semprin
answered that he was a philosophy student. Thectairtboked at him and commented that
that was no professiokeinBeruf He tried to explain to the young man he had emtfiof him
that in Buchenwald, if he wanted to have the séghthance to survive, he was better off as a
manual worker. Semprun replied that philosophy esttidvas not a profession but a vocation,
eine BerufungThe episode, the reader shall remember, was intliurdee grand voyagend
constituted an example of the character's “supiyiorof his ability to control, albeit
linguistically, the ominous context he was forcetbiby displaying geu de parolesWhat he
didn’t know by then and realized now, is that tHd German prisoner, a member of the
Communist party, did not pay attention at the bayigpidity and wrote a different profession

on Semprun’s file.

Je tenais ma fiche a la main, un demi-siecle @ud, e temblais. Ils s’étaient tous
rapprochés de moi, les Merseburger, Thomas et Blathandman, lls regardaient,
sidérés par la chute imprévue de mon histoire, @eatsurde et magiqu8tukkateur
qui m’avait peut-étre sauveé la vie. Je me souvethaisegard d’au-dela de la mort du
communiste allemand essayant d’expliquer pourguealiait mieux étre travailleur
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qualifi¢ a Buchenwald. Ma fiche est passée de nainmain, tout le monde
s'exclamait. (309)

By stating that Semprun was a plasterer, the batdelped him avoid Buchenwald’s first
selection mechanisms: those which would have semttédh monstrous labor facilities in the
outskirts of the camp. As Semprun knew in 1992, hadeen appointed to those areas, his
possibilities of survival would have been slim.

Thus, in the same fashion Bs grand voyagethe last chapter reverts the subjective
stance displayed throughout the book so that Sempnwho has so far exerted an agentive
attitude — becomes the target of it. Instead ohdpean agent of counsel, he becomes the
recipient of it. By means of his experience, theé Gommunist prisoner resists the reifying
mechanisms of the camp — which have included him lrocratized administration of death
— and communicates a rational way to survival. Tat®nal way is a conscious intervention
on Semprun’s statute: it implies changing his deieation. He does not describe Sempran
“the way he was”, but writes instead something thidithelp him be. Yet, such a change does
not nullify the young man. On the contrary, it faates his survival. UnlikeLe grand
voyages final staging, where by becoming the targethef very same cognitive stance he has
displayed throughout the novel the character’'scathintegrity melts into thin air, Sempran’s
1994 novel manages to develop a praxis of the septation of the past that can sustain him

morally.
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Chapter Five: Conclusion

a. Emma Zunz

A very young Lukacs once explained the differeneéneen the novel and the short story
claiming that while the former undertook @xtensivereproduction of reality, the latter
produced arintensive aesthetic recreationShort stories isolate a given fragment of the
senseless productivity of forms and shape it @swhs a meaningful totality. By doing this,
they can eventually achieve a concrete typificabbsubjective stances that otherwise would
have been too blurred to discriminate in the cadesque totality of the novel. Although he
submitted it to various examinations and changesgats maintained this idea after his
“conversion” to Marxism and, as | have previouslgntioned, Thomas Mann was one of the
Hungarian philosopher’s favorites whenever it camthe illustration of this phenomenon.
Jorge Luis Borges shared with Mann at least twpoirtant features. Not only did the
Argentinean writer master the art of short stoiiesa way that has given him a place in
literature’s Parnassus; but also, like Mann’s wprkeny of Borges’s tales achieve an
objective primacyYorrang des Objekt@¢ghat “correct” the author’'s own irrational potiél
views. An excellent example of this curious processvhich the offspring’s perspectives
overcome the parent’s narrow-mindedness is the $84& story “Emma Zunz”, included in
Borges’s best selldfl Aleph.“Emma Zunz”is the story of a revenge, a case of restitution of
balance and justice like many other Borgean stoEesma Zunz is the daughter of a middle-
class cashier who was falsely accused of embeznkeamel had to flee the country. One day,
she finds out that her exiled father has commitiattide out of sadness and decides to
avenge his memory and honor by killing the man ¢fzate him away, the greedy owner of the
factory where Emma works. Her revenge goes as pthn@n a Saturday evening, she loses
her virginity with a Swedish sailor and then ar@s@ meeting with her employer, alleging
she has information of a strike. She shoots himrdaith a revolver of his property, calls the
police, and claims that she has been raped by #rese right after killed, she says, in self-
defense. The narrator tells us these events witlitdtien, believing that “[t]o relate with
certain reality the events of that evening woulddificult and perhaps not righ? Difficult

and unfair because, as he says at the end ofdhg st

! Lukécs’s definition is available ifiheorie des Romar{§916), but can also be traced in his neo-Kantiarkw
Die Seele und die Forméh911).
2 The English version is in the bodke Aleph and Other Stories.
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[a]s it was, [Emma’s account to the police] was eligvable, but it prevailed upon
everyone because it was substantially true. Emuore’g tone was real, her decency
was real, her hate was real. And the outrage wdtiehhad suffered was also real: only
the circumstances, the time, and one or two nanees false.

If we speculated on the various possibilities dftige restitution, we would conclude that
“Emma Zunz”is placed in a problematic relation with two pagmds of justice: state
bureaucratization of fairness by an instrumentdliz&egorization of crimes and punishments
on the one hand and individual restitution of hobgrone’s own means on the other. In
literature, these two paradigms are respectivelgrefi byEl poema de Mio Cicand Don
Quixote.In the Spanish epic poem, Rodrigo’s daughtersraped but he is dissuaded from
killing the perpetrators and accepts instead amary trial. In the novel, Don Quixote sets
out to serve justice by his own hand. Maybe bec#us®ne is too early in history to submit
his honor to a formal categorization of punishmeatd the other is too late to travel on a
horseback to mend a world that already is a lost,caeither of the characters attains a feeling
of comfort. Emma Zunz'’s case is different. As iéskas Walter Benjamin’s perfect historian,
she takes her father's humiliation and makes it &v&n by inducing a traumatic loss of
virginity. As the narrator tells us, the sexual as not only served a strategic end — to make
the police believe that her boss has really rapgd-hbut most importantly, played a crucial
role in the daughter’'s conviction. She was conuihother father’'s humiliation because she
“recreated” it in her own terms. Conversely, sheuviaces the police not only because, as the
narrator points out, the humiliation is real, bigoabecause she manages to encompass her
story with her addresse’s horizon of understandimgther words, Emma Zunz masters past,
present, and future in such a way that ethics amth tonverge towards consolation: her
epicity lies in the fact that the gap between foeedand necessity, that expresses in a
theoretical level the foundation of market sociaty,overcome by her actions. Far from
Rodrigo’s contemplative stance, Emma Zunz seizeptbsent and makes herself responsible
for justice. But also far from Don Quixote’s arbity violence, she examines reality
thoroughly and conceives of it as an authentiegadh for action.

| have chosen “Emma Zunz”s case because it septe a concrete, and condensed
case of what | have tried to unmask in the courseptevious three chapters. This core, as it
was mentioned in the introduction, consists of thferent, but interconnected, ideas. First,
the thesis to which these lines serve as a comelusan be regarded as a — minimal —
“sociological” speculation of the forms of subjedy in Capitalism. By subscribing the
perspective that places the Holocaust within Chgitalevelopment, the analysis gives
account of the category of deactivation in thre&laiographical novels written by Jorge

Semprun. Georg Lukacs understood this categoryhasgtounding core of all subjective
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expressions in Capitalism: it constitutes the stthje aspect of the process of reification, in
which the subject fails to recognize the histoyi@f reality and approaches it as if it was an
autonomous realm of mechanistic relationships whersubjective intervention is possible.
According to the Hungarian philosopher and hisof@lrs, subjective deactivation finds
correlate expressions in the structure of commeslitin the autonomization of bourgeois
sciences, and in the theoretical canonization afrdgois thought: Kant's antinomies. A
typical description of deactivated stances woulthippto two opposite attitudes. On the one
hand, contemplation: reality is regarded as anreutmus sphere that cannot be intervened.
On the other hand, volatilization: reality is redgal as an autonomous sphere that can only be
intervened by its total negation. Both stancegaifeed and derive from a deactivated concept
of subject insofar as he finds himself detachednfra reality he,qua generic being, is
responsible for. The fact that the one needs therdib sustain itself shows the unstable

grounds upon which these false opposites are based.

b. Jorge Semprun

When it comes to Sempran’s novels, the concepteafctivation is preserdt all levels of
narrative productionn the first two novelst.e grand voyagandQuel bon dimancheh the
1963 text, there is a clear demarcation betweesnanciative, which | named thé-subject,
and an utteret, which bore the name of theobject (Sempran as narrator and Sempran as a
character). The character assumes a violent atitowards his environment based on a
epistemological stand that creates a chasm betlwemnand reality. Because he believes
himself radically different from the surroundingtiées, pure and free from sin, he allows
himself to throw the first stone. His arrogancewbweer, makes his integrity verge on demise:
reality is too opaque to be penetrated and litteervention is achieved. The young and
terrorist Semprun retrieves frustration whenevershts himself for action. Similarly, the
enunciativel adopts the same stance towardsltobject. Thel is divided into two different
entities that however obtain their conditions oinigefrom the assumption that they still refer
to the same unity. This narrative attitude is exly interesting in the sense that it exhibits
one of the biggest bourgeois epistemological problelf | ground the possibilities of
thinking on the complete autonomization of realignd thus adopt towards it either a
contemplative or volatilizing stance, then | amckx to do exactly the same with the concept
of me as a subject. As argued in chapter two, esehe problem of deactivation in Kantian
epistemology. Partly due to its autobiographicdlregLe grand voyagdlustrates the clash
of this stance because it has to deal with twoesbj one of whom is at the same time the
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object of the other and both of them are ultimatélg same.The novel develops this
antinomy to senselessness. By grounding the poseibf thinking on the exteriorization of
reality, as Semprun’s double subject does, manwesduos thinking with a great deal of
freedom, because the cognizant tools he bring$ ftot categorize phenomena are not
reality’s, but his own. In other words: he can oslstain freedom with necessity and he can
only give account of necessity by claiming freeddine I-subject inLe grand voyagdreats
his counterpart with the same comtempt his couaterpeats his own surrounding reality
with. And all this happens because thsubjectsubscribeshis counterpart’s stance. The
book’s closing section adopts a contemplative &araction withdraws from both the
character, who is taken like cattle towandg Buchenwald gates, and the narrator, who
changes the first person to the third agda a ridiculous Pontio, leaves his character to
“destiny”.

Although in a different wayQuel bon dimanchealso addresses the question of
reification in its narrative levels. Partly interd®o be a rewriting of the previous novel, the
1980 text criticizes the previous violence and garece by presenting narrative creation in a
way that gives up totalizing attempts and givesnram a plural emergence of different
perspectives. By a clear aesthetic juxtapositionMefitanshauungenthe novel presents a
post-Babelic world where conciliation is not po$siland since the original sign, unity is lost
forever, the best we can strive for is patiencetafetance. The aesthetic correlate of the loss
of unity constitutes irQuel bon dimanche& restless proliferation of episodes, genres, and
dialogues that are created to bridge a gap theesidjpriori knows he will never be able to
fully bridge. This productivity of signifying chasnwas understood in chapter three in the
light of the transcendental subject’'s productioncafegories. In the domain of its ethics,
despite its wishful thinking and respectable intam, Quel bon dimanchealso adopts a
deactivated stance insofar as it denies the histioaispect of this dispersion, it naturalizes it,
and does not show an authentic praxis on realirgryghing is permitted in Semprun’s 1980
novel because nothing can carry into effect aassault on Heaven.

The “sociological” speculation on bourgeois socittat this thesis brings forth is
based on the two descriptions that were just ptedeifhe concepts of experience, testimony
and aesthetic praxis, concepts that were defingdeinntroduction as crucial for the present
work, are anchored on the idea of deactivation thiett dimensions derive from it. In the
reified world of second nature, experience is coi@geinto testimony — and testimony cannot
give account of a highly reified event such asHiodocaust. The work of Benjamin has been
very important for the understanding of this pregeshich is, as | have argued, enabled by
the deactivation of the subjective roots that fete the praxis of experience. These roots are
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collectivity, communication, fraternity, and autlienpraxis. | hope to have made clear that
Le grand voyagandQuel bon dimanchedccurately illustrate this deactivation. In botlsea
fraternity, communication, and collectivity are calied by a strong concept of solitude,
either by the fake heroic configuration of 1963w carnivalesque disposition of 1980. This
results into either a testimonial discourse whoseli contradictions are unveiled — as it is the
case ofLe grand voyage er into a negation of the testimonial discourse émdeplacement
by a conformist nothingness, like what happenQurel bon dimanche!

Semprun knows, however, that even though expezibas given way to testimony, it
may still occur within the limits of literature. Tdughout this work, we have seen that the
Marxist concept of art confers on aesthetic praxs®rt of intervention that resists reification
and eventually overcomes it. Because it servesar@ehend, authentic art facilitates a sort of
freedom that can turn the subject’s attention &dhject’s inner properties and potentialities.
A dereifying stance in art would make the inneatiehs between subject and object arise
showing the path towards truth. The reader shoetdember that this work subscribes this
thesis and conceives of truth as a process of lmyepotentialities rather than a
contemplative verification of static entities, liResitivism intends.

Therefore, the second hypothesis of the presessighcan be expressed in the
following terms. As a legitimate case of aesthgfiaxis, literature can achieve a realist
description of reality in a way that no other sghef cognitive praxis can. A realist
description of reality means a simulated recreatwdmere the problematic relationship
between subject and object is not merely taken axtoount, but, most importantly, is
considered a crucial element in the becoming dftye@lready from this definition we may
understand why reified cognition, that regardsitgas an isolated realm of static entities,
will never achieve this sort of realist reflectiom Dialectical Marxism, this feature of
literature is understood as a rationalization afarete segments of reality. Works of literature
see reality as a concrete historical phase inagt®iming that is dialectically opposed to what
it can be: its potentialities. In dialectical terrigerature opposes existents (isolated segments)
to their notions (potential unityft leastthree possible cases follow from this contention.

First, a literary work can neglect the dynamicezs$pf reality and depict a concrete
phase as if it was a matter of “human nature”. Hmweaccurate this work may be in its
detailed exposition, it lacks realism becauseil$ f@ give account of the dynamic process of
becoming. This tendency has been called “Naturdligtola, Kafka, theavant-garde,and
most, if not all, of the Soviet “Socialist Realismere accused of such a misconception by
different scholars. The analysis in chapter thieeukl be understood within these general

lines of thoughtQuel bon dimanchehbandons any kind of totalizing concep of realig a
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regards autonomy as a defining feature of a ceffaiman nature”. The naturalist depiction
Is achieved because the novel undermines the coategason and makes an empiricist turn.
It reorganizes the conceptual pair immanence stamdence that governkd grand voyage
and chases Heaven out of its scope. Bael bon dimanche!nothing is true except the
senseless productivity of forms to which we humamessentenced, and the best we can hope
for is to turn a never-ending confrontation intbagopy Carnival.

Second, a work of literature can rationalize accete segment of reification by
opposing it to its notion. In this sense, litergamaxis recreates a concrete type of reified
subjectivity and expands its potentialities unt#l inner contradictions come to the surface.
This realist alternative was insinuated by Aristahd described by Lukacs in his definition
of Critical Realism® By adopting a specific subjective type, a work eapand its grounding
features until the stand that lies behind that typees on demise. In addition to illustrating
the false roots that anchor a specific deactivatadce, this kind of realism also reflects that
reality is something different from the perspectiveroposed. By showing the dialectics of
essence and appearance, a work of this kind ddesffieo a concrete solution to the problem
it poses, but denies the authenticity of a concpetespective and therefore calls for a true
solution.Le grand voyagés an excellent case of Critical Realism: the téstqperspective it
brings forth is abandoned at the end of the nowvel @ its inability to give account of the
inner ethical and ontological unity between objebtaracter) and subject (narrator).

The third and last alternative of literary pragises not oppose a concrete existent to
its notion, but simulates a state of affairs whete existent is identical to its notion and
therefore has fulfilled its potentialities. It shewoncrete rational men in action, aware of
their role in history and in full command of thaitrengths. These works do not depict the
tension betweewhat it isandwhat it should béike the alternative described above. Rather,
they simulate a segment of reality where deactiwvais overcome and a conciliation of
previously isolated parts is achieved through hupramis.L’écriture ou la viels an excellent
expression of dereifying praxis in the specific sfien of experience. As we have seen in
chapter four, dereification is achieved throughoascious activation of the subject, that not
only does justice on past wrongs, but also setsatguidelines for the future. In terms of
literary features, the emergence of experienceaatgd in Semprun’s 1994 autobiographical
novel by a series of characteristics that pervaaleh eand every aspect of the narrative
structure. Form and content, syuzhet and fabada structured upon a dialogue-like

configuration: the latter is sustained by numeramsodes in which two different

% As mentioned before, a clear exposition of thiscept is in Lukacs’s booWider den Missverstandenen
Realismus.
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perspectives struggle for the overcoming of diffees and finally achieve it. Similarly, the
syuzhet simulates a blurring of both enunciativel ariterance levels that enables the
— simulated — emergence of ather, thus making the novel in itself a dialogue betwé®e
narrator and the reader. However, it is the coecrneiture of the concept of dialogue what
plays a crucial role in the emergence of authemtjerience. Rather than a juxtaposition of
perspectives, the conversations in the novel eailithentic respect for the other’s horizon of
understanding: messages are shaped accordingdabdedorinciple. On the one hand, they
carry a commitment to truth towards the past: theyuttered to redeem humiliated comrades
that are no longer able to speak for themselvesh®mther hand, they are shaped according
to the recipient’s horizon of understanding. Beeathey will only redeem the dead if they are
accepted by younger generations through the exmerief these younger generations, it
follows that verosimilitude is a defining featuré tauth, and truth has now ceased to be a
private domain and arisen as a collective one. &qumently, this concept of the past, that
reminds us of Benjamin’s theses of history, simétausly demands an active, dynamic
stance towards past events and a dialectical riggomafion of the pair immanence-
transcendence. Through serious praxis, reified wgisserve the redemption of mankind. Just
like Emma Zunz, Jorge Semprun masters past ancefutisuch a way that neither of them is

nullified.

c. Criticism - End

A final remark on the concept of criticism is peemt. Throughout this work | have
contended that the value of a literary work liestsnability to reflect reality. Rather than to a
static reflection of isolated entities, the concepteflection that sustains literature’s realism
points to a simulation of praxis. Because realignds before the subject as a concatenation
of isolated and closed existents, a perfect secature, an eventual reflection of reality “the
way it is” will never be true. On the contrary, ealist reflection negates reality as it is in its
apparent stasis, examines its potentialities, apareds it. In this sense, Marxism subscribes
the Hegelian principle according to which realitplyo comes true once its complete
rationalization is achieved. Realist literatureiaaélizes a concrete segment of reality by
putting on the balance its prominent features, edpe their conditions of possibilities, and
eventually exhibiting inner contradictions. By dgithis, the praxis of literature rearranges
phenomena striving to find a final totality. Be Buotality found or not, this praxis is in itself
authentic and serves de-reification because ivatets reason and conceives of it as a real
means of praxial intervention. However, as | painteit in the opening lines of this work,
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literature redemptive powers are weak: the price itsf freedom is its complete
autonomization.

This work cannot be understood without the conadpteason that it defends. The
analyses that constitute its one hundred page® tdysplay a correlate rational praxis to the
one that is found in two of Sempruan’s novels. Awds argued in the introduction, criticism
should “complete” a literary work by a thorough ewaation of its potentialities, by stressing
features that define its ontology and can cleanpress itstelos. In this sense, literary
criticism duplicates literature’s play by rearrangj textual phenomena in such a way that it
becomes rationalThis concept of criticism can be found in Jena BRoticism and, as it was
defined in the introduction, it was conceptualibgdWNalter Benjamin in his doctoral thesis. It
does not fetishize literature’s autonomy, nor dieshare the point of view of those who
claim to see in every telephone guide the r&#om Quixote Yet it displays a sort of literary
understanding that places itself inteatium daturbetween autonomy and heteronomy and
bridges the gap between literature and reality outhcancelling the former’'s autonomous
value.

Therefore, the ethics that lies behind this sbirdicism demands an examination of
possibilities in literatureis a visan actual intervention on reality. Criticism comntpkeliterary
reason and sustains that if an activated stancbeaimulated on paper, this happens because
the realization of reason as identical to its notias been achieved in at least one sphere of
human praxis. Lukacs and Marcuse contended tlettitre’s completeness was already a
proof that a rationalization of reality could beeatually possible because it meant that we
could already express totalityThey explained that to expand activation over limits of
literature cannot result, as the Romantics belieired poetization of reality. Rather, it would
require a reconfiguration of reason. We should ta&eriture ou la viés advice and structure
reason in accordance to the reality we want to ghaReason understood as literary reason,
or as reason of criticism will have to be abanddnechuse it has achieved its final phase: the
simulation of a total life. This does not call #iFascist celebration of irrationality, the end of
literary reason does not mean the end of critlealight. It calls, on the contrary, for a rational
change of reality. Marx’s eleventh thesis on Feaehbis based on this belief, and this work

will have served its intended end if it helps toamfigure reason so as to change reality.

4 Geschichte und KlassenbewusstsgidReason and Revolution.
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