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Introduction 

The following section is an illustrated catalogue of the surviving Norwegian 

manuscripts with sequences. The purpose of the catalogue is to describe and make 

available all known Norwegian manuscripts containing sequences, both material 

held in present day Norway and manuscripts which are now abroad, but are likely to 

have been used in medieval Norway. For the first time all these manuscripts are 

dated and localised. The underlying principle is that the catalogue is one of 

“manuscripts”, not “fragments”, even though most of the manuscripts are in fact 

only represented by a limited number of fragments.  

 

The basis for this catalogue is a list of manuscripts with sequences first assembled by 

Erik Eggen (1877-1957) and later expanded to twice its original size by Lilli Gjerløw 

(1910-1998). Erik Eggen identified fragments from thirty manuscripts containing 

sequences while working at the Norwegian National Archives (NRA) from 1948 

onwards in a project to register the manuscript fragments (cf. Eggen 1968). Eggen’s 

main interest was the sequences themselves and not the manuscripts transmitting 

them. This catalogue is not meant to replace Eggen’s edition, but to supplement it. 

For practical reasons this catalogue only contains one image from each of the first 

thirty manuscripts, which means that it will still be necessary to consult Eggen’s 

facsimile volume. All relevant fragments in Gjerløw’s additional numbers will be 

reproduced, since they have not been published before. The images are presented as 

close to 1:1 as possible, but most of the images are provided with a scale to enable the 

reader to see the size of the fragments.  

 

Lilli Gjerløw included Eggen’s list of Norwegian manuscripts (going from A to ZZ) 

in her unpublished catalogue of liturgical manuscripts under the category 

“Sequentiaria” and gave them the numbers Seqv 1-30, and added 32 manuscripts to 

the list, counting from Seqv 31 add to Seqv 62 add. Two entries are added by me. In 

both cases the sequences were known to Lilli Gjerløw, but not added, probably as 

they were found in antiphoners, and one was only an incipit. Since other such 
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sources have been added, I thought it best to include them for the sake of 

consistency. They have the numbers Seqv 63 add and Seqv 64 add.  

 

Although the category “Seqv” (Sequentiarium) is parallell to the categories “Mi” 

(Missale), “Gr” (Graduale) and so on in Gjerløw’s catalogue of manuscripts, it is not 

strictly a book genre category. It is rather to be understood as “Sequence source” or 

“Sequence manuscript”, as several of the entries in this survey of sequence 

manuscripts are in fact not sequentiaries, but missals, graduals or other kinds of 

liturgical books containing sequences. As Lilli Gjerløw points out in an unpublished 

text called “The sequences. Status quo 1988 - RA”1 the graduals, missals, manuals etc. 

containing sequences have alternative names in Gjerløw’s catalogue. These are also 

entered into the present catalogue. 

 

The list of manuscripts contains only three items which are not in a fragmentary state. 

These are two codices, both priest’s manuals, kept in the Royal Library of Copenhagen 

(Seqv 59b add, Seqv 60 add), and one parchment roll, belonging to the Museum of 

Cultural History, University of Oslo (Seqv 57 add). The once-complete manuscripts 

range from the relatively well preserved Seqv 1 (Oslo, NRA, Lat. fragm. 418) with 46 

fragments containing 29 sequences (most of them only partially transmitted) to the 

numerous small manuscripts with no more than a couple of small fragment with one 

incomplete sequence. In some cases the fragments are so few and small that it is not 

possible to identify the genre of the original book, or indeed if the fragment was part of 

a bound book or just a roll or unbound parchment leaves. Still, it is generally assumed 

that the fragments came from a bound book, as this is most likely. Regarding the 

identification of the book genres, if one sequence clearly follows another with no other 

liturgical elements in between, this is considered enough to suggest the genre 

sequentiary, a term also used to cover a collection of sequences after a missal or 

gradual. If only one sequence is present, or it is not possible to determine whether or 

not the sequences follow each other directly, the book genre is listed as unknown. 

 

                                                 
1 I thank Gisela Attinger for making me aware of this text. 
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Of the 64 regular entries in the list, seven have subdivisions, meaning there are 

indications that different fragments under the original entry actually comes from two 

different manuscripts. There is also an example of fragments in two different entries 

actually coming from the same manuscript. Therefore the actual number of 

manuscripts represented in the catalogue comes to 70 rather than 64. Most of the 

manuscripts are found in the National Archives in Oslo, but some come from smaller 

regional collections. Of the manuscripts held in collections in modern day Norway, 

only three were probably not in Norway in the Middle Ages. These are presented in 

the catalogue, but not treated in the discussions. Three other fragments relevant to 

Norway are registered in Danish collections and these are included in the discussions 

as well as in the catalogue. Only one fragment is privately owned, purchased abroad 

in modern times. Since I have limited this study to fragments in public collections, 

the private fragment is merely listed and not described.   

 

The manuscripts are listed according to their number in Lilli Gjerløw’s catalogue. 

Then follows information on genre, alternative names, collection and signature. If the 

fragments of a manuscript are included in the new database of the National 

Archives, the new fragment- and codex-number will be listed. The “Schlagzeile” will 

contain the usual information: Support, extent, size, place of origin, date. The term 

“parchment” is used for both vellum (calf) and parchment proper (sheep). The size 

refers to whole leaves, if this is possible to ascertain. If the original measurements or 

number of lines etc. in the manuscript cannot be established on the basis of the 

fragments, the sign * will be used.  Size will generally be given in cm, not in mm, 

except for more detailed measurements. 

For the dating this system is used:  

s. xiii¹ = first half of the thirteenth century 

s. xiii med. = middle of the thirteenth century 

s. xiii² = second half of the thirteenth century 

s. xiii/xiv = turn of the century 

 

The first general information will be about the contents, how many and which 

sequences remain, where they belong in the church year, and how they relate to the 
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Nidros ordinal. Then follows information about the lay-out, where basically what 

can be measured and counted has been measured and counted. The reasons for this 

are relatively obvious, as we are always looking for aids to add more fragments to a 

manuscript (or separate out fragments which do not belong together). The ruler can 

be a guide (although on its own it is relatively insignificant). Other aspects – which 

can not be measured – will also be discussed, such as the script, musical notation and 

decoration.  

 

To describe the script I will basically use the system as presented by Derolez in his 

recent book on the palaeography of Gothic books (Derolez 2003). However, his term 

Pregothic for twelfth century scripts beginning to show features connected to the later 

Gothic will be exchanged with the term Protogothic, since the latter term to a larger 

extent reveals the relationship between the two scripts. Second, it is also the term 

used in the databases of the National Archives in Stockholm and Oslo. The main 

categories of script will therefore be Carolingian, Protogothic and Gothic. The musical 

notation will be described as neumes (in campo aperto), petits carrés, square notation 

or Hufnagel (also known as “Gothic notation”). The number of lines and the colour 

will be given for the staves, and there will be information about clefs if possible.  

 

The sources for the organization and terminology for the manuscript descriptions 

have been the guidelines of the Deutsche Forschungsgemeinschaft; N. R. Ker: 

Medieval mss of Great Britain, London; L. M. C. Randall: Catalogue of Western 

manuscripts in the Walters Art Gallery, vol. 1, the databases of the National Archives in 

Stockholm and Oslo and D. Muzerelle: Vocabulaire codicologique. The advantages of 

illustrations have been clearly demonstrated, not only by the editions of Eggen and 

Gjerløw, but also in the Illustrated Inventories of Medieval Manuscripts (Gumbert 1991).2  

 

I am grateful to all the institutions supplying requested images of fragments and 

manuscripts, in particular the National Archives in Oslo, represented by Gunnar I. 

Pettersen. I am also grateful to the National Archives for the use of the database of the 

Latin fragments, which is under construction. The two authors of the database, Espen 

                                                 
2 I thank J. P. Gumbert for making me aware of this concept.  
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Karlsen and Gunnar I. Pettersen, kindly made printouts available even though the 

information in the database is not final.3 They are in no way responsible for mistakes in 

the current catalogue, and the suggestions made for date and origin in this catalogue 

do not always correspond with the database. I am also grateful for the access to Lilli 

Gjerløw’s notes in her catalogue of liturgical manuscripts.  

 

The contents – and form – of the catalogue also to a large degree rely on the advice and 

insights of Michael Gullick and Dr. Teresa Webber (Cambridge).  

 

None of the people mentioned above share any responsibility for the shortcomings of 

this catalogue.   

 

                                                 
3 The printouts were regarding Seqv 18 (Mi 106), 22b (Mi 112), 23 (Gr 26), 24 (Gr 24c), 31 add (Mi 80), 39b 
add (Mi 38), 41 add (Gr 20), 44 add (Mi 69), 46 add (Mi 49), 49 add (Gr 44), 50 add (Gr 45).    
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Seqv 1   Oslo, NRA, Lat. fragm. 418 

 

Numedal 1630-33, Eiker and Brunla 1631-41 

Eggen: “A” 

Troper and Sequentiary 

 

Parchment, 46 fragments from 21 leaves, c. 21 x 16 cm, Norway, s. xiii¹ 

 

Contents:  

• 29 sequences: Ad celebre rex celice, Adest nobis dies alma, Alle celeste nec non, Aurea 

virga, Benedicta sit beata, Christo inclita candida, Clare sanctorum senatus, Congaudentes 

exultemus, Iohannes Iesu Christo, Iubilemus omnes una, Laudes crucis attollamus, Laudes 

deo devotas, Laurenti David magni, Lux illuxit letabunda, Magnus Deus, Mane prima 

sabbati, Nato canunt omnia, Qui regis sceptra, Quicunque vult salvus esse, Regnantem 

sempiterna, Rex omnipotens, Sacerdotum Christi Martinum, Sacrosancta hodierna, Salus 

eterna, Sancti baptiste, Stella maris o Maria pred.,Veni sancte spiritus, Virginis venerande, 

Voce iubilantes magna. 

• Feasts or parts of church year: Advent, Christmas with lacunae, (first part of the 

year missing, including the Easter-sequences), the finding of the cross (3 May), 

Pentecost with lac., June-December with lac., commune sanctorum with lac.  

• This troper/sequentiary was not written in accordance with the Nidaros ordinal. 

The repertory of sequences seems to reflect that of an Anglo-French sequentiary, 

adapted for use in Nidaros with the inclusion of St. Olav’s sequence Lux illuxit 

letabunda. 

 

Support: Parchment, which feels quite stiff. Lat. fragm. 418-11 gives an impression of 

the original white colour of the parchment.  

Extent: 46 fragments from 21 leaves, 44 fragments with sequences. The fragments in 

their correct order, if organized in the manner of a standard Anglo-French 

sequentiary, will be as follows: Lat. fragm. 418-38, -22, -23, -11, -12, -13, -44, -45, -33, -

34, -30, -31, -32, -36, -28, -29, -24, -25, -26, -27, -3, -4, -5, -6, -7, -8, -9, -10, -37, -19, -20, -
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17, -18, -1, -2, -35, -14, -15, -21, -16, -40, -41, -42, -43. Lat. fragm. 418-39 and -46  contain 

tropes, not sequences, and was probably in a troper preceding the sequentiary. 

 

 

 
Seqv 1: Oslo, NRA, Lat. fragm. 418-4-7r.   Photo: NRA 
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Size: 21 x 16 cm (octavo format).   

Origin: Norway. The Norwegian origin is based on the presence of St. Olav’s 

sequence Lux illuxit, as there are no specific signs in the script pointing towards 

Norway. As Olav’s sequence also spread to other parts of Northern Europe, for 

instance Sweden, its presence in the manuscript is only an indicator, not proof, of a 

Norwegian origin. Although too little is known both about the production and 

distribution of liturgical manuscripts in Norway in the Middle Ages, it may be 

reasonable to suggest an origin not so far from the assumed secondary provenance, 

i.e. Eastern Norway. 

Secondary provenance: The church of Hedenstad? A late 16th century entry in Lat. 

fragm 418-46 mentions the church in Hedenstad, and makes it probable that the 

manuscript was present in that church not long after the Reformation. Later it was 

probably taken to Kongsberg just north of Hedenstad and dismembered there, as 

Kongsberg appears to have been the main administrative centre for the fiefs Eiker, 

Brunla and Numedal in the 1630’s, when these fiefs belonged to Ove Gjedde (see 

Gjerløw 1988, Ommundsen 2006b). 

Date: xiii¹. The dating is based on the script alone. The biting and round d’s, along 

with the crossed tironian “et”-signs, suggest that the manuscript was written after 

1200. However, the round shape of the letters, as well as the use of ampersand and 

the inconsistency in the use of biting, indicate a date not too far into the thirteenth 

century, perhaps some time between 1225 and 1250.  

 

Lay-out:  

Writing space: c. 18 x 12 cm 

Number of columns: 1 

Number of lines: 9  

Line height: 2 cm (with staves) 

Ruling: Pricking for two vertical lines is visible 3,5 cm down in the lower margin of 

fr. 418-13. Plummet (lead) ruling. There are double vertical lines to the right and left 

of the writing space, and horizontal ruling in addition to the staves. 

Quire signatures, leaf signatures, catchwords: None 
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Script: 

Gothic. The scribe writes a textualis of medium formality and fine execution with no 

particular characteristics to reveal its origin apart from its connection to an Anglo-

French type script. The forms are not square, but rather round or slightly oval, with 

no emphasis of the angles. The minims finish with a round stroke upward to the 

right. The ascenders of the b’s, h’s and l’s are slightly split. The d is generally round, 

both in biting and in separate position, with a few examples of straight d’s in the first 

parts of the manuscript. Round r appears only in combination with o. There is st- 

ligature, but not often ct-ligature. There is often fusion between the letters po. The y is 

undotted, which was more common in France and the Low Countries than England 

at this time (cf. Derolez 2003, 95), and which may indicate where the scribe was 

influenced from. There is a tendency to elongate the descenders on the bottom line, a 

trait from documentary script. There is one example in a rubric of a letter u (in 

“unius”) resembling the letter y. A likely date is the second quarter of the thirteenth 

century, cf. “date” above.  

x-height: 2,5 mm 

Abbreviations: There are few abbreviations. The sign for “et” is the ampersand or 

the crossed tironian sign. 

Punctuation: On line punctus 

Ink: The ink is a dark brown colour. 

 

Rubrics: Larger script, more oval than round, probably made by the same scribe. 

Musical notation: Petits carrés on four red lines. On one stave in fragment (418-31) 

there are five lines, but this appears to be a simple error (which occurs on both pages, 

on the second stave). Height of staff: 1,3 cm. c-, f-, g- and b-clefs.   

 

Decoration:  

Initials/decoration: The larger initials of the sequences are relatively plain, with a 

single reserved or voided line, or one or two ornamental disks. In a few cases there 

are some floral ornaments towards the margin. That the initials are decorated with 

discs and voided lines reminiscent of the twelfth century, rather than the pen-

flourishings typical for the thirteenth century, may be considered an old-fashioned 
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trait for a thirteenth century manuscript. Some sequences have larger initials than the 

rest, perhaps indicating a higher importance or level of feast day. The smaller 

capitals at the beginning of each strophe or verse-pair are plain and red.  

Pigments: The red is an orange red of uneven colour (i.e. not of the best quality). In 

some letters the red pigment has oxydated. 

 

Condition: The fragments are in good condition and easily readable. However, the 

leaves are cut into rather small pieces, and not one whole leaf can be completely 

reconstructed. Grease or moisture has stained the outer edges of the pages. The slits 

from the original bindings are sometimes visible in the margins. 

 

Literature: Attinger 2006, Eggen 1968 (I, XXXV-XXXVI), Gjerløw 1988, Ommundsen 

2006b. 

 

Facsimiles: Eggen 1968 (II, pl. 1-39), Ommundsen 2006b (fig. 1-2). 
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Seqv 2   Oslo, NRA, Lat. fragm. 336 

 

Hadeland 1621, Valdres 1628 

Eggen: “B” 

Sequentiary 

 

Parchment, two cropped bifolia, c. 10* x 15,5 cm, Norway, s. xiii¹ 

 

Contents:  

• 6 sequences: Celsa pueri, Christi hodierna, Eia recolamus, Iubilemus omnes una, Nato 

canunt omnia, Qui regis sceptra 

• Feasts or parts of church year: From the third Sunday of Advent to the 

Circumcision (1 Jan), with lacunae: 

f. “1” (336-I,1): Qui regis sceptra (iii dom. adv.), Iubilemus omnes una (iv dom. adv.), 

Nato canunt omnia (In nativitate, 24 Dec, prima missa), 

f. “2” (336-II,1): Christi hodierna (In nativitate, 24 Dec, tertia missa?),  

f. “3” (336-II,2): Celsa pueri (De innocentibus, 28 Dec),  

f. “4” (336-I,2): Eya recolamus (In circumcis. 1 Jan) 

• This sequentiary was not written in accordance with the Nidaros ordinal (since Qui 

regis sceptra is entered for third Sunday of Advent instead of Gaudia mundo). 

 

Support: Parchment, which feels very soft, almost like fabric. The colour is quite 

greyish. 

Extent: Two cropped bifolia, with six sequences. Fragment 1, which is the top half of 

a bifolium, and fragment 2, the mid section of a bifolium, were probably the first and 

third bifolium in the same quire.  

Size: 10,5* x 15,5 cm (octavo format). The original size was probably c. 21 x 15,5 cm. 
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Seqv 2: Oslo, NRA, Lat. fragm. 336-1v.  Photo: NRA 

 

 

Origin: Norway. The assumed origin is based on the script alone. The g and y are of 

an English or French type, but the stiffness of the hand along with the occurrence of 

an æ-ligature (which seems to be an influence from Old Norse vernacular script) 

suggest that this manuscript was not imported, but locally produced.  

Secondary provenance: Hadeland and Valdres are normally counted as one fief 

under Akershus. The seven year gap between the tax ledgers could indicate a local 

binding somewhere in Hadeland and Valdres.   

Date: xiii¹. The dating is based on the script alone. The lack of biting and round r, 

except after o, along with the mid line punctus (an old-fashioned trait) suggest that 

the manuscript was written not too long after 1200, probably in the first quarter of 

the century.  

 

Lay-out:  
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Writing space: 9* x 9,5 cm. The original writing space was probably c. 18 x 9,5 cm. 

Number of columns: 1 

Number of lines: 8*. If the bifolium was actually cut in half, the original number of 

lines would be close to 16, or possibly a little less since the lower margin is usually 

larger than the upper margin.   

Line height: 1,25 cm (with staves) 

Ruling: Pricking is visible in the outer margin, corresponding with the text lines. 

Very weak (sometimes invisible) plummet (lead) ruling below the text lines. A weak, 

but visible writing frame.   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Protogothic. The scribe writes in a rather stiff and rectangular manner. The minims 

finish upward to the right and are unevenly executed. The tops of ascenders were 

executed in different ways – some end in a straight line, some in a “wedge” or with a 

horizontal top line, and others in splits. There is an æ-ligature on fragm 336-II-2r 

(“Dum non valæ* &…”), which seems to be a misreading of an ampersand for “et” in 

the word “valet” in the model. As the æ-ligature at this point was unusual in the 

Latin, but common in Old Norse script, this may be taken as an indication that the 

scribe was Norwegian, or at least Scandinavian. Although æ was used also in the 

English vernacular at this time, it is not commonly seen in English manuscripts in the 

late twelfth or thirteenth century. The ct-ligature is in the form of a “loop” on the t, 

not always attached to the c. The d is mainly straight, and the few examples of a 

round d do not occur in biting. There are no examples of biting. The g is of an English 

type. Two consecutive i’s are slashed. Round r appears only in connection with o. The 

t sometimes has a hairline going upward to the right from the left side of the 

topstroke. The y is dotted, as would be most common in England and France. This 

sequentiary was probably written in the first quarter of the thirteenth century. 

Ink: The ink is dark brown or black.  

x-height: 1,5 mm. 

Abbreviations: Few abbreviations, ampersand for “et”. 

Punctuation: Mid line punctus 
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Rubrics: The rubrics are probably written by the same scribe, although the letters in 

the rubric look a bit broader. 

Musical notation: Petits carrés on four red lines. From 336-II-1v onwards the staves 

are alternating red and black (one stave red, one stave black, and so on). Height of 

staff: 0,8 cm. C-clef.   

 

Decoration:  

Initials/decoration: The three visible initials are fairly plain, in red, blue (quite dark 

pigment) and two shades of yellow. The I in Iubilemus (for fourth Sunday of Advent) 

is barely larger than the capitals for the strophes, while the N in Nato canunt, first 

mass on Christmas day, goes over two lines, with one voided line and some simple 

red ornamentation for the blue letter. There is a “wing” stretching into the margin, 

three striped tongues on the stem of the letter and a rather coarse net-like filling 

within the letter. Another larger initial was the C in Christi hodierna, although it may 

possibly have been spelt with a K or X (?), since two red “legs” are visible in the 

margin. A third yellow line comes down in the margin to the left of the letter, 

indicating that the letter itself was red, with yellow decoration. The next large initial 

is the E in Eya recolamus, a large, round uncial E in yellow, with the inner space of the 

letter filled with lines in a lighter, yellow colour. The smaller initials for the strophes 

are simple, alternating red and blue, or changing between red, blue and yellow.    

Pigments: For the staves is used a brownish red. Rubrics, small and large initials are 

made in a slightly different shade of red. The colour seems uneven and not the 

highest quality. The blue is an even, clear colour of what seems to be good quality. 

There are two shades of yellow, one darker (light ochre?) and one lighter and clearer 

tone of yellow.  

 

Condition: The fragments are in relatively good condition. The two fragments are 

cut from two bifolia, retaining the upper section and mid section of the bifolium 

respectively. 

 

Literature: Eggen 1968 (I, XXXVI) 
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Facsimiles: Eggen 1968 (II, pl. 40-47) 
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Seqv 3   Oslo, NRA, Lat. fragm. 284 

 

Hadeland 1625 

Eggen: “B” 

Sequentiary 

 

Parchment, one cropped bifolium, c. 6* x 12,5 cm, Norway (?), s. xiii¹ 

 

Contents:  

• 3 sequences: Adest nobis, Ecce pulchra, Organicis canamus 

• From the commune sanctorum, consecutively:  

f. “1”: (rubr. confessorum?): Organicis canamus, rubr. unius confessoris: Adest nobis,  

f. “2”: (contin. Adest nobis), rubr. alia de confessoribus (?): Ecce pulchra.  

• The three sequences in Seqv 3 are used in the Nidaros ordinal for different saints, 

but as so little remains it is difficult to say whether or not this manuscript was 

written secundum ordinem. 

 

Support: Parchment 

Extent: The top third of a bifolium   

Size: The fragment is c. 6* x 12,5, and the width is close to the original size. The 

original manuscript was in octavo format, c. 12,5 cm wide and with an estimated 

height of 18-20 cm.  

Origin: Norway (?). The execution of the script looks a bit awkward, and the 

pigments do not seem to be of good quality. 

Date: s. xiii¹. The lack of biting and the general “flat” appearance of the script would 

indicate a date in the first half of the thirteenth century, or even as early as s. xii/xiii. 

The mid line punctus is also an old-fashioned feature. However, the relatively large 

musical notation makes a date after 1200 more likely, but probably in the first quarter 

of the century. 
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Seqv 3: Oslo, NRA, Lat. fragm. 284-1r. The rubric reads “unius confessoris”.  

 

Photo: NRA 

 

 
Seqv 3: Oslo, NRA, Lat. fragm. 284-2r. The rubric reads “alia de confessoribus” (?) 
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Lay-out:  

Writing space: 5,5* x 9,5 cm. The original height of the writing space was probably c. 

12-15 cm. 

Number of columns: 1 

Number of lines: 4*. The original number of lines was probably 8-10 lines to a page.  

Line height: 1,4 cm (with staves) 

Ruling: No pricking visible. No ruling visible apart from the staff.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Protogothic. The letters are quite flat and square, and e’s and g’s are a bit “top 

heavy”. The script is a general Anglo-French, although a bit awkwardly executed. 

The minims finish towards the right. The ascenders are mainly slightly split. The 

letter c seems to form a kind of ligature with the letters e and o. The d is sometimes 

straight, sometimes round, but not used in biting. The e has a sharp angle instead of 

the rounded curve. Some i’s are slashed. Round r only appears in connection with o. 

As the script looks generally awkward, dating the manuscript is difficult, but the first 

quarter of the thirteenth century would not be an unlikely date. 

x-height: 2 mm 

Abbreviations: An ampersand, without particular regional characteristics, is used for 

“et”. 

Punctuation: Mid line punctus 

Ink: The ink is relatively black.  

 

Rubrics: The rubrics are larger than the main text, and very weak. The hand is 

probably identical with the main hand because of the same angular e, and the same 

execution of the or-ligature, with the last line of the r going upward to the right. 

However, he seems to have had some difficulty with the execution, and the red ink of 

the rubrics seems a bit “caked”, particularly for the rubric of 284-2r.  

Musical notation: Square notation on four red lines. C-clef. 
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Decoration:  

Initials/decoration: What looks like an early type pen-flourished initial has a main 

body in red, with moss green decorative lines, extending up and down in the 

margins. It is not particularly well executed. The smaller initials for the strophes are 

black, highlighted with red. 

Pigments: The red used in staff and rubrics is very weak and almost difficult to see, 

and it seems to have become a bit “lumpy”, particularly in the second rubric. The red 

in the initial is uneven in colour and clearly visible only where the layers are thick, 

like in the main body of the letter. The green used in the decorative details of the 

letter is a weak, greyish moss green. The pigments do not seem to be of high quality.   

 

Condition: The fragment is a bit darkened and the pigments are faded. The rubrics 

are a bit difficult to read. Other than that the text and notation is clearly readable.  

 

Literature: Eggen 1968 (I, XXXVI) 

 

Facsimiles: Eggen 1968 (II, pl. 48-51) 
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Seqv 4, a-b  Oslo, NRA, Lat. fragm. 1101 and 980-3 

 

a) Lat. Fragm. 1101: 

Nordlands len 1622 

Eggen: “C” 

Gradual and Sequentiary? 

 

Parchment, 4 fragments from 2 leaves, c. 22 x 16 cm, Norway (?), s. xv 

 

Contents:  

• 3 sequences: Eia recolamus, Iohannes Iesu Christo, Letabundus exultet 

• Feasts or parts of church year: De Iohanne evangelista (27 Dec): Iohannes Iesu 

Christo, [lacuna], In circumcisione (1 Jan): Eia recolamus, Vigilia epiphanie (5 Jan): 

Letabundus 

• The manuscript is less extensive than what the Nidaros ordinal prescribes. 

Letabundus for Twelfth night (5 Jan) follows immediately after Eia recolamus for the 

Circumcision (1 Jan), while the Nidaros ordinal has three sequences in between, 

namely Hanc concordi famulati for the octave of St. Stephen (if Sunday) (2 Jan), 

Iohannes Iesu Christo for the octave of St. John (3 Jan) and Laus tibi Christe for the 

octave of the Innocents (4 Jan). In this ms the Iohannes Iesu Christe seems used for the 

feast day itself (27 Dec).  

 

b) Lat. fragm. 980-34 

Trondheims len 1617, Trondheims len 1622-23 

Eggen: “C” 

Gjerløw: Gr 55 

New fragment number: Fr.1037  

Gradual and Sequentiary? 

                                                 
4 There are three fragments in the envelope labelled 980. The fragments 980-1 (new fragment no. Fr.1035) 
and 980-2 (new fragment no. Fr.1036) are from the same leaf measuring 26* x 18* cm. Although the three 
fragments have similar parchment, format and red colour, 980-3 is written by a different scribe than 980-1 
and-2. If 980-3 (Fr.1037) belongs to the same gradual as 980-1 and -2, its format does not correspond with 
that of Lat. fragm. 1101, which is smaller (c. 22 x 16 cm).  
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Parchment, 3 fragments from 2 leaves, c. 16,4* x 10,7* cm,  Norway (?), s. xv 

 

Contents:  

• This fragment may or may not form part of the same manuscript as Lat. fragm. 

1101. The preserved contents of Lat. fragm. 980-3 correspond with the Nidaros 

ordinal, although two sequences are not enough to form a certain opinion. An 

indication that there might be a closer link between Nidaros and the manuscript is 

the incipit of the sequence, namely Ut auctoris testatur, instead of the “correct” form 

Ut leonis testatur (for St. Jacob, 25 July). The Nidaros ordinal also has the incipit Ut 

auctoris for this sequence. Lat. fragm. 980-3 is the only source to this sequence in 

Norway and Iceland. In AH 39, no. 184 two mss and three printed missals are 

entered, all French, none with the form Ut auctoris.  

• 2 sequences: Mane prima sabbati, Ut auctoris [sic. corr: leonis] testatur 

• Feasts or parts of church year: St. Maria Magdalena (22 July): Mane prima sabbati, 

St. Jacob (25 July): Ut auctoris testatur 

 

Support: Parchment 

Extent: Lat. fragm. 1101: 4 fragments from 2 leaves, of which one leaf contains 

sequences. Lat. fragm. 980: 3 fragments from 2 leaves, of which two fragments (980-1 

and 980-2) forms a leaf of a larger format than 1101. This means that 980-3 must 

either be part of 1101 (Seqv 4) or 980-1 and -2 (Gr 55), not both. The correct order of 

the fragments is 1101-3, 4, 1, 2 + 980-3.  

Size: Lat. fragm. 1101: c. 22 x 16 cm. Both fragments are c. 10 x 16 cm, with a strip of 

c. 2 x 16 cm missing between them (10+10+2 = 22). Lat. fragm. 980-3: 16,4* x 10,7* cm.  

Origin: Norway (?). Although the script has German features, the sequence variant 

Ut auctoris testator (corr. Ut leonis testator), also found in the Nidaros ordinal, suggests 

a Norwegian origin.  
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Seqv 4a: Oslo, NRA, Lat. fragm. 1101- 1-2v.   Photo: NRA 



Part III: Catalogue 

 30 

 
     Seqv 4b: Oslo, NRA, Lat. fragm. 980-3.  Photo: NRA 
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Date: s. xv. The hybrida in both Lat. fragm. 1101 and 980 has roots back to the 

fourteenth century, but was particularly popular in the fifteenth and sixteenth 

century. 

 

Lay-out:  

Writing space: c. 17,5 x 13,5 cm. The measurements are based on fragments 1101-1-2, 

which constitute 1 leaf. The height of the writing space of Lat. fragm. 1101-1 is 8,5 cm, 

and that of 1101-2 is 7 cm, with a 2 cm high strip missing between them (8,5 + 7 + 2 = 

17,5). 

Number of columns: 1 

Number of lines: 7  

Ruling: No pricking visible. No ruling visible apart from the staves.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. Both Lat. fragm. 1101 and 980 displays a script categorized as a hybrida 

formata. There is a one-compartment a, and descenders on s longa and f, but no looped 

ascenders. The script in itself points away from the English area, since it was very 

rarely used there (Derolez 2003, 163). Characteristic hairlines are applied on i and r, 

and particularly the hairline on the r points to a German type script (cf. Derolez 2003, 

82). The g is also the German straight-backed g. The scribe on the two fragments is 

possibly not the same, but the hands, lay out etc. are so close, that it is difficult to rule 

out that the fragments came from the same manuscript. If Norwegian or 

Scandinavian, the scribe was influenced by German script.   

Punctuation: On line punctus 

Ink: The ink is quite black.  

 

Rubrics: There are no rubrics on Lat. fragm. 1101, but some letters from a rubric are 

visible on Lat. fragm. 980, possibly made by the same scribe as the main text. 

Musical notation: Square notation on four red lines. C-clef. 
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Decoration:  

Initials/decoration: The initials are red and plain. Lat. fragm. 1101: Capitals in the 

text are highlighted with a red line. Lat. fragm. 980: The smaller initials for the verses 

are plain, in red (and there is a key-letter for the rubricator – a small u - visible in the 

middle of the letter). 

Pigments: The red pigment seems to be of fairly good quality. 

 

Condition: The fragments are in relatively good condition, apart from being cut quite 

small. One full leaf can be reconstructed, with the exception of a missing 2 cm strip. 

 

Literature: Eggen 1968 (I, XXXVI) 

 

Facsimiles: Eggen 1968 (II, pl. 52-55 + pl. 56-57) 
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Seqv 5   Oslo, NRA, Lat. fragm. 627 

 

Hedmark and Østerdal 1613 (627-1,2), Fredrikstad 1618 (627-3,7), Valdres 1629 (627-

4), Akershus slott 1604 (627-5,6), Akershus slott 1618 (627-10,11) Øvre Romerike 

1617 (627-8,9), (Nedre Romerike 1620 (627-12,13) 

Eggen: “D” 

Missal and Sequentiary? 

 

Parchment, 11 fragments from 6 leaves, c. 32* x 28 cm, Sweden (?), s. xv 

 

Contents:  

• 10 sequences: Ad celebres rex celice, Benedicta semper sancta, Clare sanctorum senatus, 

Congaudentes exultemus, Festa Christi omnis, Laudis crucis attollamus, Letabundus exultet, 

Leta mundus sit iocundus, Petre summe Christi pastor, Sancti baptiste. 

• The fragments are random pieces from both the ordinary of the mass (Gloria, Agnus 

Dei) and a sequentiary, from beginning to end. The first sequence, Leta mundus sit 

iocundus, is for St. Thomas of Canterbury (29 Dec), followed by the sequence for 

Twelfth night (vigilia Epiphanie, 5 Jan), Letabundus exultet. Then, for the octave of the 

Epiphany: Festa Christi. First Sunday after trinity: Benedicta semper sancta; St. John the 

baptist (24 June): Sancte baptiste; St. Peter and Paul (29 June): Petre summe. The 

Exaltation of the Cross (14 Sept): Laudes crucis; St. Michael (29 Sept): Ad celebres rex. St. 

Nicholas (6 Dec): Congaudentes, and from the commune for an apostle: Clare sanctorum. 

• This manuscript was not written in accordance with the Nidaros ordinal. The 

Exaltation of the Cross (14 Sept) is in the ordinal assigned the sequence Grates honos, 

not Laudes crucis (which in the Nidaros ordinal was reserved for the Finding of the 

Cross, 3 May). The Ad celebres rex for the feast of St. Michael (29 Sept) is not in the 

edited version of the Nidaros ordinal, but for this feast the only source to the ordinal is 

abridged (Gjerløw 1968, 65). Leta mundus, identified by Lilli Gjerløw, possibly of Polish 

origin, is not found elsewhere in Nidaros, but is represented in five late-medieval 

Swedish manuscripts (Gjerløw 1988 and Moberg 1927, I, 46-47). 
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     Seqv 5: Oslo, NRA, Lat. fragm. 627-1-2r.  Photo: NRA 
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Support: Parchment 

Extent: 11 fragments, seven of them with sequences, the others with the ordinary of 

the mass. Correct order: Lat. fragm. 627-8, -9, -10, -11, -5r+6v, -6r+5v, -4, -1+2, -3+7. 

There are two other fragments in the envelope, labelled Lat. fragm. 627-12 and -13, 

Nedre Romerike 1620, probably from another manuscript. The hand is different, but 

contains the same zigzag-abbreviation after q. Lat. fragm. 627-13 is of approximately 

the same format (line height 2,7 cm, while the other seems larger (line height 2,8 cm).  

Size: 32* x 28 cm. The original leaves were in folio format. Lat fragm. 627-4 gives an 

impression of the height (32*), while 627-1 and -2 reveals the width (28 cm) 

Origin: Sweden (?). Since the Leta mundus for Thomas of Canterbury is found in five 

different Swedish sources, and the script points towards a German-speaking or 

Scandinavian country, it is highly probable that this manuscript was produced in 

Sweden and later found its way to Norway.  

Secondary provenance: Because of the large variety in the provenances of the 

accounts, it is probable that this manuscript was dismanteled and used centrally, in 

Akershus, before the shipping of the accounts to Copenhagen.  

Date: s. xv  

 

Lay-out:  

Writing space: 32* x 23,2 cm. Lat. fragm. 627-1 and -2 reveals the width of the writing 

space, which is framed with a thin, greyish line.  

Number of columns: 1 

Number of lines: 13* 

Line height: 2,6 – 2,7 cm (with staves) 

Ruling: The ruling is done in light greyish-brown ink, marking the text lines, and 

framing the writing space with single vertical lines on each side.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. The scribe writes a textualis formata, with the minims finishing upward to the 

right. The ascenders are very short, extending only slightly above the x-line. The 

undotted y and the straight-backed g points to a German type script. One particular 
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feature, the zigzag abbreviation after the q in –que, is by Derolez assigned to German-

speaking or Scandinavian countries, used between the fourteenth and sixteenth 

century (Derolez 2003, 97). There are decorative hairlines above the i’s, as well as 

other places in the text.  

x-height: 5 mm 

Abbreviations: The zigzag abbreviation after the q in –que is worth noticing (cf. 

above). There is also a bow (for r + vowel?) above the n in “pnceps”.  

Punctuation: None 

Ink: The ink is a dark brown shade, but uneven in colour, leaving some letters and 

notes in a lighter shade. 

 

Rubrics: The rubrics are probably made by the same scribe as the main text.  

Musical notation: Square notation on four red lines. C-clef. 

  

Decoration:  

Initials/decoration: The main initials are plain and red, the smaller initials in the 

beginning of the verses are black, sometimes with Gothic “teeth” and highlighted 

with red. 

Pigments: The red seems to be of good quality. The red for the staves is a slightly 

more brownish red than the red in the rubrics and initials.  

 

Condition: The fragments are in relatively good condition. Something is written in 

cursive script between the second and third line of Ad celebres rex (Lat. fragm. 627-1 

and -2)   

 

Literature: Eggen 1968 (I, XXXVI), Gjerløw 1988, Kruckenberg 2006 

 

Facsimiles: Eggen 1968 (II, pl. 58-67) 
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Seqv 6   Oslo, NRA, Lat. fragm. 911 

 

Trondheims len 1611 

Eggen: “E” 

Sequentiary 

 

Parchment, 2 fragments from 1 leaf, c. 27,5 x 14* cm, Norway (?), s. xiii med. 

 

Contents:  

• 3 sequences: Christi hodierna, Mundo Christus oritur, Pangat nostra concio 

• Feasts or parts of the Church year: Christmas day, In nativitate domini (25 Dec): 

Christi hodierna; St. Thomas of Canterbury (29 Dec): Mundo Christus oritur; a sequence 

for a confessor, Pangat nostra concio, possibly St. Silvester (papa) (31 Dec). 

• This sequentiary was not written in accordance with the Nidaros ordinal. The 

sequence Christi hodierna is not part of the Nidaros ordinal, neither is Mundo Christus 

oritur.  

 

Support: Parchment, which is still quite white. 

Extent: 2 fragments from 1 leaf, the top and bottom half, except for a few centimeters 

missing towards the margin.  

Size: c. 27,5 x 14* cm (quarto format) 

Origin: Norwegian (?). The assignment to a Norwegian origin is based on the 

informal script together with a slightly old-fashioned initial.  

Date: s. xiii med. 

 

Lay-out:  

Writing space: c. 21 x 11* cm 

Number of columns: 1 

Number of lines: 11 

Line height: 2 cm 



Part III: Catalogue 

 38 

 
           Seqv 6: Oslo, NRA, Lat. fragm. 911-1-2v.  Photo: NRA 
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Ruling: The prickings are visible in the margin; one small, triangular hole per text 

line, with something that looks like an oblong wedge-shaped hole to the right of it. 

The ruling is done with a plummet (lead). The first two lines stretches into the 

margin towards the prickings, while the rest is contained by the writing frame. The 

writing space is framed with one vertical line. 

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The scribe writes a textualis which is not particularly formal. The minims end 

slightly to the right. The ascenders are thicker on top, and some are slightly split. 

Both the letters g and e are a bit “top heavy”. The top line of the c is horizontal. There 

is biting, especially between de and do, but even da seems to bite. There are also 

straight d’s, mainly in front of the letters u or i. Round r is found following o and p. 

The script seems generally to be of an Anglo-French type.  

x-height: 2,5 mm 

Abbreviations: An insular sign, resembling a dotted minus-sign is used for “est”. A 

crossed tironian note is used for “et”.  

Punctuation: On line punctus. There is one example of a punctus elevatus, with a 

rather sharp, v-like tick. 

Ink: The ink is black. 

 

Rubrics: The rubricator is probably not identical with the scribe of the main text.  

Musical notation: Petits carrés on four red lines. In one case the staff has five red 

lines, but this seems to be a simple mistake. C-clef. 

 

Decoration:  

Initials/decoration: One initial is preserved, a red P with blue pen-decoration. The 

body of the letter is plain, in red, and the blue decoration is simply a line following 

the letter, forming tongues; three single and one triple. The initial seems a bit old-

fashioned for the mid thirteenth century. There may be a small key-letter for the 

initial in the margin. The smaller initials or litterae notabiliores, marking the beginning 

of each strophe or verse, are black, of a gothic kind with decorative lines, sometimes 
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three lines going across the letter in an oblique angle. These look like the kind used in 

documents.  

Pigments: The red seems to be of good quality, but is unevenly applied. The blue 

colour is quite dark, and seems a bit smudged.  

 

Condition: The partial leaf is in relatively good condition.  

 

Literature: Eggen 1968 (I, XXXVII) 

 

Facsimiles: Eggen 1968 (II, pl. 68-69) 

 

 

 



Seqv 7 

 

 

41 

Seqv 7   Oslo, NRA, Lat. fragm. 1088 

  

Nordlands len 1616 

Eggen: “F” 

Book genre: Unknown 

 

Parchment, 2 fragments from 1 leaf, c. 27 x 10,5* cm, Germany or Scandinavia (?), s. xiv 

 

Contents:  

• 1 sequence: Celsa pueri concrepent 

• Feast: De innocentibus (28 Dec).  

• One very common sequence is not enough to determine relationship to the Nidaros 

ordinal.  

 

Support: Parchment 

Extent: 2 fragments from 1 leaf. The two fragments probably constitute one half of 

the original leaf (complete in the vertical direction).   

Size: c. 27 x 10,5* cm (quarto format). 

Origin: Germany or Scandiavia (?). The g is of a German kind (i.e. the fragments are 

not from an English manuscript). 

Date: s. xiv. The script is clearly after 1300, but not many late features are present. It 

was probably written some time within the fourteenth century.  

 

Lay-out:  

Writing space: c. 20 x 6* cm. If we assume that there were two columns, both 6 cm 

wide, with 1 cm between them, the estimated writing space will be c. 20 x 13 cm. 

Number of columns: Only one column is extant (c. 20 x 6 cm), but based on the hight 

of the leaf, it is reasonable that there were originally two columns. 

Number of lines: 12 

Line height: c. 1,6 cm (with staves) 
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       Seqv 7: Oslo, NRA, Lat. fragm. 1088, 1-2v.  Photo: NRA 
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Ruling: The pricking is visible in the margin as a small cut going from an upper left 

to a lower right. The textlines correspond with every other mark, although the ruling 

is not visible. The staves do not seem to be ruled systematically from the prickings.   

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. The script is a textualis formata. The minims finish slightly upward to the 

right, the ascenders are fairly short. The crossed x and straight-backed g point to a 

German type script. The a resembles a box a, but not all a’s seem to be executed in 

that manner. The i’s are slashed.   

x-height: 2,5 mm 

Abbreviations: The crossed tironian note is used for “et”. 

Punctuation: On line punctus.  

Ink: The ink is quite black. 

 

Rubrics: No rubrics extant 

Musical notation: Square notation (quite rectangular looking notes) on four brown 

lines. C-clef.  

 

Decoration:  

Initials/decoration: No proper initials are preserved. The secondary initials for the 

verses are black and red, with black tongues and lines, particularly oblique lines 

moving across the body of the letter, and red vertical lines.  

Pigments: The red pigment used in the secondary initials is faded.  

 

Condition: The fragments are quite stained and darkened, but easily readable.  

 

Literature: Eggen 1968 (I, XXXVII) 

 

Facsimiles: Eggen 1968 (II, pl. 70-71) 
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Seqv 8, a-b  Oslo, NRA, Lat. fragm. 506 and 507 

 

a) Lat. Fragm. 506 

Eiker 1616 

Eggen: “G” 

Sequentiary 

 

Parchment, 1 fragment, c. 29 x 14* cm, Norway (?), s. xiv 

 

Contents:  

• 2 sequences: Celsa pueri concrepent, Spe mercedis et corone 

• Feasts: De innocentibus (28 Dec): Celsa pueri; St. Thomas of Canterbury (29 Dec): 

Spe mercedis. 

• The two remaining sequences are in accordance with the Nidaros ordinal, although 

two consecutive sequences are not enough to draw any firm conclusion.  

 

b) Lat. fragm. 507 

Eiker 1617, Eiker 1618 

Eggen “G” 

Sequentiary 

 

Parchment, 2 fragments from one bifolium, c. 29 x 12,5* cm, Norway (?), s. xiv 

 

Contents:  

• 3 sequences: Exulta celum, Pangat nostra concio, Petre summe Christi pastor 

• Feasts or parts of the church year: The fragment has a sequence for St. John the 

baptist for either the natalitium (24 June) or the octave (1 July): Exulta celum; then 

continues with Petre summe for St. Peter and Paul, for either the feast day (29 June) or 

the octave (6 July), and finally Pangat nostra concio, a sequence from the commune for a 

confessor, possibly for St. Botulf (17 June) or St. Swithun (2 July). The order is either 
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1) Exulta celum (24 June), Petre summe (29 June) - [lacuna] - Pangat nostra (for Swithun, 

2 July), or 2) Pangat nostra (for Botulph, 17 June) - [lacuna] - Exulta celum, Petre summe.  

Nowhere in the Nidaros ordinal does Petre summe follow immediately after Exulta 

celum as in this fragment, but since all three sequences would have been sung twice 

in June/July, the order may not have been too important.  

• Possibly in accordance with the Nidaros ordinal.  

 

The case of Lat. fragm. 506 and Lat. fragm. 507 is intriguing, because even though the 

immediate appearance and the differences in size and lay-out suggest that these 

fragments come from two different manuscripts, there are indications that they have 

the same origin and once were part of the same codex. The leaves have the same size 

even though the writing space is different. The text of the two fragments is written by 

the same scribe writing in two different scales. Finally, Lat. fragm. 506 was used to 

bind accounts from Eiker 1616, while the two fragments of Lat. fragm. 507 were used 

in bindings from Eiker 1617 and 1618, which is also in favour of the one codex 

theory.  

 

Support: Parchment 

Extent: Lat. fragm. 506: one leaf cropped in the outer margin. Lat. fragm. 507: 2 

fragments from 1 bifolium. 506 would have been from the beginning of the 

sequentiary, 507 from the middle.  

Size: c. 29 x 13,5* cm (Lat. fragm. 506). The original size of Lat. fragm. 506 was 

probably c. 29 x 20 cm, if both columns were the same width. Lat. fragm. 507 is as 

cropped 29 x 12,5 cm. The original size of Lat. Fragm, 507 was probably also c. 29 x 20 

cm, if both columns were the same width. 

Origin: Norway (?). The Norwegian origin is based on the script only, which appears 

to be of a mainly English/French type, with some German elements, such as a 

particular fusion of the letters da.   

Date: s. xiv 
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        Seqv 8: Oslo, NRA, Lat. fragm. 506r.  Photo: NRA 
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Seqv 8: Oslo, NRA, Lat. fragm. 507, 1-2r.  Photo: NRA 
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Lay-out:  

Writing space: Lat. fragm. 506: 19,8 x c. 15 cm (two columns of 7 cm with 1 cm in 

between) Lat. fragm. 507: c. 21,7 x c. 15 cm (two columns 7 cm wide with 1 cm in 

between). 

Number of columns: 2. Width Lat. fragm. 506 and 507: 7 cm. Space between 

columns: 1,1 cm.  

Number of lines: Lat. fragm. 506: 10. Lat. fragm. 507: 9  

Line height: Lat. fragm. 506: c. 2 cm (with staves). Lat. fragm. 507: 2,4 cm (with 

staves). 

Ruling: No visible pricking, but the pricking would have been in the outer margin, 

which is lost in both Lat. fragm. 506 and 507. The ruling seems to be done in a light 

brown ink with a needle-thin pen. In addition to the ruling of the text line, the 

writing space is framed with single vertical lines on each side, extending into the 

lower and upper margin. The two first and last text lines cross the inner margin, i.e. 

runs across the bifolium. The other textlines run across the divider between the two 

columns of each page. The ruling pattern is the same in Lat. Fragm. 506 and 507. 

Quire signatures, leaf signatures, catchwords: The verso of Lat. fragm. 506 has the 

catchword “vocetur”, from the sequence Spe mercedis, crossed out by a red line.  

 

Script: 

Gothic. The script in both fragments is a textualis formata in different size, but done by 

the same scribe. The minims are slightly rounded to the right, but there are no added 

serifs. Biting is quite consistent, even between d and a (Derolez has called the fusion 

of the normal, double-bow a with a preceding letter “a somewhat fanciful form 

found in mss from German-speaking countries”, 2003, 78). For an example of the 

fusion of da, see Eggen 1968 (II, 44). Round r is found in other positions than after o. 

The y is undotted and the z is crossed. The g, however, is of an English or French 

type, although instead of closing the lower loop, the lower horizontal line finishes 

with a slight turn downwards to the left. The con-abbreviation looks like the number 

2. In Lat. Fragm. 507v is an ergo spelled with a small capital R. The characteristics of 

this particular scribe is the shape of the a, d and g, although they are more 

compressed in Lat. fragm. 506 than in Lat. fragm. 507. Other features are the –orum-
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abbreviation, with the hairline going upward to the right from the top of the round r, 

and the before-mentioned da-biting. The mix of German and English features, along 

with the presence of a small cap R at this late date, could possibly suggest a 

Norwegian scribe.  

x-height: Lat. fragm. 506: 4 mm. Lat. fragm. 507: 6 mm.  

Punctuation: Punctus on line.  

Ink: The ink in both 506 and 507 is a faded brown. The ink used for the musical 

notation sometimes has a blacker appearance. 

 

Rubrics: None visible 

Musical notation: Square notation on four red lines. C-, f- and b-clefs. 

 

Decoration:  

Initials/decoration: Both large and small initials are plain and undecorated, 

alternating red and green.  

Pigments: The red used in the staves is at times a browner red than that of the 

secondary initials. The red of Lat. Fragm. 507 is slightly less orange than that of Lat. 

fragm. 506. The green looks like a dark moss green, which in one instance has 

dissolved the parchment. 

 

Condition: Relatively good, but Lat. fragm. 507-2 is a bit darkened and smudged. 

 

Literature: Eggen 1968 (I, XXXVII) 

 

Facsimiles: Eggen 1968 (II, pl. 72-73 + 74-75) 
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Seqv 9   Oslo, NRA, Lat. fragm. 533 

 

Tune and Åbyggje 1612 

Eggen: “H” 

Sequentiary? 

 

Parchment, 2 fragments from 2 leaves, c. 9,5* x 9,5* cm, unknown origin, s. xiv 

 

Contents:  

• 3 sequences: Fulgens preclara, Gaudete vos fideles, In sapientia disponens omnia 

• Feasts or parts of the church year: The Epiphany (6 Jan): Gaudete vos fideles; Sunday 

in the octave of, or after, the Epiphany: In sapientia; Easter Sunday: Fulgens preclara. 

• The sequentiary is not in accordance with the Nidaros ordinal. Gaudete vos fideles is 

not part of the Nidaros ordinal. 

 

Support: Parchment. 

Extent: 2 fragments from 2 leaves. The fragments are numbered in the correct order.  

Size: The original manuscript was probably of quarto size. The remaining fragments 

are: Lat. fragm. 533-1: c. 9, 5 x 9 cm. 533-2: c. 9 x 9, 5 cm.  

Origin: Unknown. The g looks English or French, but the smaller initials look rather 

German. It might be a Scandinavian product. 

Date: s. xiv. The closed two-compartment a places the scribe after 1300. However, the 

slimness of the pen and general appearance of the script indicate that the script is not 

after 1400.   

 

Lay-out:  

Writing space: 9,5* x 8* cm 

Number of columns: 1 (?). The text line “Laus tibi honor ac virtu[s qui nostram 

leviasti]” is supposed to fit into one line. This means that there was probably only 

one column. If not, the manuscript would have been a very large format.  
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      Seqv 9: Oslo, NRA, Lat. fragm. 533-1, -2r.   Photo: NRA 
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Number of lines: 5*  

Line height: 2,3 cm (with staves) 

Ruling: No pricking visible. No horizontal ruling visible apart from the staves. The 

writing space is framed with a single vertical line.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. The script is a textualis formata. The minims bend upward to the right. The 

ascenders are thicker on top, some slightly split. The d is round and sometimes used 

in biting, but this is not consistent. There is also biting between p and e. Round r is 

not only used after o. The two-compartment a is closed, and it sometimes extends 

slightly above the x-line. The x is crossed. The top stroke of the c is horizontal. The g 

seems to be of a French or English type.  

x-height: 3,5 mm 

Abbreviations: The crossed tironian note for “et”. 

Punctuation: No visible punctuation. 

Ink: The ink is brown, and not very dark. The ink used for the musical notation is 

darker, but more uneven in colour, with lighter, almost white, patches. 

 

Rubrics: None 

Musical notation: Square notation on four white-looking lines. C-clef. 

 

Decoration:  

Initials/decoration: No larger initial is preserved. The smaller initials are black, 

decorated with tounges and oblique, crossing lines, as well as highlighted with 

vertical red stripes. The litterae notabiliores are the kind found in documents, but 

although the hand looks English, the smaller initials do not look typically English.  

Pigments: The red is a deep red of good quality.  

 

Condition: The fragments are a bit darkened and wrinkled, and in some places the 

ink is a bit faded. The red pigment of the staves has in some places left only a white 

line.  
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Literature: Eggen 1968 (I, XXXVII) 

 

Facsimiles: Eggen 1968 (II, pl. 76-79) 
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Seqv 10   Oslo, NRA, Lat. fragm. 427 

 

Nummedal 1628 

Eggen: “I” 

Book genre: Unknown 

 

Parchment, 2 fragments from 2 leaves, 10* x 9* cm (orig. octavo), Norway (?), s. xiii med. 

 

Contents:  

• 2 sequences: Ave Maria gratia plena, Missus Gabriel de celis 

• Feasts or parts of the church year: Probably the Annuntiation (25 March): Missus 

Gabriel de celis; and one of the days of the octave of the Annuntiation: Ave Maria. In 

the Chichester troper Missus Gabriel de celis and Ava Maria gratia plena are inserted 

into the Advent cycle, and this cannot be excluded. 

• This manuscript was not written in accordance with the Nidaros ordinal. The 

sequence Missus Gabriel de celis was not part of the ordinal.  

 

Support: Parchment 

Extent: 2 fragments from 2 leaves. The correct order is probably the opposite of the 

current numbers (i.e. Lat. fragm. 427-2, 427-1).  

Size: This book was probably in octavo format, and the largest fragment, measuring 

c. 10 x 9 cm, may represent about a quarter of the original manuscript. The fact that 

the recto side of Lat. fragm. 427-2 has verses 3a-4a of Missus Gabriel, and the verso 

has 5b-6b leaves no room for a bigger format than the octavo. (Equally 427-1 has 

verses 1-2b of the Ave Maria on the recto-side and 4b-7 on the verso-side.) 

Origin: Norway (?). The script looks influenced from England, but the execution and 

poor quality of the red and blue pigments suggest a local origin.  

Date: s. xiii med. Although the script displays conservative features, the stylized pen-

decoration of the initials makes a date in the mid thirteenth century likely.  
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                       Seqv 10: Oslo, NRA, Lat. fragm. 427-1v.                 Photo: NRA 

 

 

Lay-out:  

Writing space: 8,5* x 7* cm 

Number of columns: 1. It is likely that the fragments come from a manuscript of 

octavo format (see Size above). The first line should give room for the words “Ave 

Maria gratia plena. [Dominus tecum virgo] (serena)”.  

Number of lines: 6* 

Line height: 1,8 cm (with staves) 

Ruling: There is triangular pricking corresponding with the textlines. It seems that 

the pricking visible is in the inner margin. The text is written on plummet (lead) 

ruling, and the writing space in framed by a single vertical line 

Quire signatures, leaf signatures, catchwords: None  
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Script: 

Gothic. The script is an informal textualis. The writing seems to have been done in a 

speedy fashion. The minims finish upward to the right. The top of the ascenders are 

sometimes a bit thicker, sometimes with a slight “split”, consisting in a small stroke 

from the left. The d is sometimes straight, sometimes round, although not used in 

biting. The t has a hairline moving upward to the right from the left end of the cross-

stroke.   

x-height: 3 mm 

Abbreviations: The ampersand is used for “et”. 

Punctuation: On line punctus 

Ink: The ink is black.  

 

Rubrics: No rubrics 

Musical notation: Petits carrés on four red lines. C-clef. 

 

Decoration:  

Initials/decoration: The initial looks as if done in haste. The main body of the letter is 

simple, in red, with blue pen-flourishing. The blue penned decoration form very 

simple sprout-like wings. The secondary initials are alternately red and green, and 

look quickly drawn, especially the B in Ave Maria. 

Pigments: The red is uneven, and so is the blue. The shade of the blue pigment 

sometimes turns towards a moss green. There is a sharp green on the verso-side of 

Lat. fragm. 427-1.  

 

Condition: The fragments are quite stained, but easily readable. They are too small 

and few to get a real impression of the manuscript.  

 

Literature: Eggen 1968 (I, XXXVII-XXXVIII) 

 

Facsimiles: Eggen 1968 (II, pl. 80-83) 
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Seqv 11   Oslo, NRA, Lat. fragm. 497 

 

Akershus 1614 

Eggen: “I” 5 

Missal with sequentiary (?) 

 

Parchment, 2 fragments from 1 leaf, 15* x 11* cm, England (or Norway?), s. xii²   

 

Contents:  

• 1 sequence: Fulgens preclara 

• Liturgical feast: Most likely Easter Sunday (dominica resurrectionis). 

• The fragments are from a pre-ordinal manuscript. The one sequence preserved, 

Fulgens preclara, is one of the most widely used sequences, and little can therefore be 

said about the rite this manuscript was written in accordance with.  

 

Support: Parchment 

Extent: 2 fragments from 1 leaf. Four other fragments are in the envelope numbered 

497. One of these fragments is most likely from Mi 1336 (featuring the same scribe), 

and three other fragments most likely from an unrelated manuscript.  

Size: Lat. fragm. 497-1 and -2 together measure c. 15 x 11 cm, which is  most likely 

only c. ¼ of the original leaf, which was probably a quarto 

Origin: The English features in the script and the initial in combination with good 

quality ink and fairly good execution, could suggest an English origin. A Norwegain 

origin has been suggested, cf. discussion in Part II, chapter 4.4. 

Date: The absence of biting and other gothic features, apart from a certain ovality of 

the letters, suggests (along with the backward slope) a date in the mid or second half 

of the twelfth century. 

                                                 
5 This fragment was also labelled “I” by Eggen, but since the fragments clearly come from different 
manuscripts, Gjerløw gave them separate numbers.  
6 Mi 133a is four half leaves with the old number 354 (Fr.700-703), and the new codex-number 93. Mi 133b 
is five smaller fragments with the old number 354 (Fr.704-708), from the same codex.  
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           Seqv 11: Oslo, NRA, Lat. fragm. 497-1-2r.       Photo: NRA 

 

 

 



Seqv 11 

 

 

59 

Lay-out:  

Writing space: 13* x 8* cm, although probably considerably larger. Assuming that 

there were two columns of c. 8 cm, with 1, 5 cm in between, the width of the original 

writing space would be c. 17, 5 cm. 

Number of columns: There were most likely two columns to each page, c. 8 cm wide, 

assuming they were of the same size. 

Number of lines: 8* 

Line height: 1, 6 cm (with staves) 

Ruling: No pricking visible. Plummet (lead) ruling. The writing space was framed 

with one vertical line. The text lines have weak, but visible ruling.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Protogothic. The script does not appear very formal. The serifs turn upward to the 

right. The ascenders are slightly split. The script is very noticeably sloping 

backwards, a feature of English twelfth century script. The d is round in all positions, 

and there are no signs of biting. Round r appears only in combination with the letter 

o. The g has the typically English form resembling the number 8. The backward slope 

and English g indicates that the hand is influenced by English script. Mi 133 was 

written by the same scribe, see discussion in chapter 4.3. 

x-height: 3 mm 

Abbreviations: Few 

Punctuation: On line punctus 

Ink: The ink used for the writing is quite black. 

 

Rubrics: None 

Musical notation: Petits carrés on four red lines. C-, b-, g- and e (?)-clefs.  

 

Decoration:  

Initials/decoration: Of the larger initials, only a partial initial F is preserved. The 

body of the letter is simple, in a blue colour. The decorations are made in red. Apart 

from the usual striped (triple) tongue (visible to the left), petals and circles, there are 
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also two “wedges”. The wedge motif occurs in a number of twelfth-century 

manuscripts from the North of England, or the North Midlands (Gullick 1998). The 

secondary initials are plain, alternating red and blue.  

Pigments: The colours in the larger and smaller initials are a bright red and clear 

blue of unusual good quality. The red is a sinober or vermilion red, and the blue an 

ultramarine blue, similar to that of Lat. fragm. 471 (Seqv 16 below, see discussion in 

chapter 4.3.). A slightly more brownish red is used for the staves.  

 

Condition: The two fragments are in relatively good condition, apart from the fact 

that they are small. The lower part of the second fragment is torn. 

 

Literature: Eggen 1968 (I, XXXVII) 

 

Facsimiles: Eggen 1968 (II, pl. 84-85) 
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Seqv 12   Oslo, NRA, Lat. fragm. 952 

 

Trondheims len 1613-1617 

Eggen: “J” 

Sequentiary 

 

Parchment, 13 fragments from 6 leaves, c. 31,5 x 23 cm, Norway (or Sweden?), s. xv 

 

Contents:  

• 11 sequences: Adest nobis dies, Benedicta sit beata, Clare sanctorum senatus, Lauda Syon, 

Laus devota mente, Rex omnipotens, Sanctarum virginum pangamus, Sancte Syon assunt, 

Sancti spiritus assit, Victime paschali (more probable than Surgit Christus cum tropheo), 

Virgines venerande  

• Feasts or parts of the Church year: Easter to Corpus Christi, with lacunae. Sequences 

from the commune sanctorum: 

f. “1” (952-11, -12): Victime paschali (Easter). Rex omnipotens (the Ascension). [lacuna] 

f. “2” (952-3, -4, -9, -10): Sancti spiritus assit (Pentecost). Benedicta sit beata, first part (Trinity) 

f. “3” (952-1, -2): Benedicta sit beata, last part (Trinity). Lauda Syon (de corpore Christi). [lac.] 

f. “4” (952-6, -5, -7): Sante Syon (in ded. eccl.). Clare sanctorum (de apostolis). [lac?] 

f. “5” (952-13): Laus devota mente (de evangelistis). Adest dies nobis (de uno martyre). 

f. “6” (952-8): Virginis venerande (de virginibus). Sanctarum virginum 

• This manuscript, if Norwegian, may possibly represent a later adjustment of the 

Nidaros ordinal, and a stage before the printed Missale Nidrosiense. Eggen did not use 

the fragments 952-8 and -13. Lat. fragm. 952-8 contains the sequence Virginis 

venerande (in comm. virginum), which is added by a later hand in the Nidaros ordinal 

for Barbara. Lat. fragm. 952-13 contains the sequences Laus devota mente (in comm. 

evangelistarum) and Adest nobis dies. Regarding Lat. fragm. 952-11 it is more likely 

that it contains parts from Victime paschali than Surgit Christo, since Victime is one of 

the most popular sequences of the Middle Ages, while Surgit Christo is quite rare and 

not used neither in the Nidaros ordinal or the Missale Nidrosiense (cf. Gjerløw 1988).  
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Seqv 12: Oslo, NRA, Lat. fragm. 952, 3-4, 9-10v.             Photo: NRA 
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Lauda Syon is not among the additions to the Nidaros ordinal and it does not appear 

in the Missale Nidrosiense. Sanctarum virginum is not known from printed sources, and 

has been identified only in a Swedish fragment, added to MS Uppsala C 912 (Gjerløw 

1988). 

 

Support: Parchment 

Extent: 13 fragments from 6 leaves. Only 11 fragments were used by Eggen, but all 13 

contain sequences.  The correct order of the fragments is: 952-11, -12 (one leaf), -3, -4, 

-9, -10 (one leaf), -1, -2 (one leaf), -6, -5, -7 (one leaf), -13, -8. 

Size: c. 32 x 23 cm 

Origin: Norway (or Sweden?). It could possibly be from Sweden, since Sanctarum 

virginum is known only from a Swedish fragment. 

Date: s. xv 

 

Lay-out:  

Writing space: c. 23,5 x 14,2 cm 

Number of columns: 1 

Number of lines: 9 

Line height: 2,5 cm 

Ruling: The pricking is visible in the margin, corresponding with the text lines. 

However, there seems to be no visible horizontal ruling apart from the staves. Single 

vertical lines frame the writing space, very fine in light brown ink. 

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. This script is a hybrida media/formata, which is “loopless” cursiva, sometimes 

with the introduction of a few textualis letter forms, especially g. There is a one-

compartment a, and descenders on s longa and f, but no looped ascenders. The type of 

script itself points away from the English area, since it was very rarely used there 

(Derolez 2003, 163). The script is very slim, and leans slightly forward. There are no 

added serifs, but the minims finish upward to the right. The ascenders are simple. 
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The hairline on the r points to a German type script (cf. Derolez 2003, 82). The g is 

also sometimes the German straight-backed cursive g. 

x-height: 3 mm 

Abbreviations: The con-abbreviation looks like the number 9. 

Punctuation: No punctuation visible. 

Ink: The ink is black. 

 

Rubrics: No rubrics visible. 

Musical notation: Square notation on four red lines. C- and b-clef. 

 

Decoration:  

Initials/decoration: No larger initials are preserved. The secondary initials for the 

verses are plain, red capital letters.  

Pigments: The red pigment seems to be of good quality.  

 

Condition: The fragments are in relatively good condition, although several of them 

are now very dark. No leaf can be completely reconstructed.  

 

Literature: Eggen 1968 (I, XXXVIII), Gjerløw 1988 

 

Facsimiles: Eggen 1968 (II, pl. 86-93) 
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Seqv 13   Oslo, NRA, Lat. fragm. 986 

 

Nordlands len 1619, 1625, 1627, Trondheims len 1618-1619, Vesterålen 1624, 

Helgeland 1621 

Eggen: “K” 

Sequentiary 

 

 Parchment, 7 fragments from 6 leaves, c. 28 x 19/20 cm, Norway, s. xv 

 

Contents:  

• 10 sequences: Benedicta sit beata, Laudes crucis attollamus, Lux illuxit letabunda, Mane 

prima sabbati, Pangat nostra concio, Predicasti dei care, Regis et pontificis, Sancti spiritus 

assit, Veni sancte spiritus, Virginis venerande, Voce iubilantes magna 

• Feasts or parts of the church year:  

f. “1” (986-1): Sancti spiritus assit, first part (Pentecost) 

f. “2” (986-2): Sancti spiritus, last lines. Benedicta sit beata trinitas, first part (Trinity: “de 

sancta trinitate”)  

f. “3” (986-3): Benedicta sit beata, last lines. Voce iubilantes magna (Sundays after 

Trinity). Laudes crucis attollamus (The finding of the cross, 3 May) - [lacuna] -  

f. “4” (986-5): Mane prima sabbati (St. Mary Magdalen, 22 July), Lux illuxit (St. Olav, 29 

July) - [lacuna] - 

f. “5” (986-6,-7): Pangat nostra contio (confessorum), Virginis venerande (virginum), 

Veni sancte spiritus (rubr. “In commemoratione sancti spiritus”)  - [lacuna] - 

f. “6” (986-4): Regis et pontificis. Predicasti dei care. = later additions (Gjerløw 1988, 9-

10) 

• Not in accordance with the Nidaros ordinal. The manuscript may represent a 

transitional phase between the ordinal and the printed Nidaros missal, containing 

only the most important sequences  
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Seqv 13: Oslo, NRA, Lat. fragm. 986-5r.               Photo: NRA 
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Support: Parchment 

Extent: 7 fragments from 6 leavesSize: c. 28 x 19/20 cm 

Origin: Norway. The Norwegian origin is established mainly due to the presence of 

St. Olav’s sequence Lux illuxit. 

Secondary provenance: The accounts are from Trondheim and several different 

places in Northern Norway, and a secondary provenance is not easy to establish.  

Date: s. xv. On the paper protecting the fragment of Lux illuxit is written “1ste 

halvdel av 14. aarh.” (first half of the fourteenth century), which appears to be too 

early.  

 

Lay-out:  

Writing space: c. 20 x 13/14 cm 

Number of columns: 1 

Number of lines: 8  

Line height: 2,5 cm 

Ruling: The pricking is visible in some of the fragments, in the form of 2 mm long 

lines moving upward from left to right and corresponding with the text lines. Very 

weak ruling for the text lines, light grey, almost invisible. The writing space is 

framed by a single, vertical line extending into the upper and lower margin, made in 

ink with a very thin pen.   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The scribe writes a textualis which is not very formal and with elements from 

the cursive. Derolez mentions that the round r after letters not ending in a bow may 

be seen as a cursive element in textualis, found especially in German-speaking 

countries in the fifteenth and sixteenth century (Derolez 2003). The general 

appearance of the script is quite square, and does not seem particularly well done 

(possibly done in haste). The y is undotted, and the g is of the German straight-

backed type. Some of the final round s’s finish in a decorative hairline. The script is 

of a German type, probably written in Norway.  

x-height: 2 mm 
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Punctuation: No punctuation visible. 

Ink: The ink is brown, with a faded appearance. 

 

Rubrics: Probably not by the main scribe. 

Musical notation: Square notation (in a flat, rectangular form) on four very thin, 

brown lines.  

 

Decoration:  

Initials/decoration: There are three very nice, multicoloured and elaborate initials, 

one B and two L’s. The letters are all written into soft, square frames. The decorative 

vegetative elements look like thick acanthus-leaves. Inside the letter B is a net-like 

pattern. The secondary initials for the verses are red and plain, with the key-letter 

clearly visible.  

Pigments: The colours are red, green, blue and yellow. While the red and blue are 

very nice colours, particularly the deep blue, the green and is a bit “greyish” in hue, 

and the yellow is very weak.  

 

Peculiarities: The first part of the book seems to be of a higher standard than the last 

part. The later addition seems to be made by the same scribe, although the ruling is a 

bit stronger.  

Condition: The fragments are in relatively good condition, and three leaves are 

complete.  

 

Literature: Eggen 1968 (I, XXXVIII), Gjerløw 1988 

 

Facsimiles: Eggen 1968 (II, pl. 94-105) 
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Seqv 14   Oslo, NRA, Lat. fragm. 978 

 

Strinda and Selbu 1622, Trondheims len 1622, 1633 

Eggen: “L” 

Sequentiary 

 

Parchment, 5 fragments from 3 leaves, c. 11,5* x 12,5 cm, Norway (?), s. xv 

 

Contents:  

• 4 sequences: Stella maris o Maria exp., Tibi cordis in altari, Veni sancte spiritus, Virginis 

venerande 

• Feasts or parts of the church year:  

f. “1”: Virginis venerande (comm. de viriginibus). Veni sancte spiritus (in commemorat. 

sancti spiritus?). 

f. “2”: Tibi cordis in altari (BMV). Stella maris o Maria (BMV).  

• This manuscript is not in accordance with the Nidaros ordinal. Only the sequence 

Virginis venerande appears in the ordinal, among the later additions. Apart from Veni 

sancte spiritus the sequences are not any of those added in the MN.  

 

Support: Parchment 

Extent: 5 fragments, three of which contain sequences. The two leaves which do not 

contain sequences are not necessarily from the same manuscript, since the scribe is 

not the same, and the format is a little different. It contains the graduale Letatus sum 

with the verse Fiat pax, and is marked “xxxi” in red in the upper margin. These 2 

fragments are marked Trondheims len 1622, while the others are marked Strinda and 

Selbu 1622 and Trondheims len 1633.   

Size: 11,5* x 16,5 cm. The manuscript was originally in quarto format. 

Origin: Norway (?). The Norwegian origin is suggested mainly because the 

manuscript seems to be of a moderate quality. It could also possibly come from other 

parts of Scandinavia or Germany.   
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Seqv 14: Oslo, NRA, Lat. fragm. 978-1-2r.     Photo: NRA 

 

 

 

Seqv 14: Oslo, NRA, Lat. fragm. 978-1-2v.   Photo: NRA 



Seqv 14 

 

 

71 

Date: s. xv 

 

Lay-out:  

Writing space: c. 11,5* x 12,5 cm (fragm. from Strinda and Selbu 1622) 

Number of columns: 1 

Number of lines: 5*  

Line height: 2 cm with staves (Strinda and Selbu 1622), 2,2 cm with staves 

(Trondheim len 1622, 1633) 

Ruling: No pricking visible. Thin ink ruling. No horizontal lines apart from the 

staves. The writing space is framed with a single, vertical line on each side, in a light 

brown or red colour.  

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. At least two different scribes and two different music scribes were working 

on this manuscript. Scribe 1 writes a textualis of moderate formality. The minims 

finish upward to the right. The ascenders are simple, and not thicker on top. The 

two-compartment a is closed, but the ductus is not that of a box-a. The g’s are of the 

straight-backed kind used in Germany. Scribe 2 writes a hybrida media/formata. The 

minims finish upward to the right. The ascenders are simple and straight. The g is of 

the straight-backed German kind. It is food for thought that these two pages would 

not have been placed in the same codex had they been on different fragments instead 

of on either side of one leaf. Lat. fragm. 978 certainly exemplifies the difficulty of 

correctly grouping fragments in the reconstruction of codices.   

x-height: Scribe 1: 2,5 mm. Scribe 2: 3 mm. 

Abbreviations: Scribe 2: The suspension signs have the shape of a horizontal loop. 

Punctuation: No punctuation visible. 

Ink: The ink is brown, and looks a bit uneven in colour. The ink used for the notation 

has a darker, blacker tone. 

 

Rubrics: None remain 

Musical notation: Square notation on four red lines. C-clefs. 
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Decoration:  

Initials/decoration: No larger initials remain. Scribe 1: The secondary initials for the 

verses are plain and red. Scribe 2: The secondary initials for the verses are black, 

highlighted with a thick, red vertical line crudely applied.  

Pigments: The red colour seems to be of good quality. 

 

Condition: Lat. fragm. 978-1 is darkened and smudged in one half. Otherwise the 

fragments are easily readable, but relatively small. No single leaf can be 

reconstructed.  

 

Literature: Eggen 1968 (I, XXXVIII) 

 

Facsimiles: Eggen 1968 (II, pl. 106-109) 
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Seqv 15   Oslo, NRA, Lat. fragm. 419 

 

Fredrikstad 1615-17, Tunsberg 1613 

Eggen: “M” 

Gradual with sequentiary 

 

Parchment, 7 fragments from 5 leaves, c. 23 x 17,5 cm, Norway, s. xiii¹ 

 

Contents:  

• 5 sequences: Alle celeste nec non, Ave mundi spes Maria, Congaudentes exultemus, Ecce 

pulchra, Stella maris o Maria pred. 

• Feasts or parts of the church year:  

f. “1” – from a gradual - (419-6,7): Suscepimus (antiphone, rubr. In die sancto). Adorna 

thalamum tuum. - [lacuna] -  

f. “2” (419-I-1rv): Stella maris (Octava de assumptione BMV, 15-22 Aug) 

f. “3” (419-I-2rv): Ave mundi spes (Octava de ass. BMV). Alle celeste nec non (De 

nativitate BMV, 8 Sept) - [lacuna] - 

f. “4” (419-2,-3,-4): Congaudentes (St. Nicholas, 6 Dec) - [lacuna]- 

f. “5” (419-5): Ecce pulchra (com. de martyribus?) 

• The sequentiary is not in accordance with the Nidaros ordinal (neither Alle celeste 

nor Stella maris is prescribed in the ordinal) 

 

Support: Parchment 

Extent: 7 fragments from 5 leaves, only 4 leaves (and 5 fragments) with sequences. 

The correct order of the fragments is: Lat. fragm. 419-6, -7 (one leaf from a gradual), I 

(f. 1, f. 2), -2, -3, -4 (=one leaf), -5. Fragment I is the lower half of a bifolium. 

Size: c. 23,5 x 17,5 cm 

Origin: Norway. Seqv 15 has a certain resemblance to Seqv 1, apart from the 

difference in size, but seems slightly older and perhaps a bit less confident. 

Date: s. xiii¹ 
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Seqv 15: Oslo, NRA, Lat. fragm. 419-2-3-4v.               Photo: NRA 
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Lay-out:  

Writing space: c. 17 x 12,5 cm 

Number of columns: 1 

Number of lines: 9  

Line height: c. 2 mm 

Ruling: No pricking visible. The ruling pattern is the same as that of Seqv 1 (Lat. 

fragm. 418), with double vertical lines in grey (c. 5 mm apart) framing the writing 

space, extending into the higher and lower margin. The horizontal lines come in 

addition to the staves.    

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The script is a textualis of medium formality, resembling that of Seqv 1, but 

perhaps slightly less confident. The minims finish upward to the right. The ascenders 

are split. There are both round and straight d’s, the round d often appear in biting 

with e or o, but there are also examples of straight d before e. The g is of English type, 

but the g’s of Seqv 15 (unlike those of Seqv 1) have a ductus more typical of 

documentary script, the tracing of the lower lobe beginning from below instead of 

going in a circular movement from above.  

x-height: 3 mm 

Abbreviations: The ampersand is used for “et”. 

Punctuation: On line punctus 

Ink: The ink is quite black. 

 

Rubrics: None remain 

Musical notation: Petits carrés on four red lines. C- and f-clefs.  

 

Decoration:  

Initials/decoration: No larger initial has survived. The secondary initials for the 

verses are pen-drawn, plain capitals in red.  

Pigments: The red seems of fairly good quality (and there has not been much 

oxidation), the staves drawn in a slightly more orange red than the small initials.  
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Condition: The remaining fragments from Seqv 15 are in relatively good condition, 

although no leaf can be completely reconstructed.  

 

Literature: Eggen 1968 (I, XXXVIII) 

 

Facsimiles: Eggen 1968 (II, pl. 110-117) 
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Seqv 16   Oslo, NRA, Lat. fragm. 471 

 

Hadeland 1617 

Eggen: “N” 

Book genre: Unknown 

 

Parchment, 2 fragments from 2 leaves, c. 22* x 12* cm, England, s. xii² 

 

Contents:  

• 2 sequences: Christo inclita candida, Congaudentes exultemus 

• All saints (omnium sanctorum, 1. Nov.) and St. Nicholas’ day (6. Dec.) 

• The fragments are from a pre-ordinal English manuscript, and probably did not 

have any contents relating specifically to Nidaros. The sequence for St. Nicholas, 

Congaudentes exultemus was very popular in all of Europe. Christo inclita candida for 

All saints can be counted as one of the core sequences in the Anglo-French repertory. 

The book may have been a sequentiary or another liturgical book containing 

sequences.  

 

Support: Parchment. 

Extent: 2 fragments from 2 leaves. Fragment 1 is possibly one third of a leaf, fragment 

2 possibly one sixth of a leaf, if the leaf was in quarto format. 

Size: Lat. fragm. 471-1: 22* x 12* cm. (Lat. fragm. 471-2 is of a smaller size). The 

original leaf was possibly in quarto format. 

Origin: England. The manuscript looks English, based on the characteristic g and the 

general proportion of the letters.    

Date: s. xii². There are few examples of biting, and the suspension signs are 

cupshaped. However, an example of biting between p and o suggests that the 

manuscript was written in the last quarter of the twelfth century.  
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        Seqv 16: Oslo, NRA, Lat. fragm. 471-1r.     Photo: NRA 
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Lay-out:  

Writing space: 19,5* x 10,5* cm. The missing parts of the text indicate that the width 

of the writing space (or column) did not exceed 12 cm. 

Number of columns: Only one column is visible on each fragment, but it is possible 

that the manuscript was a quarto manuscript with two columns. 

Number of lines: 11*  

Line height: c. 1,7 cm (with staves) 

Ruling: No pricking visible. No ruling visible.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Protogothic. The script is not very formal, and has a slight backward slope. The 

minims turn upward to the right. The ascenders start from the top with a wedge, 

“tilted” slightly to the left. The d’s are round, possibly to save space, but there are 

also examples of a straight d. The g is of an English type. Round r’s are found only in 

combination with o. The protogothic biting between pp is present, and there appears 

to be an example of biting between p and o, but biting is rare, and the manuscript was 

probably written before 1200, by an English scribe. 

x-height: 4 mm 

Abbreviations: The ampersand is used for “et”. The suspension sign is cupshaped. 

Generally few abbreviations.  

Punctuation: Punctus on line at the end of the verse. Punctus elevatus serving as a 

colon before direct speech in the text of Congaudentes.  

Ink: The ink is very black. 

 

Rubrics: Not present in the fragments. 

Musical notation: Petits carrés on four red lines. C-clefs. 

 

Decoration:  

Initials/decoration: No initials have survived, except the secondary, plain initials for 

the verses. Fragment 1 has alternating red and green, fragment 2 alternating red and 

blue intials.  
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Pigments: The colours red, green and blue are very even and of good quality. The 

blue looks more worn than the other pigments, but has a fine ultramarine colour.  

 

Condition: The fragments are in good condition, although they are cut quite small. 

Lat. fragm. 471-1v has the name Peder Jenssenn in the margin. 

 

Literature: Eggen 1968 (I, XXXIX) 

 

Facsimiles: Eggen 1968 (II, pl. 118-121) 
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Seqv 17   Bergen State Archives, the archives of Rosendal 

 

The barony of Rosendal, Hardanger 

Formerly: Oslo, University library (later National library), Dep. no. 269:7 

Eggen: “O”  

Gjerløw: Gr 10 

(Gradual with?) sequentiary 

 

Parchment, one bifolium, c. 47,5 x 32,5 cm, Ostra (?) (in present day Germany or Czech 

Republic?), s. xv (although colophon dated 1326) 

 

Contents:  

• 3 sequences: Psallat ecclesia m. illibata, Stirpe Anna regia, Summi regis archangele 

• Not in accordance with the Nidaros ordinal. 

 

Support: Parchment, quite thick and coarse 

Extent: One bifolium. The outer bifolium of the last quire (cf. colophon)  

Size: c. 47,5 x 32,5 cm. Folio format. 

Origin: The script and notation points in the direction of Germany or Eastern 

Europe. On leaf 2v is one of the rare colophons left in our collections of fragments: 

“Anno domini MCCCXXVI liber iste scriptus est per sororem Margaretam Ostra Ad 

laudem domini nostri ihesu cuius amore orate pro ipsa prenotata scriptrice ut hic 

labor eius admisceatur laboribus omnium in sancta regulari vita fideliter 

laborantium. Amen.” (In the year of the Lord 1326 this book was written by sister 

Margareta Ostra in honour of our Lord Jesus. With his love, pray for this before-

mentioned scriptrix, that her work may blend with the works of those who work 

faithfully in the holy monastic life. Amen) Whether or not the origin is Ostra as 

indicated in the colophon is uncertain, since the script looks later than 1326 and the 

colophon may be copied from an older manuscript. 
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Seqv 17: Bergen State Archives: the archives of the barony of Rosendal. The lower 

half of leaf 1r. The full leaf is reproduced in Eggen. Notice xx at the bottom of the 

page.         Photo: Bergen State Archives 

 

 

 
Seqv 17: Bergen State Archives: Rosendal baronis arkiv. Sister Margareta’s colophon 

dated 1326 on the last leaf.     Photo: Bergen State Archives 
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Secondary provenance: The secondary provenance is most likely Rosendal, since the 

fragment belongs among archival material from the Rosendal barony. 

Date: s. xv, although the colophon is dated 1326. See Origin above. As the script of 

the manuscript looks younger than the first half of the fourteenth century, Lilli 

Gjerløw was of the opinion that 1326 was a mistake for 1426, according to a comment 

in her catalogue. Another explanation could be that an original colophon was 

faithfully copied by a later scribe, who used sister Margareta’s sequentiary as an 

exemplar.  

 

Lay-out:  

Writing space:  34,5 x c. 25 cm. 

Number of columns: 1 

Number of lines: 9  

Line height: c. 3,8 cm 

Ruling:  Pricking is visible in the outer margin, corresponding with the top and 

bottom of the letters of each line. The writing space is framed with a thin line. There 

are horizontal lines for the text in addition to the staves.  

Quire signatures, leaf signatures, catchwords: The number xx in the lower margin 

of f. 1 indicates that this was the outer bifolium of the twentieth quire.  

 

Script: 

Gothic. The script is a large and formal textualis, which is so evenly written it almost 

looks printed. The g is straight-backed, and the script of a generally German type. 

There are few hair-lines, although there is a fine vertical hairline marking the letter i. 

The u is marked with a fine circle. The round r in some cases looks like a zig-zag line. 

The x is crossed.  

x-height: 1 cm 

Abbreviations:  

Punctuation: None visible 

Ink: The ink looks quite black. 
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Rubrics: The rubrics are added in a small script by a hand which resembles that of 

the colophon.  

Musical notation: Gothic notation (Hufnagel) on four brown lines. The fifth line 

appears to be the line for the text. 

 

Decoration:  

Initials/decoration: The larger initials are very fine, with gold-leaf and pen-

flourishing in red and blue. The secondary initials are plain, or with moderate 

decorations, like voided lines or discs, alternating red and blue.  

Pigments: The red and blue pigments seem to be of a good quality. 

 

Condition: The bifolioum is in good condition, although darkened. The slits from the 

original binding are visible, and stiched up. On the last page is written in pencil 

Depos. 269 and UB Oslo Depos. 269:7. 

 

Literature: Eggen 1968 (I, XXXIX) 

 

Facsimiles: Eggen 1968 (II, pl. 122-125) 
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Seqv 18, a-c  Oslo, NRA, Lat. fragm. 881, 882 and 932 

 

a) Oslo, NRA, Lat. fragm. 881 

Trondheims len 1625, 1626, 1627 

 

b) Oslo, NRA, Lat. fragm. 882 

Trondheims gaard 1624 

 

c) Oslo, NRA, Lat. fragm. 932 

Trondheims len 1626  

 

Eggen: “P” 

Gjerløw: Mi 106 

New fragment numbers: Fr.600-613 

New codex number: 75 

Missal 

 

Parchment, 14 fragments from 9 leaves, c. 15* x 14,5 cm, Norway, s. xiii med. 

 

Contents:  

• Lat. fragm. 881: 4 sequences: Grates honos hierarchia, Martiris eximii, Petre summe 

Christi pastor, Sollemnitatem sancti Pauli 

Lat. fragm. 882: 1 sequence: Virginis [sic] marie laudes (incipit only) 

Lat. fragm. 932: 1 sequence: Lux illuxit letabunda (after Alleluia-verse Sancte Olave qui 

in celis) 
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Seqv 18: Oslo, NRA, Lat. fragm. 881-1-2r.             Photo: NRA 
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Seqv 18: Oslo, NRA, Lat. fragm. 882-5-6r.               Photo: NRA 
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Seqv 18: Oslo, NRA, Lat. fragm. 932v. Part of Lux illuxit letabunda.        Photo: NRA 

 

 

•  Feasts and parts of the Church year: Peter and Paul (29 June), Paul (30 June), 

St. Olav (29 July), St. Lawrence (10 August), A Christmas mass and a mass for 

St. Mary, along with elements from the commune sanctorum (de apostolis, de 

evangelistis) (the sequences are in bold letters):  

f. ”1” (881-1-2): [Petri et Pauli ap., 29 June, cf. ON p. 358]: Sequ. Petre summe, Evangelium secundum 

Mattheum: Venit Ihesus... [lac] Communio: Tu es Petrus; Postcommunio: Quos celesti domine 

dono satiasti; Rubr: In commemoratione beati Pauli apostoli; Scio cui credidi (Introitus for 30 

June).  

f. “2” (881-3): [In solemnitatem s. Pauli apostoli, 30 June, cf. ON p. 360]: ...end of epistola-reading. 

Graduale: Qui operatus est petro; [lac] Sequ. Solempnitatem sancti Pauli 

[lacuna]  

f. “3” (932): [In die s. Olavi, 29 July, cf. ON p. 372]: Alleluia. Versus: Sancte Olave qui in celis. Sequ. 

Lux illuxit 

[lacuna?] 

f. “4” (881-4): [In die s. Laurentii, 10 Aug, cf. ON p. 379]: Officium (= Introitus): Confessio. Ps. Cantate 

domino; Oratio collecta: Da nobis q. o.p. d. vitiorum nostrorum flammas; [Epistola] Ad corinthos: 

Fratres: Qui parce seminat [lac] Alleluia. Versus: Levita Laurentius; Sequ. Martyris eximii 



Seqv 18 

 

 

89 

f. “5” (881-5):  cont. Martyris eximii; [lac]; Communio: Qui mihi ministrat; Postcomm. Prosit nobis dne 

sci Laurentii celebrata; Rubr: In assumptione beate marie virginis [15 Aug, cf. ON p. 382]; 

Officium (=Introitus): Gaudeamus omnes in domino 

[lacuna] 

f. “6” (881-6-7): Sequ. Grates, honos, hierarchia [in exaltatione S. crucis, 14 Sept] 

[lacuna] 

f. “7” (882-5-6) [Rubr.: ..tate/...cium = In nativitate/Officium?] Officium (introitus): Puer natus est 

nobis. (According to ON: In Christmas week if Sunday): Ps. Cantate domino; Oratio collecta: 

[lac];  Lectio epistole b.p. apli ad titum [3, v. 4-7]: Karissime. Apparuit benignitas. Graduale: 

Viderunt omnes fides terre salutare dei (som 3. julemesse) [lac]; Verso-side: [Missa Beate Marie 

virginis]: ...renum.7 Sequen. Virginis marie laudes (incipit only) Ev. sec. Iohannem: Stabant 

crucem ihesu mater (Ioh 19, 25-27) Offertorium: [lac: The top of the line is visible, and it could 

very well correspond with the offertory Felix (namque es)]; Oratio super oblata: Propitiare 

nobis domine; Communio: Beata viscera marie virginis; Postcomm. Per haec sacramenta paschalia 

nos tibi clementissime8  

f. “8” (882-1-2): [Commune sanctorum (comm apostolorum)]: Ps. Domine probasti me. Oratio collecta: 

Omnipotens sempiterne deus qui huius diei. [In margine: Epistola Iam non estis hopites [sic] ut 

supra]. Gradualia (“GG”): Constitues eos principes... [lac: Gr: Iustus ut palma]; Verso-side: [End 

of Gradual-vers for Iustus ut palma: Ad annuntiandum...]: ..am tuam et veritatem tuam per 

noctem. Evangelium: Ego sum vitis vera et pater meus agricola est; Offertorium: Gloria et honore 

coronasti. 

f. “9” (882-3-4): [Commune sanctorum (comm apostolorum)]: [Communio: Amen dico vobis...] et vitam 

eternam possidebitis. [Postcom]. [comm evangelistorum]: [Officium: Os] iusti meditabitur 

[lac]...iudicium. [Ps. Noli] emulari. Collecta: ...vangeliste tui. [lac] [Epistolae: Ezekiel 1, ?-14]: 

...Et animalia ibant. [Graduale: Beatus vir qui timet] dominum. Versus: P[otens in terra] erit 

semen.   

• The missal is in accordance with the Nidaros ordinal, with the exception of the 

added sequence Virgini marie laudes, which is not prescribed in the ordinal. The 

celebration of St. Tiburtius (11 Aug), St. Lawrence in crastino and St. Ypolitus cum 

                                                 
7 “...renum” is most likely the end of an incipit, not the end of the chant, since the linefiller continues witout 
a punctus (and the chant has likely been written out at an earlier point). The letters do not correspond with 
the obvious, which is the Alleluia-vers Post partum virgo.  
8 The elements in f. “7”v correspond with the second day of the Octave of the Assumption as presented at 
the end of the Commune sanctorum of the ON, apart from the sequence.  ON p. 294: Secunda die infra oct.: 
[Intr.] Salve. [Ep.] Sapientia laudabit. [Gr.] Benedicta. Alleluia. [V.] Post partum. [Sequ.] Congaudent. [Ev.] 
Stabant iuxta crucem. [Off.] Felix. [Com.] Beata viscera. In ON the sequence is Congaudent angelorum, 
while in our manuscript it is Virginis [sic] Marie laudes. The fact that merely the incipit is entered could 
suggest that the whole sequence was written out on an earlier leaf. This mass (with the exception of the 
sequence) also corresponds with the Missa votiva for St. Mary in Missale Romanum, used through the year 
after Pentecost (cf. Missale romanum, 458). 
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sociis (13 Aug) is missing between St. Laurentius (10 Aug.) and the Assumption of 

Mary (15 Aug), so the missal is perhaps slightly compressed. 

 

Support: Parchment 

Extent: 14 fragments from 9 mutilated leaves.  

a) Lat. fragm. 881: 7 fragments  

b) Lat. fragm. 882: 6 fragments  

c) Lat. fragm. 932: 1 fragment.  

For the fragments in their proper order, see above.  

Size: 15* x 14,5 cm. Considering the width of the leaves (which was probably a bit 

more, since the inner margin seems very thin), the original height was probably not 

more than c. 20 cm.  

Origin: Norway. The assignment of this missal to a Norwegian origin is based on 

two factors:  

1) The contents, which include the Alleluia-vers Sancte Olave qui in celis and Lux 

illuxit, the sequence of St. Olav, patron saint of Nidaros. The other sequences also 

correspond with the Nidaros Ordinal.  

2) The scribe, who displays some odd features indicating that he was a Scandinavian, 

like the use of the small capital R and the æ-ligature. The script is also a blend of 

Gothic features with old-fashioned traits, see discussion below. 

Date: s. xiii¹. This is a difficult hand to date. The slashes over the i’s, the crossed 

tironian note, and the use of round s are Gothic features, and the letters are quite 

oval, not round. The scribe also shows in a few places that he is aware about the use 

of biting, but it is not important to him. The d’s are therefore often straight. A mid-

line punctus is also old-fashioned, along with the wavy suspension sign. The date is 

after 1200, but probably not much later than 1250.  

 

Lay-out:  

Writing space: 15* x 10,2 cm 

Number of columns: 1 

Number of lines: 9* with notation. Every line with notation equals three lines of text.   

Line height: 1,4 cm (with staves). 0,6 cm with text only. 
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Ruling: Pricking is visible in the upper margin above the vertical lines on each side 

of the writing space. No pricking visible in the left and right margin. Light grey, thin 

lines: Plummet (lead) ruling. There is one vertical line on each side of the writing 

space. Some horizontal lines are also visible.   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The execution of the textualis is not very formal. The ascenders are split (or 

sometimes wedge-shaped). The minims finish with a turn upward to the right. Serifs 

are added only to the descenders, like p and q, and these slash-like serifs are 

accentuated and oblique, going upward from left to right, almost corresponding to 

the accentuated slashes over the i’s. The consistent and confident slashes over the i’s 

seems to push the date a bit further into the thirteenth century, and is rather curious 

considering the lack of biting (only a few examples, like 881-2v) and round r’s (which 

is used only after o); The d’s are mainly straight, also in front of e and o. When round 

d’s are used, it is not in biting. Another, quite peculiar round d is used, with the 

almost horizontal ascender going into the margin, a feature originating in 

documentary script (Derolez 2003, 87). The g is of English type. A “late” feature is the 

frequent use of round s in final position.  

 

The scribe seems to have a few peculiar features. One is the already mentioned 

slashes, parallell across-moving lines: the slashes over the i’s, slash-like serifs on the 

descenders, slash-like upper part of the punctus elevatus, and a frequent use of 

hyphens. A second peculiarity is the tendency to let the upper stroke of the lobe of 

the a cross the stem of the letter, an indication that he is writing quickly. The a is 

often higher than the x-line. He also uses what looks like old-fashioned ta- and ga-

ligatures, leaving the a almost looking like a one-compartment a. Two features, 

indicating that this scribe is a Scandinavian, is the use of small cap R, for instance in 

the word peR (882-5-6r), honoRe (882-1-2v) and meditabituR (882-3-4r), as well as the æ-

ligature in the “euouae” in 881-4r and 882-1-2r (the vowels in “seculorum amen”, 

indicating the melody of the ending of the recitation of the Psalm). The word 

Karissime is spelt with a K (882-5-6r).  



Part III: Catalogue 

 92 

x-height: 2,5 mm for text only, 2 mm for chant text. 

Abbreviations: Crossed tironian note for “et”. The abbreviation for -que is a crossed q 

with one dot (see Lat. fragm. 881-1-2r), but also q with what looks like a number 3.  

Punctuation: On line or mid line punctus (which looks old-fashioned). Punctus 

elevatus of English type.  

Ink: The ink has a very black colour in most of the fragments, but is brown for the 

commune sanctorum (882, 1-2r) (although it is still quite black in the musical notation). 

 

Rubrics: The rubrics are probably done by the same scribe (notice for instance the 

upper line of the lobe of the a crossing the back line).  

Musical notation: Petits carrés on four red lines (the ruling of the staff is quite 

accurately done, unlike many of the staves from this time).  

 

Decoration:  

Initials/decoration: The larger initials (stretching over two lines) are plain and 

undecorated, in red, blue and green, but still rather elegantly and confidently 

executed. The smaller initials for the verses are alternating red, blue (and green?). 

The letters are pen-drawn, which also goes for the black capitals in running text.  

Pigments: The red, blue and green seem to be of good quality. The green is a moss or 

olive green colour, and seems to have a tendency to “bleed” into the parchment 

around the edges of the initial. 

 

Condition: The fragments are in relatively good condition, but no whole leaf can be 

reconstructed.  

 

Literature: Eggen 1968 (vol. I, XXXIX), Gjerløw 1988, 11. 

 

Facsimiles: Eggen 1968 (II, pl. 126-130 + 131) 



Seqv 19 

 

 

93 

Seqv 19   Oslo, NRA, Lat. fragm. 634 

 

Bratsberg 1602-03 and 1605-06 

Eggen: “Q” 

Sequentiary? 

 

Parchment, 2 fragments from 1 leaf, c. 30* x 32 cm, Germany or Scandinavia (?), s. xv 

 

Contents:  

• 3 sequences: Ave mundi spes Maria, Missus Gabriel de celis, Verbum bonum et suave 

• These are all sequences for the Virgin Mary, and appear in the following order in 

the manuscript: Missus Gabriel, Verbum bonum et suave, (rubr: Item) Ave mundi spes. 

• This manuscript was not written in accordance with the Nidaros ordinal. None of 

the sequences here are in the ordinal. While Missus Gabriel is included in the printed 

Missale Nidrosiense, that is not the case for the other two.  

 

Support: Parchment 

Extent: 2 fragments from 1 leaf. Lat. fragm. 634-1 is the higher, 634-2 the lower part of 

the leaf. 

Size: c. 30* x 32 cm. The original manuscript was in folio format. Lat. fragm. 634-1 

has a width of 34 cm, containing some of the other part of the bifolium. The height of 

the two fragments is 10,5 cm and 14 cm. There are two lines, i.e. c. 5-6 cm, missing 

between them. 10,5 and 14 cm with 5-6 cm in between sums up to c. 30 cm. However, 

the original leaf was probably considerably higher. 

Origin: Germany or Scandinavia (?) 

Date: s. xv 

 



Part III: Catalogue 

 94 

 
Seqv 19: Oslo, NRA, Lat. fragm. 634-1-2r.            Photo: NRA 

 

 

Lay-out:  

Writing space: c. 30* x 22,4 cm 

Number of columns: 1 

Number of lines: 7*  

Line height: c. 3,4 cm (with staves) 

Ruling: A very fine, grey double line (with 5 mm between the lines) frames the 

vertical margins of the writing space. Some weak horizontal lines are visible 

underneath the text, in addition to the staves.  

Quire signatures, leaf signatures, catchwords: None 
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Script: 

Gothic. The scribe writes a rather late textualis formata. The minims end with a thin 

hair-line sharply upwards to the right. The ascenders end in a horizontal serif on top. 

The a is closed with a hairline. The g is the German straight-backed type. The c ends 

almost vertically on the baseline. There are some dots over the i’s, with small 

hairlines curling from it. There is biting (although not consistently), also between d 

and a (in the form of a box-a). The x is crossed. 

x-height: 6 mm 

Abbreviations: The tironian et-sign has a hairline going down parallel with the 

“stem” of the sign. 

Punctuation:  No punctuation is visible. 

Ink: The ink is quite black. 

 

Rubrics: One rubric remains in the form of one word, possibly written by a different 

scribe. 

Musical notation: Square notation on four red lines. C-clefs. 

 

Decoration:  

Initials/decoration: The initial A in Ave mundi is red and has a quite dynamic design. 

The smaller initials of the versicles are black, with red decorative lines between 

double lines of black in a stylized pattern.   

Pigment: The red seems to be of good quality. 

 

Condition: The fragments are in generally good condition.  

 

Literature: Eggen 1968 (I, XXXIX) 

 

Facsimiles: Eggen 1968 (II, pl. 132-135) 

 

 

 



Part III: Catalogue 

 96 

Seqv 20, a-c (=Seqv 52 add) Oslo, NRA, Lat. fragm. 1120 a.o. 

 

The fragments labelled “Seqv 52 add” most likely came from the manuscript which 

was already labelled Seqv 20 (Lat. fragm. 1120 and 1114), and is included here. The 

scribe seems to be the same, and so does the music scribe. Hufnagel notation is not 

very common in the Norwegian material. The measurements (line hight and x-

height) of Seqv 52 add also correspond with Seqv 20. What could speak against the 

fragments coming from the same manuscript is the provenance of the accounts they 

were used to bind: Akershus slott 1617, Nordfjord 1624 and Trondheim 1644. When 

there is such a spread in geography and time, it is tempting to look at the possibility 

of re-use of earlier bindings in Akershus castle, like in the case of Seqv 33b. Seqv 20 

will here be presented with three parts from a-c (c being the fragments labelled “Seqv 

52 add”):  

 

a) Oslo, NRA, Lat. fragm. 1120 

Akershus Slott 1617 

 

b) N: Oslo, NRA, Lat. fragm. 1114 

Nordfjord 1624 

 

c) Seqv 52 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 718 

A. Geværskatt, Trondheim len, 1644 

 

Eggen: “R” 

Sequentiary 

 

Parchment, 6 fragments from 3 leaves, 17* x 12,5* cm, Germany (?), s. xv 

 

Contents:  

• Lat. fragm. 1120: 2 sequences: Inviolata, Verbum bonum et suave, both sequences for 

the Virgin Mary. The rubric of Verbum bonum et suave seems to read feriis tertia 
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[…], quinta et sab[ato], presumably indicating which days in the octave of a Mary’s 

feast this sequence is to be sung. The rubric for Inviolata reads Item de d[…]. 

Lat. fragm. 1114: 2 sequences: Laudes crucis attollamus (Exaltation of the cross, 14 

Sept), Summi regis archangele (St. Michael, 29 Sept) 

Lat. fragm. Sandaakers kat. LR pk 718: 1 sequence: Mane prima sabbato, which is often, 

but not always, used for the feast of St. Mary Magdalen (22 July). 

• Seqv 20/Seqv 52 add is in total represented by three leaves and five sequences: 

f. ”1” (Lat. fragm. 1120): Inviolata, (BMV), Verbum bonum et suave (BMV)  

f. “2” (S.kat. LR pk 718): Mane prima (Maria Magdalena, 22 July?)  

f. “3” (Lat. fragm. 1114): Laudes crucis attollamus (Exaltatio crucis, 14 Sept), Summi 

regis archangele (St. Michael, 29 Sept). 

• The remaining repertory (Inviolata, Laudes crucis, Mane prima, Verbum bonum, Summi 

regis) is inconsistent with both the Nidaros ordinal and Missale Nidrosiense (neither 

Inviolata nor Verbum bonum are mentioned in the ordinal, and only Mane sabbati of the 

above mentioned sequences was part of the Missale Nidrosiense).  

 

Support: Parchment 

Extent: 6 fragments from 3 leaves.  

a) Lat. fragm. 1120: Two fragments c. 5,5 x 12,5 cm. (together c. 11 x 12,5 cm).  

b) Lat. fragm. 1114: Two fragments c. 17,5 x 10 cm.  

c) S. kat. LR pk. 718 (=Seqv 52 add):  Two fragments c. 8,5 x 6 cm (together c. 17 x 6 

cm). 

Size: The original manuscript was probably in folio format. Lat fragm. 1114 consists 

of two fragments from the top and bottom of the same page. Missing between them 

are three textlines and two staves, i.e. c. 8 cm. 18 cm + 18 cm + 8 cm = 44 cm, 

indicating that the original leaf was c. 44 cm. high. The widest fragment is c. 12,5 cm, 

but the leaf was probably more than twice as wide. 

Origin: Germany (?). The Hufnagel-notation was not likely used in Scandinavia. 

Secondary provenance: As the fragments from this manuscript are used to bind 

accounts from different parts of Norway at different times, it is probably a case of 

reused bindings, and it is difficult to suggest a secondary provenance.   
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Seqv 20a: Oslo, NRA, Lat. fragm. 1120-1-2r.                Photo: NRA 
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     Seqv 20b: Oslo, NRA, Lat. fragm. 1114-1r.           Photo: NRA 
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Seqv 20c (=Seqv 52 add): Oslo, NRA, Sandaakers kat. LR pk. 718.    Photo: NRA 
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Date: s. xv 

 

Lay-out:  

Writing space: c. 32 x 20 cm (?). If the calculations above are correct (see Size), the 

height of the writing space was probably c. 32 cm. Considering the missing text, it 

seems that the width of Lat. fragm. 1114 (10,5 cm) is about half the width of the 

original writing space. An estimate of the width of the writing space would be c. 20 

cm.  

Number of columns: 1. The missing text only leaves room for one column.  

Number of lines: 10 lines, based on Lat. fragm. 1114, where 8 lines of one page are 

preserved, and the missing text would have filled two lines.   

Line height: c. 3,1 cm (with staves) 

Ruling: No visible ruling apart from the staves. 

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The script is a textualis formata, with letters so uniformly written that they 

almost look printed. The minims have added serifs of a square kind. The g is straight-

backed. The i’s and u’s are sometimes marked with a hairline loop. The ascender of 

the l is entered with a hairline. 

x-height: 7 mm 

Abbreviations:  

Punctuation: No punctuation visible. 

Ink: The ink seems quite black. 

 

Rubrics: The rubrics were probably done by the same hand as the text. 

Musical notation: Gothic notation (Hufnagel) on four red lines. No clefs visible. 

 

Decoration:  

Initials/decoration: No larger initials remain. The smaller initials of the versicles are 

plain, alternating red and blue. 
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Pigments: The red seems to be of good quality. Lat fragm. 1114 appears to have the 

remains of a blue A, quite smudged. Sandaakers kat. LR pk. 718 also has the remains 

of red and blue initials, and the quality also of the blue looks good. 

 

Condition: The fragments are in relatively good condition, although quite small and 

smudged. In the top margin of Lat. fragm. 1114, 1r is written: Laurentius Erici 1616. 

Ora et labora. Confiteantur nomini tuo domine [Educ de carcere animam meam ut 

confiteantur nomini tuo domine?]. One can wonder if anyone saw the Benedictine Ora 

et labora somewhere, and wrote it down to test the pen, or something similar.  The 

fragments of S. kat. LR pk. 718 are still attached to the ledger, and are quite worn and 

dark. Still, the remaining text is easy to read. Unfortunately the fragments form such 

a small part of the original page that it is not simple to get an impression of the 

original leaf, not to mention the original manuscript.  

 

Literature: Eggen 1968 (I, XL) 

 

Facsimiles: Eggen 1968 (II, pl. 136-137 + 138-141) 
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Seqv 21   Oslo, NRA, Lat. fragm. 715 

 

Nordhord len 1628 

Eggen: “S” 

Sequentiary? 

 

Parchment, 2 fragments from one leaf, c. 19 x 13 cm, Norway (?), s. xiii¹ 

 

Contents:  

• 2 sequences: Alle cantabile, Interni festi gaudia 

• Feasts: Alle cantabile (St. Bartholomew, 24 Aug.), Interni festi gaudia (St. Augustine, 

27/28 Aug.) (rubr. de sancto augustino episcopo) 

• In accordance with the Nidaros ordinal, but probably also with several other rites, 

as the sequences are commonly used. 

 

Support: Parchment 

Extent: 2 fragments from 1 leaf.   

Size: c. 19 x 13 cm. The two fragments form a close to intact leaf. 

Origin: Norway (?). The Norwegian origin is based mainly on the modest nature of 

the manuscript.  

Date: s. xiii¹. 

 

Lay-out:  

Writing space: 16 x 8,5 cm 

Number of columns: 1 

Number of lines:  11  

Line height: c. 1,5 cm (with staves)  
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Seqv 21: Oslo, NRA, Lat. fragm. 715-1-2r.              Photo: NRA 
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Ruling: The pricking, corresponding with the text-lines, is visible in the outer 

margin. The ruling consists of white or grey horizontal lines below the text-lines, and 

single vertical lines framing the writing-space. Lead ruling. 

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The textualis is not very formal. The minims finish upward to the right. The 

ascenders are relatively short, apart from the oblique ascender of the round d, which 

is quite elongated, like in documents. The body of the a is so close to the upper 

stroke, it sometimes looks like a one-compartment a. The g is of the English or French 

kind.  

x-height: 2 mm 

Abbreviations: Few 

Punctuation: On line punctus 

Ink: The ink looks a bit brownish and faded. 

 

Rubrics: Possibly in the same hand as the rest of the text. 

Musical notation: Petits carrés on four red lines. C- and d-clef. 

 

Decoration:  

Initials/decoration: A red initial I is preserved. There is a voided “cusped” line in the 

centre of the initial, and a penned decoration towards the margin, with frills or 

tongues. The smaller initials of the versicals are black, highlighted with a red line.  

Pigments: The red is a proper red, but not of the best quality. The colour seems a bit 

unevenly applied. The red on some of the smaller initials has oxidated, and also 

partly the top of the initial I.  

 

Condition: The two fragments form a leaf which is easily readable. There is some 

writing in the margin. 

 

Literature: Eggen 1968 (I, XL) 
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Facsimiles: Eggen 1968 (II, pl. 142-143) 
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Seqv 22a  Oslo, NRA, Lat. fragm. 1007 

 

Andenes 1624, 1632, Nordlands len 1628, 1629 

Eggen: “T” 

Gjerløw: Man 19 

Manual 

 

Parchment, 8 fragments from 6 leaves, c. 18,5* x 13* cm, Norway, s. xiii² 

 

A comparison of the two fragments listed as Seqv 22, Lat. fragm. 1007 and XIX, gives 

no particular reason why these fragments should be considered as once belonging to 

the same manuscript. The ruling, the music scribes and the main hands are different. 

There is also no circumstantial evidence why they should be grouped together, as 

Lat. fragm 1007 was used in bindings from northern Norway, while Lat. fragm. XIX 

was used in a binding from eastern Norway. It appears that Lilli Gjerløw came to the 

same conclusion since she assigned them to different categories in her catalogue of 

liturgical manuscript: Lat. fragm. 1007 was registered as Man 19 and Lat. fragm. XIX 

as Mi 112). Lat. fragm. 1007 will therefore be catalogued as Seqv 22a and Lat. fragm. 

XIX as Seqv 22b, and considered as two different manuscripts.    

 

Contents:  

• 1 sequence: Inviolata 

• Seqv: Inviolata, Rubr: Secretum: Propiciare nobis domine quesumus illius agni paschalis 

(not in the Nidaros ordinal), Rubr: Communio. The other fragments contain 

instructions for the liturgy of the commons, and the wedding ritual.  

• The Inviolata is not mentioned in the Nidaros ordinal.  

 

Support: Parchment  
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Seqv 22a: Oslo, NRA, Lat. fragm. 1007.  Photo: NRA 

 

Extent: 8 fragments from 6 leaves. Only one fragment contains a sequence. The 

fragment with the sequence (kept in a separate, smaller envelope), fit together with 

one of the other fragments, marked Nordland 1628.  

Size: Octavo format. Two of the fragments fit together, revealing that the height of 

the page was at least 18,5 cm. The width of all the fragments is c. 13 cm. The original 

leaves in the manuscript were probably c. 20 x 15 cm.   

Origin: Norway (?). This looks like a manuscript produced out of necessity, and it 

was most likely produced locally.  

Date: s. xiii² 

 

Lay-out:  

Writing space: 16 x 12 cm 

Number of columns: 1 
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Number of lines: With a mix of musical notation and pure textlines it is difficult to 

give an estimate. For pure text the number of lines is 27. 

Line height: c. 5,5 mm 

Ruling: No ruling visible, apart from the staves.   

Quire signatures, leaf signatures, catchwords: None 

 

Decoration:  

Initials/decoration: The initials are plain in red (or oxydated red). The smaller initials 

are quite plain, either red, or reddish brown (the ink colour) with red stripes. Some 

have a reserved or voided line in the stem of the letter. Some of the capitals in the 

text are highlighted with red.  

Pigments: The red is oxidated, and appears some places as grey.  

 

Script: 

The script in Lat. fragm. 1007 is unusual: The uncial-like e appears in combination 

with cursive elements, like the s extending below the base-line. The top stroke of the 

a is so short it resembles a one-compartment a. The ascenders are sometimes split. 

There are several sizes and variants of the same script in the fragments, from clear 

textualis to clear cursive, and different stages in between. The different scripts 

(apparently written by the same scribe), all have the peculiar e in common. The 

cursive is beautifully written, and easy to read.   

x-height: c. 2 mm 

Abbreviations: 

Punctuation: Mid line punctus 

Ink: The ink is a reddish brown. 

 

Rubrics: The rubrics seem to have been made by the main scribe. 

Musical notation: Petits carrés on four red lines. B- and c-clef. 

 

Condition: The fragments are in relatively good shape. 

 

Literature: Eggen 1968 (I, XL) 
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Facsimiles: Eggen 1968 (II, pl. 144) 
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Seqv 22b   Oslo, NRA, Lat. fragm. XIX 

 

Bratsberg len 1639-1641 

Eggen: “T” 

Gjerløw: Mi 112 

New fragment number: Fr. 638-639 

New codex number: 79 

Missal 

 

Parchment, One and a half leaves, c. 19 x 12,5 cm, Norway (?), s. xiii² 

 

Contents:  

• 1 sequence: Sancte Syon assunt (In dedicatione ecclesie) 

• Liturgical elements: 

Fr. 1: Gr. Locus iste. V. Deus cui astant. Alleluia. V. Adorabo ad templum scanctum [sic]. 

Seqv: Sancte syon. (Missa in dedicatione) 

Fr. 2. cont. Sancte Syon. Rubr. ewangelium alciori voce. 

• The few chants present on these fragments are consistent with the Nidaros ordinal 

(cf. Gjerløw 1968, 293), but it is not enough to establish a connection.  

 

Support: Parchment  

Extent: One and a half leaves.  

Size: c. 19 x 12,5 cm 

Origin: Norway (?). This looks like a manuscript produced out of necessity, and it 

was most likely produced locally.  

Date: s. xiii² 

 

Lay-out:  

Writing space: c. 16 x 10,5 cm 

Number of columns: 1 



Part III: Catalogue 

 112 

 
    Seqv 22b: Oslo, NRA, Lat. fragm. XIX.         Photo: NRA 

 

Number of lines: 9 (?) (with staves) 

Ruling: There are horizontal lines for the text in addition to the staves, giving a very 

untidy impression. The writing space has been framed with vertical lines. 

Quire signatures, leaf signatures, catchwords: None 
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Script: 

Gothic. The script has a rustic quality, as the scribe writes an uneven textualis with 

letters of different size and form. The minims generally turn upward to the right. The 

ascenders are sometimes split, sometimes they reveal the ductus going upward from 

the left. There is biting. The a is so loosely drawn, it looks almost like a one-

compartment a. The y is not dotted, the x is not crossed.  

Abbreviations: The crossed tironian note is used for “et”. The scribe does not use the 

sign for -orum, but puts the or-ligature together with a u with a suspension sign. 

Punctuation: mid line punctus 

Ink: The ink is a reddish brown.  

 

Rubrics: Yes 

Musical notation: The notes are very flat, written on four brown lines. The music 

scribe (which one may suspect is the same hand as the text) has not been able to fit 

the music to the words, and has used oblique help-lines to link the notation to the 

right parts of the text. He also has not been able to fit the notation within the ruled 

lines of the writing space, and has extended the staves into the margin. He also 

erased some words and rewrote them to help fit them to the music. C- and f-clefs. 

 

Decoration:  

Initials/decoration: The initials look quite helpless and unprofessional. Instead of 

switching to a thicker pen the scribe (who we may suspect is the main hand) merely 

traced the outlines of the initials without filling in the blanks, apart from the L on top 

of the page.  

 

Condition: The fragments are in relatively good condition. (This was never a 

manuscript of particular beauty.)  

  

Literature: Eggen 1968 (I, XL) 

 

Facsimiles: Eggen 1968 (II, pl. 145-146) 



Seqv 23   Oslo, NRA, Lat. fragm. 281 

 

Akershus 1604 

Eggen: “U” 

Gjerløw: Gr 26 

New fragment number: Fr.909-9109 

New codex number: 135 

Gradual 

 

Parchment, 2 fragments from 1 leaf, c. 27* x 16* cm, Norway, s. xiii¹ 

 

Contents:  

• 1 sequence: Aurea virga 

• Liturgical elements: The Assumption of the Virgin Mary (15 Aug): Sequ: Aurea 

virga. Ewangelium: Intravit in quoddam (Luc. 10, 38-42). Offertorium: Ave Maria gratia 

plena, Communio: Alma dei genitrix. 

• The manuscript may very well be written in accordance with the Nidaros ordinal, 

because of the presence of the communio Alma dei genitrix (see Gjerløw1968, 383 n.). 

The Aurea virga, on the other hand, was the sequence most commonly used for the 

Assumption of the Virgin Mary. 

 

Support: Parchment 

Extent: 2 fragments from 1 leaf 

Size: The fragments indicate the size of the leaf (quarto format), although the upper 

and right hand margin seems to be cropped. The fragments pieced together measure 

c. 27 x 16,5 cm, which is probably only slightly smaller than the original leaf.  

Origin: Norway. Lilli Gjerløw suggested a Norwegian origin in her catalogue, as did 

Espen Karlsen in the NRA database, which seems quite probable.  

 

                                                 
9 I am grateful for the opportunity to consult the NRA database regarding the fragments from this 
manuscripts.  
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Seqv 23: Oslo, NRA, Lat. fragm. 281-1-2v.         Photo: NRA 
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Date: s. xiii¹. There is no biting, and round r occurs only in connection with o. 

Generally round letterforms. 

 

Lay-out:  

Writing space: c. 20,5 x 12,5 cm 

Number of columns: 1 

Number of lines: 12 

Line height: 1,7 cm 

Ruling: There is visible pricking corresponding with the text-lines. No visible ruling. 

Quire signatures, leaf signatures: The top of the leaf is marked with the no. “II” 

Catchword: In the lower margin is entered the catchword “mur” (from the word 

“precamur”) 

 

Script: 

Protogothic. The script is not very formal, and has a rather awkward or rustic 

appearance. The minims finish upward to the right. The ascenders are wedge-shaped 

or sometimes slightly split. The d is round, but not used in biting. Round r is used 

only in connection with o. The g seems to sometimes have a German, sometimes an 

Anglo-French ductus.  

x-height: 3 mm. 

Abbreviations: The ampersand is used for “et”. The “-que”-abbreviation seems to be 

the letter q (crossed) followed by merely one dot mid line. 

Punctuation: On line punctus 

Ink:  The ink is relatively black, or a very dark brown.  

 

Rubrics: It is difficult to tell whether or not they were made by the same scribe as the 

text.  

Musical notation: Petits carrés on four red lines. C-clef 
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Decoration:  

Initials/decoration: The smaller initials are black, thin and oblong, highlighted with 

red lines. There are red line-fillers. The smaller initials look like they may be under 

German influence. 

Pigments: The red ink seems to be of fairly good quality. 

 

Condition: The fragments are in relatively good condition. The leaf bears witness to 

extensive use; the parchment is quite brown and stained in the lower outer corner.  

 

Literature: Eggen 1968 (I, XL) 

 

Facsimiles: Eggen 1968 (II, pl. 147-148) 

 

 



Part III: Catalogue 

 118 

Seqv 24   Oslo, NRA, Lat. fragm. 843-20 

 

”Koning. Maÿt. aff Sundmørs leene fraa Philippj Jacobj Anno 1606 til Anno 1607” 

Eggen: “V” 

Gjerløw: Gr 24c 

New fragment number: Fr.908 

New codex number: No 

Gradual with sequentiary 

 

Parchment, one bifolium, c. 30,3 x 20,7 cm, Scandinavia or Germany (?), s. xv 

 

Contents:  

• 5 sequences: Organicis canamus, Psallat ecclesia mater illibata, Salve crux sancta, 

Veneremur crucis lignum, Virginis venerande 

• Feasts: 

f. “1”: Organicis canamus (last lines). Virginis venerande (with rubr. De una virgine). 

Psallat ecclesia, first part (with rubr. In dedicatione ec.) 

f. “2”: Veneremur crucis (with rubr. In commemoratione sce crucis). Salve crux (with 

rubr. Item alia sequentia) 

• Not in accordance with the Nidaros ordinal. 

 

Support: Parchment 

Extent: 1 bifolium (Lat. fragm. 843-20). The first 19 fragments (Lat fragm. 843-1 – 843-

19) are from graduals of similar date and format (Gjerløw: Gr 24a and 24b; New 

codex-numbers 133 and 134), but different scribes and line heights, and different use 

of colour. The position of the sewing stations from the original binding match, but 

this may be due to coincidence, since Lat. fragm. 843-20 appears to be reused earlier 

than the others (in 1606-07 compared to the 1620’s) 

Size: c. 30,3 x 20,7 

Origin: Scandinavia or Germany (?) 
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Seqv 24: Oslo, NRA, Lat. fragm. 843.                Photo: NRA 
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Date: s. xv 

 

Lay-out:  

Writing space: 23,2 x 15,3 cm 

Number of columns: 1 

Number of lines: 9 

Line height: 2,5 cm (with staves) 

Ruling: The pricking is visible in the outer margin, and it corresponds with the 

baseline of the text.   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The script is a hybrida with German features, like the straight-backed g and 

the hairline in a loop on the r. The x is crossed, and there is no dot on the y.  

x-height: c. 3 mm 

Abbreviations: Con-abbreviation shaped like an inversed c.  

Punctuation: On line punctus 

Ink: The ink for the text is quite black. 

 

Rubrics: Probably made by the same hand as the main text. 

Musical notation: Square notation on four red lines. C-clefs. 

 

Decoration:  

Initials/decoration: The larger and smaller initials are red and plain, only with small 

decorative details in the shape or through spaces left uncoloured. 

Pigments: The red is of an uneven colour. 

 

Condition: The bifolium is in rather good condition, although a piece seems to be cut 

from the lower, outer corner. Something is written in the margin of 1r 

 

Literature: Eggen 1968 (I, XL) 
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Facsimiles: Eggen 1968 (II, pl. 149-152) 
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Seqv 25   Oslo, NRA, Lat. fragm. 532 
 

Fredrikstad 1611 

Eggen: “W” 

Sequentiary 

 

Parchment, 2 fragments from 2 leaves, c. 10* x 10* cm, Norway (or England?), s. xiii¹ 

 

Contents:  

• 3 sequences: Pangat nostra concio, an unknown sequence, Quare fremuerunt gentes (also 

otherwise unknown, see chapter 5.4.). 

• The sequence Quare fremuerunt gentes is not part of the Nidaros ordinal.  

 

Support: Parchment 

Extent: 2 fragments from 2 leaves.  

Size: This book was probably of octavo format, judging from the small size script. 

Lat. fragm. 532-1: c. 7, 5 x 10 cm. Lat. fragm. 532-2: c. 10 x 7, 5 cm.   

Origin: Norway (or England?). 

Date: s. xiii¹ 

 

Lay-out: 

Writing space: 10* x 10* cm.  

Number of columns: 1 (?) 

Number of lines: 7* 

Line height: 1, 55 cm (with staves) 

Ruling: No ruling visible apart from the staves.  

Quire signatures, leaf signatures, catchwords: None  
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Seqv 25: Oslo, NRA, Lat. fragm. 532-1-2r.    Photo: NRA 
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Script: 

Protogothic. There is no biting or round r apart from after o. The minims turn slightly 

to the right. The ascenders are split or wedge-shaped. The a has a rather large, square 

body. The g is of English type. The m’s and n’s have a distinct “breaking point”. 

x-height: 2 mm 

Abbreviations: The ampersand is used for “et”.  

Punctuation: Mid line punctus 

Ink: The ink is dark brown. 

 

Rubrics: None visible 

Musical notation: Square notation on four red lines C-clef. 

 

Decoration:  

Initials/decoration: The smaller initials are alternately red, green and yellow. There 

is a larger initial Q, relatively plain, with a tail extending into the margin.  

Pigments: The red is a bright red of good quality. The green (which would not often 

be used in English initials at this time) has a tendency to bleed into the parchment. In 

the green initial Q, the green has eaten through the parchment, leaving a hole. The 

yellow ink is almost invisible. 

 

Condition: The fragments are a bit dirty and grey, but otherwise in good condition. 

No full page can be reconstructed.  

 

Literature: Eggen 1968 (I, XLI) 

 

Facsimiles: Eggen 1968 (II, pl. 153-156) 
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Seqv 26   Oslo, NRA, Lat. fragm. pk. No. 52 

 

“Omslag paa kirkebog fra Folden 1644-88, men paabegyndt for Nærö 1660” 

Eggen: “X” 

Sequentiary? 

 

The one known leaf left from this manuscript is lost.  

 

Contents:  

• 2 sequences: Surgit mundi vergente and one unidentified sequence. 

 

 

Literature: Eggen 1968 (I, XLI) 

 

Facsimiles: Eggen 1968 (II, pl. 157-158) 
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Seqv 27   Oslo, NRA, Lat. fragm. 870 

 

Stjørdal 1632 

Eggen: “Y” 

Book genre: Unknown 

 

Parchment, 2 fragments from 1 leaf, c. 6* x 15 cm, Norway (?), s. xii/xiii 

 

Contents:  

• 1 sequence: Sancti spiritus assit 

• Sancti spiritus assit is normally sung for Pentecost Sunday. 

• One very common sequence is not enough to form an opinion on rite connection.  

 

Support: Parchment 

Extent: Two fragments from one leaf, forming approximately the top quarter of the 

leaf.   

Size: c. 6* x 15 cm. The original manuscript was of octavo format. Each fragment is c. 

6 x 7,5 cm. 

Origin: Norway (?)  

Date: s. xii/xiii 

 

Lay-out:  

Writing space: 4,5* x 12 cm 

Number of columns: 1 

Number of lines: 3*  

Line height: c. 2 cm (with staves) 

Ruling: No pricking visible. No ruling visible apart from the staves. 

Quire signatures, leaf signatures, catchwords: None  
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 Seqv 27: Oslo, NRA, Lat. fragm. 870-1-2r.                Photo: NRA 

 

 

Script: 

Protogothic. The minims finish slightly to the right, or flat to the baseline. The 

ascenders are quite short, with a simple finish. The g seems to be of the Anglo-French 

type, but with a peculiar “fish-hook-like” appearance. The d’s are straight, and there 

is no biting.  

x-height: 1,5 mm. 

Abbreviations: The suspension sign is wavy. 

Punctuation: On or mid line punctus 

Ink: While the ink for the text is almost light brown, the notes are written in a very 

black ink. 

 

Rubrics: None visible 

Musical notation: Notes with a very peculiar angular “foot” on four red lines. C-clef. 
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Decoration:  

Initials/decoration: The secondary initials for the strophes seem to be not very well 

executed. 

Pigments: The red of the smaller initials for the strophes seems dark (partly due to 

oxidation), and wax-like. The red used for the staves has a more orange colour. 

 

Condition: The verso-side of the fragment is difficult to read. 

 

Literature: Eggen 1968 (I, XLI) 

 

Facsimiles: Eggen 1968 (II, pl. 159-160) 
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Seqv 28   Oslo, NRA, Lat. fragm. 694 

 

Stavanger len 1620 (694-3,4), Stavanger len 1629, 1639 (694-1,2) 

Eggen: “YY” 

Sequentiary 

 

Parchment, 2 fragments from a bifolium + 2 fragments from 2 leaves, original(s?) of 

unknown size, Norway or Sweden (?), s. xv (?) 

 

The four fragments are kept unnumbered in one envelope. Lat. fragm. 694-1 and -2 

come from the same leaf. Lat. fragm. 694-3 comes from the same ms as 694-4, but this 

is not necessarily the same ms as 694-1 and -2. Although there are similarities 

between the two pairs of fragments, there is a difference in the quality of the 

parchment, in the hands and in the format, which makes it uncertain that they all 

come from the same manuscript. It will therefore be specified whether the 

information is taken from Lat. fragm. 694-1/-2 or Lat. fragm. 694-3/-4. 

 

Contents:  

• Lat. fragm 694-1-2: 4 sequences: Celi enarrant in terram, Gratulemur dulci prosa, 

Mundi etate octava, Nunc nobis succurre.  

Lat. fragm 694-3-4: 2 sequences: Dilecto regi virtutum, Iocundare plebs fidelis.  

Most of the sequences are represented only by a few words.  

•  Feasts or parts of the church year:  

f. “1” (694-1-2): Nunc nobis succurre (De s. Georgio, 23 Apr). Mundi etate octava (De s 

Marco ev., 24 Apr rubr. de sancto marco ewangelista sequentia). Celi 

enarrant in terram (De ss. ap. Philippo et Jacopo, 1 May). 

f. “2” (694-1-2): Gratulemur dulci prosa (De s. Erico rege et m., 18 May) 

f. ”3” (694-3): One sequence ending with “ beneficia multis at … continua tua presta 

fu …is vermula”, follwed by Dilecto regi virtutum (De s. Katerina, 25 Nov).  

f. “4” (694-4): Iocundare plebs fidelis (De sanctis evangelistis) 



Part III: Catalogue 

 130 

• The four sequences in Lat. fragm. 694-1 and -2 are in accordance with the Nidaros 

ordinal, although St. Eric is a later addition. The celebration for St. Eric, including the 

sequence “Gratulemur” is added in the margin of manuscript B of the ordinal (cf. 

Gjerløw 1968, 343 n.). One of the sequences in Lat. fragm. 694-3 and -4 is not 

mentioned in the Nidaros ordinal, namely Iocundare plebs fidelis for the evangelists.  

 

Support: Parchment. The parchment of Lat. fragm. 694-3 and -4 is grey and with a 

“fabric-like” texture that has made the ink bleed into the parchment around the 

edges of the letters.  

Extent: Lat. fragm. 694-1 and -2 are two pieces from the same bifolium. Lat. fragm. 

694-3 and -4 are from different leaves from one manuscript. 

Size: The size of the original manuscript(s) is unknown, but could possibly have 

been in a large octavo or small quarto format. Lat. fragm. 694-1-2 are c. 4 x 8 cm, 

while 694-3 is c. 9 x 5,5 cm and 694-4 c. 10,5 x 4 cm.  

Origin: Norway or Sweden (?). The presence of the Swedish saint Erik king and 

martyr gives Seqv 28, or at least Lat. fragm. 694-1 and -2 a probable origin in 

Scandinavia.  

Date: s. xv (?) 

 

Lay-out:  

Writing space: Unknown 

Number of columns: 1 (Lat. fragm. 694-3 and -4 unknown) 

Number of lines: Unknown. Lat. fragm. 694-1 and -2: 2 lines survive. 694-3-4: 3 lines 

survive. 

Line height: Lat. fragm. 694-1-2: 2,1 mm. Lat. fragm. 694-3, -4: 2,5 mm. 

Ruling: Lat. fragm. 694-1-2: A pair of holes in the parchment in the outer margin 

seem to mark the above and below of the text between the staves. The ruling is close 

to invisible. Lat. fragm. 694-3-4 have no surviving prickings, but the surviving black 

ink ruling goes above and below the text.   

Quire signatures, leaf signatures, catchwords: None  
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 Seqv 28: Oslo, NRA, Lat. fragm. 694 (-1/-2 higher, -3/-4 lower).           Photo: NRA 
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Script: 

Gothic. The script in all fragments is a textualis of medium formality. Lat. fragm. 694-

1-2: The g is straight-backed. Round r is found after both o and a. Lat. fragm. 694-3-4 

has a different hand. The a is a box-a, unlike the “dynamic” a on 694-1-2. No g 

remains. 

x-height: 3 mm (all) 

Abbreviations:  

Punctuation: No 

Ink: The ink for the text is dark brown, The text ink of Lat. fragm. 694-3-4 is black. 

 

Rubrics: One rubric has survived on Lat. fragm. 694-1. The rubricator is the same 

scribe who wrote the main text. One rubric has also survived on 694-3, also written 

by the main hand on 694-3-4.  

Musical notation: Square notation on four red lines. Lat. fragm. 694-1-2: F- and –b-

clefs. Lat. fragm.694-3-4: Only b-clefs. 

 

Decoration:  

Initials/decoration: The key-letters for the maker of the secondary initials are visible 

underneath the letters themselves. The one remaining initial is plain and red.  

Pigments: Lat. fragm. 694-1, -2: The red for the rubrics is a bright red. The green is an 

olive green. Lat. fragm. 694-3, -4: The red ink looks a bit “crumbled”.  

 

Condition: The fragments are small, darkened and dirty. No whole page can be 

reconstructed.  

 

Literature: Eggen 1968 (I, XLI) 

 

Facsimiles: Eggen 1968 (II, pl. 161-163) 
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Seqv 29   Oslo, NRA, Lat. fragm. 251 

 

Senja 1614, Nordlands len 1614 

Eggen: “Z” 

Gjerløw: Br-Mi 2 

Breviary-missal 

 

Parchment, two leaves, c. 22 x 14,5 cm, France, s. xii¹ 

 

Contents:  

• 2 sequences: Alma chorus domini, Sancti spiritus assit 

• Both sequences are used in the week of Pentecost, and are added at the end of a 

breviary-missal.  

• These fragments predate the Nidaros ordinal.  

 

Support: Parchment. The parchment is very thin and almost reminiscent of paper.  

Extent: Two leaves. The sequences are on f. 251-2v, in a different hand than the 

previous parts of the manuscript. 

Size: 22 x 14, 5 cm. 

Origin: France. On the envelope is written in oldfashioned orthography: “Beg. af 12. 

Aarh. Antag. af nordisk oprindelse” (Beginning of the twelfth century, presumably of 

Nordic origin). The date seems correct, but the assignment to a Nordic origin is 

probably not.  

Date: s. xii¹ 

 

Lay-out:  

Writing space: c. 18-18,5 x 10,5-11 cm. (The writing space of the rest of the breviary-

missal is c. 16 x 10,5 cm.  

Number of columns: 1 

Number of lines: 18   
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Seqv 29: Oslo, NRA, Lat. fragm. 251-2v.         Photo: NRA 
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Line height: 1-1,1 mm 

Ruling: The holes visible in the margin seem unorganized and unrelated to the 

ruling. Some very faint lines are visible in certain places on 251-2v. The ruling on 251-

2r is a clearer lead ruling, with double lines framing the writing space, extending into 

the upper and lower margin. The horizontal lines are also visible.   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Protogothic. The script is small and informal. The minims turn quite sharply upward 

to the right. The ascenders end in an oblique line upward towards the right. The d is 

round, but not used in biting. The g is the Anglo-French (not straight-backed) g. Two 

consecutive i’s are slashed, and the second one is an i longa. The descender of the q 

turns towards the left, slightly resembling a g. The y is dotted. The sharp turn of the 

minims of the letters may point to France. There are two other hands on the same 

leaf. One is a “sharp” protogothic, the other is a hand almost reminiscent of a 

humanistic hand, with an s longa extending beneath the baseline, and the uncrossed 

tironian note also extending below the baseline. The three hands have in common the 

very distinct sharp angle upward to the right of the minims on the baseline.    

x-height: 1 mm 

Abbreviations: The ampersand is used for “et”. 

Punctuation: On line punctus. (The hand on the top of 251-2r has in addition to the 

on-line punctus a punctus elevatus with a very sharp tick, placed quite high.)  

Ink: The ink is brown. 

 

Rubrics: No 

Musical notation: Neumes, although there seem to be an attempt of drawing in 

staves in the three upper lines, later abandoned. Traces of four, very thin, light brown 

lines are visible, with a darker emphasis on the f-line. The whole page is equipped 

with c- and f-clefs, although no staves are discernable. The musical notation on 251-1 

looks like petits carrés in campo aperto. 
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Decoration:  

Initials/decoration: The initial for Sancti spiritus assit is not entered. Space seems to 

be left for an initial A in Alma chorus, but the a is drawn in nevertheless. No smaller 

initials for the strophes are drawn in. No key-letters are visible. 

 

Condition: The leaves are in relatively good condition, but seem fragile.  

 

Literature: Eggen 1968 (I, XLI), Gjerløw 1956, Gjerløw 1979, 74-75 

 

Facsimiles: Eggen 1968 (II, pl. 164), Gjerløw 1956 
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Seqv 30   Oslo, NRA, Lat. fragm. 236 

 

Trondheim 1617, 1621 

Eggen: “ZZ” 

Sequentiary 

 

Parchment, 2 fragments from 2 leaves, c. 31,5* x32,5  cm, Norway (?), s. xii² 

 

Contents:  

• 5 sequences: Agni paschalis esu, Laudes Christo redempti, Rex omnipotens, Summi 

triumphum regis, and five partial words from Victime paschali laudes (identified by Lilli 

Gjerløw). 

• Parts of the church year: From Easter-week to the Sunday after the Ascenscion. 

• The fragments are from a pre-ordinal manuscript. The second fragment is the only 

remaining source in Norway and Iceland for the Notker-sequence Agni paschalis esu 

for Easterweek. Agni paschalis esu did not become part of the later Nidaros ordinal. 

Lat. fragm. 236 is also the only remaining source in Norway for Laudes christo 

redempti. Laudes christo redempti and Summi triumphum (also a Notker-sequence) are 

not part of the “standard” Anglo-French sequence repertory, but did become part of 

the Nidaros ordinal. Rex omnipotens is spread all over Europe and used for the 

Ascension. Since Summi triumphum follows immediately after Rex omnipotens, it was 

probably used for the Sunday after the Ascension, like in the later Nidaros ordinal. 

The contents of Seqv 30 point to the German sequence tradition, not the Anglo-

French. All the mentioned sequences are found in Swedish sources (Björkvall 2006, 

Moberg 1927). 

 

Support: Parchment 

Extent: 2 fragments from 2 leaves of folio format. The largest fragment is c. one third 

of the page, the smallest one eighth of the page. 



Part III: Catalogue 

 138 

 
Seqv 30: Oslo, NRA, Lat. fragm. 236-1v.      Photo: NRA 
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Size: The original was in a folio format, at least 32 cm wide. Lat. fragm. 236-1 is 31, 5 

x 13 cm, while 236-2 is 7, 5 x 17, 5 cm. The second fragment shows that there were 

two columns of c. 10 cm, making it possible to estimate the width of the leaves in the 

manuscript. 

Origin: The peculiar script makes it difficult to assign this source to any particular 

geographical region, although the letter a looks French. The g also looks English or 

French, while other features point away from the Anglo-French area, like the bad 

quality colours and poor execution of the initial, and the unusual sequences 

represented in the fragments. The scribe seems quite competent, and is either 

copying from a peculiar model or shaping his own “formal style” script. This 

adaptation could have been made by a local scribe (in the Nidaros area or elsewhere 

in Scandinavia) for a large folio manuscript. The mixture of different elements 

supports a Scandiavian origin. 

Secondary provenance: Since the fragments were used for bindings in Trondheim 

for two different years, it is not unlikely that the manuscript was used in the 

medieval town of Nidaros, or somewhere within the diocese. 

Date: s. xii². The date of the hand seems to be the second half of the twelfth century. 

There are no signs of biting or the use of round r. At the same time there are no 

examples of e caudata, and the last of two consecutive i’s is an i longa.  

 

Lay-out:  

Writing space: 24* x 21,5 cm (provided both columns were of equal width) 

Number of columns: 2 columns, c. 10 cm wide. Lat. fragm. 236-2 reveals the width of 

the column, as well as the presence of a second column. It shows that the columns 

were c. 10 cm (provided they were both the same width – both fragments contain 

only the outer column), with c. 1,5 cm between the columns, and a 5,5 cm margin, 

Number of lines: 18* 

Line height: between 1,3 and 1,5 mm 

Ruling: No pricking visible. The ruling is hardly visible on Lat. fragm. 236-1, apart 

from the hint of a lighter line below some of the text lines with traces of grey (from 

lead ruling?). In 236-2 the thick grey lines are clearer, and a double grey line towards 

the margin is also visible.  
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Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Protogothic. The script has some peculiar elements, like the sometimes unclosed 

uncial-looking e, the round d, and a French-looking flat-headed a (with the “unbent” 

stem and a rather flat top added from the left, and the tracing of the lobe beginning 

at the top of the stem). This a is sometimes also found in English twelfth century 

manuscripts as a decorative element in the incipits to a text passage in combination 

with rustic capitals or uncial letters (cf. for instance Stavanger, Statsarkivet, fragm. no 

1-3), but not through the whole text like here. The serifs are quite small and 

unpronounced. The ascenders are wedge-shaped or slightly split. There is a distinct 

ct-ligature. The round d’s are not used in biting, and there are some examples of 

straight d. The g seems to be of an Anglo-French type, but the lower part of the g 

bends downwards to the left instead of closing the loop. Round r is not used. The t 

sometimes has a hairline going upward to the right from the left side of the top 

stroke. The x is uncrossed. The unclosed uncial e is also found in another parchment 

fragment at the NRA (Lat. fragm. Box 51 no. 2), written a century later (cf. Gjerløw 

1968, 425-6 and Plate 17). See also Seqv 22a. The hyphens are short, going upward to 

the right from mid line.  

x-height: 4 mm 

Abbreviations: The uncrossed tironian note is used for “et”, also in capital form, 

resembling a capital I, and extending below the line. The suspension sign is a straight 

line, framed by two hairlines going upward to the right.  

Punctuation: On line punctus 

Ink: The ink is brown. 

 

Rubrics: No rubrics, although the scribe seems to have left room for them. 

Musical notation: No musical notation. The space between the lines - enough for 

neumes, but too little for staff notation - may indicate that the model had neumes.   

 

Decoration:  
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Initials/decoration: There is one initial S and two partial initials, one I or L and one 

unidentified letter, possibly a G. The initials are not of a high quality and have a 

“homemade” appearance. The red spine of the letter has a reserved or voided line in 

the middle. The loops of the letter S are emphasized with two spirals (one red and 

brown the other red and turquoise blue), the lower of which finishes in a wing- or 

palmette-like feature towards the margin.   

Pigments: The colours are a light red, a darker red, a light brownish colour, yellow, a 

“regular” blue and a turquoise blue. They do not seem to be of particularly high 

quality.  

 

Condition: The fragments are in relatively good condition, but cut quite small 

compared to the original size leaf.  

 

Literature: Eggen 1968 (I, XLI) 

 

Facsimiles: Eggen 1968 (II, pl. 165-168) 

 
 
 
 
 
 
 
 
 
 
 
 
Seqv 30 was the last of the manuscripts identified by Erik Eggen. From Seqv 31 
onwards are the sequence manuscripts added by Lilli Gjerløw: 
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Seqv 31 add, a-c Oslo, NRA, Lat. fragm. 235 a.o.  

 

a) Copenhagen, the Danish National Archives (DRA), LR  Kristianopel 16, fr3630 

and fr3631 

 

b) N: Oslo, the National Archives, Lat. fragm. 23510 

Trondheim 1621-1630, Orkdal and Gauldal 1622-1623 

 

c) N: Trondheim University Library, Gunnerus Library, Fragm. 9 

 

Gjerløw: Mi 80 

New fragment numbers: Fr.512-524 (NRA fragments only) 

New Codex number: 61 

Missal 

 

Parchment, 13 fragments from 3 leaves in the NRA, one leaf in Trondheim University library 

and two fragments in the DRA, c. 41 x 25 cm, Denmark (Lund) (?), s. xii¹ (c. 1120-30) 

 

Contents:  

• 1 sequence: Omnes sancti seraphim (on fragm. 9, Gunnerus Library, Trondheim) 

• The five remaining leaves offer scattered celebrations from April to November 

from the saints’ feasts, or Proprium de sanctis: 

f. “1” (Copenhagen, DRA): Georgii (23 April) -Marci (25 April) 

f. ”2” (Oslo, Fr.512-515): Cyriaci (8 August); Laurentii vig. (10 August)  

f. “3” (Oslo, Fr.316-322): Ypoliti et Cassiani (13 August); Eusebii (14 August), Mariae 

assumptio vig. (14 August)   

f. “4” (Oslo, Fr.523-524): Crucis exaltatio (15 September); Nicomedis (15 September); 

Euphemiae (16 September) 

f. “5” (Trondheim, Gunnerus Library): omnium sanctorum (1 November) 

                                                 
10 I am grateful to Espen Karlsen and Gunnar I. Pettersen (NRA) for the use of NRA’s unpublished 
database regarding Seqv 31 (Mi 80), particularly regarding the organisation of the fragments. 
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Seqv 31 add a): Copenhagen, DRA, fr3630 (selection). Photo: DRA 

 

 
                Seqv 31 add a): Copenhagen, DRA, fr3631.       Photo: DRA
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Seqv 31 add b): Oslo, NRA, Lat. fragm. 235-8-9.    Photo: NRA 

 

 
Seqv 31 add b): Oslo, NRA, Lat. fragm. 235-4-5.    Photo: NRA 
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Seqv 31 add c): Trondheim, Gunnerus’ Library, fragm. no 9. Photo: Gunnerus’ library 
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• Predating the Nidaros ordinal. Omnes sancti seraphim is part of the sequence 

repertory of Hirsau (cf. Kruckenberg 1999), which strongly influenced the liturgy of 

Lund (cf. Gjerløw 1968).  

 

Support: Parchment 

Extent: In the NRA in Oslo are 13 fragments from 3 leaves. The correct order of the 

fragments as organized in the unpublished database (here presented with old sub-

number with new fragment number in parenthesis): Lat. fragm. 235-6 (Fr.512), -8 

(Fr.513), -7 (Fr.514), -9 (Fr.515) (= one leaf); -13 (Fr.516), -12 (Fr.517), -1 (Fr.518), -2 

(Fr.519), -4 (Fr. 520), -3 (Fr.521), -5 (Fr.522) (= one leaf); -10 (Fr.523), -11 (Fr.524) (= one 

leaf. Mi 80/Seqv 31 add is supplied by two leaves in other collections: “f. 1” (Georgii 

- Marci) is in Copenhagen, the DRA, LR  Kristianopel 16 (fr3630 and fr3631), and “f. 

5” (omnium sanctorum) in Trondheim, Gunnerus library (Vid. Selsk. Bibl. bokbind. 

Bibl. 9)  

Size: The original size was a folio of c. 41 x 25 cm, as can be established from the 

Trondheim fragment, which was an unusually large book at this time. 

Origin: Denmark (Lund) (?) While the scribe is English or English-trained, there is 

one music scribe writing Anglo French notation, although not very well executed, 

and one scribe adding expert German neumes.11 This mixture of elements is generally 

believed to indicate a Scandinavian origin. The manuscript is comparable to 

manuscripts with an origin in Lund, see discussion in chapter 4.2.  

Secondary provenance: The fragments from Seqv 31/Mi 80 were over a period of 

almost 10 years used to bind tax booklets marked Trondheim and Orkdal and 

Gauldal, which are all fiefs in the Trondheim region. In addition one fragment still 

remains in Trondheim, which suggests that dismantling and reuse of Seqv 31/Mi 80 

was done in the Trondheim area. The fragment in Copenhagen was probably sent 

there along with other archival material from Norway. It is likely that Seqv 31/Mi 80 

was used somewhere in the bishopric of Nidaros proper.12 

Date: s. xii¹ (c. 1120-30) 

                                                 
11 I am grateful for these insights from the third international workshop in the National Archives, 
particularly to Susan Rankin for the observations on the musical notation and to Michael Gullick and 
Teresa Webber regarding the script. 
12 cf. unpublished database of the NRA. 
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Lay-out:  

Writing space: 32 x 21,5 cm   

Number of columns: 2 columns, c. 10 cm wide (although one is slightly wider than 

the other).  

Number of lines: 22 (on the one leaf on which lines can be counted)  

Line height: 1,5 cm 

Ruling: No visible pricking. No visible ruling.  

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Carolingian/Protogothic. The minims are slightly marked with a short, horizontal 

line. The ascenders are relatively short and wedgeshaped. The e gets an ornamental 

extension of the cross-line, with a turn upwards, at the end of words. There are 

examples of e caudata. The g is not of the straightbacked type, but the lower lobe 

begins slightly to the left, making the letter slightly resemble a fish-hook. Two 

consecutive i’s are slashed. The z is not crossed. The hyphens stand horizontally on 

the baseline. The presence of neumes in one of the fragments could point to an early 

date, but the fact that enough space generally seems to have been left for staves, 

suggests that this missal was written not too early in the twelfth century. (According 

to Teresa Webber and Michael Gullick reasonable date for the text script is late in the 

first third of the twelfth century, i.e. 1120-30.) 

x-height: 5 mm 

Abbreviations: The uncrossed tironian note, but also the ampersand is used for “et”. 

The suspension signs are cup-shaped. There is an example of H for enim (Lat. fragm. 

235-8/Fr.513).  

Punctuation: An on line punctus and punctus elevatus of two executions: One 

connected to England and the other to Southern Germany.  

Ink: The text is written in a dark brown colour. The ink used for the notation is black. 
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Rubrics: The rubrics use a mixture of Carolingian and Uncial letterforms, like the 

Carolingian a, but the Uncial e and m. They could very well be made by the main 

scribe.  

Musical notation: Petits carrés on four red lines. According to Susan Rankin the 

notation on staves is Anglo-French, done in a competent technique, but not very 

good execution (perhaps the work of a “local” scribe working under instruction). In 

one instance (Lat. fragm. 235-4/Fr.520) German neumes are added in campo aperto, 

which Rankin considers to be very competent. C-clef. 

 

Decoration:  

Initials/decoration: There are several kinds of initials present in this missal. One is a 

plain kind, without ornaments (or in some cases equipped with a decorative disc or a 

voided or reserved line). Some letters are only single colour, others brown and red or 

red and green. There is a red ornamented A on Lat. fragm 235-9/Fr.515 with several 

elements, namely the disk on top and bottom on the left side, green organic 

“sproutlike” leaves going out from the dot to the lower left into the main body of the 

letter, and finally, red lines tracing the right side of the elements of the letter, one of 

them at one point becoming the shape of a trifold tuber (without stripes).  This initial 

is according to Michael Gullick English in style. 

Pigments: The red is a quite orange red, where it has not oxydated and turned grey. 

The green is a fine olive-green. A brown ink resembling that of the writing ink is also 

used to draw initials, and is found in combination with red decorations. On the 

Trondheim fragment one initial appears to be blue, and the Copenhagen fragments 

seem to contain a yellowy green. 

 

Condition: The remaining fragments are in fairly good condition, although 

sometimes quite brown and stained. No full leaf can be reconstructed among the 

NRA fragments. 

 

Literature or facsimiles: None 
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Seqv 32 add  Oslo, NRA, Lat. fragm. 261 

 

No account provenance listed 

Sequentiary 

 

Parchment, 2 fragments from 1 leaf, c. 16 x 11 cm, France (?), s. xii med  

 

Contents:  

• 2 sequences: Sancti spiritus assit, Summi triumphum regis 

• The sequences are probably for Sunday after the Ascension (Summi triumphum 

regis) and Pentecost Sunday (Sancti spiritus assit). The last one has a rubric which is 

difficult to read apart from “de sancto p”, which may refer to Pentecost (?). 

• Of an earlier date than the Nidaros ordinal.  

 

Support: Parchment 

Extent: Two fragments from 1 leaf. The lower fragment fits to the upper one, if 

pushed 2 cm to the right (when seen from the recto side).   

Size: c. 16 x 11 cm. The fragments are both c. 8 x 8,5 cm. When put together they 

become an octavo leaf (cropped vertically on the top right and lower left, when seen 

from the recto side). 

Origin: France (?). The key to the origin would probably be the neumes.  

Date: s. xii med. The wavy suspension sign and uncrossed tironian note places the 

script in the twelfth century, and the neumes push the date back to around the 

middle of the twelfth century.   

 

Lay-out:  

Writing space: 12,5 x 8,5 cm 

Number of columns: 1 

Number of lines: 18  

Line height: 7 mm (with neumes). 

Ruling: No pricking or ruling visible.   
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Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Protogothic. The script is rather informal. The page gives a very dynamic impression, 

as if the scribe wrote quickly and easily. The minims turn slightly upward to the 

right. The ascenders have small lines or waves going upward from left to right. The g 

is of an Anglo-French (not straight-backed) type. Two consecutive i’s are slashed, but 

they are both short. There are corrections made in the text. 

x-height: 2 mm. 

Abbreviations: Uncrossed tironian note. Wavy suspension sign.  

Punctuation: Mid line punctus 

Ink: The ink is black. 

 

Rubrics: The one rubric on the remaining fragments was rubbed out, and a new one 

written on erasure in what appears to be a bad quality red. Only parts of the red 

pigment remains, and the text is difficult to read.  

Musical notation: Neumes, characterized by a very flat virga, punctus and a 

“double-virga” with a punctus between the two lines (like a pea in a tweezer). The 

neumes appear only on the recto side, and for the first word on the verso side.  

 

Decoration:  

Initials/decoration: The smaller initials are plain and undecorated, and look like they 

were written quickly.  

Pigments: There is used a pale orange red for the smaller initials. The red in the later 

added rubrics is darker, but of inferior quality. 

 

Condition: Both remaining fragments are very smudged and grey on the verso side.  

 

Literature or facsimiles: None 
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Seqv 32 add: Oslo, NRA, Lat. fragm. 261-1-2r.     Photo: NRA 
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Seqv 32: Oslo, NRA, Lat. fragm. 261-1-2v.     Photo: NRA 
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Seqv 33a add Oslo, NRA, Lat. fragm. 294 

 

Akershus Slot Bygningsskat 1619, Hadeland 1619, Hadeland 1621 

Gjerløw: Br-Mi 5 

Breviary-missal 
 

Parchment, 4 mutilated leaves, c. 33,5* x 22,5* cm, the Low Countries (?), s. xii med. 

 

Contents:  

• 1 sequence: Alle celeste nec non 

• Feasts or parts of the church year: The leaves contain part of the September feasts; 

St. Bertinus (5 Sept) St. Herculianus (5 Sept), St. Magnus (of Füssen, 6 Sept), St. 

Adrianus (8 Sept), St. Gorgonius (9 Sept), the nativity of St. Mary (8 Sept) and the 

Exaltation of the Cross (14 Sept). For survey and closer analysis of contents, see 

Gjerløw 1979, 75-80. 

• The manuscript was written before the Nidaros ordinal. 

 

Support: Parchment 

Extent: Four mutilated leaves. The sequence is on the bottom of Lat. fragm. 294-4. 

Size: c. 33,5* x 22,5* cm. The manuscript was probably in folio format.  

Origin: The Low Countries (?)  

1) Contents: Lilli Gjerløw called this fragment very tentatively the “Utrecht” 

breviary-missal, because the presence of St. Herculianus corresponds with the 

Utrecht calendar. St. Magnus of Füssen, another of the saints represented in 

this fragment was mainly popular in the Southern parts of German-speaking 

Europe.   

2) Script: The shape of the punctus elevatus and punctus versus might be an 

indication of origin, and possibly also the “tailed” ampersand. Whether or not 

these are scribal traits in manuscripts from the Low Countries has not been 

subject to closer investigation. 
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Seqv 33a: Oslo, NRA, Lat. fragm. 294-4.  Photo: NRA 
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Date: s. xii med. (?) The date is based on the script. The presence of e caudata may 

indicate a date as far back as c. 1150, the date also suggested by Lilli Gjerløw 

(Gjerløw 1979, 75). 

 

Lay-out:  

Writing space: c. 33, 5 x 17,5 cm. The width of the writing space is based on the two 

columns of 8 cm (prodvided they had the same width), with a 1,5 cm intercolumn. 

Number of columns: 2 columns, 8 cm wide 

Number of lines: c. 40? (á 8 mm) 

Line height: c. 8 mm (for text without notation), 1,6 cm (with staves) 

Ruling: No ruling visible   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Protogothic. The minims finish slightly upward to the right, but not consistently. The 

ascenders are quite short and wedgeshaped. The e caudata is used. Two consecutive 

i’s are slashed, but both are short. The t sometimes has a hairline going upward from 

the left side of the top stroke, particularly in the beginning of words. The x is 

uncrossed. The hyphens begin mid line, but are relatively horizontal. 

x-height: 3, 5 mm for plain text, 2 mm for lyrics, although the size of the script of the 

lyrics varies a little.  

Abbreviations: The ampersand used for “et” extends below the baseline. 

Punctuation: Both the punctus elevatus and the punctus versus are used in this 

manuscript, and the “ticks” in both have a very sharp angle. There is also a question 

mark (punctus interrogativus), resembling the number 2, with a prolonged lower 

stroke going upwards to the right.   

Ink: The ink for the text is quite black.  

 

Rubrics: The rubricator does not appear to be the scribe writing the main text. The 

spine of his a is rounder, his c has a sharper angle, his abbreviation-sign above “sci” 

and “sce” is rounder and more cup-shaped, his e caudata is “more dynamic”. 
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Musical notation: Petits carrés on four red lines. There seem to be several different 

scribes for the notation. Some staves are left without notation. In addition some 

neumes, resembling petits carrés are written in campo aperto (over the first strophe of 

the hymn Maria mater).   

 

Decoration:  

Initials/decoration: Plain, monochrome initials in red and blue, although some red 

initials are decorated with blue decorative lines or organic ornament and vice versa. 

Some of the smaller initials are decorated with discs, and in one instance (Lat. fragm. 

294-3) there is a disc between two lines.   

Pigments: The red in the intials is in some cases a bit towards red ochre, in the 

rubrics it seems brighter, and the brightest red seems to be in the staves. The blue is 

even, and of a quite light shade.   

 

Condition: The fragments from this breviary-missal are in relatively good condition, 

and not cut as small as in many cases.  

 

Literature: Gjerløw 1979, 75-80, 200. 

 

Facsimiles: None 
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Seqv 33b add, a-c Oslo, NRA, Lat. fragm. 489 a.o. 

 

a) N: Oslo, NRA, Lat. fragm. 48913 

Oslo and Hamar 1575 (489-11=489c=Fr.614), Gudbrandsdalen 1607 (489-

10=489b=Fr.628), Tønsberg len 1639 (489-4=489a=Fr.629).14 Other labels of 

fragments in this group: Hedmark 1616, Tønsberg len 1631, 1638, Onsø 1632. 

 

b) N: Oslo, NRA, Lat. fragm. 511 

 

c) N: Oslo, NRA, Lat. fragm. 1046 

 

Gjerløw: Mi 107 

New fragment numbers: Fr.614-629 + Fr.832 

New codex signature: 76 

Missal 

 

Parchment, 17 fragments from 10 leaves, c. 43 x 27 cm, Norway (?), s. xiii¹ 

 

Contents:  

• 5 sequence incipits, in alphabetical order (all in Lat. fragm. 489-11=Fr.614): Celeste 

organum, Clare sanctorum, Ecce pulchra, Eia recolamus, Pro nobis ora. The sequences may 

be given with incipits only for two reasons: 1) They had already appeared in full in 

the missal, or; 2) The missal was meant to be used with a separate sequentiary, either 

as a separate book, or supplied at the back of the missal.   

                                                 
13 I am grateful to Gunnar I. Pettersen (NRA) and Espen Karlsen for the use of NRA’s unpublished 
database regarding Seqv 33b (Mi 107), particularly regarding the organisation of the fragments. 
The envelope is marked 489c, but fragments marked 489a and b from the same manuscript are in the same 
envelope. It therefore seems like the fragmentnumber should simply be 489. 
14 Lat. fragm. 489-11 (Fr.614), marked 489c reads “Brugt som omslag til Stiftsbogen [suprascript: Oslo og 
Hammers] af 1575”. Lat. fragm. 489-10 (Fr.628) is marked 489b, Gudbrandsdalens Fogderie 1607. Fragment 
489-4 (Fr.629) is marked 489a, Tønsberg len 1639. Note the large variety in date, which may be an 
indication of re-use of older bindings.  
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Seqv 33b add: Oslo, NRA, Lat. fragm. 489-11-1v.           Photo: NRA 
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Seqv 33b add: Oslo, NRA, Lat. fragm. 489-11-2r.           Photo: NRA  
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• Feasts or parts of the church year:  

f. “1”: (489-11=Fr.614): Missa de Maria in nat. Domini. Dominica infra octavas natalis 

domini. S. Silvestri (31 Dec). 

f. “2”: (489-11 = Fr.614): cont. S. Silvestri (31 Dec). Circumcisio (1 Jan). Octavas 

Stephani, Iohannis et innocentium (2-4 Jan). Rubr: dominica infra octab[sic]as 

natalis domini[…] Seq Celeste organum; Circumcisione […] S[eq] Eia 

recolamus (1 Jan); In octavas sancti Stephani fit commemoratio de s. Iohanne et de 

innocentibus. Seq. Pro nobis hora (2 Jan). In octab[sic]as s. I. fit comemoratio de 

innocentibus. Seq. Clare sanctorum (3 Jan). In octab[sic]as innocentium Seq. 

Ecce pulchra (4 Jan). 

f. “3” (489-10 = Fr.628): Dom. in xl (quadragesima) 

f. “4” (511-3-4 = Fr.615-616): Feria iiii palmas 

f. “5” (489-7 = Fr.617): Sabb. sancto (benedictio fontis in vig. paschae) 

f. ”6” (489-8 = Fr.618): Pent. vig. 

f. ”7” (489-2-3-4-5 (missing) -6+511-1-2 = Fr.619-624+627): Dom. ix post pent. Feria vi 

post dom. ix. 

f. ”8” (489-9 = Fr.625): Feria iv et vi post dom. xxii post pent. Dom. xxiii post pent. 

f. “9” (1046 = Fr.626): Commune sanctorum: Comm. unius virg. Comm. plur. virg. 

f. ”10” (489-1 = Fr.629+vedlagt fragm. = Fr.832): Ordo baptismi  

• This missal is not in accordance with the Nidaros ordinal, at least not as far as the 

sequences are concerned. Except Pro nobis hora most of the sequences are present in 

the Nidaros ordinal, but the row of sequences from 1 to 4 January would according 

to the ordinal be: Eia recolamus, Hanc concordi famulatu, Iohannes Iesu Christo, Laus tibi 

Christe.  

 

Support: Parchment 

Extent: Lat. fragm. 489: 12 fragments (from which one later addition) from 8 leaves. 

Lat. fragm. 511: 4 fragments from 2 leaves (one leaf a combination of fragments from 

489 and 511). Lat. fragm. 1046: 1 fragment. Only the bifolium 489-11 (= Fr.614) 

contains the sequence incipits. There are two other large fragments (489-9 = Fr.625 

and 489-10 = Fr.628), while the rest of the fragments are small. One fragment (489-5 = 
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Fr.619) was missing from the envelope. Another fragment had been added as a later 

finding (found in box 44, and given the new fragment number Fr.832.).    

Size: c. 43 x 27 cm. The largest fragment, 489-11 (= Fr.614), is a bifolium with one leaf 

and the lower margin cropped, measuring 34 x 27 cm. One of the other fragments 

(489-10 = Fr.628) shows that the lower margin was at least 9 cm. The upper margin 

was probably also a little higher.   

Origin: Norway (?). The Norwegian origin is mainly based on the large number of 

small cap R’s in the text (cf. Karlsen, 2005).  

Date: s. xiii¹ 

 

Lay-out:  

Writing space: c. 31,5 x 21 cm 

Number of columns: 2, of different sizes, the outer one is 10,5 cm wide, the inner one 

is 8,5, with 2,2 cm between them.  

Number of lines: 31 

Line height: c. 1,1 cm 

Ruling: The pricking is visible in the inner margin, with holes of uneven shapes and 

sizes. The ruling is done in lead and is very clear: First the page is divided with one 

vertical line, and then the two columns are framed, creating three parallell vertical 

lines in the intercolumn. These three lines are crossed by the horizontal lines, 

creating a “grid” pattern between the two columns. The two or three upper and 

lower horizontal lines extend into the margin, while the rest of the horizontal lines 

are contained by the vertical edges of the columns. The writing begins above the top 

line.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. The script is quite formal, and the scribe seems to have attempted a 

praescissus finish of the minims on the line, but he has been only partially successful 

and partially consistent. The ascenders end in a flat line on the top. There are 

examples of biting in a combination of po, but generally not for the combination de. 

The a is sometimes closed, but this could be due to circumstance, and the size of the 
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lower body of the a. There are both straight and round d’s, but the round d is not 

used in biting, not even when next to e (or o?). Two consecutive i’s are slashed, as are 

two consecutive a’s. The g is of an English/French type. The t is sometimes equipped 

with a hairline going upward from the left side of the upper stroke. There are both 

slashed and unslashed x’s. The y is dotted, as often in English and French script. 

There is a large occurrence of small capital R, which may indicate a Scandinavian 

origin. 

x-height: 5 mm. 

Abbreviations: Ampersand for “et”. The suspension sign is either flat or wavy.  

Punctuation: on line punctus, punctus elevatus. 

Ink: The ink is quite black, but forms a bit uneven edges.  

 

Rubrics: There are key letters for the rubricator in the margin. The rubrics seem to be 

made by the same scribe as the text.  

Musical notation: Square notation on four red lines. C- and b-clefs. Straight, red lines 

are used as linefillers in the chant text.   

 

Decoration:  

Initials/decoration: This was once a marvellous missal. The initials were laid out 

with gold on a red base. There is a wide range of colours: red, green, light blue, dark 

blue, grey and white. The initials are a rather stiff and rigid – but still elegant – 

version of the “sprouts” often seen growing on the stems of English initials in the last 

half of the twelfth century. In this case we also have a figure, namely a fish, at the 

stem of a letter (probably the letter I, in In diebus illis at the beginning of the reading). 

There is a later “copy” of the fish in plain ink in the margin below. In the case of the 

“fish initial” the sprouts are lined with blue, as to indicate water. The other initials on 

the same fragment generally have the letter itself in gold, outlined in black, and the 

“sprout”-decorations outlined in dark brown and coloured in green and a lighter 

brown. The blue lining also occurs together with white in 489-9 (=Fr.625). The 

smaller initials are plain and undecorated, but neatly drawn, alternating red and 

blue, with a small and very thin key-letter still visible.   
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Pigments: The colours seem to be of excellent quality. There is one darker and one 

lighter blue colour.  

 

Condition: The manuscript is described by Lilli Gjerløw as “praktmissale”, a 

marvellous missal (in the unpublished catalogue). The bifolium has been repaired 

with a white thread, probably in later (modern?) times. The wide span in time for the 

accounts the missal was reused to bind, from 1575 to 1639, with the earliest binding 

as the largest one, may indicate that some of the leaves were reused for a second 

time, and that some of the fragments are from old bindings cut into smaller pieces 

and used again. 

 

Literature: Karlsen 2005, 158-161 

 

Facsimiles: Karlsen 2005, Pl. 4-6 
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Seqv 34 add  Oslo, NRA, Lat. fragm. 553 

 

Akershus slott 1593 

Book genre: Unknown 

 

Parchment, 2 fragments from 2 leaves, 8* x 5, 5* cm, Scandinavia or Germany (?), s. xv (?) 

 

Contents:  

• 2 sequences: Benedicta semper sancta, Lauda Sion salvatorem 

• It is likely that the Benedicta sit beata is for Trinity Sunday, and that Lauda Syon is for 

Corpus Christi on the Sunday after. 

• Not in accordance with the Nidaros ordinal. Lauda Sion is not part of the ordinal. 

 

Support: Parchment 

Extent: 2 small fragments from 2 leaves  

Size: The large size of the lines (3 cm) indicates that the ms was no smaller than a 

quarto. Both fragments are c. 8 x 5, 5 cm.  

Origin: Scandinavia or Germany (?) Features in the script, like the hairline on the r, 

and the straight back g points to a German origin, or at least German linfluence. 

Date: s. xv (?) 

 

Lay-out:  

Writing space: Unknown (fragments too small) 

Number of columns: Unknown (fragments too small) 

Number of lines: Unknown (fragments too small)  

Line height: 3 cm (with staves) 

Ruling: No visible ruling apart from the staves.   

Quire signatures, leaf signatures, catchwords: None  
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  Seqv 34 add: Oslo, NRA, Lat. fragm. 553-1-2r.        Photo: NRA  

 

 
Seqv 34 add: Oslo, NRA, Lat. fragm. 553-1-2v.       Photo: NRA  
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Script: 

Gothic. The script is a textualis of a dynamic character and not very formal. The 

minims finish with a small stroke to the right, and only rarely are serifs added. 

Minuscule m and i at the end of words extend below the x-line. The a is closed. There 

are hairlines on the top of the r (extending down below the x-line), at the end of t and 

round s. As Gjerløw remarks the hand is very similar to that of Lat. fragm. 557 (Gr 

34), but it is probably not from the same manuscript, since the measurements of Lat. 

fragm. 557 are a little larger (line height 3,5, x-height: 4 mm.). The use of the hairlines 

is similar, though. What appears to be different between the hand in Lat. fragm. 553 

and 557 is the frequent use of box a in 557, and the shorter ascender of the round d 

(which of course could be due to the larger format).  

x-height: 3 mm. 

Abbreviations: The last stroke of the –orum-abbreviation has the shape of a zig-zag 

or number 3.  

Punctuation: None visible  

Ink: The ink is fairly black in both letters and notation.  

 

Rubrics: None visible 

Musical notation: Square notation on four red lines. C-clef. 

 

Decoration:  

Initials/decoration: The small initial letters starting the new strophes are red and 

relatively plain, with a “bulging” quality.  

Pigments: The red of the small initial letters is more brownish than the red for the 

staves.  

 

Condition: The two small fragments themselves are in good condition, but 

unfortunately give a very limited impression of the original manuscript. 

 

Literature or facsimiles: None 
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Seqv 35 add  Oslo, NRA, Lat. fragm. 571 

 

Bragernes 1625 

Sequentiary 

 

Parchment, one small fragment, c. 8* x 5* cm, Scandinavia or Germany (?), s. xv (?) 

 

Contents:  

• 3 sequences: Eia recolamus, Hanc concordi famulatu, Iohannes Iesu Christo 

• The sequences are in the Nidaros ordinal assigned for the three first days of a new 

year: In circumcisione (1 Jan) (Eia recolamus), Octava Stephani protomartyr (2 Jan) 

(Hanc concordi), Octava Iohannis ev. (3 Jan) (Iohannis Iesu Christo). 

• In accordance with the Nidaros ordinal, although the sequences are quite common. 

 

Support: Parchment 

Extent: 1 small fragment  

Size: The original page was probably a quarto with two columns. The fragment is c. 8 

x 5 cm. 

Origin: Scandinavia or Germany (?) 

Date: s. xv 

 

Lay-out:  

Writing space: Unknown 

Number of columns: 2 

Number of lines: 5* 

Line height: 1,6 (with staves) 

Ruling: Very fine ink ruling framing the writing space with a vertical line. No 

horizontal ruling apart from the staves.  

Quire signatures, leaf signatures, catchwords: None  
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Seqv 35 add: Oslo, NRA, Lat. fragm. 571. Photo: NRA 

 
 

 
Seqv 35 add: Oslo, NRA, Lat. fragm. 571. Photo: NRA  
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Script: 

Gothic. The script is a textualis formata. The a appears to be a box a. 

x-height: 3,5 mm 

Abbreviations: no particular abbreviations.  

Punctuation: No visible punctuation 

Ink: The ink looks charcoal or a greyish brown, mainly because the parchment shines 

through.  

 

Rubrics: No visible rubrics 

Musical notation: Square notation on four red lines. C- and b-clef. 

 

Decoration:   

Initials/decoration: The initials are rather plain red and blue, with a “bulging” 

quality. 

Pigments: Both the red and blue pigment seems of fair quality.  

 

Condition: The fragments are in reasonably good condition, but very small. 

 

Literature or facsimiles: None 
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Seqv 36 add  Oslo, NRA, Lat. fragm. 573 

 

No provenance listed  

Book genre: Unknown 

 

Parchment, 11 fragments from 2 leaves, unknown size (quarto?), Scandinavia or Germany 

(?), s. xiv (?) 

 

Contents:  

• 4 sequences: Congaudent angelorum, Petre summe, Sancti baptiste Christi prec., Stola 

iocunditatis 

• Iohannis bapt. in crastino (25 June) (Sancti baptiste), Petri et Pauli ap. (29 June) (Petre 

summe), Laurentii (10 Aug) (Stola iocunditatis), In crastino Assumptionis (16 Aug) 

(Congaudent angelorum),  

• Not in accordance with the ordinal (?). Since Stola iocunditatis comes before 

Congaudent angelorum it seems that Stola was used for the main feast of St. Laurentius 

(10 Aug), and not the octave (17 Aug), like in the Nidaros ordinal.  

 

Support: Parchment 

Extent: 11 fragments from 2 leaves. The fragments are unnumbered and stored 

collectively in a piece of paper in the envelope. 

Four fragments from one leaf contain parts of Sancti baptiste (recto?) and Petre summe 

(verso?), with the recto (?) side incipit: 1. qui, 2. d devium, 3. deus, 4. catus. 

Seven fragments from another leaf contain Stola iocundiatis, v. 5a-9b (recto and verso) 

Congaudent angelorum (verso), with the recto side incipit: 1. occult.., 2. non cedit b, 3. 

landimentis, 4. anus et levite, 5. larga manus, 6. gregat, 7. is facultatum. 

Size: The original leaf was probably a quarto. The largest fragment is c. 7 x 3,5 cm 

and the smallest 4, 5 x 3, 5 cm. When the seven pieces from one leaf are put together, 

they show that the leaves of Seqv 35 add were more than 15 cm tall and 15 cm wide. 

Origin: Scandinavia or Germany (?) 
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Seqv 36 add: Oslo, NRA, Lat. fragm. 573.   Photo: NRA 
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Seqv 36 add: Oslo, NRA, Lat. fragm. 573.      Photo: NRA 
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Date: s. xiv (?) 

 

Lay-out:  

Writing space: Unknown 

Number of columns: 1   

Number of lines: Unknown (7*) 

Line height: 2,1 cm 

Ruling: In some places there seems to be a thin, light brown ruling under the text in 

addition to the staves.  

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The script is a not very formal textualis. The minims finish to the right, but no 

extra serifs are added. The ascenders are wedge-shaped. The x is crossed. The g is 

straight-backed. The a appears to be a rounded box-a. 

x-height: 4 mm 

Abbreviations: The et-abbreviation is the crossed tironian note, with hairlines in 

back and front.  

Punctuation: On line punctus 

Ink: The ink of both text and notation is quite black. 

 

Rubrics: None visible 

Musical notation: Square notation on four red lines.  

 

Decoration:  

Initials/decoration: The key-letters for the initials are visible as thin letters in black, 

although partly covered by the initials. The one large initial to survive, the P in Petre 

summe is plain and red, although the colour has mostly disappeared. The smaller 

initials for the strophes are plain, alternately red and blue.  

Pigments: The red and blue seems of fairly good quality.  
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Condition: One of the fragments has a tear in the fragment, which at one point has 

been sewn together. What remains is the tear, with visible holes from the needle.  

 

Literature or facsimiles: None 
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Seqv 37 add  Oslo, NRA, Lat. fragm. 664 

 

S(tavanger) l(en) 1639 

Sequentiary 

 

Parchment, 2 fragments from 1 leaf, octavo; c. 8,2* x 13,4 cm, France (or Norway?), s. xii² 

 

Contents:  

• 2 sequences: Resonet sacrata iam, Sancti spiritus assit 

• Pentecost:  

Dominica pentecosten (Sancti spiritus) 

Feria ii (Monday) post Pent. (Resonet sacrata) 

• In accordance with the Nidaros ordinal and most Anglo-French sequentiaries. 

 

Support: Parchment, quite darkened. 

Extent: 2 fragments from 1 leaf. The fragments, which fit together, are 8,2 x 6,8 cm 

and 8 x 6,5 cm large. 

Size: C. 8,2* x 13,4 cm (orig. octavo format, probably twice as high as the fragments).  

Origin: France (or Norway?). The execution of the a looks French. The ampersand is 

of a non-English type. The book and the script are quite modest, and it is possible 

that it was not written in France, but in Norway. 

Date: s. xii². The cupshaped suspension sign is the reason for assigning a date before 

1200 rather than after.  

 

Lay-out:  

Writing space: C. 8,2* x 11 cm 

Number of columns: 1 

Number of lines: 6* 

Line height: 1,2 cm (with staves) 
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Seqv 37 add: Oslo, NRA, Lat. fragm. 664.     Photo: NRA 
 
 
 

 
Seqv 37 add: Oslo, NRA, Lat. fragm. 664.     Photo: NRA 
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Ruling: Pricking is visible which does not seem to correspond with neither staves 

nor text-lines.    

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Protogothic. The script is not very formal, and there are no or very small serifs on the 

minims, or a small stroke upwards to the right. The ascenders are split. The a seems 

to be of a French kind, with a triangular lobe and flat head (although with a 

“normal” ductus and not with a separate stroke like that of the “typical” flat-headed 

a), with a flat head. There are both upright and round d’s, but there are no examples 

of round d’s and biting. The g is of an Anglo-French type. Ct and st-ligatures. The y’s 

are dotted. 

x-height: 1,5 mm 

Abbreviations: The con-abbreviation is shaped like the number 9. The ampersand is 

used for “et”. The suspension sign is cup-shaped.  

Punctuation:  Mid line punctus. Punctus versus (which almost looks like dot-dot-

tick). 

Ink: The ink is quite black. 

 

Rubrics: None visible, although there would have been enough space before Resonet. 

Musical notation: Petits carrés on four black lines. C and g-clefs. 

 

Decoration:  

Initials: Only a simple red R remains of the larger initials. The smaller initials to the 

verses are simply written (not drawn) in black. 

Pigments: The red is dirty, but seems to have been of fairly good quality. 

 

Condition: The fragments are quite grey, but otherwise easily readable. No full page 

can be reconstructed.  

 

Literature or facsimiles: None 



Seqv 38 add, a-d Oslo, NRA, Lat. Fragm. 668 a.o.  

 

a) Oslo, NRA, Sandaakers katalog LR. pk. 288, Lit. F.  

Rosstenesteskatt Jæren og Dalane 1651-52  

 

b) Stavanger State Archive, fragment 13  

Stavanger len 1652/54 

 

c) Oslo, NRA, Sandaakers katalog LR pk. 34, C. 

Kontribusjon jonsok og mikjelsmesse, Ryfylke 1651  

 

d) Oslo, NRA, Lat. fragm. 668 

Ryfylke 1651 

 

Gjerløw: Br-Mi 3 

Breviary-missal 

 

Parchment, 7 fragments from 4 leaves, original size: 18* x 13 cm, Norway, s. xiii med. 
 

 

Contents:  

• 3 sequences: Alle cantabile, Potestate non natura, Stola iocunditatis 

• Feasts and parts of the church year: 

f. “1” (a): In octava beati Laurentii (17 Aug), ad matutinas, ad missam (sequentia: 

Stola iocunditatis) 

f. “2” (b): Feria sexta of the Assumption of Mary (20 Aug), ad matutinas, ad missam 

(sequentia: Postestate non natura) 

f. “3” (c): Vigilia beati Bartholomei apostoli (24 Aug), ad matutinas, ad missam 

(sequentia: Alle cantabile) 

f. “4” (d): De beato Bartholomeo, ad missam (last line, Alle cantabile) 

• The Seqv 38 add/Br-Mi 3 has been copied in accordance with the Nidaros ordinal 
(cf. Table in Ommundsen 2006b).  
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Seqv 38 add a): Oslo, NRA, Lat. fragm. Sandaakers katalog LR. pk. 288, Lit. F. - 
Rosstenesteskatt Jæren og Dalane 1651-52. Recto. Size: c. 13 x 13 cm (both fragments 
13 x 6,5 cm).         Photo: NRA 
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Seqv 38 add a): Oslo, NRA, Lat. fragm. Sandaakers katalog LR. pk. 288, Lit. F. - 
Rosstenesteskatt Jæren og Dalane 1651-52. Verso. Size: c. 13 x 13 cm (both fragments 
13 x 6,5 cm).         Photo: NRA 
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Seqv 38 add b): N: Stavanger State Archives, fragm. no. 13, recto.  

Photo: Stavanger State Archives 
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Seqv 38 add b): N: Stavanger State Archives, fragm. no. 13, verso 

Photo: Stavanger State Archives 
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Seqv 38 add c): Oslo,NRA, Lat. fragm. Sandaakers katalog LR pk. 34, C.  - 
Kontribusjon jonsok og mikjelsmesse, Ryfylke 1651. Recto. Size: c. 18 x 12 cm (both 
fragments c. 9 x 12 cm).        Photo: NRA 
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Seqv 38 add c): Oslo, NRA, Lat. fragm. Sandaakers katalog LR pk. 34, C.  - 
Kontribusjon jonsok og mikjelsmesse, Ryfylke 1651. Verso. Size: c. 18 x 12 cm (both 
fragments c. 9 x 12 cm).        Photo: NRA 
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Seqv 38 add d): Oslo, NRA, Lat. fragm. 668 – Ryfylke 1651. Recto. Size: c. 13 x 13 cm 
(both fragments c. 6, 5 x 13 cm).       Photo: NRA 
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Seqv 38 add d): Oslo, NRA, Lat. fragm. 668 – Ryfylke 1651. Recto. Size: c. 13 x 13 cm 
(both fragments c. 6, 5 x 13 cm).       Photo: NRA 
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Support: Parchment 

Extent: 7 fragments from 4 leaves  

Size: original size: 18* x 13 cm. The original height was probably ca. 20-21 cm. 

Origin: Norway 

Secondary provenance: Only six out of the seven fragments in Seqv 38 add are in the 

NRA in Oslo, all from accounts concerning Jæren and Dalane, and Ryfylke (cf. list of 

fragments above), the two administrative regions which constituted the fief of 

Stavanger. The seventh fragment is kept in Stavanger State Archives (Fragm. no 13). 

This fragment was never sent to Copenhagen, but remained in the feudal lords 

archives in the centre of Stavanger (“Kongsgård”), and is now part of the Stavanger 

State Archives. The fact that fragm. 13 remained in Stavanger is significant, and 

becomes in addition to the labels on the accounts in the National Archives, a strong 

indication that Br-Mi 3 was in the Stavanger area at the time it was re-used for 

binding material. The fact that fragments from one manuscript was used to bind 

accounts from the regions both north and south of Stavanger suggests that the 

dismembering and re-use of the parchment was done in the administrative centre of 

Stavanger itself. Where the manuscript was originally used as a liturgical manuscript 

is not certain – it could have been in the town itself or the vicinity, since the relatively 

late date of the fragments from Br-Mi 3 – i.e. 1651-54 – could mean that material for 

binding had been collected from the out-of-town areas, where there were still some 

left.  

Date: s. xiii med. In her works Lilli Gjerløw has referred to this manuscript as both s. 

xiii med. and s. xiii². The date is generally based on the script. In addition the text 

appears to be written below top line, which makes it likely that its origin was not 

before 1250, but the script indicates that it was not written much later.  

 

Lay-out:  

Writing space: c. 14* x 10 cm 

Number of columns: 1 

Number of lines:  24* (script), 13* (notation) 

Line height: 5,75 mm (lines without staves), 1,15 cm (with staves)  
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Ruling: The ruling is a thin lead ruling, only occasionally visible. The writing space 

is also framed with a thin, vertical double line. 

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. The script is a textualis with oval shapes rather than the angularity of the 

textualis formata. This is a feature also found in other manuscripts and fragments of 

Norwegian origin of the thirteenth century, in the vernacular as well as Latin. The 

Gothic traits are present in the increasingly similar treatment of the minims, making 

it difficult sometimes to distinguish between "in" and "m".  The Tironian et-sign is 

crossed. Two consecutive i's are dotted with slashes, with the second i elongated, 

thus: ij. Biting is frequently used for combinations of round-shaped letters. However, 

there are conservative traits in the script, such as the frequent use of the straight d, 

also before e and o, and of round d before e or o without biting. The ct-ligature is also 

used. There is an odd use of small capital H, not only in nomina sacra like IHC, but also 

in words like Hostias, Habent. Small capital R is also used – as in magisteR. Caritas is 

written with a k. The con- abbreviation looks more like the number 9 than an inversed 

c. In some words (for instance invénit, benéfici, ádvene, valéret) accents have been 

entered in order to help with the pronunciation (cf. Boyle 1999). The script appears to 

be under English influence. However, according to Teresa Webber, the general 

impression of Seqv 38 would not indicate an English scribe. The small capitals H and 

R as used in this manuscript would be untypical for England, and some aspects of the 

writing is very old-fashioned, like the round treatment of the minims. Her 

impression is that Seqv 38 add is the result of local, i.e. Norwegian, production. The 

crossed Tironian et and the junctures suggest a date after 1200. Lilli Gjerløw has 

suggested the second half of the thirteenth century, later adjusted to c. 1250.15   

x-height: 3 mm (regular text), 1,5 mm (chant text) 

Abbreviations: The tironian note is crossed. The abbreviation sign for –us is 

sometimes shaped as a semicolon, sometimes as the number 3.  

Punctuation: The punctus elevatus is of English type.  

                                                 
15 Br-Mi 3 (Seqv 38) is assigned to the second half of the thirteenth century in Gjerløw 1968, 35, a mid-
century date is found in Gjerløw 1979, 33. 
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Rubrics: The rubrics are written by the main scribe. 

Musical notation: Square notation (petits carrés) on four red lines. The “surviving” 

clefs are c and b. 

 

Decoration:  

Initials:  The initials are in two colours: Red with green pen-decoration or green with 

red decoration. Green may be seen as “provincial”, as it was less expensive to 

manufacture than the blue, or it may be a local preference. The initials are not the 

fleuronné kind, but a rounder, less complex penned decoration. The sequences begin 

with a two-colored initial, with smaller, red capitals for the beginning of the strophes. 

 

Condition: The fragments are in fairly good condition. 

 

Literature: Gjerløw 1968, 35; Gjerløw 1979, 33; Ommundsen 2006b. 

 

Facsimiles: Ommundsen 2006b. 
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Seqv 39a add Oslo, NRA, Lat. fragm. 750 

 

Nordfjord len 1614 

Sequentiary? 

 

Parchment, 2 fragments from 1 leaf, c. 17* x 16,5  cm, unknown origin, s. xii/xiii 

 

Contents:  

• 3 sequences: Celi enarrant, Christi bapt., Petre summe 

• Parts of the church year: The sequences are for saint’s feasts of the summer. Christi 

baptista has the rubric iohannes baptista (24 June), Petre summe has the rubric petre 

(probably for the feast Petri et Pauli ap. 29 June) 

• The manuscript is of an earlier date than the Nidaros ordinal. For John the baptist 

(24 June) the later ordinal choses the sequence Sancti baptiste Christi. It has Petre 

summe for Peter and Paul and their octave, and Celi enarrant for In divisione 

apostolorum (15 July). 

 

Support: Parchment 

Extent: 2 fragments from 1 leaf.  

Size: 17* x 16,5 cm. The original was probably a quarto. The size of the two 

fragments separately are c. 8,5 x 16 and 7,5 x 16,5 cm.   

Origin: The origin is not easy to ascertain. The script does not look English or 

English-influenced, although the g is of an Anglo-french kind. The “slim” letters 

could point to France, and so could the ampersand, which is not English. The 

notation looks peculiar, and a trained eye could probably use it to find an origin. 

Possible origins could be a smaller centre in France, although the modest quality 

could suggest somewhere in Scandinavia, possibly under French influence.   

Date: s. xii/xiii. There is no biting, and round r occurs only after o. The notation is 

almost neume-like, which suggests an early date. 
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Seqv 39a: Oslo, NRA, Lat. fragm. 750.             Photo: NRA 
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Seqv 39a: Oslo, NRA, Lat. fragm. 750.               Photo: NRA 
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 Lay-out:  

Writing space: 17* x 14,5 cm 

Number of columns: 1 

Number of lines: 9* 

Line height: c. 1,9 cm 

Ruling: There is no visible pricking, and no visible ruling apart from the staves.  

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Protogothic. The script is not very formal, and looks rather awkward. The minims 

sometimes finish with a rather sharp hairline upward to the right, but the execution 

is not consistent. The top of the ascenders are equipped with a tick on the left side, 

which sometimes forms a wedge, but mainly makes a leftward leaning split. There is 

no biting, even thought there are both straight and round d. The g is the Anglo-

French type. The i is sometimes slashed. Round r occurs only after o. Round s occurs 

at the end of words. There are ct- and st-ligatures. The script is not influenced by 

English script, and the scribe may be French or Scandiavian, under French influence. 

Some of the features, like the ampersand and the shape of the g, c and e are similar to 

those of Seqv 51 add.    

x-height: c. 3 mm 

Abbreviations: An ampersand, not English, is used for “et”. The suspension sign is a 

flat line.  

Punctuation: On line punctus 

Ink: The ink is a dark brown, almost black. 

 

Rubrics: The rubrics appear to be written in the same hand as the text. 

Musical notation: Neume-like “ticks” (almost like v’s upside down) on four red 

lines. Both the c-line and f-line are marked with letters on each stave.  
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Decoration:  

Initials/decoration: The larger initials of the sequences are plain in red. The smaller 

initials for the strophes or verse-pairs are drawn in black, sometimes with double 

lines, filled with red. 

Pigments: The red seems uneven, sometimes faded, and not of a very high quality. 

 

Condition: The fragments are a bit stained and dirty, but easily readable. There are 

holes and a piece of white thread from the account binding.  

 

Literature or facsimiles: None 
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Seqv 39b add Oslo, NRA, Lat. fragm. 764 

 

Bergenhuus len 1612 

Gjerløw: Mi 38 

New fragment numbers: Fr.293-294 

New codex number: 32 

Missal 

 

Parchment, 2 fragments from 1 leaf, 23* x 14,5* cm, Norway (Bergen), s. xiii1 

 

Contents:  

• The leaf contains the incipit of the sequence Gaudia mundo (for the third Sunday of 

Advent). 

• The contents are the texts, chants (without notation) and prayers for the third 

Sunday of Advent to the feria vi (Friday) of the third week of Advent (for detailed 

description of contents, see Gjerløw 1970, 110-111).  

• This is considered to be the oldest extant missal (fragment) written in accordance 

with the Nidaros ordinal (Gjerløw 1968, 34-35). The sequence Gaudia mundo for the 

third Sunday of Advent is one of the characteristic features of the Nidaros ordinal. 

The common sequence for this Sunday in most Anglo-French sequentiaries is Qui 

regis sceptra.  

 

Support: Parchment 

Extent: 2 fragments from 1 leaf.   

Size: 23* x 14,5* cm (orig. quarto format). Lat. fragm. 764-1 is 11,5 x 14 cm, 764-2 is 

11,5 x 14,5 cm.   

Origin: Norway (Bergen). The hand of the Seqv 39b add/Mi 38 is connected to that 

of the Old Norwegian Homily Book (cf. chapter 5.1.). 
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Seqv 39b add: Oslo, NRA, Lat. fragm. 764.     Photo: NRA 
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Date: s. xiii1. Gjerløw sets the terminus ante quem non to c. 1225 (Gjerløw 1970, 109), as 

Seqv 39b/Mi 38 is the first witness to the use of the Nidaros ordinal. However, since 

the ordinal has a terminus post quem at 1205 (Gjerløw 1968, 30) and a terminus ante 

quem at 1220 (Gjerløw 1979, 228), it is not unlikely that Seqv 39b/Mi 38 belongs 

within the first quarter of the twelfth century. 

 

Lay-out:  

Writing space: c. 19 x 13,5 cm. 

Number of columns: 2 

Number of lines: 40 

Line height: c. 4,5 mm 

Ruling: The margin is cropped, so no pricking is visible. There is both vertical and 

horizontal ruling. The first text line is written above the top line.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Protogothic. The scribe writes in a dynamic and quite informal way. The minims are 

unevenly finished on the line, and some appear to have an added serif, while others 

seem to finish in a stroke upward to the right. The minims are not of even lengths, 

and for instance the m tends to have a first minim shorter than the last. The ascenders 

are mainly wedgeshaped, but some slightly split. The tall a’s and 8-shaped g’s (with a 

closed loop) shows that the scribe was influenced by English script. The t has a 

hairline. The scribe responsible for Seqv 39b add/Mi 38 also wrote an antiphoner 

(Ant 7), and is connected to the Old Norwegian Homily book (AM 619, 4°) (see chapter 

5.1.).  

x-height: 1,5 mm (text) and 1 mm (chant text)  

Abbreviations: Uncrossed tironian note for “et”. 

Punctuation: On line punctus, punctus elevatus. 

Ink: Dark brown. 

 

Rubrics: Probably by the same hand as the main text.  

Musical notation: None, but the chant text is written in smaller script. 



Part III: Catalogue 

 198 

 

Decoration:  

Initials/decoration: The initials are red with green penflourishings or vice versa.   

Pigments: The red for rubrics and initials seems clear and even. The olive-green 

pigment bleeds into the parchment.  

 

Condition: The text is written around a hole in the parchment, c. 1,5 cm in diameter. 

Lat. fragm. 764-2 is marked “Sundmøer” (under the main fief of Bergen). 

 

Literature: Gjerløw 1968, 34-35; 1970, 109-111; 1979, 242. 

 

Facsimiles: Gjerløw 1970, Pl. 10 
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Seqv 40 add  Oslo, NRA, Lat. fragm. 776 

 

Søndhordland 1628 

Sequentiary 

 

Parchment, 2 fragments from 1 leaf, c. 14,5 x 10,5 cm, England, s. xii med (or ¾) 

 

Contents:  

• 1 sequence: Nunc luce alma 

• Feast: Petri ad vincula? (1 Aug) 

• This is a pre-ordinal manuscript. 

 

Support: Parchment, which looks dark, shiny and “crisp”. One side is more yellow 

than the other. 

Extent: 2 fragments from 1 leaf. The fragments are 7,5 x 10,5 cm and 7 x 5,5 cm, and 

the smaller fragment fit below the larger one, forming ¾ of the leaf. 

Size: c. 14,5 x 10,5 cm 

Origin: England 

Date: s. xii med (or ¾) 

 

Lay-out:  

Writing space: C. 10,3 x 7,3 cm 

Number of columns: 1 

Number of lines:  7  

Line height: 1,5 cm (with staves) 

Ruling: The pricking is visible in the upper margin, with 6,8 cm between the 

relatively big holes.   

Quire signatures, leaf signatures, catchwords: None 
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Script: 

Protogothic. The minims sometimes finish ”flat” to the baseline, almost like a 

praescissus, sometimes with a small movement towards the right. The ascenders have 

an unpronounced wedge-like finish. The d’s are straight. The g is of an Anglo-French 

type. No signs of biting. The scribe looks English. 

x-height: 2,5 mm 

Abbreviations: Ampersand is used for “et”. The suspension signs are cupshaped. 

The –orum-abbreviation in one instance has an extra loop. 

Punctuation: On line punctus 

Ink: Blackish brown. 

 

Rubrics: None 

Musical notation: Petits carrés on four brown lines. C-clefs. 

 

Decoration:  

Initials: No larger initials remain. The smaller initials are plain, alternating red 

(vermillion) and yellow (pale ochre).  

Pigments: The red pigment is a nice, clear and even vermillion. The yellow, or pale 

ochre, has faded somewhat (or is partly covered by the dirt on the parchment). 

 

Condition: The fragments are in relatively good condition, and give the impression 

that Seqv 40 add once was a fine, small sequentiary.   

 

Literature or facsimiles: None 
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Seqv 40: Oslo, NRA, Lat. fragm. 776.              Photo: NRA  
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Seqv 40: Oslo, NRA, Lat. fragm. 776.              Photo: NRA 
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Seqv 41 add  Oslo, NRA, Lat. fragm. 797a 

 

Sogn 1611-1612 

Gjerløw: Gr 20 

New fragment number: Fr.880 

New codex number: None 

Gradual 

 

Parchment, 1 bifolium, c. 29 x 21,5 cm, unknown origin, s. xiii/xiv (?)  

 

Contents:  

• 1 sequence: Sancte Syon assunt 

• Contents: 

f. ”1”: Dominicae xviii et xix (post ?) 

f. ”2”: Seqv. Sancte Syon assunt. Offert. Domine Deus in simplicitate cordis. Comm. 

Domus meam domus orationis vocabitur. 

• In accordance with the Nidaros ordinal, but there is not enough to form a confident 

link to Nidaros. 

 

Support: Parchment, with quite visible scrapes, presumably from the manufacture. 

Extent: One bifolium (Lat. fragm. 797-1). There is another leaf in the envelope 

marked 797 (797-2), but there is no reason to assume that it comes from the same 

manuscript. The parchment and the scribes are different (and it seems to be of a later 

date). Only the format is the same.   

Size: 29 x 21,5 cm 

Origin: Unknown. The g is of an Anglo-French type, and the scribe was most likely 

not German. The shape of the x looks like something found in Scandinavia rather 

than England. Scandinavia seems to a likely place of origin, although it is difficult to 

say with a high degree of confidence.  
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Seqv 41 add: Oslo, NRA, Lat. fragm. 797-1.     Photo: NRA 
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Seqv 41 add: Oslo, NRA, Lat. fragm. 797-1.     Photo: NRA 
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 Date: s. xiii/xiv (?) This leaf could be late thirteenth century, since the a is not closed. 

It still has a “late” appearance, and could possibly be written after 1300.  

 

Lay-out:  

Writing space: 24,8 x 15,2 cm 

Number of columns: 1 

Number of lines: 11 

Line height: 2,3 cm 

Ruling: Pricking is visible in the outer margin. The holes go in pairs, marking the 

upper and lower part of the text line. There is also some pricking in the upper 

margin, from which faint lines run down, framing the writing space vertically. The 

horizontal ruling is sometimes easy to see, sometimes not.  

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The script is a textualis without a high degree of formality. The minims end 

with a turn slightly towards the right, the ascenders with a line from the left side. 

There is an Anglo-French g. The h is peculiar, as the right hand line extends further 

below the baseline than usual. The x, which is almost s-shaped looks like the kind of 

letter found in Scandinavia rather than England. Round r is used after round letters 

other than o, and there is biting. 

x-height: 4 mm 

Abbreviations: Crossed tironian note or ampersand for “et” (both with a peculiar 

shape).  

Punctuation: On line punctus 

Ink: The ink for the text is relatively black. 

 

Rubrics: The rubrics were possibly written by a different scribe. 

Musical notation: Square notation on four red lines. C-, f- and b-clefs. 
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Decoration:  

Initials/decoration: The initials at the top of the hierarchy are plain and 

monochrome, but with pendecorations in another colour. The smaller initials are 

black, highlighted with red, with double lines and thin “teeth”. There are “twisted” 

line-fillers in red and yellow. 

Pigments: The red is a bit unevenly applied. The yellow is very weak.  

 

Condition: This is an unusual fragment insofar as it is a bifolium in good shape. On 

f. 1r is written “Sognns lehns Kvethte Mandtall: Maanedtz bendinge Anno 1611 och 

1612”. In the lower margin is written in pencil in modern handwriting: (Hans 

Rasmussen). 

 

Literature or facsimiles: None 
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Seqv 42 add  Oslo, NRA, Lat. fragm. 798 

 

Nordfjord 1644 

Book genre: Unknown 

 

Parchment, 2 fragments from 1 leaf, c. 10,5* x 13* cm, France (or Scandinavia?), s. xiii¹ 

 

Contents:  

� 1 sequence: Congaudentes exultemus 

• Feast: St. Nicholas (6 Dec) 

� Congaudentes was a very popular sequence, used all over Europe.  

 

Support: Parchment 

Extent: 2 fragments from 1 leaf. The fragments fit together.   

Size: 10,5* x 13* cm. Originally a large octavo format?  

Origin: France (or Scandinavia?). The g is Anglo-French, but the shape of the x and 

the highlighted pen-written smaller initials do not indicate an English scribe. A 

similar hand, with the same execution of the x and the same slim, highlighted smaller 

initials are for instance found in Paris, Bibliothèque Sainte-Geneviève 117 (cf. 

Bernard 1965m Pl. XX). France is a possible place of origin, although Scandinavia 

should perhaps not be excluded.   

Date: s. xiii¹. There is occational use of biting, which indicates a date after 1200. The 

tironian note is uncrossed, which suggests that it was written during the first half of 

the thirteenth century.  

 

Lay-out:  

Writing space: 9,5* x c. 13 cm 

Number of columns: 1 

Number of lines: 6* 

Line height: 1,75 cm (with staves) 
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Seqv 42 add: Oslo, NRA, Lat. fragm. 798r.     Photo: NRA  

 
Seqv 42 add: Oslo, NRA, Lat. fragm. 798v.     Photo: NRA 
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Ruling: No pricking visible, no ruling visible apart from the staves. 

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Protogothic/Gothic. This looks like an early textualis of medium formality. The 

minims turn slightly towards the right, and have in some cases added serifs. The 

ascenders have and added stroke from the left, forming a “tilted” wedge. There is ct-

ligature. There is both round and straight d, and the rounded d bites with e and o. The 

g is of the Anglo-French type. The x is peculiar in that the lower left stroke starts 

almost from the ending point of cross-stroke. The scribe does not look English and 

not German, and may be French or Scandinavian, writing in the first part of the 

thirteenth century. 

x-height: 2,5 – 3 mm 

Abbreviations: Uncrossed tironian note or ampersand used for “et”.  

Punctuation: On line punctus 

Ink: Very peculiar black ink, which is black, thick and shiny, applied with a 

relatively thick pen. 

 

Rubrics: None  

Musical notation: Square notation on four red lines. C-clef. 

 

Decoration:  

Initials: The small initials are decorated with a red line.   

Pigment: The red is an orange red.  

 

Condition: The recto-side is very worn and brown.  

 

Literature or facsimiles: None 
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Seqv 43 add  Oslo, NRA, Lat. fragm. 803 

 

Bergenhus len 1625 and 1627, Aker 1629-1630 

Gjerløw: Ant 34 

Antiphoner 

 

Parchment, 6 fragments from 3 or 4 leaves, c. 43 x 31,5 cm, Germany or Scandinavia (?), s. xv 

 

Contents:  

• 1 sequence: Sospitati dedit egros 

• Feasts or parts of the church year: 

f. “1”: St. Eligius (1 Dec) (no sequence) 

f. “2”: St. Nicholaus (6 Dec) (Sospitati dedit egros) 

f. “3”: Conceptio BMV (8 Dec) (no sequence) 

• This manuscript was not written in accordance with the Nidaros ordinal, since 

Eligius is not part of the Nidaros calendar. In Nidaros no sequence is prescribed for 

the Office of St. Nicholas (while Congaudentes is prescribed for Mass). 

 

Support: Parchment 

Extent: 6 fragments from 3 or 4 leaves. 4 fragments are half leaves, together forming 

two folio format leaves, while there are two small fragments, presumably from the 

same ms. The sequence Sospitati is on the verso-side of fragm 1-2 (or 3-4) (first word: 

abire).   

Size: C. 43 x 31,5 cm 

Origin: Germany or Scandinavia (?) The origin is a bit problematic since shape of the 

g looks Anglo-French, but the hairline loop on the r is a German feature. Eligius was 

venerated in most parts of Europe.  

Date: s. xv 
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Lay-out:  

Writing space: 29,5 x 20,5 cm 

Number of columns: 1 

Number of lines: 9  

Line height: c. 3,2 cm 

Ruling: No pricking visible. The ruling is done in red ink with a very fine pen, 

making the lines very inconspicuous. The lines framing the writing space extend into 

the margins, while the horizontal lines within the writing space are contained by the 

vertical lines. The horizontal lines are above and below the space for the text.  

Quire signatures, leaf signatures, catchwords: There are numbers written in the 

lower margin of the leaf with the sequence, which may or may not be part of the 

original book: 17612 - 4 -.   

 

Script: 

Gothic. The script is a textualis formata. One striking feature of this script is the 

marked sharp hairline going upwards to the right from the serifs of the minims. The 

ascenders have a short horisonal hairline to the left. The a is sometimes carefully 

traced with a hairline closing the upper loop, at other times it is a box a. The g seems 

to be of an Anglo-French kind. There is a hairline going in a loop on the top of the r, 

which is generally considered to be a German feature. The t has an ascender. The 

letter z extends below the x-line. The x is crossed.  

x-height: 4,5 mm 

Abbreviations: The pro-abbreviation looks more like a very marked, horizontal serif 

on the descender of the p.  

Punctuation: On line punctus 

Ink: The ink for the text is quite black. 

 

Rubrics: The hand seems to be the same as that of the main text.  

Musical notation: Square notation on four brown lines. C- and f-clefs. 
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Decoration:  

Initials: Both the larger and smaller initials are simple, in red. The capital letters are 

black with red decoration.  

Pigments: The red is a clear red of good quality.  

 

Condition: To have two full leaves (although cut in half) is an unusual luxury. The 

fragments are in quite good condition.  

 

Literature or facsimiles: None 
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Seqv 44 add  Oslo, NRA, Lat. fragm. 813 and 826 

 

Søndhordland 1618 

Gjerløw: Mi 69 

New fragment numbers: Fr.444-44916 

New codex number: 53 

Missal 

 

Parchment, 6 fragments from 4 leaves, c. 14* x 21 cm, Scandinavia, s. xv 

 

Contents:  

• 2 sequences: Epiphaniam domini, O mira domini 

• Lat. fragm. 813: Epiphania domini (6 Jan) (Epiphaniam domini), feria iv et feria vi 

post Epiph. et dominica infra Epiph (O mira domini). The O mira domini is referred to 

as a rare sequence by Lilli Gjerløw (1968, 433). It is also found in Swedish 

manuscripts (Björkvall 2006, 58). 

• In accordance with the Nidaros ordinal 

 

Support: Parchment 

Extent: Both Lat. fragm. 813 and 826 has 3 fragments from 2 leaves: 813-1 (Fr.444), 

813-3 (Fr.445), 813-2 (Fr.446), 826-1 (Fr.447), 826-2 (Fr.448), 826-3 (Fr.449).  

Size: Quarto format, 29 x 21 cm. Lat. fragm. 813-2 and -3 (Fr.445-446) may be puzzled 

together to form the lower half of a quarto page, measuring c. 14 x 21 cm. The 

original page was c. 29 cm high, as shown by Lat. fragm. 826-1. Lat. fragm. 826-2 and 

-3 (Fr.448-449) may also be puzzled together (according to the NRA database). 

Origin: Scandinavia (with German influence) 

Date: s. xv 

 

                                                 
16 I am grateful to Espen Karlsen and Gunnar I. Pettersen for the use of the NRA database, particularly 
regarding the organisation of the fragments.  
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Lay-out:  

Writing space: 20 x 13,5 cm 

Number of columns: 2 

Number of lines: 13* 

Line height: 0,6 – 0,7 cm 

Ruling: No pricking visible. Very thin ink ruling frames the two columns. Horizontal 

lines in each column (not crossing over in the space between the margin). Text below 

top line. 

Quire signatures, leaf signatures, catchwords: Lat. fragm. 813: None. Lat. fragm. 

826: Not checked.  

 

Script: 

Gothic. There is da-ligature, round r after several letters, including letters like s longa 

or e. German g, hairline on r. 

x-height: 2,5 mm (text), 2 mm (chant text)  

Abbreviations: The crossed tironian note is used for “et”. The con-abbreviation looks 

like an inversed c. 

Punctuation: punctus and colon. 

Rubrics: Probably by the text scribe. 

Musical notation: None. 

 

Decoration:  

Initials/decoration: The initials are plain and monochrome in either red or blue. 

Pigments: The red and blue seem to be of good quality. 

 

Condition: Good, although no whole page can be reconstructed.  

 

Literature or facsimiles: None 
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Seqv 45a add Oslo, NRA, Lat. fragm. 984a+b 

 

Trondheims gaard 1621-30, Trondheims len 1615-28 (984a), Romsdals len 1603 and 

1622, Trondheims len 1611-19, Nordlands len 1617-18 (984b) 

Gjerløw: Ant 18 (“The St. Margaret Antiphoner”) 

Antiphoner 

 

Parchment, 42 fragments from 20 leaves, c. 28 x 19,5 cm, Norway, s. xv 

 

Contents:  

• 1 sequence: Victime paschali (only the first word) 

• Feasts and parts of the church year: 

Vigilia natalis domini 

Dominica Resurrectionis – Victime paschali laudes 

Trinitatis 

Dedicatio Ecclesiae 

Purificatio BMV (2 Feb). 

Annunciatio BMV (25 Mars). 

St. Margareta v. m. (20 juli), off. propr. 

St. Olavus (29 July) 

Assumptio BMV (15 Aug). 

Natale BMV (8 Sept).  

Exaltatio Crucis (14 Sept) 

• According to Lilli Gjerløw the antiphoner must have been selective, containing 

only the most important feasts and saints. The contents conform to the Nidaros 

ordinal with the exception of the antiphons for the weekdays after the Assumption 

and the proper office of St. Margaret (Gjerløw 1979, 252). 

 

Support: Parchment. Some of the leaves are very thick. 



Part III: Catalogue 

 220 

Extent: 42 fragments from c. 20 leaves. 984a: 30 fragments (unnumbered), 984b: 13 

fragments (The total number of fragments in the envelope labelled 984b is 15, but 2 

fragments from another manuscript are put in a separate smaller envelope). 

Size: c. 28 x 19,5 cm. The fragments are of various sizes, but some can be puzzled 

together to half leaves.  

 

 

 
     Seqv 45a add: Oslo, NRA, Lat. fragm. 984.         Photo: NRA 
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Origin: The origin is probably Norway, because of the presence of the St. Olav’s 

office “In regali fastigio”.  

Date: s. xv 

 

Lay-out:  

Writing space: c. 20,5 x 13 cm 

Number of columns: 1 

Number of lines: 8  

Line height: The line height varies a little between the fragments, between 2,6 and 

2,7 cm (with staves). 

Ruling: The sides of the writing space are framed with fine ink lines. 

Quire signatures, leaf signatures, catchwords: Not checked 

 

Script: 

Gothic. There are at least two scribes in Lat. fragm. 984a, writing in different formats. 

The script is a not very formal textualis, with the minims finishing upwards to the 

right. There are hairlines going down from the upper end of round s, and also going 

down from the top of the tironian note for “et”. Round r is found after several letters, 

including letters like t or e. The x is crossed. One scribe uses a straight-backed g, 

while the other has a g looking more Anglo-French.   

x-height: Sometimes 3, sometimes 4 mm. 

Abbreviations: Crossed tironian note for “et”. 

Punctuation: Not checked 

Ink: The ink looks relatively black 

 

Rubrics: The rubrics are probably made by the scribe writing the main text. 

Musical notation:  Square notation on four red lines.  

 

Decoration:  

Initials/decoration: There are several interesting initials in the fragments labelled 

Seqv 45a add/Ant 18. The main initials are plain, red or blue, while the smaller 

initials in red and black contain pendrawn faces and birds. There is one quite 



Part III: Catalogue 

 222 

spectacular initial in 984b in blue, red, several greens, yellow and gold (reproduced 

in black and white in Gjerløw 1979, Pl. 73). 

Pigments: There are several pigments used in this antiphoner. Some of them, like the 

red, seem a little unstable (possibly from oxydation). 

 

Condition: It is unusual for so many fragments to survive from one manuscript, 

although some of them are cut quite small.  

 

Literature: Gjerløw 1979, 251-254. 

 

Facsimiles: Gjerløw 1979, Pl. 73. 
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Seqv 45b add Oslo, NRA, Lat. fragm. 1028 

 

Nordlands len 1628, Senjen 1629, 1631, 1633 (Mattis Holste), and one without 

placename.  

Gjerløw: Man 1 

Missal/manual17 

 

Parchment, 6 fragments from 4 leaves, c. 25,5 x 14,5 cm, Norway, s. xiii² 

 

Contents:  

• 1 sequence: Eya recolamus 

• Eya recolamus is prescribed for the Circumcisio domini (1 Jan). This fragment goes 

directly from the Circumcisio to the Epihania domini (6 Jan), without any mention of 

the octaves of St. Stephen (2 Jan), St. John (3 Jan) or the Innocents (4 Jan), which are 

all feasts with separate sequences assigned to them. It therefore seems like this is a 

missal/manual containing only the most important feasts.  

 

Support: Parchment 

Extent: 6 fragments from 4 leaves.  

Size: c. 25,5 x 14,5 cm. Two of the fragments together form a whole leaf, revealing 

approximately the size of the original manuscript.  

Origin: Norway. The scribe is one of the few Norwegian scribes recognized from the 

remains of several manuscripts. His name is unknown, so he goes by the name of the 

St. Olav scribe, because of his most famous work, namely a copy of the Legendary St. 

Olav’s saga.  

Date: s. xiii². The St. Olav scribe worked in the last half of the thirteenth century (cf. 

chapter 5.7.).  

 

 

                                                 
17 The manuscript is labelled manual because of two smaller fragments with in instructions for the 
wedding-ritual (presumably). The other four fragments seems to be from a straight forward missal, and do 
also seem to be of a slightly smaller format.    
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Lay-out:  

Writing space: 17,6 x 10,5 cm 

Number of columns: 1 

Number of lines: 14 (with staves), more when there is text without music. 

Line height: 1, 25 cm (with staves) 

Ruling: Prickings for the margin rule are visible in the upper and lower margin. The 

horizontal lines for the text and the double vertical lines framing the writing space 

are ruled in plummet (lead).   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The St. Olav scribe (see chapter 5.7.) does not write a beautiful hand, and 

seems to have valued speed higher than esthetics. His writing has some old-

fashioned features, like a frequent use of straight d, only an occational use of biting 

between round letters, and punctus mid line.  

x-height: 1,5 mm (for chant text), 2,5 mm (for plain text) 

Abbreviations: The ampersand for “et” looks rather tilted to the right. 

Punctuation: Punctus elevatus and punctus, often mid line.  

Ink: The ink for the text is relatively black. 

 

Rubrics: The rubrics are also done by the St. Olav scribe. 

Musical notation: Square notation on four red lines. 

 

Decoration:  

Initials/decoration: The initials are of a kind very common in the St. Olav scribe’s 

work, and it is quite likely that he did them himself. The letter itself is red, green or 

blue, with a stylized and rigid “sprout-like” decoration in black, touched with 

yellow. The secondary initials for the strophes or verse-pairs of the sequence are 

plain and red.  

Pigments: The colours (red, blue, green and yellow) seem to be of fairly good quality. 
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      Seqv 45b add: Oslo, NRA, Lat. fragm. 1028.       Photo: NRA 
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Condition: The fragments are in fairly good condition.  

 

Literature: Gjerløw 1968, 35-38. 

 

Facsimiles: None 
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Seqv 46 add  Oslo, NRA, Lat. fragm. 1029  

 

Nordlands len 1614 

Gjerløw: Mi 49 

New fragment numbers: Fr.368-369 

New codex number: 40 

Missal 

 

Parchment, 2 fragments from 1 leaf, c. 27 x 18,7 cm, Norway (?), s. xiii¹ 

 

Contents:  

• 1 sequence: Victime paschali 

• Feasts or parts of the church year: Missae de sancta Maria: 

f. “1” (1029-1,2r): Alleluia. V. Angelus domini descendit de celo. V. Respondens autem 

angelus. V. Ascendit deus in iubilatione. Seqv. Victime paschali laudes (in full). 

Evangelium: Stabat iuxta crucem. Offert. Recordare virgo mater.  

f. “2” (1029-1,2v): Trope Ab hac familia.18 Offert. Felix namque. Secreta: [P]ropitiare nobis 

domine quesumus illius agni. Prefatio. Com. Alma dei genitrix.19 Alia: Beata 

viscera. Postcom. [P]er hec sacramenta paschalia. Rubr.: De sancta maria per 

totum anni circulum. Off (introitus): [S]alve sancta parens. V. Benedicta tu vel 

Et gaudium natis. Oratio. [C]oncede nos famulos tuos. Lectio libri sapientie. Ab 

initio et ante secula.  

• Victime paschali is in the Nidaros ordinal used only instead of a hymn at the vesper 

of Easter Sunday. Here it appears to be used for a mass for St. Mary. The manuscript, 

which is difficult to date, may possibly predate the Nidaros ordinal. 

 

  

                                                 
18 The trope Ab hac familia is included in Gjerløw’s list of additional sequence titles, in spite of it being a 
trope and not a sequence.   
19 By a mistake the communion Alma dei genitrix (then from an Icelandic source) is in Eggen 1968 listed 
among the sequences, cf. Eggen 1968 I, 173.  



Seqv 46 add 

 

 

229 

 
Seqv 46 add: Oslo, NRA, Lat. fragm. 1029.          Photo: NRA 
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Support: Parchment 

Extent: 2 fragments from one leaf  

Size: c. 27 x 18,7 cm 

Origin: Norway (?) The execution of the script suggests that this manuscript is a local 

product, perhaps from Norway, perhaps from another part of Scandinavia. 

Date: s. xiii¹. This manuscript is difficult to date, as the general aspect of the script is 

Protogothic, and yet the tironian note is crossed, which suggests a date in the 

thirteenth century.  

 

Lay-out:  

Writing space: c. 20,7 x 13 cm 

Number of columns: 2. The outer column is 5,5 cm, the inner 6,5 cm wide. 

Number of lines: 18 lines if notation only. More lines when plain text. 

Line height: 1,1 cm (with staves) or 0,6 cm (if plain text) 

Ruling: No pricking visible. No ruling visible other than the staves.   

Quire signatures, leaf signatures, catchwords: None visible. 

 

Script: 

Protogothic. The script is not very formal. The individual letters made by this scribe 

lack uniformity, and one might say that the execution is a bit awkward. The minims 

turn slightly upward to the right. The ascenders have an additional stroke coming in 

from the left, giving them a split appearance. Straight d is used in the prayers and 

readings, while round d is used in the chant texts. There are no examples of biting, 

not even between round d and the letters e or o. The descender on the q turns 

leftward, making the q almost resemble a g. Small cap R is used in a couple of places 

(eteRna, similiteR). There is quite pronounced hairline on the t, above the left side of 

the upper stroke. The x is crossed once in the larger script, but not always, and not in 

the chant texts. The y is dotted. The z is crossed. The lack of biting suggests an early 

date, but yet the tironian note is crossed, which puts the scribe in the thirteenth 

century. This, along with the awkward execution, could suggest a Scandinavian 

origin.  

x-height: 1,5 mm (chant texts), 2,5 (plain text) 
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Abbreviations: In the larger parts of the text the ampersand is used for “et”. In the 

chant text the crossed tironian note is used for “et”. The suspension sign is a straight 

line with a hairline on each side of it.  

Punctuation: The punctus elevatus and punctus versus. The tick of the punctus elevatus 

looks small and cup-shaped. 

Ink: The ink for the text is brown. 

 

Rubrics: The rubrics seem to be written by the same hand as the rest of the text.  

Musical notation: Petits carrés, quite flat, on four red lines. C- and f-clef.  

 

Decoration:  

Initials/decoration: Space is left open for the larger initials, but they are not drawn 

in. Key-letters are visible in the margin. The initial A which is drawn in brown ink 

looks like a later addition. The secondary initials are tall and narrow, made in ink 

and highlighted with red lines.  

Pigments: The red for the rubrics is a bit uneven in colour, probably due to 

oxidation.  

 

Condition: The fragment is quite darkened and a bit dirty, but is easy to read. It is 

fortunate that the two fragments together form a whole leaf.   

 

Literature or facsimiles: None 
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Seqv 47 add  Oslo, NRA, Lat. fragm. 1075 

 

Salten 1646 

Sequentiary (at the end of a missal?) 

 

Parchment, 2 fragments from 1 leaf, c. 25,5* x 7,5* cm, Germany or Scandinavia (?), s. xv 

 

Contents:  

• 3 sequences: Congaudentes, Deus in tua, Sacerdotem 

• The sequences on this partial leaf are for the natalicium of St. Martin (11 

November) with the rubric In obitu s. ma[…] (Sacerdotem), for the feast of St. 

Andreas (30 November) with the rubric De sancto andrea (Deus in tua), and St. 

Nicolas (6 December) with the rubric De sancto nycolao (Congaudentes).  

• This manuscript was not written in accordance with the Nidaros ordinal. While the 

sequences for St. Martin and St. Nicholas coincide with the ones in the Nidaros 

ordinal, the sequence for St. Andreas in the ordinal is Sacrosancta hodierna, not Deus in 

tua, like in this manuscript. 

 

Support: Parchment 

Extent: 2 fragments from one leaf. Only one side of the leaf remains.  

Size: The manuscript was in quarto format. The remaining fragments pieced together 

measure 25,5 x 7,5 cm. 

Origin: Germany or Scandinavia (?)  

Date: s. xv 

 

Lay-out:  

Writing space: 22,5* x 6,5* 

Number of columns: 2 

Number of lines: 31 

Line height: 0,7 cm  

Ruling: Fine lead or ink ruling. 
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Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. The script is a textualis formata. The g is straight-backed, and the script 

basically seems to be of a German kind. 

x-height: 4 mm 

Abbreviations: The per-abbreviation looks more like a marked horizontal serif on 

the p.  

Punctuation: On line punctus 

Ink: The ink is brown or black 

 

Rubrics: The rubrics are possibly made by the main hand. 

Musical notation: None 

 

Decoration:  

Initials/decoration: The main initials are plain and monochrome, alternating red and 

blue, going over two lines. The secondary initials are also alternating red and blue, 

over one line. 

Pigments: The colour of the red is a bit uneven, probably due to the oxidation and 

the general state of the fragments. The blue has faded. 

 

Condition: The verso side is very smudged and difficult to read.  

 

Literature or facsimiles: None 
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Seqv 47 add: Oslo, NRA, Lat. fragm. 1075. Photo: NRA 
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Seqv 48 add  Oslo, NRA, Lat. fragm. Box 44, IV, C 

 

Skattemandtal Akershus len 1623 

Sequentiary (probably at the end of a printed missal or gradual) 

 

Parchment, 4 fragments from 1 leaf, 12,5* x 21,5* cm, printed book of Danish origin, s. xv² or 

xvi¹ 

 

Contents:  

• 2 sequences: Salve crux sancta arbor, Salve martyr alme 

• Salve crux has the rubric De sancta cruce. Salve martyr is a sequence for the Danish 

saint St. Kanutus dux. 

• The presence of the sequence for the Danish St. Kanutus makes it likely that the 

book is in correspondence with a Danish rite. Salve martyr is not included in Missale 

Nidrosiense. 

 

Support: Parchment 

Extent: Four fragments from one leaf of a sequentiary, which was most likely part of 

a printed missal or gradual.    

Size: The original leaf was probably a large quarto or small folio. The four fragments 

pieced together measure only 12,5 x 21,5 cm. The original leaf was probably at least 

three times as high, i.e. over 30 cm. 

Origin: Printed book of Danish origin. 

Date: s. xv² or xvi¹ 

 

Lay-out:  

Writing space: 9* x c. 21* cm. As there are only two letters missing, the width of the 

writing space was probably ca. 22 cm. 

Number of columns: 1 

Number of lines: Unknown (only three lines remaining) 



Part III: Catalogue 

 238 

 

Seqv 48 add: Oslo, NRA, Lat. fragm. Box 44, IV, 3-6.    Photo: NRA 

 

 

 
Seqv 48 add: Oslo, NRA, Lat. fragm. Box 44, IV, 3-6.    Photo: NRA 
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Line height: 3,2 cm (with staves)  

Ruling: The book is printed.   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. A printed textualis formata. 

x-height: 6,5 mm 

Abbreviations: As is common in early printed books, abbreviations are still used 

Punctuation: None visible 

Ink: Black 

 

Rubrics: Yes 

Musical notation: Square notation on four red lines. Only f-clef remaining.  

 

Decoration:  

Initials/decoration: One plain, red initial remains. Secondary initials for the strophes 

or verse-pairs are black with double lines and “teeth”. 

 

Condition: The fragments are quite darkened, but are still easily readable. 

 

Literature or facsimiles: None 
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Seqv 49 add Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 717 

 

K. Offiserskatt, Strinda (Trondheim len) 1643-44 

Gjerløw: Gr 44 

New fragment numbers: Fr.694-695 

New codex number: 148 

Gradual 

 

Parchment, 2 fragments from 1 leaf, 14* x 9*, Germany or Scandinavia (?), s. xv 

 

Contents:  

• 1 sequence: Sancte Sion assunt 

• Sancte Sion is relatively common, and present in both the Nidaros ordinal and the 

printed Missale Nidrosiense for the Dedicatio ecclesiae.  

 

Support: Parchment 

Extent: 2 fragments from 1 leaf  

Size: The two fragments together measure c. 14 x 9 cm (each measuring c. 7 x 9 cm), 

and seem to represent approximately one quarter of the original page; the lower part 

of the outer margin. The original was probably in a quarto format (c. 30 x 20 cm).  

Origin: The origin of this manuscript could be either Germany or Scandinavia.  

Date: s. xv 

 

Lay-out:  

Writing space: Unknown. The writing space of the two fragments put together is 7 x 

5,5. The remaining text seems to fit into one column of c. 6 cm (and has no letters 

missing where the column has been cropped). The format of the script suggests that 

the original manuscript leaf had two columns. Provided they were both c. 6 cm, with 

1 cm in between, the original writing space was at least 13 cm wide. 

Number of columns: Probably 2 
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Seqv 49 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 717.       Photo: NRA  
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Number of lines: Unknown. 4 lines are extant. 

Line height: c. 2,2 cm 

Ruling: The writing space is framed by a thin vertical line, extending into the lower 

margin. The lower horizontal line extending into the margins equals the top line of 

the lowest staff. The staff appears to have five lines, but the top line (which is also in 

red) seems in the case of the sequence to function more as a guideline to the text than 

have a function in the music. In the Alleluia, however, also the top line is used.   

Quire signatures, leaf signatures, catchwords: None  

 

Script: 

Gothic. The script is a textualis formata. Most of the minims have added quadrangle 

serifs. The g is straightbacked, and points towards a German or Scandinavian origin. 

x-height: 2-2,5 mm 

Abbreviations: Few 

Punctuation: Mid line punctus 

Ink: The ink for the text is rather black.  

 

Rubrics: Yes.  

Notation: Square notation on five red lines. Both the c- and f-lines are marked with 

clefs on each stave.  

 

Decoration:  

Initials/decoration: The lower parts of a pen-flourished initial are visible in the 

margin of the verso-side, with penflourishings in red and blue, including a little red 

flower. There is a pen-flourished A on the recto-side, filled with a red net with blue 

dots in each square. The secondary initials for the strophes or verse-pairs are plain, 

alternating red and blue. The small key-letters in light brown ink are visible within 

the letters.  

Pigments: The red and blue seem to be of good quality.  
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Condition: The parchment is still quite white, and one gets the impression that this 

was a very nice manuscript. Unfortunately only these two small fragments are 

known to remain from the manuscript.  

 

Literature or facsimiles: None 

 



Part III: Catalogue 

 244 

Seqv 50 add Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 692 

 

A. Sagskatt, Trondheim len, 1623 

Gjerløw: Gr 45 

New fragment numbers: Fr.966-967 

New codex number: 149 

Gradual 

 

Parchment, 2 fragments from 1 leaf, c. 21 x 14,5 cm, Germany or Scandinavia (?), s. xv 

 

Contents:  

• 1 sequence: Salve crux arbor 

• the sequence Salve crux arbor is one of the many sequences for the holy cross.  

• The manuscript was not in accordance with the Nidaros ordinal or Missale 

Nidrosiense. Neither the ordinal nor the missal contains the sequence Salve crux arbor. 

 

Support: Parchment 

Extent: 2 fragments from 1 leaf, still attached to the tax account leaflet. Both 

fragments are 14,5 cm wide, and 10,5 cm tall.   

Size: c. 21 x 14,5 cm 

Origin: Germany or Scandinavia (?) The script is basically of a German kind, with a 

straight-backed g and a hairline loop on the r. 

Date: s. xv 

 

Lay-out:  

Writing space: c. 15 x 9,7 cm 

Number of columns: 1 

Number of lines: 7 

Line height: 2,25 cm (with staves) 
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Seqv 50 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 692.   Photo: NRA  
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Seqv 50 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 692.   Photo: NRA  
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Seqv 50 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 692.   Photo: NRA  
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Ruling: The writing space is framed with thin lines in ink. No visible ruling for the 

text-lines apart from the staves.  

Quire signatures, leaf signatures, catchwords: None visible 

 

Script: 

Gothic. The script on these fragments is a cursive, quite small and slightly forward 

leaning. The ascenders have varying degrees of loops, but generally quite modest. 

The g is of the straight-backed kind. The last minim at the end of m’s and n’s extends 

a little below the baseline. In some instances the r’s have hairlines in a loop up from 

the top stroke. The g and the hairlines on the r point toward Germany or 

Scandinavia. 

x-height: 1,5-2 mm 

Abbreviations: Est is abbreviated with a line over e, quod with qd and suprascript o.  

Punctuation: No punctuation visible 

Ink: The ink for the text varies between dark brown and black, while the ink for the 

notation seems to be rather black. 

 

Rubrics: The rubrics are possibly by the same hand as the main text. 

Musical notation: Square notation on four brown lines. C- and b-clefs.  

 

Decoration:  

Initials/decoration: The initials are black, with double lines with red fillings. The first 

initial of the sequence is plain, in red. The secondary initials for the strophes or verse-

pairs of the sequence are black, highlighted with red.   

Pigments: The red seems to have been a clear vermillion red, but is now in some 

parts oxydated.  

 

Condition: The fragments are still attached to the ledger, but are in relatively good 

shape, and easily readable.   

 

Literature or facsimiles: None 



Seqv 51 add 

 

 

249 

Seqv 51 add Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 157 

 

B. Knekteskatt, Bamble, 1611-13 (Bratsberg) 

Book genre: Unknown 

 

Parchment, 1 leaf, c. 31 x 21 cm, Norway (?), s. xiii¹ 

 

Contents:  

• 1 sequence: Iocundare plebs fidelis 

• No contents transmitted other than the sequence Iocundare. 

• The sequence on this leaf is not prescribed in the Nidaros ordinal 

 

Support: Parchment 

Extent: One leaf  

Size: 31 x 21 cm.  

Origin: Norway (?) The script does not look either English (wrong type of 

ampersand), or German (wrong type of g). This is most likely a Norwegian product 

(displaying a French influence?) and can be related to other leaves from Bratsberg (cf. 

chapter 5.2.).  

Date: s. xiii¹ 

 

Lay-out:  

Writing space: c. 22 x 16 cm 

Number of columns: 2. The inner column is 8,5 cm wide, the outer is 6,5 cm.  

Number of lines: 11 

Ruling: There is pricking visible in the outer margin, but this does not seem to 

correspond with the staves and text-lines. There are remains of a double vertical line 

framing the writing space to the outer margin. No horizontal ruling is visible apart 

from the staves.    

Quire signatures, leaf signatures, catchwords: None  
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Script: 

Protogothic. The script is not of the highest formality, and seems influenced by 

documentary script (the ductus of the g, the thin splits on top of the ascenders, the 

extension of the descenders into the lower margin). The minims end flat to the 

baseline, sometimes with the hint of a serif. The ascenders are either begun with a 

stroke from the left, or have an added stroke on the left side, forming a split. The a’s 

sometimes extend above the x-line. Both the c and e are relatively angular. There are 

both straight and round d’s. The round d’s are not used in biting, not even before e or 

o. The g is of the Anglo-French kind, but instead of a closed or round lower loop, it 

streches horisontally to the left, and closes with a hairline. The x is of the “crooked” 

kind, with one uneven cross-stroke. The y is dotted, the z is crossed. The letters in the 

lowest lines with descenders are sometimes extended into the the lower margin and 

decorated with waves, dots and lines. Seqv 51 add is scribally related to two other 

leaves in the NRA, namely Lat. fragm. 433 (Gr 27) and Lat. fragm. 452 (Lec-Mi 4) (cf. 

chapter 5.2.).   

x-height: c. 3 mm 

Abbreviations: The ampersand used for “et” has a peculiar shape, possibly based on 

French models. The suspension sign is a flat line with hairlines in the beginning and 

end. The abbreviation for “que” is a q with two commas (rather than a semicolon or a 

3-shape). In one instance a line with one dot above and below (like a minus) is used 

for “et”.  

Punctuation: punctus versus and mid line punctus.  

Ink: The ink for the text is a rather light brown colour. 

 

Rubrics: None visible  

Musical notation: Very flat square notation on four red lines. C- and b-clefs (often 

both together).  
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Seqv 51 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 157r.       Photo: NRA  
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Seqv 51 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 157v.       Photo: NRA 
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Decoration:  

Initials/decoration: No larger initials are preserved, but the smaller initials for the 

strophes are simple and uncial-like in alternating red and yellow (recto-side) or 

alternating red and green (verso-side). 

Pigments: The red for the staves and small initials is a fine orange red. The green is a 

soft olive green, and the yellow has a “sparkly” quality, and seems to have small 

speckles of metal or some other light-coloured substance.  

 

Condition: The leaf is in quite good condition, although it has acquired an almost 

see-through quality. 

 

Literature or facsimiles: None 
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Seqv 52 add (= Seqv 20)   Oslo, NRA, Sandaakers kat. LR pk 718 

 

A. Geværskatt, Trondheim len, 1644 

 

 

see Seqv 20 
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Seqv 53 add Oslo, NRA, Sandaakers kat. LR pk 142 (Bergenhus) 

 

B. Kontribusjon jonsok og mikjelsmesse, Sunnhordland, 1658 

Sequentiary 

 

Parchment, 2 cropped leaves, octavo; c. 12,5* x 11 cm, Norway, s. xii² 

 

Contents:  

• 3 sequences: Celica resonant, Nato canunt, Natus ante secula 

• Sequences for Christmas: 

f. “1”: Celica resonant. Natus ante secula 

f. “2”: Nato canunt omnia 

• This sequentiary predates the Nidaros ordinal 

 

Support: Parchment, with a clear difference between flesh and hair-side.  

Extent: 2 cropped leaves  

Size: 12,5* x 11 cm. The two leaves are both the same size, both missing the top line. 

The original height would be closer to 15-16 cm.  

Origin: Norway. The contents and the script makes a Norwegian origin likely.   

Date: s. xii². The use of e caudata suggests a date of origin before 1200.  

 

Lay-out:  

Writing space: c. 10,5* x 7,5. (one line is missing on the top of the leaf.) 

Number of columns: 1 

Number of lines: 7 extant of the original 8. 

Ruling: Pricking is visible in the outer margin. Lead ruling marks the baseline of the 

text and frames the writing space towards the margins with one vertical line.   

Quire signatures, leaf signatures, catchwords: None  
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Script: 

Protogothic. The minims turn slightly upward to the right. The ascenders are 

wedgeshaped or split. There is one instance of an ae-ligature, which is an odd feature 

at this time, and which may point to a Norwegian origin, since the ae-ligature in Old 

Norse vernacular sometimes makes its way into Latin manuscripts. There is a ct-

ligature. The d is straight. The e caudata is used regularly. The g is of the Anglo-

French kind, resembling the number 8. There are no examples of biting, and round r 

is used only after o. The hyphens seem to begin below the base-line, and go upward 

to the right. The scribe is very much influenced by English script. 

x-height: c. 3 mm 

Abbreviations: Ampersand is used for “et”. 

Punctuation: On line punctus 

Ink: The ink is dark brown 

 

Rubrics: One “alia” remains, possible made by the main scribe. 

Musical notation: Petits carrés on four brown lines. C, f and g-clef.  

 

Decoration:  

Initials/decoration: One initial remains, a simple red N, now quite faded, decorated 

only with a small disc on the left leg of the letter. The smaller initials for the strophes 

are simple, in red.  

Pigment: The red for the rubrics and intials seems once to have been a clear 

vermillion (and still is in some places), but now it has in several places oxidated and 

turned grey, or faded.  

 

Condition: The fragments are in relatively good condition. One side has been used 

for some accounting, and there are also some pen-samples. In the lower margin 

below Nato canunt omnia  is written something in Old Norse (“…m godum”).   

 

Literature or facsimiles: None 
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Seqv 53 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 142.  Photo: NRA  
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Seqv 53 add: Oslo, NRA, Lat. fragm. Sandaakers kat. LR pk 142.  Photo: NRA  
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Seqv 54 add Arendal, Aust-agder kulturhistoriske senter, AA 72 
 

seal-tags on document from 1577, 24/8 Løtved, Bygland 

Book genre: Unknown 

 

Parchment, two small strips, c. 18,5* x 0,9* cm and 23* x 0,8* cm, unknown origin, s. xiii¹ 

 

Contents:  

• 3 sequences: Congaudentes exultemus, Psallat ecclesia mater illibata, Sacrosancta 

hodierna 

• In accordance with the Nidaros ordinal 

 

Support: Parchment 

Extent: Two small strips  

Size: The two seal-tags are c. 18,5 x 0,9 cm and 23 x 0,8 cm. The original manuscript 

was probably in quarto format. 

Origin: Unknown 

Date: s. xiii¹ 

 

Lay-out:  

Number of columns: Unknown 

Number of lines: 13 (?)  

Ruling: Not visible on the fragments  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Protogothic. 

x-height: 2 mm 

Abbreviations: The suspension sign appears to be a straight line 

Punctuation: None visible 

Ink: Dark brown/black 
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Seqv 54 add: Arendal, Aust-Agder kulturhistoriske senter, AA 72, document seal-tags. 

Photo: Aust-Agder kulturhistoriske senter.  

 

 

Rubrics: None visible 

Musical notation: Petits carrés on four lines 

 

Decoration:  

Initials/decoration: No initials are visible 

Pigments: Red pigment is visible on the fragments 

 

Condition: The strips are small, and difficult to study 

 

Literature: Gjerløw 1959 

 

Facsimiles: None 
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Seqv 55 add Arendal, Aust-Agder kulturhist. senter, AA 4981-2 
 

Sequentiary? 

 

Parchment, 2 fragments, c. 10,5* x 4* cm, unknown origin, s. xiii² 

 

Contents:  

• 3 sequences: Festa Christi omnis, Dixit dominus ex basan and one unidentified 

sequence. 

• As the most likely secondary provenance is Denmark, these fragments probably do 

not relate to the Nidaros ordinal.   

 

Support: Parchment 

Extent: Two fragments  

Size: Both fragments are ca 10,5 x 2 cm, and fit together. The size of the leaves is 

unknown. 

Origin: Unknown 

Secondary provenance: The fragments were used in the binding of a book from Ribe, 

Denmark, dated 1631. 

Date: s. xiii² 

 

Lay-out:  

Number of columns: Unknown 

Number of lines: 6*  

Line height: 1,3 cm 

Ruling: Not visible on the fragments  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. 
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Seqv 55 add: Arendal, Aust-agder kulturhistoriske senter, AA 4981-2rv. Photo: AAKS 

 

x-height: 2,5 mm 

Abbreviations: There are few visible abbreviations  

Punctuation: None visible 

Ink: Dark brown/black  

Rubrics: None visible 

Musical notation: Square notation on four red lines.  
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Decoration:  

Initials/decoration: No initials are visible, with the exception of one plain, red 

secondary initial M. 

Pigments: The red pigment seems to be of good quality. 

 

Condition: The fragments are small and very dark. 

 

Literature: Gjerløw 1959 

 

Facsimiles: None 
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Seqv 56a add Bergen University Library, MS 1550, 7 

 

from the binding of Bernhard Vagetius, Hamburg 1603 

Antiphoner-gradual 

 

Parchment, 1 bifolium, c. 23 x 20,7 cm, Germany, s. xv 

 

Contents:  

• 1 sequence: Stirpe Maria regia 

• Since this fragment is found in the binding of a German book, and the origin 

appears to be German, it does not relate to the Nidaros ordinal.  

 

Support: Parchment 

Extent: One bifolium  

Size: The size of the bifolium is c. 23 x 35,5 cm. The leaf size is c. 23 x 20,7 

Origin: Germany 

Secondary provenance: The bifolium was used in the binding of a book by Bernhard 

Vagetius, printed in Hamburg in 1603. 

Date: s. xv 

 

Lay-out:  

Writing space: 20,5 x 14/14,5 cm 

Number of columns: 1 

Number of lines: 8  

Line height: c. 2,6 cm 

Ruling: The pricking is visible in the margin, and a new line of text/staves occurs 

every fourth hole. Thin ink ruling frames the writing space.   

Quire signatures, leaf signatures, catchwords: None 
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Seqv 56a add: Bergen University Library, MS 1549, 7. Photo. Bergen Univ. library 
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Script: 

Gothic. The script is a textualis formata.  

x-height: c. 4,5 cm 

Abbreviations: The –us- abbreviation extends down to the baseline. 

Punctuation: Mid line punctus 

Ink: Dark brown/black 

 

Rubrics: Yes. 

Musical notation: Gothic notation (Hufnagel) on four brown lines (the fifth lines is 

the line for the text). Sometimes the text-line is used as a fifth line in the staff. The c-

line is marked with yellow or light brown, while the f-line is marked with red.  In 

addition to the c- and f-clefs, there also seems to be a g-clef.  

 

Decoration:  

Initials/decoration: The larger initials are plain and monochrome, alternating red 

and blue. Secondary initials are black with double lines filled with red.  

Pigment: There is red and blue, which was probably of good quality. 

 

Condition: The fragment is relatively large, but the side containing the sequence is 

very darkened and smudged. 

 

Literature and facsimiles: 

http://gandalf.aksis.uib.no/mpf/ 
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Seqv 56b add Bergen, private ownership 
 
Lilli Gjerløw included four leaves from a sequentiary in private ownership in her 
catalogue. The leaves were purchased in Venice and belonged in 1988 to Magdalene 
Mowinckel Skjensvold. As this catalogue is limited to fragments available in public 
collections, the four leaves (containing six sequences) are not described here. Seqv 56b 
add will still be included in the statistics.   
 
Parchment, four leaves, c. 50 x 39 cm, Italy (Venice), s. xv/xvi 
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Seqv 57 add Oslo, Museum of Cultural History, University of 
Oslo, C 34738/52 

 

Formerly Oslo, NRA, Løsfunn Lom A36a 

 

Parchment, one roll, c. 79,5 x 16,5 cm, Norway, s. xiii med. 

 

Contents:  

• 1 sequence: Aquas plenas 

• Feast: St. Thomas of Canterbury (27 Dec) 

• Aquas plenas is not prescribed in the Nidaros ordinal 

 

Support: Parchment 

Extent: One roll. According to Lilli Gjerløw (1978) the 

roll consists of two leaves sewn together, measuring 

50 x 16,5 and 29,5 x 16,5.   

Size: c. 79,5 x 16,5 cm 

Origin: Norway. The Norwegian origin is based on 

the script, which contains several small cap R’s. 

Date: s. xiii med. 

 

Lay-out:  

Writing space: c. 75 x 16,5 cm 

Number of columns: 1 

Number of lines: 21 (recto) and 17 (verso) 

Line height: Not measured 

Ruling: The writing space looks framed with a 

vertical line. 

Quire signatures, leaf signatures, catchwords: None 
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Seqv 57 add: Oslo, Museum of Cultural History, Lom A36a. 

Photo: From Gjerløw 1978. 
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Script: 

Protogothic/Gothic. The letters are tall and narrow, but there is no biting. The 

frequent use of small cap R (see line 5 and 6) is likely a feature from Old Norse. x-

height: Not measured 

Abbreviations: The tironian note for “et” is crossed. 

Punctuation: On line punctus 

Ink:  

 

Rubrics: None 

Musical notation: Petits carrés on four red lines.  

 

Decoration:  

Initials/decoration: The space for the initials is left open. 

Pigment: No pigments used apart from the red in the staves. 

 

Condition: The roll is in good condition. 

 

Literature and facsimiles: Gjerløw 1979 
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Seqv 58 add Trondheim Univ. Libr, Gunnerus’ Library, fragm. 29 

 

Sequentiary? 

 

Parchment, four small fragments, unknown size, unknown origin, s. xv or xvi 

 

Contents:  

• 3 sequences: Benedicta semper sancta, Profitentes unitatem, Quicumque vult salvus esse 

• In accordance with the Nidaros ordinal 

 

Support: Parchment 

Extent: Four small fragments. Only the four smallest fragments of the six in the 

illustration appear to be from the same manuscript, as the remains of script of the 

two larger ones has a smaller format.  

Size: The manuscript was probably in quarto or folio format.  

Origin: Unknown 

Date: s. xv or s. xvi 

 

Lay-out:  

Writing space: Unknown 

Number of columns: Unknown 

Number of lines: Unknown 

Line height:  

Ruling: No ruling is visible on the four smaller fragments. The pricking on the two 

larger fragments seems to strenghten the opinion that they do not belong together 

with the other four.  

Quire signatures, leaf signatures, catchwords: None 

 

Script: 

Gothic. The script looks like a printed textualis formata. Since the fragments are so 

small and in such bad shape, it is difficult to be absolutely certain whether or not the 
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letters were printed or handwritten. If handwritten, the scribe managed to write 

extremely uniform letters.    

x-height: 4 mm 

Abbreviations: Crossed tironian note for “et”. 

Punctuation: None visible 

Ink: Black 

 

Rubrics: The rubrics appear to be a little larger and bolder than the main text. 

Musical notation: None 

 

Decoration:  

Initials/decoration: The larger initials are plain and monochrome, red and blue. The 

smaller initials are black, highlighted with red.  

Pigments: Red and blue. The blue has faded. 

 

Condition: These fragments are not in good condition 

 

Literature and facsimiles: None  
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Seqv 58 add: Trondheim, Gunnerus’ Library, fragment 29. Photo: Gunnerus’ Library 
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Seqv 58 add: Trondheim, Gunnerus’ Library, fragment 29. Photo: Gunnerus’ Library 
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Seqv 59a add Copenhagen, Royal Library, MS Add 120 fol. 

 

Sequentiary 

 

Parchment, one leaf, c. 43* x 32* cm (?), Germany or Scandinavia (?), s. xv 

 

Contents:  

• 2 sequences: Festa Christi omnis, Laudes salvatori 

• Festa Christi is used in connection with the Epiphany. Laudes salvatori has the rubric 

In die sancte pasche. 

• This sequentiary was not in accordance with the Nidaros ordinal 

 

Support: Parchment 

Extent: One leaf  

Size: c. 43* x 32* cm (?) 

Origin: Germany or Scandinavia (?) 

Secondary provenance: Used to bind Bergenns fundatz, ca. 1600.  

Date: s. xv 

 

Lay-out:  

Writing space: Not measured20 

Number of columns: 1 

Number of lines: 13* 

Line height: Not measured 

Ruling: A double red line vertically frames the writing space. There is no sign of 

horizontal lines apart from the staves. 

Quire signatures, leaf signatures, catchwords: None 

 

 

                                                 
20 Unfortunately I did not have the opportunity to see the fragment first hand and do the measurements.  
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Script: 

Gothic. The script is a textualis formata, which seems to be German or German 

influenced.  

x-height: Not measured 

Abbreviations: The abbreviation for –que is a q with a zigzag, pointing to German 

influence.  

Punctuation: Mid line punctus 

Ink: The ink is dark brown or black. 

 

Rubrics: There is one visible rubric, which appears to be written by the main scribe. 

Musical notation: Square notation on four red lines. C-clef. 

 

Decoration:  

Initials/decoration: The primary initial is monochrome, and appears to have been 

blue, but the blue seems to be faded. The secondary initials are alternating red and 

blue, quite plain, with some voided lines.  

Pigments: The blue pigment seems to have changed character in the course of time. 

The red pigment is still bright. 

 

Condition: The leaf is in relatively good condition, although worn and smudged on 

one side. 

 

Literature and facsimiles: None 
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Seqv 59a add: Copenhagen, Royal Library, MS Add 120.  Photo: Copenh., Royal Libr. 
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Seqv 59a add: Copenhagen, Royal Library, MS Add 120. Photo: Copenh., Royal Libr. 
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Seqv 59b add Copenhagen, Royal Library, NKS 32 8° 

 

Fæhn: Man Nor F 

Manual  

 

Parchment, 106 f., c. 19,5 x 12 cm., Norway, s. xii² 

 

Contents:  

• 1 sequence: Hec est sancta sollemnitas 

• Hec est sancta is an Easter-sequence 

• Hec est sancta is not in the Nidaros ordinal 

 

Support: Parchment 

Extent: The codex has 106 leaves, of which f. 13-106 are from a codex from the end of 

the twelfth century, while f. 2-12 are from the thirteenth century. They represent two 

separate manuals (Fæhn 1962, xiv) 

Size: The measurements are c. 19,5 x 12 cm (195-197 x 115-125 mm, Fæhn 1962, xiii) 

Origin: Norway 

Date: The oldest part appears to be from the last half or last quarter of the twelfth 

century, while the younger part seems to be from the second half of the thirteenth 

century. An inserted leaf (f. 5), seems to be from the first half of the thirteenth 

century. 

 

Lay-out:  

Writing space: Not measured21 

Number of columns: 1 

Number of lines: 17 (in both parts, as well as in the inserted leaf)  

 

                                                 
21 Unfortunately I did not have the opportunity to see the fragment first hand and do the measurements.  
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Seqv 59 add: Copenhagen, Royal Library NKS 32 8°.    Photo: Copenh., Royal Libr. 
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Ruling: In the oldest part of the codex the pricking is visible as small, horizontal lines 

in the outer margin. 

Line height: Not measured 

Quire signatures, leaf signatures, catchwords (if any): Not checked 

 

Script: 

Protogothic: 

x-height: Not measured 

Abbreviations: The suspension signs are wavy. 

Punctuation: The punctuation includes the punctus, and a particular kind of punctus 

elevatus, which, although it resembles seven and point should not be confused with 

the punctus flexus. This form of punctus elevatus is connected to Southern Germany, 

and there are also examples of it in Lund in Denmark (cf. chapter 4.2.).  

Ink: The ink looks quite black. 

 

Musical notation: There are both neumes in campo aperto and points liés on tiny staves 

added in an interlinear space where no staves were intended. 

Rubrics: The rubrics do not appear to have been made by the main scribe. 

 

Decoration:  

Initials/decoration: The initials are in red or green. The capitals are in ink, high-

lighted with red. 

Pigments: The pigments are a vermilion red and an olive green.  

 

Condition: Unlike most of the other entries in this catalogue this is a bound codex. 

 

Literature: Kålund 1900, no. 924, Jørgensen 1926, 222, Fæhn 1962  

 

Facsimiles: Fæhn 1962, 207-210. 
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Seqv 60 add  Copenhagen, Royal Library, NKS 133, f. 4° 

 

Parchment, 54 f., c. 18 x 14,5 cm, Norway, s. xiii and xiv 

 

Contents:  

• 3 sequences: Ave mundi spes Maria, Benedicta es celorum r., Sancti spiritus assit 

• Sancti spiritus is used for pentecost, while Ave mundi spes has the rubric missa de 

sancta maria. Benedicta es is also a sequence for Mary.  

• The mass for pentecost in NKS 133 corresponds well with the Nidaros ordinal, 

apart from the epistle reading. The mass for Mary, on the other hand, does not, and 

Ave mundi spes is not prescribed in the Nidaros ordinal. Neither is Benedicta es 

celorum. 

 

Support: Parchment 

Extent: The codex is a composite, described by Skånland in Fæhn 1962, xv: The 54 

leaves and 9 quires are produced at different times in the period from ca. 1200-1400: 

f. 1r-22v  (quire I-III)  s. xiii med.  ”Ur-codex” (containing two sequences)    

f. 23r-26v  (IV)   s. xiii/xiv replacement for lost quire of “Urcodex” (?) 

f. 27r-34v  (V)   s. xiii med. ”Ur-codex” 

f. 35r-35v  (VI)   s. xii/xiii inserted leaf 

f. 36r-48v  (VII-VIII) s. xiii med.  ”Ur-codex” 

f. 49r-54v  (IX)   s. xiv/s.xv  later addition (with one partial  sequence) 

The first two sequences are part of what is called the “Ur-codex”, a manuscript 

presumably written in the mid thirteenth century. The last sequence is part of a later 

addition, presumably written and bound together with the other quires ca. 1400 (cf. 

Fæhn 1962, xiv). 

Size: c. 18 x 14,5 cm (177 x 140-145 mm, Fæhn 1962, xiv) 

Origin: Norway. All the different parts of the present codex are presumably written 

in Norway. 

Date: The different parts of the book are written between c. 1200 and c. 1400. The 

parts containing the sequences are from s. xiii med and s. xiv/xv respectively 
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Lay-out:  

Writing space: Not measured 

Number of columns: 1 

Number of lines:  “Ur-codex”: 29-30 lines. Later addition s. xiv: 8 lines  

Line height: Not measured 

Ruling: There are clear prickings in the outer margin of the “Ur-codex” leaves, 

marking 28-29 lines. The text-lines curiously enough do not seem to correspond with 

the prickings. The ruling is very weak.     

Quire signatures, leaf signatures, catchwords: Not checked 

 

Script: 

Gothic. The scribe seems used to writing quickly, and this script could just as well be 

found in a document as in a liturgical book. The script is categorized as Gothic in 

spite of the lack of biting, since it seems that in several cases in documents from the 

thirteenth century (cf. Hødnebø 1960) biting is a matter of personal preference, even 

in the last half of the century. There are several examples of round r used after a (see 

for example f. 6v, l.14 “in partes”, l.18 “vocari” and l. 19 “singularis”) which at this 

time (and with no other examples of biting or round r except after o) could be an 

influence from Old Norse script. The scribe of the “Urcodex” is probably Norwegian, 

writing around the middle of the thirteenth century.  

 

The scribe responsible for the sequence in the last addition to the codex is in Fæhn 

1962 dated to c. 1400. The script is quite large and of a modest quality. It seems that 

the German influence so noticeable in many of the fifteenth century manuscript is not 

present here. The g seems to have an Anglo-French ductus.  

x-height: Not measured 

Abbreviations: “Ur-codex”: Ampersand is used for “et”. Later addition: Crossed 

tironian note is used for “et”.  



Part III: Catalogue 

 284 

 
Seqv 60 add: Copenhagen, Royal Library, NKS 133 f. 4°, f. 5v. Photo: Copenh. R. Libr. 

 

 



Seqv 60 add 

 

 

285 

 
Seqv 60 add: Copenhagen, Royal Library, NKS 133 f. 4°, f. 6v. Photo: Copenh. R. Libr. 
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Seqv 60 add: Copenhagen, Royal Library, NKS 133 f. 4°, f. 53v. Photo: Copenh. R. Libr. 
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Punctuation: “Ur-codex”: Mid and on line punctus and an English-looking punctus 

elevatus. Later addition: no punctuation visible 

Ink: “Ur-codex”: The ink looks rather black. Later addition: The ink looks brown. 

Rubrics: “Ur-codex”: The rubrics are made by the main scribe. Later addition: No 

rubrics visible.  

Musical notation: “Ur-codex”: No notation. The chant-text is written in a smaller 

script. Later addition: Square notation on four red lines. C-clef.  

 

Decoration:  

Initials/decoration: “Ur-codex”: The initials are monochrome, with simple 

decorations, like voided lines, discs or half-discs. The smaller initials or capitals are 

pen-written in black, highlighted with red. Later addition: The main initial is plain 

and red. The smaller initials are plain, alternating red and green.  

Pigments: “Ur-codex”: The red looks a nice and bright vermilion. Later addition: The 

red and green pigments seem to have suffered from rough treatment.  

 

Condition: Unlike most of the other entries in this catalogue this is a bound codex. 

 

Literature: Kålund 1900, no. 457, Jørgensen 1926, 221, Fæhn 1962 

 

Facsimiles: Fæhn 1962, 211-218 
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Seqv 61a add Copenhagen, DRA, Fragments no. 3031-3032  

 
Uncertain source, Bohus and Viken 1622-23 (In: Regnskaber 1559-1660, 
Lensregnskaber, pk. 429, Båhus & Viken. A. Regnskaber 1622-1625) 
 
Sequentiary 
 

Parchment, 2 fragments, unknown size, Germany or Scandinavia (?), s. xv 

 

Contents:  

• 5 sequences: Ad laudes salvatoris, Ave preclara maris stella, Missus Gabriel de celis, 

Veneremur crucis lignum, Virgines venerande 

• This manuscript does not comply with the Nidaros ordinal or the printed Missale 

Nidrosiense. 

 

Support: Parchment 

Extent: 2 fragments  

Size: Unknown 

Origin: Germany or Scandinavia (?) 

Date: s. xv 

 

Lay-out:  

Writing space: Unknown 

Number of columns: 2 

Number of lines: Unknown 

Line height: Not measured 

Ruling: The pricking is visible in the margin, but the ruling is not visible. 

Quire signatures, leaf signatures, catchwords: None visible 
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Seqv 61a add: Copenhagen, DRA, Fragment 3031.     Photo: DRA 
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Seqv 61a add: Copenhagen, DRA, Fragment 3032.      Photo: DRA 
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Script: 

Gothic. The script is a textualis formata. No serifs are added, but the minims turn 

slightly to the right. The g is straight-backed. Round r is used even for the letter e. 

The hyphens are double lines. 

x-height: Not measured 

Abbreviations: The abbreviation for –que is a zig zag line, pointing towards 

Germany or Scandinavia.  

Punctuation: None visible 

Ink: The ink looks quite grey.  

 

Rubrics: The rubrics seem to be written by the main scribe.  

Musical notation: None 

 

Decoration:  

Initials/decoration: The initials are plain and red. 

Pigments: The red pigments seems to be vermilion. 

 

Condition: The fragments are cut quite small, and are still in situ on the accounts.  

 

Literature and facsimiles: None 
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Seqv 61b add Copenhagen, DRA, Fragments no. 3071-3072 

 

Tax account (Pengeskatregnskab) Bohus and Viken 1622-23 (In: Regnskaber 1559-

1660, Lensregnskaber, pk. 454, Båhus & Viken. C. Ekstraskattemandtaller 1620-

1626). 

Sequentiary 

 

Parchment, 2 fragments, unknown size, Germany or Scandinavia (?), s. xv 

 

Contents:  

• 4 sequences: Agone triumphali, Clare sanctorum senatus, Interni festi gaudia, Mane 

prima sabbati 

• While Agone triumphali and Clare sanctorum are sequences from the commune, 

Interni festi gaudia is for St. Augustine (27/28 Aug) and Mane prima sabbati (most 

often) for St. Mary Magdalen (22 July) 

 

Support: Parchment 

Extent: 2 fragments 

Size: Unknown 

Origin: Germany or Scandinavia (?) 

Date: s. xv 

 

Lay-out:  

Writing space: Unknown 

Number of columns: 2 

Number of lines: 16* (The original number of lines was probably close to twice as 

many) 

Ruling:  A light grey ruling is visible for the text lines and the writing frame. 

Quire signatures, leaf signatures, catchwords: None visible 
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Seqv 61b add: Copenhagen, DRA, 

fragments no. 3071 (above) and 3072 

(below). Photo: DRA 
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Script: 

Gothic. The script is a textualis formata. There are no added serifs, but the minims turn 

upward to the right. The g is straight-backed. The hypens are double lines.   

x-height: 

Abbreviations: The abbreviation for –que (and –bus) is a zig zag line, pointing 

towards Germany or Scandinavia.  

Punctuation: None visible 

Ink: The ink looks relatively black. 

 

Rubrics: The rubrics may be written by different scribes 

Musical notation: None 

 

Decoration:  

Initials/decoration: The initials are red. Some have some penned decoration, or discs. 

Pigments: There seems to be two different kinds of red, a darker one occurs in one of 

the rubrics.  

 

Condition: The fragments are cut quite small, and are still in situ on the accounts 

 

Literature and facsimiles: None  
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Seqv 62 add  Stavanger museum’s library, book cover 
 

Cover (in situ) on Chr. Scriver: Theognosia evangelico-christiana, Nürnberg -

Schweinfurt 1692.  

Sequentiary 

 

Parchment, two partial leaves, c. 33,5* x 24,5 cm, France (?), s. xiv or xv (?) 

 

Contents:  

• 2 sequences: Fulgens preclara, Prome casta contio 

• Both sequences are for Easter. 

• The leaves were probably brought in with the book after the Reformation, and has 

no relationship with the Nidaros liturgy.   

 

Support: Parchment. The original whiteness of the parchment is visible under a loose 

flip of the pastedown. 

Extent: Two partial leaves  

Size: 33,5* x 24,5 cm  

Origin: The origin is difficult to ascertain. The g’s, although they looked the same, 

seemed to be formed with both the Anglo-French and the German ductus. The 

contents seem to point in the direction of England or France, and of the two France 

seems the most likely place. 

Secondary provenance: When the cover was put on the book is not certain, but it 

seems to have been at least before 1767 as there is a pastedown with a German 

inscription from that date, with the name Bartholomeus Häberlein. The German 

inscription indicates that the leaf was bound around the book in Germany. E. F. 

Eckhoff is written in a later hand. The book was a gift to Stavanger museum from L. 

C. Kielland. 

 Date: s. xiv or xv. In the museum the book is dated to the 1400’s, but late fourteenth 

century should not be excluded. 
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Seqv 62 add: Stavanger museum’s library: Cover on Chr. Scriver (1692). Photo: ÅO 

 

 

Lay-out:  

Writing space: 26* x 17,5 cm 

Number of columns: 1 

Number of lines: 10* (the top of the leaf is cropped) 

Line height: 3 cm 

Ruling: No visible pricking or ruling apart from the staves 

Quire signatures, leaf signatures, catchwords: None 
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Script: 

Gothic. The script is a nice formal textualis. It is a very “clean” script, without the use 

of hairlines, with the exception of a vertical hairline extending down from the t. The a 

is generally a two-compartment a closed with a hairline, but in some instances box-a 

is used. When studied in detail, it appears that the g’s have both Anglo-French and 

German ductus, although their appearance is fairly similar.   

x-height: 6 mm 

Abbreviations: Few 

Punctuation: Punctus 

Ink: The ink is faded due to the wear and tear of the book 

 

Rubrics: None visible 

Musical notation: Square notation on four red lines. C-clef. 

 

Decoration:  

Initials/decoration: No large initial is visible. The smaller initials are plain and 

alternating red and blue.  

Pigments: Red and blue of good quality 

 

Condition: Although the parchment is a bit darkened and the ink somewhat faded, 

the leaves are easily readable.  

 

Literature and facsimiles: None 
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Seqv 63 add  Oslo, NRA, Lat. fragm. 780 

 

Bergenhus len 1613-1630 

Antiphoner 

 

Parchment, 26 fragments from 14 leaves, c. 31,5 x 23 cm, unknown origin, s. xiv¹ 

 

Contents:  

• 1 sequence (or strictly speaking breviary-trope, but sometimes used independatly 

as a sequence): Inviolata, intacta et casta 

• The antiphoner covers: 

f. “1” (780-8, lower quarter of leaf): Vincentius 22 Jan,  

f. “2” (780-9,10, lower half of leaf): Vincentius 22 Jan, Pauli conversio 25 Jan 

f. “3” (780-11,12, one half side): Pauli conversio 25 Jan 

f. “4” (780-13,14, upper half of leaf): Pauli conversio 25 Jan 

f. “5” (780-15,16, lower half of leaf): Pauli conversio 25 Jan 

f. “6” (780-1,2,3,4 upper/lower half of leaf): Peter in cathedra 22 Feb 

f. “7” (780-7,25, lower half of leaf): Peter in cathedra 22 Feb? 

f. “8” (780-5,6, upper half of leaf): Albinus? Gregorius 12 March, Benedictus 21 March, 

Annuntatio 25 March 

f. “9” (780-19,20, one half side) Annuntiatio 25 March (Prosa: Inviolata) 

f.”10” (780-17,18, upper half of leaf) In inventione sancte crucis 3 May 

f. “11” (780-23-24, lower half of leaf) In divisio (?) In petr. paul. (?) 

f. “12” (780-22, upper quarter of leaf) Maria Magdalena 22 July 

f. “13” (780-21, upper quarter of leaf) Maria Magdalena 22 July, Jacob 25 July  

f. “14” (780-26) - unknown 

• Not in accordance with the Nidaros ordinal? There is a number of corrections in 

the text. 

 

Support: Parchment 
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                       Seqv 64 add: Oslo, NRA, Lat. fragm. 780.  Photo: NRA 



Part III: Catalogue 

 300 

Extent: 26 fragments from 14 leaves. The correct sequence of fragments is suggested 

above. 

Size: 31,5 x 23 cm 

Origin: Unknown. Possibly Scandinavia (?) 

Date: s. xiv¹ 

 

Lay-out:  

Writing space: 24 x 15,5 

Number of columns: 1 

Number of lines: 12 

Line height: 2 cm 

Ruling: There is visible pricking in both inner and outer margin. The holes go in 

pairs, marking the upper and lower limits for the text space. The writing space is 

framed also with a double vertical line.  

Quire signatures, leaf signatures, catchwords: None visible (?) 

 

Script: 

Gothic. The script is a textualis media. The minims finish upward to the right with no 

apparent added serif. The ascenders are short, with a pronounced wedge-shape on 

topThe a is closed. There is ct-ligature. There are both round and straight d’s, and the 

round d is used in biting. The g appears to be straight-backed, but the ductus breaks 

up the back line. The top of the r sometimes have something resembling a small 

hairline. The t at the end of words has a hairline on the right side of the upper stroke. 

The x is crossed. The y is dotted. 

x-height: 3,5-4 mm. 

Abbreviations: The ampersand is used for “et” 

Punctuation: On line punctus 

Ink: The ink for the text is quite black. 

 

Rubrics: Yes. Possibly by the same scribe 

Musical notation: Square notation on four red lines. C- and b-clefs. 
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Decoration:  

Initials/decoration: Larger initials have pen-flourishings, while the secondary initials 

are black, highlighted with red. The reoccurring motif on the smaller initials is a half 

disk with a line above and below, attached to the left side of the letter.  

Pigments: The red is nice and even. The blue is not the richest blue, but quite light in 

colour. 

 

Condition: To have so many fragments from one manuscript is unusual.  

 

Literature or facsimiles: None  
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Seqv 64 add  Oslo, NRA, Lat. fragm. 1030 

 

Nordlands len 1610 

Gjerløw: Ant 17 

Antiphoner 

 

Parchment, 2 fragments from 2 leaves, c. 13,5 x 14,5 and 15 x 14 cm, Norway, s. xiii² 

 

Contents:  

• 1 sequence: Lux illuxit (inc. only) 

• The contents of the antiphoner are edited by Gjerløw (1979, 251). f. “1”r starts in the 

first vesper of St. Olav’s Office. The sequence is mentioned in a long rubric on the 

celebration of St. Olav’s Office (and Mass) Sunday after 29 July.  

• In accordance with the Nidaros ordinal, with additional information for the octave 

of St. Olav (Gjerløw 1968, 37). 

 

Support: Parchment 

Extent: Two fragment from two leaves. 

Size: The two fragments are 13,5 x 14,5 cm and 15 x 14 cm. 

Origin: Norway. The scribe is called the St. Olav scribe (see also Seqv 45b add and 

chapter 5.7.). 

Date: s. xiii²  

 

Lay-out:  

Writing space: The writing space is c. 13 cm wide 

Number of columns: 1 

Number of lines: Unknown 

Line height: Not measured 

Ruling: Pricking is visible in the lower margin, as guidelines for the parallell double 

vertical lines framing the writing space. The ruling is different in the two fragments.  

Quire signatures, leaf signatures, catchwords: None visible 
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Seqv 64 add: Oslo, NRA, Lat. fragm. 1030.     Photo: NRA 

 

Decoration: 

Ink: The ink for the text is quite brown on one of the fragments (the one shown on 

the Plate), and blacker on the other one, as well as for the notation. The other colours 

are red and a malachite green.  

Initials/decoration: The initials are in red and green with decoration in brown ink, 

and they are a stylized version of the English “sprout” initials. 

 

Script: 

Gothic. The hand of these fragments is the St. Olav scribe (cf. Seqv 45b add). He 

writes a square, unprecise and not esthetically pleasing hand. See also chapter 5.7. 
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x-height: Not measured 

Abbreviations:  

Punctuation: Mid line punctus 

Rubrics: The rubrics seem to be made by the St. Olav scribe himself. 

Musical notation: Square notation on four red lines. C-clef. 

 

Condition: The fragments are in relatively good condition. No whole leaf can be 

reconstructed.  

 

Literature: Gjerløw 1968, 37; 1979, 250-51, Reiss 1911, 17 

 

Facsimiles: Ommundsen 2005, 13, Reiss 1911, 17 

 

 

  

 



 

A handlist of the manuscripts with sequences 
 

Gjerløw’s 
sigla 

Signature (old 
number series) 

From accounts marked Other 
name 

Book genre No. of 
fragm. 

No. of 
sequ. 

Origin Date 

Seqv 1 NRA, lat. fr. 418 Numedal 1630-33, Eiker and 
Brunla 1631-41 

A Troper and 
Sequentiary 

4622 29 Norway s. xiii¹ 

Seqv 2 NRA, lat. fr. 336 Hadeland 1621, Valdres 1628 B Sequentiary 2 6 Norway s. xiii¹ 
Seqv 3 NRA, lat. fr. 284 Hadeland 1625 B Sequentiary 1 3 (?) Norway s. xiii¹ 
Seqv 4 
 

NRA, lat. fr. 1101 
NRA, lat. fr. 980 

Nordlands len 1622 
Trondheims len 1622-23 

C; Gr 55 Gradual  and 
Sequentiary? 

623 
1 

3 
2 

Norway (?) s. xv 

Seqv 5 NRA, lat. fr. 627 Hedmark and Østerdal 1613, 
Fredrikstad 1618, Valdres 1629, 
Akershus slott 1604, Øvre 
Romerike 1617, Nedre Romerike 
1620 

D Missal and 
Sequentiary? 

1124 1025 Sweden (?) s. xv 

Seqv 6 NRA, lat. fr. 911 Trondheims len 1611 E Sequentiary 2 3 Norway (?) s. xiii m. 
Seqv 7 NRA, lat. fr. 1088 Nordlands len 1616 F Unknown 2 1 Germany 

or Scand. 
(?) 

s. xiv 

Seqv 8 NRA, lat. fr. 506 
NRA, lat. fr. 507 

Eiker 1616 
Eiker 1617-18 

G Sequentiary 1 
2 

2 
3 

Norway (?) s. xiv 

Seqv 9 NRA, lat. fr. 533 Tune and Åbyggje 1612 H Sequentiary? 2 3 Unknown s. xiv 
Seqv 10 NRA, lat. fr. 427 Numedal 1628 I Unknown 2 2 Norway (?) s. xiii 
Seqv 11 NRA, lat. fr. 497 Akershus 1614 I Missal with 

sequentiary (?) 
2 1 England (or 

Norway?) 
s. xii² 

Seqv 12 NRA, lat. fr. 952 Trondheims len 1613-1617 J Sequentiary 13 1126 Norway (or 
Sweden?) 

s. xv 

Seqv 13 NRA, lat. fr. 986 Nordlands len 1619, 1625, 1627, K Sequentiary 7 10 Norway s. xv 

                                                 
22 Fragm. no 39 and 46 contain tropes, not sequences. 
23 2 fragments have no sequences. 
24 Fragments no 1-7 have sequences, no 8-11 part of the Ordinary of the Mass, preceding the sequentiary.  
25 Eggen counts nine sequences, Lilli Gjerløw (1988) identifies one more sequence: Leta mundus. 
26 Eggen counts seven sequences, Lilli Gjerløw (1988) identifies four more. 



 

 

Gjerløw’s 
sigla 

Signature (old 
number series) 

From accounts marked Other 
name 

Book genre No. of 
fragm. 

No. of 
sequ. 

Origin Date 

Trondheims len 1618-1619, 
Vesterålen 1624, Helgeland 1621 

Seqv 14 NRA, lat. fr. 978 Strinda and Selbu 1622, 
Trondheims len 1622, 1633 

L Sequentiary 527 4 Norway (?) s. xv 

Seqv 15 NRA, lat. fr. 419 Fredrikstad 1615-17, Tunsberg 1613 M Gradual with 
sequentiary 

728 5 Norway s. xiii¹ 

Seqv 16 NRA, lat. fr. 471 Hadeland 1617 N Unknown 2 2 England s. xii² 
Seqv 17 Bergen, SA, Rosendal Rosendal in Hardanger O; Gr 10 (Gradual with?) 

Sequentiary 
1 bif. 3 Germany 

(?) 
s. xiv¹ (?) 

Seqv 18 NRA, lat. fr. 881 
NRA, lat. fr. 882 
NRA, lat. fr. 932 

Trondheims len 1625, 1626 
Trondheims gård 1624 
Trondheims len 1625, 1626 

P; Mi 106; 
Cod. 75 

Missal 7 
6 
1 

4 
129 
1 

Norway s. xiii m. 

Seqv 19 NRA, lat. fr. 634 Bratsberg 1602-03 and 1605-06 Q Sequentiary? 2 3 Germany 
or Scand. 
(?) 

s. xv 

Seqv 20 (= 
Seqv 52 add) 

NRA, lat. fr. 1120 
NRA, lat. fr. 1114 

Akershus Slott 1617 
Nordfjord 1624 

R Sequentiary 2 
2 

2 
2 

Germany 
(?) 

s. xv 

Seqv 21 NRA, lat. fr. 715 Nordhordlen 1628 S Sequentiary? 2 2 Norway (?) s. xiii¹ 
Seqv 22a NRA, lat. fr. 1007 

 
Andenes 1624, 1632, Nordland 
1628, 1629 

T; Man 19 
 

Manual 830 1 
 

Norway 
 

s. xiii² 
 

Seqv 22b NRA, lat. fr. XIX Bratsberg len 1639-1641 T; Mi 112; 
Cod. 79 

Missal 2 1 Norway (?) s. xiii² 

Seqv 23 NRA, lat. fr. 281 Akershus Slott 1604 U; Gr 26; 
Cod. 135 

Gradual 2 1 Norway s. xiii¹ 

Seqv 24 NRA, lat. fr. 843-20 ”Konyng. Maÿt. aff Sundmørs 
leene fraa Philippj Jacobj Anno 
1606 til Anno 1607” 

V; Gr 24c Gradual with 
sequentiary 

1 bifol. 5 Scandinavi
a or 
Germany 
(?) 

s. xv 

Seqv 25 NRA, lat. fr. 532 Fredrikstad 1611 W Sequentiary 2 3 Norway (or s. xiii¹ 

                                                 
27 Three of five fragments have sequences. 
28 Five of seven fragments have sequences. 
29 Virgini Marie laudes appears as incipit. 
30 From a total of eight fragments, only one fragment have sequences. 
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name 

Book genre No. of 
fragm. 
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Origin Date 

England?) 
Seqv 26 NRA, Pk. no. 52 (X) 

(lost) 
“Omslag paa kirkebog fra Folden 
1644-88, men paabegyndt for Nærö 
1660” 

X Sequentiary 1 2 Unknown s. xv 

Seqv 27 NRA, lat. fr. 870 Stjørdal 1632 Y Unknown 2 1 Norway (?) s. xii/xiii 
Seqv 28 NRA, lat. fr. 694 Stavanger len 1620, 1629, 1639 YY Sequentiary 4 631 Norway or 

Sweden (?) 
s. xv (?) 

Seqv 29 NRA, lat. fr. 251 Senja 1614, Nordlands len 1614 Z; Br-Mi 2 Breviary-missal 2 fol.32 2 France s. xii¹ 
Seqv 30 NRA, lat. fr. 236 Trondheim 1617, 1621 ZZ Sequentiary 2 533 Norway (?) s. xii² 
         
Additamenta         
Seqv 31 add NRA, lat. fr. 235 

GUNN, fr. 9 
DRA, fr3630-31 

Trondheim 1621-30 a.o. 
 
Kristianopel 16 

Mi 80; Cod 
61 

Missal 13+2 1 Denmark 
(Lund) (?) 

s. xii¹ 

Seqv 32 add NRA, lat. fr. 261 No provenance listed  Sequentiary 2 2 France (?) s. xii m. 
Seqv 33a add NRA, lat. fr. 294  Akershus slot 1519, Hadeland 

1619, 1621 
Br-Mi 5 Breviary-missal 434 

 
1 
 

The Low 
Countries 
(?) 

s. xii m. 

Seqv 33b add NRA, lat. fr. 489 Oslo and Hamar 1575, 
Gudbrandsdalen 1607, Tønsberg 
1638 a.o. 

Mi 107; 
Cod. 76 

Missal 17 5 inc. Norway (?) s. xiii¹ 

Seqv 34 add NRA, lat. fr. 553 Akershus slott 1593 = Gr 34? Unknown 2 2 Germany 
or Scand. 
(?) 

s. xv (?) 

Seqv 35 add NRA, lat. fr. 571 Bragernes 1625  Sequentiary 1 3 Germany 
or Scand. 
(?) 

s. xv (?) 

Seqv 36 add NRA, lat. fr. 573 No provenance listed  Unknown 11 4 Germany 
or Scand. 

s. xiv (?) 

                                                 
31 Eggen counts two sequences, Gjerløw identified four others. 
32 Two leaves, but a sequence only on leaf 2v. 
33 Eggen counts four sequences, Gjerløw identifies one more: Victime paschali. 
34 One of four fragments has a sequence.  
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(?) 
Seqv 37 add NRA, lat. fr. 664 Stavanger len 1639  Sequentiary 2 2 France (or 

Norway?) 
s. xii² 

Seqv 38 add S.kat: LR pk 288, 
SAS, fragm. no 13 
NRA, S.kat: LR pk 34, 
lat. fr. 668 
 

Jæren og Dalene 1651-2 
Kirkeregnskap Stavanger 1652-4 
Ryfylke 1650 
Stavanger len 
 

Br-Mi 3 Breviary-missal 2 
1 
2 
2 
 

3 (all) Norwau s. xiii m. 

Seqv 39a add NRA, lat. fr. 750 Nordfjord len 1614  Sequentiary 2 3 Unknown s. xii/xiii 
Seqv 39b add NRA, lat. fr. 764 Bergenhuus len 1612 Mi 38; 

Cod. 32 
Missal 2 1 inc. Norway  s. xiii¹ 

Seqv 40 add NRA, lat. fr. 776 Søndhordland 1628  Sequentiary 2 1 England s. xii m. 
Seqv 41 add NRA, lat. fr. 797a Sogn len 1611-12 Gr 20 Gradual 1 fol. 1 Unknown s. xiii/ 

xiv (?) 
Seqv 42 add NRA, lat. fr. 798 Nordfjord 1644  Unknown 2 1 France (or 

Scand.?) 
s. xiii¹ 

Seqv 43 add NRA, lat. fr. 803 Bergenhus len 1625-27, Aker 1629-
30 

Ant 34 Antiphoner 6 1 Germany 
or Scand. 
(?) 

s. xv 

Seqv 44 add NRA, lat. fr. 81335 Søndhordland 1618 Mi 69; 
Cod. 53 

Missal 6 2 Scandi-
navia 

s. xv 

Seqv 45a add 
 

NRA, lat. fr. 984a+b 
 

Trondheims len 1611-1630 a.o. Ant 18 
 

Antiphoner 42 
 

1 Norway s. xv 

Seqv 45b add NRA, lat. fr. 1028 Nordlands len 1628, Senjen 1629-33 Man 1 Missal/manual 6 1 Norway s. xiii² 
Seqv 46 add NRA, lat. fr.1029 Nordlands len 1614 Mi 49; 

Cod. 40 
Missal 2 1 Norway (?) s. xiii¹ 

Seqv 47 add NRA, lat. fr. 1075 Salten 1646  Sequentiary 2 3 Germany 
or Scand. 
(?) 

s. xv 

Seqv 48 add NRA, box 44 C Akershus len 1623  Sequentiary 4 2 Denmark s. xv/xvi 
Seqv 49 add NRA S.kat: LR pk 717 K. Strinda 1643-44 Gr 44; 

Cod. 148 
Gradual 2 1 Germany 

or Scand. 
s. xv 

                                                 
35 Listed under Mi 69is the number 814, which is probably an error.  
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(?) 
Seqv 50 add NRA S.kat: LR pk 692 A. Sagsk. Trondheim len 1623 Gr 45; 

Cod. 149 
Gradual 2 1 Germany 

or Scand. 
(?) 

s. xv 

Seqv 51 add NRA S.kat: LR pk 157  
(Bratsberg) 

B. Knekteskatt 1611-13 Bamble  Unknown 1 fol. 1 Norway (?) s. xiii¹ 

Seqv 52 add 
(= Seqv 20) 

NRA S.kat: LR pk 718  Trondheims len 1643-44, 
Geværpenger 1643 

 Sequentiary 2 1 Germany 
(?) 

s. xv 

Seqv 53 add NRA S.kat: LR pk 142 Bergenhus len, Sunnhordlen 1658  Sequentiary 2 3 Norway s. xii² 
Seqv 54 add Arendal, AAKS, AA 72 Tags on doc. from Bygland  Unknown 2 tags 3 Unknown s. xiii¹ 
Seqv 55 add Arendal, AAKS, AA 

4981-2 
  Sequentiary? 2 3 Unknown s. xiii² 

Seqv 56a add Bergen UL, MS 1550,7 Removed from Vagetius 1603  Antiphoner-
gradual 

1 1 Germany s. xv 

Seqv 56b add Bergen, M. Skjensvold Fragm. from Venice, private  Sequentiary 4 6 Italy s. xv/xvi 
Seqv 57 add Oslo, MCH, C 34738/52 Found under floorboards of Lom 

stave church in 1973. 
 Parchment roll  1 Norway s. xiii m. 

Seqv 58 add Trondh. GUNN, fr. 29   Sequentiary? 2 3 Unknown s. xv or 
xvi 

Seqv 59a add Cph. KB Add 120 fol. Bergenns fundatz  Sequentiary 1 fol. 2 Germany 
or Scand. 
(?) 

s. xv 

Seqv 59b add Cph. KB NKS 32 8°  ManNor F Manual MS 1 Norway s. xii² 
Seqv 60 add Cph. KB NKS 133 f. 4  ManNor B Manual MS 3 Norway s. xiii 

and xiv 
Seqv 61a add 
 

Cph. DRA, fr. 3031-32  
 

Bohus and Viken 1622-23 
 

 Sequentiary 2 6 Germany 
or Scand. 
(?) 

s. xv 

Seqv 61b add Cph. DRA, fr. 3071-72 Bohus and Viken 1622  Sequentiary 2 5 Germany 
or Scand. 
(?) 

s. xv 

Seqv 62 add Stav., SM, Scriver Cover on Ch. Scriver, in situ.  Sequentiary 1 2 France (?) s. xiv or 
xv 

Seqv 63 add NRA, lat. fr. 780 Bergenhus len 1613-1630  Antiphoner 26 1 Unknown s. xiv¹ 
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number series) 

From accounts marked Other 
name 

Book genre No. of 
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Seqv 64 add NRA, lat. fr. 1030 Nordlands len 1610       
 
AAKS – Arendal, Aust-Agder Kulturhistoriske Senter 
DRA – The Danish National Archives, Copenhagen 
GUNN – Gunnerusbiblioteket, Trondheim University Library 
KB – The Royal Library, Copenhagen 
MCH – Museum of Cultural History, University of Oslo 
NRA – The Norwegian National Archives, Oslo 
NRA S.kat. – The National Archives, Sandaakers katalog  
SAS – Stavanger State Archives 
SM – Stavanger Museum 
UL – University Library 
 



 

 


