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Chapter 1

Part one: Introduction

On my first day of fieldwork | was having a cup offfee at a roadside café, while going
through local newspapers. An Anglo man in his 40iessed in jeans, a shirt and a baseball-
cap sat down next to me. He introduced himself egirk and we started to talk. When | told
him | was a student from Norway, he asked me whaad in Texas to study. “Latinos”, |
answered. The previously talkative man went qdietbreak the silence, | added that there are
probably many people who have different opinionsualbatinos in the U.S. He then replied:
“Well, | have several opinions on that. | thinktlfathey are going to live here, they should do
it the right way. Our way.” “And how is that?” I lesd him. “Legally. | was born here, but my
forefathers were not. So people say to me: ‘Welly gre also an immigrant’. But my family
came here legally. That's different”. When | comneeh that not all Latinos are illegal
immigrants, Kevin said frustrated: “I'm so tired thie government taking all the money | earn
and give it to people like them, who don’t bothemtork. You know what would happen if |
quit working? | would starve. | wouldn’t have aniyity to eat. You know why? Because the

government only support Blacks and Hispanics. Tdayt help White guys”.

When talking about Latinos Kevin immediately reéetrto illegal immigrants, just like the
majority of the articles in the newspapers | waslneg at the café that day. My conversation
with Kevin reflects some of the stereotype viewsiwdl atinos in the United States; they are
all illegal immigrants, they do not bother to wodqd they get everything for free because
they are minorities. When represented in media,inbat are often associated with
immigration, border control, drug dealing, gangsha rising use of Spanish in the UThe
large and heterogeneous Latino population has ledaced to simple and conflicting
representations in the public sphere; Mainly asibl® (illegal immigrants), but also as
opportunity (voters and consumers) (Davila, 20@8)ene Davila points to the irony in that
while Latinos on the one hand are becoming incngdgivisible in U.S public discourse, the
actual lives and experiences of U.S Latinos ‘diagely unexplored, misunderstood and
frequently trapped in racialized stereotypes” (®vR008:1). The view of Latinos as a
Spanish-speaking threat to the Anglo English-spepkimerica is recently posed by several
political scientist, like Samuel Huntington. In “@lHispanic Challenge” (2004) he argues that
“the persistent inflow of Hispanic immigrants thtexas to divide the United States into two
peoples, two cultures, and two languages” (Hunting2004:30).



While on the one hand Latino culture has becomeesdmat mainstream, like when
commercial advertises refer to Mexican popular weltand increasingly use the Spanish
language to sell products, the DREAM Act is rejddtethe Senate and tougher immigration
laws are being enforcédLatino performing artists are mainly being offenedes on stage
and screen which reflect mainstream stereotypieby, like the maid, drug seller, or the

simple-minded immigrant.

Research questions and thematic focus

The aim of this thesis is to analyze how Latinoiity is being expressed through performing
arts, and what circumstances influence the creabibithese cultural expressions. More
specifically | will explore how a group of middldass Latino artists in Austin, Texas use
expressive culture like theater, humor and jokidgemwthey communicate how it is like to be
Latino in the United States. With the theater conyp&Bncuentros as a vantage point, and
trough an analysis of a theatrical production amdryday interaction, | will argue that
expressive culture is an important means of rengatiotions on the Self and the Other; in
this case, the relationship between my Mexican Agaarinformants, Mexican immigrants
and the Anglo majority sociefy.l will argue that these expressions are influenbgd
mainstream attitudes and stereotype views, asasedtate categorizations of Latinos.

I will use the 2010 United States Census to portheey difficult dialectics between
state categorization and personal identificationcuentros mainly produced comedies, and
the cast and crew frequently used humor and jokedeir everyday conversations. | will
argue that humor plays an important role in the aad crew’s identification processes, and
that humor is a way of reflecting upon and crifiegztheir situation as minorities, as well as a
means to create inclusion and exclusion. Creatimgdined) group identity is a means to
construct a sense of belonging for my informanthpvare situated in-between Mexican
immigrants and the Anglo middle class, and thusndd fit easily into any (official)
categories. The Spanish language also has an iampadle as a symbol of Latino ethnic

identity and thereby in-group creation. | will ays# how Spanish is used in the theatrical

! Like Taco Bell’s use of a Mexican dog, the Chihuahsaying “Yo quiero Taco Bell” (I want Taco Béh)a
popular television commercial, referred to in Limd®98). The DREAM Act (acronym for Development,
Relied and Education for Alien Minors) is a U.Sjitgative proposal, which grants residency to dlleg
immigrants who either serve in the military or cdete a college or university degree. The bill wiest f
introduced in the senate in August 2001, and tudmun several times since. Arizona’s new immignaiew
will be discussed in Chaper 3.

2 All names of persons and organizations have beanged. The use of the terms mentioned will befigdr
shortly.



productions, as well as how language as a politmall in minority and education politics
affects the lives of my informants.

| follow the argument of Texan anthropologist Jaséimoén (1998) in that expressive
culture (hereby referring to theatrical performancas well as the everyday joking practices
among the cast and crew) can tell us much aboutd’atsocio-political conditions. In other
words, performing arts and the use of humor caeakemuch about social relationships and
identity management between people living clos¢éhto U.S. - Mexican border. With this
thesis | wish to contribute to a broader insightl amderstanding of Latino lives and the
making of Latino popular culture in the Southweshich extends beyond the one-sided

mainstream views of Latinos in the United States.

Who is LatinoDefinitions of categorization terms

Latinos are now the largest minority in the USAddhe number of inhabitants with Latino
background is growingd.According to the United States Census Bureaugthee currently
50.5 million people in the United States with Latiar Hispanic background, representing
16.3 percent of the population (Humes et al., 20After Mexico, they constitute the largest
Latino population in the worldThe Census Bureau estimates that by 2050, the nuaibe
Latinos in the US will have grown to 133 milliorr, 80 percent of the total population.

What makes a person Latino? Is it knowledge ofSpanish language, a person’s skin
color, or an (imagined) ancestral connection tarL@merica? The United States Census

Bureau defines a person of “Hispanic or Latino iofigs follows:

Hispanics or Latinos are those people who classified themselves in ainthe specific
Spanish, Hispanic, or Latino categories listed o €ensus 2000 questionnaire -"Mexican,
Mexican Am., Chicano," "Puerto Rican", or "Cubagn$ well as those who indicate that they
are "other Spanish/Hispanic/Latino." Persons whaliceted that they are "other

Spanish/Hispanic/Latino" include those whose osgane from Spain, the Spanish-speaking

% In Spanish grammar, nouns are gender identifismlitth using an “o” for male and “a” for femaleatino

refers people in general, whereas when referringaimen only, the terrhatinais used. Instead of using
Latino/a, which some scholars do to encompassaths and females, | will rely on the use of Latimd
Chicaro, except when referring to a group of women onlfigl will be referred to alsatinasor Chicanas. |

do not connect my use of these terms to a speddigpoint in a Latino gender debate, | do this diniecause
Latino used alone denotes both male and female in Spanish.

* For information on the growing Latino populatisee http:/2010.census.gov/news/releases/operéaiidrs
cn146.html. Retrieved June 8 2011.

° http://www.america.gov/st/peopleplace-

english/2009/September/20090921163442xIrennefO 88@HtmI?CP.rss=true. Retrieved September 15 2010.



countries of Central or South America, the DominicRepublic or people identifying

themselves generally as Spanish, Spanish-Ameititiapanic, Hispano, Latino, and so on.

The Census Bureau adds that “origin can be viewdteheritage, nationality group, lineage,
or country of birth of the person or the persomieepts or ancestors before their arrival in the
United States® The categories used to describe Latinos are comgébated and constantly
changing. In what follows | will give a short degtion of some of the central ethnic and
racial categorization terms used in this thésis.

Latino, Hispanic, Mexican American and Chicano

There are a number of terms used to describe thelgoon in the United States with some
kind of origin in Latin America or former Latin Amiean territoriesThe termHispanic was
invented by the Nixon-administration in the 197&8sd is often used by Latinos with fair skin
to state their Spanish and thereby European bagkdraaccording to Ed Morales (Morales,
2002:2). He also writes that the tetratino was invented to create a separate identity from
“Spanish”, and to focus on the Latin American legyé (Morales, 2002)n this thesis | use
Latino when | refer to a person with some kind ofestral, imagined or real origin iatin
America who resides in the United States, leaningJuan Flores and George Yudice’'s
reasoning: "Unlike "Hispanic”, it [Latino] is notnaidentity label imposed by the politicized
statistics of the Census Bureau and the marketsgk& to target particular constituencies for
political and economic manipulation” (Flores anddvae, 1990:80). While media in Austin
usually use Hispanic or Latino, some claim thatdexsts in the Eastern parts of the United
States prefer Hispanic, and those in the west a4tin

Mexican American refers to people in the U.S. of Mexican descent &n example
of a hyphenated identity term, though it can beduseth with and without a hyph&rSome
see this widely discussed term as an assimilatioimne Mexican nationality into the more
powerful “America”. On the other hand, conservativgtics regard the use of this term as a
fracturing of the “American” culture and nationalentity. When assigned a hyphenated
identity, a person is neither one nor the othed, @&nthe same time attached to both countries,

argues Allatson (2007:127). This will become evidénoughout this thesis.

6 http://quickfacts.census.gov/qfd/meta/long_ RHI7253€m. Retrieved June 7 2011.

"When | refer to race | refer to the concept aslural, not biological, construction. These tennil be further
discussed in Chapter 3.

8 Ref: http://www.whitehouse.gov/omb/fedreg_1997dtans Retrieved May 27 2011.

° In this thesis | use the term without a hyphemabise this was the way both media and people | kmew
Austin used it.



Chicano is an ideological rather than racial or ethnieriett can imply some kind of
political relation to self-identifying as a Latirad Mexican descent rather than a nationality-
based hyphenated identity (Taylor, 1994:5). Chicaaa be used to describe politicized
Mexican Americans, often in relation to the Chic&iwil Rights Movement in the 1960-70s,
also called the Raza movement (Allatson, 200762)Raza means “the race” in Spanish, or
more literally “the people”. The term La Raza isn&times used to name people of Native or
Latin American descent in the United States.

Tejano is the Spanish word for Texan, and can illustratendividual living in Texas
of Mexican descent (Allatson, 2007:223). The tergjamo, or Tex-Mex, can also be used to
describe Texas-Mexican culture in general, like imaad food (Allatson, 2007). These terms
was not widely used among the people | befriendealstin.

In general, the people | knew did not talk aboetbkelves and others using only one
single of these terms. As | will demonstrate, peopiten referred to themselves as both
Hispanic and Latino, as well @own. The use of these problematic identification temils
be elaborated in Chapter 3. Regarding a term toritb@sAmerican citizens with a European
background, the term often used in academic litegaits Anglo American. When referring
directly to academic material | will ugenglo, as well as in general descriptions. The cast and
crew, however, always salWhite, and thus | will use White when | refer to statetseby

my informants.

Performance, identity and anthropology

One of the first anthropological studies of perfanoes was carried out by Margaret Mead
and Gregory Bateson in BalVictor Turner links the study of performance to the
anthropology of rituals, and relates it to the haliphase introduced by Arnold Van Gennep
(Turner, 1982). Latino theater has a tradition oftyaying social and political issues for
Latinos in the United States, with humor as onsevferal artistic means. Limon (1982) draws
on Turners analytical model of rituals in his numer analysis of what he refers to as
Chicano joking traditions and performances. Stgrimthe 1960s, the Chicano civil rights
movement had large impact on people of Latin Anzgriand especially Mexican descent in
the United States. In this movement, theater wasl @s a means to get the message about
equal worker’s rights out on the street. A furtiesight in this movement will be given in
Chapter 2.

Actor and anthropologist William O. Beeman statest tperformance studies can be

studies in the use of specific forms and movemeaotsit can be used as an intake to



understand other human institutions, such as palitife and ethnic identity (Beeman,
1993:370).1 will emphasize Beeman'’s last point, and use tteater company as a starting
point for my study of negotiation of Latino idem. Scholar and theatrical director Richard
Schecher has borrowed theoretical concepts froin Dotner and Gregory Bateson, and has
demonstrated that to study performance, the reseahas to explore far more than the actual
performances that take place before an audiencen{Be, 1993:372). The relationship
between performances and social and political ssneaeal life is a central aspect of this
thesis.

As cultural agents, the cast and crew at Encuenoas and envision Latino’s life-
worlds. While the theater company itself will be tmain ethnographic arena, the thesis is not
an analysis of a certain play, but rather a studthe people involved in the play and their
reflections of themselves as Latinos, or Mexicanefimans. Encuentros’ stated aim is to
represent Latinos in the United States. At thetdreavery actor has a certain role in various
plays. In a similar way, Latinos are being givetesoby the institutions like media and the
census bureau. How are Latinos (re)presented oge,stem everyday life and public
categorization? The answers to these questionsidapewho you ask — government officials
or a man on the street. | will try to show the céemprelationship between different views on

Latino identities.

Texas and the border area

The state of Texas has an extraordinary histotiiénUnited States, as it has been both a part
of Mexico and an independent repubficThe signing of the treaty of Guadalupe Hidalgo on
February 2 1848 marked the ending of the Mexican-American (mdvich lasted from1846
to 1848). As a result of the war, the U.S. annetkedland north of the Rio Grande River,
which had previously belonged to Mexico. This larwhstituted about half of Mexico’s
territory, now the states of California, ArizonagW Mexico and Texas. There were around
80.000 Mexicans living in the ceded territory - ab20 percent of Mexico's population. Most
decided to stay and live in what had now becomesthehwestern United States of America.
The Mexicans who lived in these areas suddenlyrbecdamericans, but with few civil rights
(Limon, 1998).

The historical relationship between the Southernitddn States and Mexico is
characterized by warfare, border conflicts, disamation and various notions about the Other.

9 For a map of Texas and the surrounding area, igeeerl in the Appendix.
™ For an illustration of the ceded territories aftex Mexican-American war, see Figure 2 in the Ajibe



Limon states that this relationship is clearly egsed in (Southern) Texas (1998:10). The
early anthropological perspective on the border tinmad it separated cultures and defined
boundaries, and the Mexican and the U.S cultureewleus seen as two isolated entities
(Alvarez, 1995). The idea of borderlands as an deid of anthropological study stems
largely from anthropological work on the U.S. - Nmn border, according to Robert R.
Alvarez, professor of ethnic studies (1995:449). ¢lmams that the cultural borders once
drawn by anthropologists like Fredrik Barth (1968 now being replaced by shifting
political boundaries and global capitalism. Thedsos we once drew are outdated, he claims
(1995:450). The border imagery is widely used whescribing encounters, not only as a
place of conflict and contradictions but also aslwared borderland — as something unclear,
elusive and ambiguous (Alvarez, 1995).

The Southwestern parts of USA and Mexico, wherglgemeet and interact, has been
called “Greater Mexico” by several scholars. Thentexpresses a “national cultural entity
that exceeds geopolitical borders” (Allatson, 20Q7). One of the first to use the term was
Americo Paredes, who is considered one of the fimgnfaithers of Chicano studiésParedes
started the study and interpretation of populatucalin the border area, seen from the point
of view of the Mexican in the United States. Hisrkwvbecame a foundation for other Chicano
studies and scholars, what Alvarez calls the *“newlkidre” tradition; where the
documentation and interpretation of cultural perfances is used to explain socio-political
conditions of people in the area (Alvarez, 1995)4@8h example is the social meanings of
joking among Chicano students in Austin, studiedJogé Limon (1982). | will rely on
several of these studies throughout this thesis.

Although my field space was not located directlytba physical border between the
United States and Mexico, the (imaginary) bordiélr@ayed an important part in expressing
notions of Us and the Other. As mentioned my figdwtook place in the city of Austin,
which is located in the centre of Texas, 200 mi&0 km) from the border. But the border is
still present in many ways. As scholar Emily Dickaom states:

Whether living in Chicago, Los Angeles, New Yorla&as or Texas, the border for Chicanos
is an important presence, whether the crossing reeant or ancient history, whether they
crossed the border or the border crossed thembadtuer, then, is both a real place of joy and
hardship and a metaphor for divided identities kidison, 2008:75).

12 Chicano studies is an academic discipline thafimaited in the Chicano civil rights movements & 11960s
and 1970s. The study is concerned with the st@id§exican Americans, Latinos and Chicanos, relatefields
like sociology, history, critical theory and artétp://www.naccs.org/. Retrieved May 13 2011.



It is important to keep in mind that it is not thmagined) borders themselves who influence
a person’s ethnic identity, but the social andwmalt processes surrounding it. Even through
Austin is not geographically located on the borders the large immigration from Mexico

and illegal activities by Latinos which dominaté® thews and views on Latinos in Texas.
Like the border can be seen as a place of ambigastyoth divided and unclear, the people
who live on the border can be hard to place withoertain frame of existing categories. This
is the case for the people | studied in Austin.olighout this thesis | will focus on the

multiple identities; how a person can be (viewedoash Mexican and Mexican American.

Analytical terms and theoretical conceptualization

The border image in anthropology can also be useskémplify the theoretical concept of
difference. According to Josiah Heyman (1994) ddfee implies that “potentially equal
persons are divided, labeled (that is, emphasilenguage-expressed conceptual divisions),
and ranked in unequal relations of power and aithaith an additional emphasis on the
internalization of these linguistic contrasts irfkaowledge and self-identity” (Heyman,
1994:47). He points out that the border image cgs\a series of linguistic contrasts, like
Mexico/U.S, illegal/legal, poor/rich, and so on.yrean argues that the border literature on
difference focuses on either “divisions experienaatth the self, or linguistic determination
of unequal social segments” (Heyman, 1994:48)his thesis | will focus on the experiences
of identifying as both Mexican and Mexican Americavhile at the same time distancing
from the Mexican immigrant, which is the Other immy ways, not just a person from the
other side of the border.

Anthropological research on Latinos in the Unitgdt& has tended to deal with the
same issues which are most visible in the publiesp While by no means underestimating
the importance of studies on these subjects, lomiticentrate on a group of Latinos which are
rarely visible in the public discourse; the non-igrant middle class. By non-immigrant |
mean Latinos who reside legally in the United $tatend have lived there for one or several
generations. None of the cast and crew at Encuedttbever explicitly refer to themselves as
middle class, yet | have chosen to categorize thgrsuch, based on their level of education
and my impression of their economic situation. Th#erence between themselves and
Mexican immigrants is highly related to class aondia status. As Bourdieu (1984) writes in
the Distinction the concept of class is a fictive constructiornichtexists only on paper. But,

as he points out, the fictive classes can be pardeas real (Bourdieu, 1984). The cast and



crew themselves used the terms working- and midtiles to describe different people’s
socio-economical background, and | will do the samtéis thesis.

When researching performance art and expressivereult is important to ask: What
is culture? This question has many answers. Antl@otyen writes irCulture as ldentity: An
Anthropologist’'s View(1993) that he views culture as “the means by whiegh make
meaning, and with which we make the world meanihdfu ourselves, and ourselves
meaningful to the world. Its vehicle is the symb@Tohen, 1993:196). | will rely on Cohen’s
use of the term culture. Symbols are carriers oamrgy, and Cohen argues that we have
come “to see culture as the outcome and the pramfunteraction; or, to put it another way,
to see people as active in ttreationof culture, rather than passive in receiving itb{en,
1993:196). The concept of culture as process isesthblished in today’s anthropology. But
the essensialization of Latino culture or idenigtypresent in many situations, like in people’s
view on Latino culture as static, and in the categmion of people based on their ethnicity or

physical appearance.

Us and the Other
The relationship between us and the Other is aalguert of this thesis. IEthnic groups and

Boundaries(1969) Fredrik Barth argues that ethnic groups aeated through interaction
with others, through the use of signs of culturiffledence to mark the group’s boundaries.
When the book was published, this view on the @rabf ethnic identity became the
standard in anthropology. In this thesis, my infants talk about and define themselves in
relation to two constructed groups: Whites and Mams. By Mexicans they refer to the
working-class Mexican immigrant, as opposed to telues as Mexican American. When |
use the concept of identity | will take Richard Kies’ terms of ascribed and self-ascribed
identification, which is inspired by Barth, as artihg point (Jenkins, 2008). To discuss Barth
and Eriksen’s views on the construction of ethdeniity | will use Simon Harrison’s (2003)
concepts of denied resemblance. How different ei@adly the groups the cast and crew view
as the Other, compare themselves with, and idethi&nselves in relation to? Harrison
argues against Eriksen, that "ethnic and natiotehtities are best understood as emerging
through processes in which certain kinds of fahikirities, and shared features of identity,
are disavowed, censored, or systematically forgbt{élarrison, 2003:345). Even though
Harrison states that these denied resemblancabadarting points for ethnic divergences,
my informants do not see it this way. They baseir ttelationship with Whites and Mexican

through simultaneously creating in-group inclusiow out-group exclusion.



William S. Sax (1998) argues that the Other mayib@ed as a mirror of the self. But
since Selfhood and Otherness are subject to caitimegotiation and reinterpretation, the
Self and the Other cannot always be clearly disistged (Sax, 1998:299). People along the
border have been subject to several shifts in tbain ascribed personal and/or ethnic
identities. They are “constantly shifting and reoiggfing identities with maneuvers of power
and submission, and they often adopt multiple itiest (Alvarez, 1995:452). The
deconstruction of the subject as one single en#ity be found in a large amount of literature
on the U.S.-Mexican border. In this view, a persam have several identities, which for
example can be both Mexican and American, whicregually important for a person’s sense

of self!®

Multiple identity theory, as described by EdwinarBosa-Carter (1999) will be used
to describe how my informants regard themselveso#is Mexican, Mexican American, and
mainstream American.

The cast and crew implicitly tried to distance frdfexicans, even though, or perhaps
because, they were often grouped together with dé@ximmigrants in the category Latino.
When my informants and other Latinos tried to ogptsese generalizing categories, they
encountered what Tord Larsen calls the problenhefapposition (Larsen, 1999:106). When
they wanted to contest categories they had tohestahguage created by the dominant power
— the state.

Michel Foucault uses the term discourse to reféptactices that systematically form
the objects of which they speak” (Foucault, 1972:49will use Foucault definition as a
descriptive term — mainly referring to the dominatgreotypical images of Latinos in the US
public domain, created by power-holders like thenstaeam media, politicians and popular
scientists. | will use the term power when | discugho has the authority to categorize a
person or a group, to maintain and produce disesuabout Latinos, and thereby structures of
subordination and marginalization (Briggs, 2001873~oucault defines the exercise of
power “as a way in which certain actions may strectthe field of other possible actions”
(Foucault, 1982:791). Because power is always esexcbetween subjects of power, each
with their own dispositions for action, there isvals a potential for resistance (Moss,
1998:68). This will be demonstrated in Chapter IBpiigh opposition against the census
counting.

The creation of a group identity within the theatempany will be discussed in
Chapter 2, using Pierre Bourdieu’s terms of capitBven though his work can be viewed as

13 Examples of such multiple identities can be foimthe works of Chicana poet and activist Gloriaaidua
(1987).
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a bridge between structuralism and the Barthiatrunsentalism, critiques have accused
Bourdieu of having a limited view on individual’'gency. | will not elaborate this discussion,
suffice to say that | do not view audience memiaeus the cast and crew members as passive
consumers. In this way, | can use Bourdieu’'s temmigle at the same time evoking

instrumentalist views on identity, with Jenkinsétries as a starting point in Chapter 3.

Chapter outline

In Chapter 2 | give an insight in Encuentros’ aims and artigtitentions, while at the same
time tracing the history of Latino Theater in thaitdd States. | will demonstrate how Emila
and Daniel have adopted stratediesn Chicano Theater, but adjusted the company’anse

to a contemporary setting. | will show how DaniedaEmilia create a space for reflecting
upon issues concerning Latinos in the United Statéen through humor and comedy.
Towards the end of the chapter, an emphasis wiliben on Emilia’s large social network,
and her ability to create group belonging withia tompany though fictive kinship ties. I will

also demonstrate how the ambivalent relationshigvden Mexicans, Mexican Americans
and Anglos is expressed through theater, in additaertain views on audience behavior.

A number of factors influence the way Latino idgntis being expressed through
performing arts. InChapter 3 | demonstrate the dialectics between state clessdn and
personal identification, using the 2010 nationadstes as a starting point. | argue that the cast
and crew need to rely on categories set by thergovent when they identify themselves, and
that they can only oppose the categories to ainegdent. Latino identification processes are
also influenced by recent biological views on ratewards the end of the chapter | will
demonstrate how minorities can use culture as itydantclaims rights and recognition.

In Chapter 4 | analyze the cast and crew members use of jokdscamedy. Their
everyday conversational practices involve the Usth@® same negative stereotypes as those
used in mainstream media. | will argue that thengkamong the cast and crew serves several
functions: it is a way of creating belonging andgnoup identity, as well as critiquing the
Anglo majority. Through joking, the cast membershbidentify with and distance themselves
from “Mexicans”. Using multiple identity theory,drgue that the cast and crew can inhabit
both a Mexican and a mainstream American idenliitfhe second part of this chapter | will
argue that Spanish is an important part of the aagtcrewmembers Latino identity, whether
they speak it or not. The reason for this is ti&t éthnic category Latino is based on the
Spanish language. | will further address the rél8pmnish in U.S. minority politics, using the

history of bilingual education as a backdrop.
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In the concluding remarks | point out that expressive culture like theatenmor and
joking reveals much about the social situation afithos in the United States. These forms of
expression are influenced by state categorizati@instream stereotype views on Latinos, as
well as in-group identification. Expressive cultwan be a valuable, not to say entertaining
contribution to diversify the current public disesee on Latinos, as well as an interesting

approach to the study of Latino identities in thated States.

Part two: Ethnographic context and method

The city of Austin: Place, space and belonging

The city in its complex sense, then, is a geogmplexus, an economic organization, an
institutional process, a theater of social actaorg an aesthetic symbol of collective unity.
- Lewis Mumford (2007:83)

In this section | want to present some conceptiohgplace with regards to different
neighborhoods, concerning my informant’'s place ims#n both geographically and
socioeconomically. How does public space in Auginoduce and maintain differences
between people from different social backgrounds?

My first impression of Austin was that it is a mof architectural expressions.
Downtown stand tall glossy skyscrapers, while pufgw blocks away there are tranquil street
corners with one story houses and small trailelshngeTex-Mex food and cupcakes. Petty
cabs are transporting people wherever they neepbt@nd country bars stand side by side
with salsa dancing venues and tattoo shops. TReiiquite large, but seems like a small
town. Austin is the state capital of Texas, and &agroximately 812,000 inhabitarifslts
population doubles every 20 to 25 years, and oagorefor this is a significant increase in its
Latino population®> In 1990 there were less than 23% Latinos in Ausiifter the 2000
Census the numbers had increased to almost 31%pédayg the percentage is around 35%,
according to the U.S. Census Bureau. 28% of thind.atopulation is of Mexican descéfit.

In addition to Latinos, people with Asian backgrdualso contribute to the population

1 per April 1, 2011. Retrieved May 5 2011: http:/Ameityofaustin.org/demographics/

15 Top ten demographic trends in Austin, accesse@b1Bl1:
www.ci.austin.tx.us/demographics/downloads/top_temds4.doc

16 U.S. Census Bureahttp:/factfinder.census.gov/servlet/ ADPTable? b=y

gr_name=ACS 2009 3YR_GO00_DP3YR5&-geo_id=16000US@808&-ds_name=ACS 2009 3YR_GO00_&-
_lang=ené&-redoLog=false
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increase in Austin. Since around 2005 Austin hanbe so-called “no majority city”. This
means that Anglo Americans are no longer the ethmagority. This pattern of change is
evident in many larger American cities, especialpng the coasts. In New York this
happened in the early 1980’s, and the U.S. Censusald has predicted that inhabitants with
European origins in the United States will be outbared by people with Latin American,
Asian and African background within a few decadeanfek, 2000). Austin can thus be seen
as a general example of a medium-sized, fast ggpuity in the United States.

While a city like neighboring San Antonio is morenoected with its large Latino
population, this is not the case with Austin, whiglknown for being different than the rest of
Texas. First of all, it is a city where people v@@emocratic in a Republican ruled state.
Another distinguishing aspect is encompassed incittyesloganKeep Austin WeirdThis
slogan is used by a wide range of people to reflbet city’'s emphasis on small local
independent businesses (Long, 2010). It also tsfba@t Austin is home to many artists and
musicians. The hosts numerous theater, music &mdfdistivals each year, and has many
theater companies and performance venues in ditfereighborhoods. Joshua Lo(2010)
writes that in Austin there is room for both indiual expressions, subcultures and what may
be called non-mainstream projects, activities agrfiogpmances. In conservative Texas, Austin
is a “weird” city. Because Austin is more liberabh other Texan cities both politically and
artistically, it may be quite different to be Laiiin Austin than in any other part of TexXas.

Latino localities andjeographical divides

Crossing highway 1-35 from the West to the Easesttiere is a clear difference in types of
businesses. On the East side there are more @ifiafs, quinceanera-photographers and
stores with Spanish namésYou can often hear the rhythm of Latino music antell the

tacos from the Mexican food trailers. But not aditinos live in this area, and many of those

who do, daily cross the highway to attend the wsitye or go to work.

Although public information is presented in bothglish and Spanish all over town, there is
no doubt that English is the dominate languageustiéd. But as in many other cities there are
areas where the Spanish language is more presehin &ustin this is the East side. In 1928
it was decided through the Master Plan for cityedepment that the city’s East side would

7By liberal | here mean more left-leaning politigal
18 Quinceanerds the marking of a girl’s 15th birthday, commarLiatin America and among many Latinos in
other countries.
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become a “Negro-district”, where Black and MexicAmerican people were pushed to
relocate'® In 1962 the old East avenue, which was runninghnsouth through the city, was
replaced by the Interstate Highway 35. This furthmarked the gap between East and West
Austin® Today gentrification is an issue, and Latinos gginshed further east is the topic of
many conversations and newspaper articiés.general, most Latinos and African Americans
today live east and south, and Anglos west anchnadgt. In my Austin travel guide the East
side is barely mentioned, and there are no recordatiems for restaurants or activities in
East Austin. Is there no reason (for tourists/fgmers/Anglos) to spend time there?

The people working at Encuentros live spread thinougthe city. At an extraordinary
rehearsal at one of the actor’s house, the Andglesg Lisa was late because she got lost. The
actors joked about how she did not dare to combedmeighborhood, because “there are so
many Brown people here!” But this was not an aréh tihhe highest Mexican population, but
rather where old East side communities meet unityestudents and Anglos moving into the
area. The rehearsal space and the theater buildng located in between — like the cast and
crew are socio-economically situated between thekiwg class Mexican and the Anglo
middle class population in Austin. Austin’s diéet neighborhoods were also a topic among
the non-Latinos | befriended. | was warned by mahgny Anglo contacts not to live too far
east, because it was unsafe. | ended up rentir@pra Iin an apartment complex in south
central Austin, living with an Anglo Texan woman.

These historical and geographical aspects are tanmdior placing my informants in a
socio-economical context. They are also relevamiceming the differences between the
people at Encuentros and Mexican immigrants in idugthich will be dealt with throughout
the thesis. The cast and crew at Encuentros arglon the border in many ways. They are
between the US and Mexico, between Mexicans andrigares, being middle class, but not

White, minority, but still resourceful.

The field universe in an urban setting

Regarding the differences between urban and runthlr@pology, Kathinka Frgystad (2003)
writes that “city-anthropologists need to be mooascious of their choices regarding how,
and how big, their field universe should be” (Fitags 2003:43> She writes that these

19 http://www.tshaonline.org/handbook/online/arti¢hea03. Retrieved January 13 2011.

2 For a map of the city of Austin which shows IH-@Siding the city, see Figure 3 in the Appendix.

L Gentrification is the renewal and upgrading of urpeoperty by middle-class or wealthy people, often
resulting in displacement of the original residents

22 My translation.
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choices have to be made based on at least thifieeedif classifications: theme, network and
geographical location (Frgystad, 2003:46). My fieldverse is limited both in theme and
network: Latino expressive culture being the theara the community surrounding
Encuentros the network. But the geographical locais not bounded in the same way. My
informants do not live in the same area, but tertdemieet in the same places for rehearsals
and informal get-togethers. More importantly, castl crew members and the issues they
portray have relevance far beyond Austin, posdimyatinos in the entire U.S.

Frgystad points out that when the field universéinsted, the informants thereby
become more homogenous - we cannot use the infesni@igeneralize over an entire large
city. An overview of Latinos in Austin based on tiiaily lives of my informants, is thus not
sought-after. While holism as a concept was meunebd by anthropologists in rural setting
many decades ago, Frgystad writes that holism todaybe to pick one main theme (in my
case a theater company and its community) anderéldd other social matters (like state
categorizing, stereotypes and joking about the QthEo get information about other
relations, the anthropologist should follow theommhants through various social fields, which
may not be related to the subject of study at feght (Frgystad, 2003). While my
involvement with the cast and crew was mainly eglao the rehearsals and performances, |
got to spend time with them in many different sefs: At PR meetings, grocery shopping,
dinners, workouts, road trips and parties. Thisvgdoto be productive, as | got to know my
informants on a more personal level and learnecerabout the community that surrounds the

theater.

Not different enough?

The cast and crew members are not the stereotyhia@hos presented in the public
discourse. They are not (illegal) Spanish-speakmngpigrants, but well-educated English-
speaking people who have lived in the United Stdtesgenerations. Because of my
informant’s middle class economic standard, povertgot an issue in relation to how their
meanings and identities are constructed. Therdliga ®ias in anthropology towards studying
what is considered more anthropological, namelyetka&tic and unprivileged. During one of
my first weeks in Austin | had a conversation wathVhite woman in a store in south Austin.
When | told her that | studied Latino performingsan Austin, she asked me why | did not do
this in a “more Latino” place. “Why don’t you go &an Antonio?” she asked. “There are far
more Latinos there!” This woman was one of sevpeakons who questioned the point of

doing fieldwork in Austin. In comparison to Austin34% Latino population, the percentage
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is over 60% in San Antonfo.It seems to me that this made some people drasotheusion
that as an anthropology student | should go tHe¥eause since there are more Latinos there,
there is also “more Latino culture”. This quantitatclassification of culture has leaded me
into many discussions in both Norway and Texas batvand where “Latino culture” is. In
choosing my field location, the quantitative numbér_atinos was not the most important
factor. Because | wanted to study expressive @jltuchose to conduct fieldwork in Austin
because of the city’s reputation for its vibraritsamene.

The unspoken conception of how some locations fmldWwork are more
anthropological than others are also pointed ouGhpta and Ferguson (1997). They claim
that fieldwork in rural societies far away from &ewn starting point is viewed by some
scholars as more prestigious than conducting fietdwn an urban setting that resembles
one’s own society. The further away, both geogregdly and culturally, the more
anthropological the fieldwork is. Like the geogragath locations of fieldwork, there is also a
hierarchy regarding the anthropological-ness ofagerresearch themes. While the different
and unfamiliar (from an Anglo, “Western” researchim of view) is easily defined as
anthropological, “phenomena and objects that am@lasi to “home” are less interesting
research subjects” (Gupta, 1997:16). For examplBative American ritual can by some
people be viewed as more anthropological than #ilg ectivities in a group of urban Latino
actors. One of the reasons people questioned rayfiek on a Latino theater company may
then be that my informants were viewed as too aimd the majority of Austin’s inhabitants.
But | want to argue that these (perceived) sintiesi and the in-between-ness of my
informants makes the topic especially interestifige increase in the Latino middle class
demands for more studies of urban, well-educatetinds, and due to the extraordinary
history of Texas mentioned above | found the comtodom of Austin and Texas particularly

interesting.

Description of field and method

When | arrived in Austin | had a few contacts, hotexact idea of what my main research
field would be. My first effort was to get involvedith a Mexican American arts centre, but
this did not work out. | then sent some messageasyacontacts, wondering if they knew

someone in an organization involved with Latinofpening arts. One answer caught my eye:
"If you like theater, you might try the director Bhcuentros. Great organization with good

23 http://factfinder.census.gov/servlet/ADPTable?_b#<y name=ACS_2009 3YR_G00_ DP3YR5&-
geo_id=16000US4865000&-ds_name=ACS_ 2009 3YR_GO0Ua&g=en Retrieved May 31 2011.
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people, and well connected”. Having been involveath wheater production in Norway, |
contacted Encuentros. Already at my first meetintgh whe people who run the theater
company, we reached an understanding. | could ebsdrthe rehearsals and shows, and be a

kind of all-round intern.

Encuentros — theater by and about Latinos

"It's really important that we produce Latino theatBecause honestly, no one else will!”

- Daniel, Encuentros’ artistic director

Encuentros was formed many years ago, and is oaehahdful Latino theater companies in
the Austin area. The companies differ somewhatrdegg use of language and artistic forms
of production. Encuentros is run mainly by two pegmilia and Daniel. They are close
friends, and in their late 50s. They were both borfiexas, and met when they were students.
While Daniel is the artistic director, Emilia takeare of public outreach and set design. Both
cast and crew consist of Latinos, with a couplexafeptions. The first time | met Emilia, she
told me that she was proud of having a well coretecommunity. After talking with several
artists in Austin, | have the impression that teenpany is well known both for their plays
and their large network of friends and acquaintand@éis network, or thé&amilia, is a large
resource to the company, both as volunteers anahqisrs. To use Pierre Bourdieu’s term
(1986) Daniel and Emilia inhabit a great deal ofisbcapital, and they are well established
and active participants in the city’s art scéh@hey run the theater company in addition to
having other jobs, and the cast and crew also daygme jobs and work with Encuentros in
evenings and on weekends.

The network involved in the production consistedafund 30 people, including stage
managers, set designers, people involved with putdlations, along with friends and
relatives. In front of every production an auditisrheld, and some actors have been part of
several productions in a row. Likewise, there wal® some new actors involved in the
production | was involved in. Almost all of the art had some kind of higher education, and
several of them knew each other from previous warktudies Most of them were in their
thirties, many with young children and families. Wieay say that my informants are
representative of a growing group of Latinos in theited States, which receives little

2 More on botHamilia and social capital towards the end of Chapter 2.
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attention from both academic circles and public ieethe upwardly mobile, middle class,
well educated, English-speaking Latinos.

Nearly everyone in the Encuentros-community hadedawe Austin from other parts
of Texas, mainly San Antonio and south-westerregitloser to the Mexican border. Most of
them moved to attend college or the University ekds. They have all lived in Austin for
several years, and it is my impression that athein were permanently based in Austin and
regarded the city as their home. When | asked dsume designer where she was from, | got
surprised when she told me that she actually wigs dieneration Austinit&> None of the
people at Encuentros were born in Mexico. Someheimt knew Spanish, and a couple of
people in their 50s told me that Spanish was thest language, but English was their
preferable language of use. During my fieldworleVer heard a single member of Encuentros
talk about relatives in Mexico, while | often hedhgm speak of visiting their families in The
Valley or stories from family reunions elsewhereTiaxas and the United Stat8sWhen
travelling to Mexico was mentioned, it was as atidaton for vacations and honeymoons.
The cast and crewjshysical place of belonging is Texas, not Mexico.

Method: Being the Norwegian Latina intern

My own background from theater production and edéin Latino popular culture probably
helped me become accepted at Encuentros. As otie gioungest in the community, many
people who where 15-30 years older than | seemedrand were concerned about me in a
parental way. They called me to make sure | goténeafe at night, and gave me reflectors to
use when | rode my bike in the dark. Being 25 yelkdsand female probably affected the way
people treated me, but not in a significant manAgeparties and other social gatherings there
were often people of all ages, from newborn batbbegrandparents. My nationality did not
restrict my relationship with the people at Encuoesnt Most of the time, it did not seem to
matter. People often told me that Mari is a typidaixican name, and some people thought |
was Mexican before they met me in person. As thectbr José told me one day: “When |

25 pustinite is the nickname of a person who liveéustin. In the beginning of my fieldwork | assuntbat
when | asked someone where they were from andahswered Austin, Austin was the place they wera.br
a weekly Spanish conversational class | attended|der man told me that he had been working aseher in
Corpus Christi for 30 years. When | asked him ifages from Corpus Christi, he answered: “No. I'mnfro
Austin. Or, I'm born in Corpus, but I've been lignn Austin for more than 30 years. So I'm from &% The
guestion “where are you from?” has different answerthe United States and Norway. A Norwegian'svear
will be his or her place of birth. An American iore likely to answer his or her place of resideatcthat time,
or for the past few years.

% “The Valley” is the informal name of the (Lower)dRGrande Valley. It is located on the southerrofip
Texas, by the Mexican border.
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first heard your name, | thought you were Mexicaameone told me: ‘Mari is gonna help us
out’, and | thought you were a Mexican girl”. “Btiten | wasn't”, | answered. Emilia then
joined the conversation and said enthusiasticalljé: “You are! You are Mexican. You are
a Mexican coming via Norway!” When people pointeat ¢that | was Norwegian, Emilia

tended to call me a Norwegian Latina: “You knowuymame being Mari and everything,
you could have been a fair skinned Latina! | knomme people who have relatives
from....well, I'm not sure which parts [of Mexico]elg are from, but they have fair skin. Mari
is a very Latina name; | have several friends naMad.”

| had few language problems, neither in English 8panish, although | take into
account that my informants and | may not alwaysehanderstood each other completely. |
also want to point out that when | analyze joked aonversations between cast and crew
members, these are my personal interpretations.casieand crew did not explicitly explain
the meaning behind their jokes, which where spadas and seemingly unplanned
expressions. Even though | did not speak much Spawith the cast and crew at Encuentros,
my knowledge of Spanish was certainly an advantiige¢.only since the script contained
many Spanish expressions, but several people tendeske words or expressions in Spanish
in emails or promotion (see Chapter 2 and 4). Sgvmople also told me that since | had
learned Spanish, they understood that | was silycangerested in learning about Latino
culture.

At Encuentros | was an observer, a participanintarn, a student, a researcher and a
friend. In retrospect, | see that | mainly acceptezlrole of an intern. Cato Wadel states that
the role of an apprentice can be a constructiveirsgapoint for students doing research
(Wadel, 2002). Like most fieldworkers (and peopiegeneral), | had several roles: | was
mainly a student, eager to learn about every aspedhe production and life in the
Encuentros-community. But | was also a young worf@maway from home, glad to make
friends and socialize. During fieldwork it is natlg important to reflect upon one’s cultural
and personal dispositions, but also that one hthldsposition as a “temporal newcomer”,
usually with no social network to begin with. Whaeeryone knew that | was a researcher,
the cast and crew also became my good friends, whoetebrated important occations and
talked about serious matters with. Finn Sivert d&el states that on fieldwork, there is a fine
line between being researcher and friend (NietsehBrottveit, 1996:3). | have purposefully
excluded personal information about the cast aad evhich is not relevant for the thesis.
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Everyday life in the field

My main sources of information are personal inteoas which took place during rehearsals
and performances with Encuentros. | followed thetand crew as they prepared and
performed the play calleMuestra Vida(Our Life in Spanishf’ When | did not spend time
with the cast and crew, | would go trough locahped and online media in both English and
Spanish, attend seminars and lectures at the MeXaoaerican department at the University
of Texas, participate in Spanish conversationasga, and attend Latino cultural events, such
as festivals. | conducted a few formal intervieawadrds the end of my stay, but they will not
be of large significance. The information | colletdtconsists of conversations, narratives and
participant observation. Rehearsals and perfornsatumk place four times a week; the next

section gives a description of the fieldworkernany at the first rehearsal.

| arrived at the location of the rehearsal sphseminutes early. To pass some time | took a
walk around the block, noticing the small one-stmgoden houses with porches in front, in
what | imagined to be typical southern architedtstgle. On one street intersection there was
a gas station, on another a liquor store. Neorssigare blinking in the windows. It was close
to 6 pm and dark outside, and | was the only peosothe sidewalk. A few cars occasionally
passed by.

| went back to the building, and entered through ittein door. Two women passed
me in the hallway, speaking Spanish between themasl nervous. Who were these people |
was about to meet? | entered the assembly roonrewlassumed the rehearsals were going to
take place. The room was large, with white walld an windows. A big dark cross hung on
the back wall. People sat around a large tabletalkdd, and greeted me when | entered the
room. | introduced myself and asked if they woulghanif | was present during rehearsals.

The first person who answered smiled at me and a4 can come as often as you like”.

As is the case with several theater companiesreghearsals do not take place at the same
location as the performances, but the productiamtenove in to a theater a few days before
the first show. The rehearsals took place at d latigious non-profit organization called “La
Luz de Jesus” (The Light of Jesus) or La Luz farshThe assembly room consisted of desks
and tables used for religious meetings. There Wsxs alarge open space in the back of the
room, which functioned as the stage area. Heresaothearsed the scenes, adding more and

more props as the weeks passed. During reheangaésitrance door remained closed, and no

2" More about the play itself in Chapter 2.
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person would enter from outside. This closed officgp created a period of intense
socialization, where the cast and crew gradualty@&now each other better.

A typical rehearsal lasted for about three houms, @nsisted of going through one or
several scenes in the manuscript. The directog, Jesuld talk about his intentions for the
scene, and direct the actors while they were reddies out loud or acting out the scene. The
actors sometimes had suggestions, and once inla tialy asked me for my opinion on a
certain matter. Every now and then one actor owaneember brought take-away food,
usually tacos, which everyone ate during the brédkout once a week some of the cast and
crew went to have a beer either before or afteeaedal, thereby creating a social bond with
the other people involved in the production. Thees usually an informal atmosphere at the
rehearsals, with the actors and director oftentlmgout in laughter. To begin with | was
usually sitting by the stage, observing and takiates, without making any comments unless
asked. But as the weeks went by and | felt moemag, | was more able to give constructive
feedback to their questions about their positiorstaige or other topics.

Before each performance the actors arrived earlypub on their make-up and
costumes, and often practice their lines in thessing room. The crew members also arrived
about one hour prior to the show. During this tineéore the show the actors and crew talked
and joked with each other. Right before the shoe skage manager gathered everyone
present, and said a few words about the upcomimfprpgance, about the group sticking
together or the cast party the following night. ékfthe performances the actors gathered in
the dressing room to clean up their things, tafid eave their costumes ready for the next
performance.

My role during performances was more participatimgn during rehearsals. Together
with two other crew members | was responsible foordinating the props. That meant
putting everything in its right place before thefpamance, and changing props on stage in
between the scenes. This was a great opportunitytécact with people before, during and
after performances. | spent much time in the dngsgdsom with the actors, and with the crew
backstage. Being a crew member added another eetbddnension to my relationship with
the group. After the production moved into the thgaour relationship changed: at rehearsals
| was an acquaintance, backstage | became a frierath indirect manner | was also present
on stage during performances. There was a babywedan the play, for which a doll played
the part. The baby had no name in the script, atloeathird rehearsal the director, José, said:
"We'll name the baby Mari. Hopefully nobody willakze it's a Norwegian baby”. Gradually

Mari became the baby's name. As a result | wasuiatly called “Baby Mari” by some of
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the actors, something which probably also refled¢tedfact that | was one of the youngest
among the cast and crew. The next chapter will givarther insight into Encuentros’ aims
and place in the history of Latino theater, as vasllthe importance of Daniel and Emilia’s
social connections. The chapter will also demotetespects of the relationship between

Mexican Americans and non-Mexican Americans.

22



Chapter 2

The Politics of Latino Theater

Introduction

Theater does even more than engage participants@eddators in the immediate context of
the theatrical event. It evokes and solidifies awvoek of social and cognitive relationships
existing in a triangular relationship between parfer, spectator, and the world at large.

- William O. Beeman (1993:386)

In this chapter | will explore Encuentros’ sociolipoal roles. Using actor and anthropologist
William O. Beeman’s quote as a starting point, |l wliscuss Encuentros’ relation to the
history of Latino theater, the artistic community Austin and the relationship between
performer, character and spectator. The chaptas stéh a description of the play produced
by Encuentros during my fieldwork. The resemblabetveen the lives of the actors and the
characters in the play will be used to highlightwhdiction relates easy to reality in
Encuentros’ playsWith the play as a foundation, Encuentros will thesm placed in a
historical context of Latino theater in the Souteteen United States, mainly in relation to
one of the first and probably most known Chicanditipal theater companies, Teatro
Campesing® Encuentros’ aims will be described through thenimmis of the two driving
forces in the company; Daniel and Emilia. Whatthesar artistic and political intentions with
the company? | will then move on to look at theatiehship between Encuentros and its
audience and surrounding community.

Throughout this chapter | will argue that Encuesitrproductions do more than
provide its audience with just entertaining perforgnarts. Although the company does not
directly encourage to political activity, it playm important part in Austin’s Latino arts
community — by portraying characters and topicsnoat can relate to and reflect upon. One
reason for their audience turnout, large numberobdinteers and coverage in local media is
Emilia’s large social network and ability to create internal group — th&amilia. Pierre
Bourdieu (1986) has several terms which can retreapower structure in social life. | will
use his terms of social and cultural capital tchhght the role of Emilia’s social network, as

well as views on behavior at the theater. This trapvill also demonstrate how the

2 For a definition of the term Chicano, see theddtrction.
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ambivalent relationship between Mexicans, Mexicameficans and Whites is being

expressed through performing arts.

Nuestra Vida — portraying urban, middle-class Latinos

During the spring of 2010 Encuentros produced thg Wuestra Vida Spanish foOur Life.
The play is a comedy/drama about a group of conbteanp Latino young adults, living
somewhere in the United Statdaria andRobertare newlyweds, living in a nice apartment.
Juana Roberts mother, has been living in the guest bedroonséone time&® Conflicts arise
when Juang who is getting older, wants to continue to stayher son’s house instead of
moving to a retirement communitylaria does not agree with this. She wants privacy in her
own home, and dreams about having a baby with iidsdnd. A baby they never have time to
make, becausRobertis working as a medical doctor and his mother n&ares them alone.
We also meet the couple’s friends and relativesy alhhave their opinions on the mother-in-
law situation. During meals and social gatheridgands presence causes both arguments
and comical situations. She is at home when shetisupposed to be, cares too much about
other peoples business, but also makes thedmesiladas to Maria’s irritation° The play
ends withJuanaaccepting to move into a retirement community, adohits that she actually
likes it there - and/aria finally becomes pregnant.

According to the playwrightNuestra Vidas about modern family views and habits in
the United States colliding with traditional Latifeemily values. Having a parent living in the
household is quite common in many Latin Americaatino and other Catholic families. But
Maria also has her own reasons for wantingnato move; the wish to have a baby. Could it
just be that the mother in law is too nosy? Viewrad way, the play can appeal to more than
Latino or Catholic audiences. But as the playwrigfiated in a newspaper interview, the play
is mainly about modern middle-class Latinos. Hawngarent in a retirement community is
not only a question of breaking with traditionamiity values, but of economic resources.
Along with Roberts profession as a medial doctor, and props likefldt-screen television in
the living room, it is indicated that the charastéelong to the middle clasBhe following
section will focus on the relationship between ¢haracters in the play and the lives of the
actors, to show how Encuentros manages to portragrt issues about the modern Latino

experience in the United States.

2 The character’'s names will in italics throughde thesis, to separate them from the cast and crew.
30 An enchiladais a rolled tortilla filled with beans, meat andi@getables and covered with sauce.
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In the script it is stated that the charactershia play are five Mexican American
males and females, and one Caucasian woman. Theneoareferences to a former life in
Mexico or Mexico at all in the play. | thereforesame that all of the characters are fully
established, and probably also born in the UnitateS3*' The only Anglo characteSarah is
a friend ofMaria andRoberts. The only place it is pointed out that she isglnis in the
description of the character in the script. Theeera lines that refer to her being non-Latina,
the only way the audiences can tell is by herdkin. One can also discuss how An§arah
actually is. She is definitely the character thghresses most enjoyment of Mexican food,
and has many opinions about it. She also likesdizhivMexican soap operas,ravelaswith
Juana It is obvious thatSarah knows and appreciates different aspects of whatcare
generally refer to as Latino popular culture. Etleough she is not Latina, she is quite similar
to the rest of the characters in the play. As | shilow further in this chapter, the differences
between Latinos and non-Latinos are not necessswilfarge, even though the view each
other as the Other.

The costumes are similar to what the actors wear daily basis. The actor who plays
a medical doctor told me that he bought his costuiméhe same store where he usually buys
clothes for himself. While the doctor wears verynial clothes, the rest of the actors have
more casual clothing, like jeans and sweaters audals. The characters and the actors who
play them are in the same economical situation, age marital status. In many ways, both
the actors and the characters are representinléixecan American or Latino middle class,

who are educated and established in the U.S. gociet

Food in the play — an indication of taste?

Food plays an important part NMuestra VidaMaria is unhappy becausgobertdoes not like
her way of cooking. Throughout the scenes the diersgather around the dining room table
to eat, and food is the topic of many conversatimd discussions. The dishes prepared by
Juana are traditional Mexican food, whilaria tries to make the family more health
conscious, by for example serving turkey insteadvedf. She also tries to chandgands
recipes to make them healthier, but this is notupaparound the dinner table. Everyone
agrees thajuanamakes the best food, somethiRgbertkeeps commenting oMaria tries
hard to meet her husband’s culinary expectatiorts sditl be health-conscious, but keeps
failing. Several of the actors said that they aisal tried exchanging beef with turkey in

31 Juanais a probable exception, more on this on page&lhapter 4
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dishes at home. One of them commented that herahdstouldn’t even tell the difference.
This discussion is probably present in many housishand not only in the health-conscious
city of Austin. Maria’s replacement of tortillas with whole grain pasta dadgicate that her
food habits are influenced by Anglo middle clagntls. This adds to the imageMéria as
Mexican American, not Mexican. Do&oberts scepticism about adding turkey to the dish
instead of beef represent his scepticism towardglAfood trends, or does he just (pretend
to) like his mother's cooking more thaMaria’'s? These aspects was never explicitly
mentioned in the script or discussed among the aragtcrew. InDistinction (1984) Pierre
Bourdieu emphasizes the connection between tastesacial class (Bourdieu, 1984). As
shown, this was a topic both on stage and in tha’a@rivate livesAccording to Bourdieu,
peopletry to “climb the social ladder” by incorporatinbet tastes and habits to those who
have the power to define what good taste is. Thisgp belongs to the White middle and
upper class. We will see further examples of treéinition power towards the end of this

chapter.

The playwrights view: Representing Latino lives

Nuestra Vidais written by a young Latina woman who grew up iexas, named Teresa.
During one of my conversations with Teresa she tokl that writing about middle class
Latinos was important to her. In a local newspageticle, she stated that after going to
several auditions for stage and screen she haideéahat there were many Latina women
auditioning for the same stereotype roles: the midd babysitter, and the single mother.
Because of this, she decided to write a play abstubng, smart and professional Latinos”.
“There's a need for modern Latino plays,” she dtatehe article, and added that “the power
is in the writing”. Portraying other Latinos tharose usually shown on stage and screen is an
important goal for the production bluestra Vidawhile at the same time not ignoring Latino
values: “Although we want to deal with current twgpiwe can’t close our eyes to the injustice
and discrimination that exists, and we don't wankeave our culture behind; our language,
values and traditions”, Teresa said in anotherrnid®/. Regarding Latina playwrights,
Elizabeth C. Ramirez writes that “writing itselfagpolitical act, just as the performance of the
work is an act of empowerment” (Ramirez, 1990:10%.we can see, there is an act of
empowerment reflected in Teresa’s writing\afestra VidaThe actors and the playwright, as
well as the characters in the play, belong to aigraf Latinos who seldom receive attention

in the public discourse; the upwardly mobile middlizss.
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One of the first actors whom | got to know persbnalas Christina. She was in her
early 30’s, and had moved to Austin attend collegéew years ago. During a formal
conversation with Christina about my research,kiedsher whether it mattered or not if a
character she auditioned for was Latina. She arsivbiat she was very proud of her culture,
and to play a Latina character. But she pointedimattwhat can happen if you have an agent,
“the agent can typecast yotf'Christina also pointed out that the most importhirtg for her
was to play a character she finds interesting, ritgss of the character’'s ethnicity. On
another occasion, when we talked about an aud#i@enwas going to for a female lead in a
classic British drama, she wondered if her skirocabight be an issue: “I don’'t know if the
character has to be Caucasian, but | think my gkiwhite enough”. Although it was not
important to her whether the character was Anglaaiy she still had to relate to it because
her race might be important to her agent and thepamy casting her. She also expressed that
because she is Latina, her agent might only sentbhauditions for stereotype Latina roles.

The next section will demonstrate some anthropoldgiiews on the term stereotype.

Stereotypes: Constructing difference

One of the first to use the term stereotype inaostience was Walter Lippman in 1922
(McDonald, 1993:220). He wrote that both polititedders and the general population made
assumptions about a range of matters “which thely ndit really understand, and which
concerned persons or peoples of whom they had nectdknowledge” (McDonald,
1993:220). He argued that these false assumptiaimeed to represent reality, even though
they were not acquired through direct experiencel¥hald, 1993:221). Maryon McDonald
argues that “the cultural worlds in which we liviee all in some sense category-based and
when different category systems meet, they do ratimup...” (McDonald, 1993:222). In
her opinion, stereotypes emerge at the encountiffefent category systems. This lack of fit
between categories easily becomes a way of expgedathotomies, like rational/irrational or
modern/traditional. These encounters are spedyieaible at the boundaries, of us/them or
self/other (McDonald, 1993). Using McDonald’s termte encounter between Anglo
Americans and Mexican Americans, as well as betwderican Americans and Mexicans,

are encounters between different category systBuoisthe category systemsiay not be as

32 pccording to Encyclopedia Britannica, type castiag be: 1to cast (an actor or actress) in a part calling for
the same characteristics as those possessed pgrfbemer. 2: to cast (an actor or actress) repgabe the

same type of role.:3tereotyping. http://www.britannica.com/bps/diooy?query=typecast. Retrieved June 11
2011.
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different from each other as they may seem. As lvadl see in the next section, there were

many similarities between Latinos and non-Latinothe play.

Latinos and Whites iNuestra Vida

The characters in the play had several lines wheflected their views on ethnicity or race.
The last scene particularly stands out: One ofrdesons whyluana likes living in the
retirement community is because she has met a helkes. When her sdRoberthears the
man’s name, which i&\ndrew he yells out: Andrew? Is he WHITE?” WhereaRoberts
friend replies: Pues ain’t nothing but White people living in that pE"*® These lines
always caused laughter among the audience durirfigrpgnces, and several of the actors
laughed and made commeetgery single timeéhese lines where brought up during rehearsal.
While Robertis shocked thaluanais interested in a White man, it is also appatkat the
retirement community whergduanalives (and retirement communities in general) jglace
where the Other reside — hence the line “ain’t mgtout White people living in that place”.
But how different are the Latino characters from ¥4 After the publication of
Ethnic Groups and Boundaries (Barth, 1969), theceph of ethnic groups in social
anthropology commonly refers to “aspects of retships between groups which consider
themselves, and are regarded by others, as cltudatinctive” (Eriksen, 1997:34).
According to the Barthian tradition, ethnicity iseated through the encounter between
different groups. Thomas Hylland Eriksen (1997)sutiee relationship between Serbs and
Croats following the breakup of Yugoslavia as amregle: “Only in so far as cultural
differences are perceived as being important, aednaade socially relevant, do social
relationships have an ethnic element” (Eriksen,7139). People who regard themselves as
members of a certain group, like Mexican Americams,relying on the Others, the outsiders,
to define the limits of their group. But Simon Haon (2003) states that it is not the
differences that create tension or difficultiest bather its denied resemblances. Harrison’s
view is that while differences are often seen @&sdhurce of ethnic conflicts, the perceived
similarities of the ethnic Other are actually whatthreatening (Harrison, 2003:239). As
demonstrated above, there are many similaritiewdsst Whites and both the characters and
the cast members. But despite these similarities differences existed as social constructs,

and were frequently highlighted. The lines mentbnabove reflect the ambivalent

¥ puesmeanawell or thenin Spanish.
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relationship between Whites and Mexican Americaviich was also present in the cast and
crew’s everyday lived

Encuentros is also portraying people from otheiaddzackgrounds than the middle
class. Among the themes in other productions byuEnros are the U.S./Mexican border
patrol and comedies about Mexican food and religiothe United States. Daniel has also
adapted non-Latino scripts into a Latino settingpe® Emilia told me about a play which
reflected upon the often difficult relationship ween Mexican immigrants and Mexican
Americans. This certain play was about a man whonec&dom Mexico to Texas with very
large expectations, which the Latinos who alreadgd there reacted negatively to. The
Mexican Americans who had lived in the U.S. themtire lives complained that “The
Mexican thought that every possibility in the wowas here. We know how it's really like”.
Emilia ended the recounting by saying that Encusntplays do not provide any answers;

they just make people aware that issues like thig.e

Expressing difficult issues through humor

“Many people say that the Mexicans come here akeldl our jobs. Have you seen the movie

“A Day without a Mexican”? It's a comedy, but stilt's about one day when all the Mexicans

leave, and people are like: ‘Where’s my nanny?’rélseno one to wash the dishes, clean the
hotel room, take care of the children”.

- Emilia

The movie “A Day without a Mexican” is an examplieaoform of expressive culture which
uses humor to highlight the negative views on Mansz Latinos in the United States, despite
the fact that their presence can be an importasuuree for the country’. | have watched
several of Encuentros’ previous productions on @jdend have been told a great deal about
them through conversations with the cast and criwgeneral, most productions by
Encuentros have humor as a recurrent ingrediemtieD&ld me about a play they produced
several years ago, which did not have any humdt ihwas a touching story about how the
border between Mexico and The United States segmafamnilies and creates moral conflicts,
and the play got great reviews in Austin newspapetii, the performances were not visited

by many people, according to Daniel. When | asked what he thought was the reason for

3 There was also ambivalence between Mexican Amesiead Mexican immigrants. This will be explored in
Chapter 4.
% The movie was released in 2004.
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this, he answered that there were probably somenum town that the play was really sad,
and then nobody wanted to come and see it. Whemhwented that would go to see a play
even if the story was sad, he said thatinos rather would go to the theater to see a funny
play than a sad one. “People want to come to thatéin and see people like themselves, and
have a laugh. | mostly produce plays like thatyghaith humor. But it's always important to
portray the full specter of the characters’ feedibgp”.

In Daniel’s opinion, plays should contain humoratitract the Latino audienc&he
use of humor as a means to portray social andqalfgroblems in Latino lives is recurrent in
productions by Encuentros. In her doctoral thesited “Pocho Humor”, Jennifer Alvarez
Dickinson (2008) explores humor as a tool for negioig Latino or Chicano identities. She
emphasizes the humorous way of dealing with seriggses: “The construction of a
congenial space through shared laughter, whetlRarateor performative, allows the artist to
weave serious messages into the work with the ¢apec that the audience will keep an
open mind and listen” (Dickinson, 2008:299). In thext section | will show how the use of
humor, among other aspects, places Encuentrodradiion of Latino theater in the United

States.

Contemporary Latino Theater: From Teatro Campesinoto Encuentros in Austin

“There are so many classifications of Latino thedtks not just one thing. You know, itlsy
Latinos,for Latinos,with Latinos,aboutLatinos. And they take all those different forms”.

- Nicholas

To learn about the history of Latino theater, Iteated a man who is widely known in Austin
for knowing everything there is to know about Latitheater in the Southwest and beyond.
Nicholas was an enthusiastic Mexican-American nmahis 60’s, eager to tell me about what
seemed to be his great passion in life: "Theresisainly a lot of history about Latino theater,
theater for and by Hispanics, which dates back theolast centur§® And I'm not talking
about just the 80’s or 70’s or 60’s. The first tteeahat happened in Texas happened in the El
Paso area, with explorerd”Charles Ramirez Berg states that Mexican theaterally
predates Anglo theater in America. The first pleyse brought to Mexico with the Spaniards

during the colonization of Latin America, and iretsixteenth century amateur actors came to

% Like many other people | talked to, Nicolas usethbLatino” and “Hispanic” interchangeably.
37El Paso is located in Southwestern Texas, on tbeiddn border.
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what today is the Southwestern United States mdmlgerform religious plays (Ramirez,
1990). In the nineteenth century professional Saapeaking troupes entered the U.S. from
Mexico, continuing the traditions of religious ptayand other performances. After the
Mexican revolution in 1910 many Mexican companigsgeated to the U.S., and theater in
the Southwest flourished (Huerta, 1982). Nicoldd tme that during the 1920’s and 30’s
companies would travel around the Southwest anfdimer Most of them came from Mexico,
but some of them were also based in cities like Aaionio. Those were professional actors
and actresses that provided the Spanish speakdigname with theater. There was one group
called thecarpas know for their tents. “My mother has memoriegtedm”, Nicolas recalled.
“She remembers those shows coming in, these famoliectors, and they would travel with
their tents and do their shows”. As we shall sethér in this chapter, Encuentros have been

inspired by thecarpatraditions.

El Teatro Campesino: The rise of political Latihedter

Until the 1960s Nicolas was growing up in Texadifgg“out of place, distanced, lucky to
hold a spear during a Shakespeare production” dBigrent types of Latino theater began to
emerge, from the work of Mexican or Latin Americaantemporary playwrights to classics
from the Spanish golden age. “At the same timetoNis said, “The movement began to
come in with political theater”. What Nicolas refed to as “the movement” was the Chicano
movement, the Mexican American cultural and paditicivil rights movement in the 1960
and 1970s (Allatson, 2007).The contemporary Laginlitical theater began to emerge when
Mexican American Luis Valdez founded El Teatro Casipo in California in 1965 (Huerta,
1982)%® By using one act skits (or sketches) calios Valdez mobilized Latino fruit
pickers and farmers into joining labour unions, axgosed socio-political problems related
to workers’ and immigrant rights (Huerta, 2000:26aldez supported union leader César
Chavez, one of the most prominent Chicano labaviatg at that time. To begin with, the
target groups of Luis Valdez and other Chicanotdrelmoupes were working-class Mexican
Americans. Later they expanded their repertoirentdude “social, political, and cultural
issues revolving around the Chicana/Chicano expegidn the United States” (Ramirez,
1990). Nicolas ended his recounting by telling that t‘performances would take place on

trucks in the field, in the streets, and later amks and university areas, as the movement got

3 Spanish for The Farm Worker's Theater.
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affiliated with the Chicano student movement”. Btréheater was an importance means of
spreading the political messages of the plays.

El Teatro Campesino inspired other Chicanos, amdrakChicano theater companies
emerged in the United States. In 1978, Luis Valdeate and directed a play named Zoot
Suit®. Zoot Suit was the first playy andaboutLatinos to be performed on Broadway in New
York. The play marked a turn in several ways. lermgd up doors to the theaters for other
Latino plays and playwrights, and producers andstartdirectors became interested in
expanding their markets towards more Latino consaméen they saw the profits the play
generated (Huerta, 2000:&Joot Suitalso led to increased professionalism. Jorge Huerta
points out that “just as the Teatro Campesino eactpshad inspired people to create their
own statements in that genre, now the people irebin theteatroshad a totally different
kind of professional production to invigorate artdnsilate them” (Huerta, 2000:7). As a
result of this success, Chicano and Chicana plajisistarted to flourish in the 1980’s and
1990’s (Huerta, 1982But regardless of this evolvement, there are stli many parts for

Latinos in professional mainstream theater.

Encuentros’ relation to Chicano theater

There are several similarities between companiesn fthe Teatro Campesino-era and
Encuentros. While Teatro Campesino’s plays stastgdn Spanish, but gradually increased
the use of English, Encuentros’ plays were botknglish, Spanish and bilingudlhe early
Teatro Campesino based many of their plays onestaglated to real life experiences in the
community. Encuentros’ storylines are rooted inlifeeexperiences of Latinos in the United
States. The use of comedy and humor to convey messiout social issues for Latinos in
the United States is the common denominator for hiséorical carpaperformers, Teatro
Campesino and Encuentros . Teatro Campesino ard Gthicano theaters drew inspiration
from the ItalianCommedia dell artgheatrical form, where humor and satire is used to
comment on current social issues and critique si@bished order. Commedia dell arte is an
ltalian theatrical tradition, which started in tH®00's®® Just like in thecarpatheater

companies, thectosin Teatro Campesino were based on an improvisatistyle. But

39 Zoot Suit is the name of a high-waisted, wide &yguit that was popular among Mexican Americartgén
1930’s and 1940’s. The play is based on a murdss tal942 called the Sleepy Lagoon murder, a case
involving Mexican American youth in Los Angeles.1881 it wasnade into a motion picture, also directed by
Valdez (Huerta 2000).

“° This improvisational theater form included the n§enasks and recurring characters. While Encusrdio

not use improvisation nor the similar form pantomjrane of the characters in Nuestra Vida had tleeafathe
clown or commentator, which was often present itieart Greek and Italian comedies.

32



Encuentros’ plays were based on scripts, not impadton. Daniel told me that Encuentros’s
productions relate more to the work of Italian dagigand director Dario Fo, who is known
for his satirical plays of critical social and pgwlal character. Fo also uses methods from
Commedia dell artén his work.

One afternoon | was at Emilia’s house making a tagn version of the Mexican
soup pozole Emilia’s kitchen was filled with colourful paimys, several of the Virgin of
Guadalupé! While cooking, we talked about the connection leetw Teatro Campesino and

Encuentros. | asked her how she got involved wittino theater.

“I've been doing theater since the seventies. Daamd | started doing theater at UT, where
we met and became frienfsl remember you and | talked about Chicano theierother
day, and | was absolutely involved with that. | kext with several Chicano Theater
companies; | was even touring with them. But therall theme of these companies was to
deliver a political message, and there was not miocins on the acting itself. It was very epic
theater’® The problem with epic theater productions is tiwety often preach for the choir,

they only reach the same people with their message”

Emilia’s point is also reflected by Jorge Huertdyonmwrites that for many Chicano theater
groups in the 60s and 70s the message was moretanpthan the medium (Huerta, 2000:3).
The use ofctoswas especially useful, because they were eassetdecand act out, and did
not require many props or actor training. Mostha performers in the Teatro Campesino and
other Chicano theaters had no formal training agracBut as | will demonstrate in the next
section, to mediate a political message is st#l thost important thing for some Latinos

involved with theater in today’s Texas.

Different views on Latino theater

In early April | attended a theater seminar andksbop in Austin. The seminar was held by
female actors and playwrights who called themsel@bscanas, and talked about their
involvement in Chicano theater. They also actedsmmeactosthey had performed when

1 Often called Mexico’s patron saint, this imageresgnts both the Catholic Virgin Mary and the imdigus
goddess Tonantzin.

*2UT is short for The University of Texas, usuakfarring to the Austin flagship.

3 Epic Theater is a genre mainly created by the @ardramatic Berthold Brecht. The purpose of thegento
show contradictions in a society, and the possidsliof change. The audience should be awareltbgtare
watching fiction; actors frequently address theianck directly out of character and often play ipidtroles.
(Encyclopaedia Britannigaaccessed 24.02.11. http://www.britannica.com/EBkRkd/topic/189683/epic-
theater).
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they were students in the 1970’s. Both comedy aidigal slogans were used in thetosto
address feminist and political issues. Severahefwomen on stage expressed that the goal of
Chicano theater was to share information and tréresmolitical point of view, and that this
still is the main point today. None of the Chicahasl any formal training as actors, they said,
but that did not seem to matter. Their focus hadnb® build consciousness and share
information. Like one of the women expressed itvéBone said we were bad actors. We
couldn’t care less. We had something we wantedyo a&nd we were going to say it.” They
also expressed how street theater was used ad totebare information with their fellow
students: “We did theater everywhere. In schoass,kat people’s houses (...)"

Among people who attended the seminar were bottm@g actors and activists,
almost all of them Latinos. Many of them seemeddree with the women on stage, nodding
their heads in approval while the women were spgpkdne man in the audience commented
that “theater is a powerful educational tool” whderepresentative from a Latino political
organization in Houston said “theater is a bridgeget the message out on the street”.
Another actress added: “The more exposed you betortiee message in the play, the more
aware you become of these political issues in ymrsonal life”. While Daniel and Emilia
probably would agree with the last view, the pgraoats in the seminar emphasized the
political message above the artistic expressionctwdiffers from Daniel and Emilia’s view
of the importance of the art itself. There was a®me skepticism towards institutional
theater at the seminar. A woman in the audienaktbait she was not sure if theater belongs
in an institutional form, because it may lose theseage. One may say that these Chicanas
expressed skepticism towards the changes Chicaabethwent through after the Zoot Suit-
era. The steps towards more professional actorpanttlictions did maybe not correlate with
what they think is the main purpose of (Chicanogatier. The artistic focal point at
Encuentros is quite different from the Chicana woin&iew presented above.

Although the main goals of Encuentros relate to@héano plays from the 60’s and
70’s, Encuentros wants to focus more on the prafeat artistic and aesthetical aspects of
their productions. Once Daniel and | went on a rogulto Austin’s neighboring city San
Antonio, he told me about when he had watched ditibaal Mexican religious play in the

area we were passing by on our way:

“It was very boring, and lasted forever. It wastjgeme people who knew each other who

acted it out in someone’s garden. They did not caweh about costumes, props or anything,
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and they were not very good actors either. It seelike the most important thing for them

was to deliver the message, and not necessaritjupeoa good play™

There is certainly an underlying political aspecEncuentros stated aims. But to what extent
can it be called a political Latino theater compahyever heard anyone in the cast and crew
use this expression. The actors were recruiteddb@aseheir skills as actors; Encuentros is not
a theater company that requires its members to hasertain political point of view. The
people involved related to the vision of Encuentmoddifferent ways. While Emilia had
previous experience with working with political #ter, Daniel told me that he had not
initially been interested in the political aspedthitheater. These contrasting views of the role
of Latino theater were also represented amongatfyet theater grougslthough Daniel and
Emilia had some slightly different intakes to theeaning behind Encuentros, they have
managed to create a company which combines bdtteofvisions. Overall, Encuentros’ goal
is not to actively engage in activism for sociaaee, but to display and make people reflect
on the themes of their production.

History is an important factor for the politicalpgst of Encuentros’ productions. The
1960s and 1970s were decades of social movemanttgjst the Chicano movement, but the
ongoing fight for African American rights, womeriberation and other civil rights. We have
to take into account that the Latino theaters dparader quite different circumstances taday
With the words of Jan Cohen-Cruz: “Whether and hlogvpolitical waters are raging affects
the forms political theater generally takes” (2@®&): In order to attract an audience and
survive as a company the political aspects of loatireater companies had to change together
with the political landscape. Another differenceicg& the Chicano movement-days is the
performance related activities. There were neitiaéts nor discussions in relation to the
themes inNuestra Vidalike Emilia experienced when she first startedkigg with theater:
“But now it's too expensive”. When she was tourishe used to sleep in hostels, or on
people’s floors. While she understood that peojteajder and do not want to sleep on the
floor anymore, “it is harder to accomplish thingeelthat these days than it used to be”. This

may also be due to a currently different politisliation.

* The fact that the play Michael did not like waeligious play may be of importance. In religiodays in
general, the theme may be more important thanrtfstia performance in itself, just like the patiéil Chicano

plays.
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Mainstream theater?

Daniel and Emilia want to produce plays that reacbroad audience, with high artistic
quality. As mentioned earlier, from the 1980’s amties gradually expected a higher level of
performance standard in Latino theater. Huerta@2@8ates this to the increasing number of
middle class Latinos. Often, he writes, the mongcated audiences seemed tired of the same
ideas and the same styles of early Chicano thédtesrta, 2000:13)This is similar to Daniel
and Emilia’s statements on this subject. The exgiwas'mainstream”, which both Daniel and
Emilia used themselves, can be defined as both @oiah and inclusive to a broad
audiencé” When | talked to Daniel about what mainstream reetarhim, he said that it is
about attracting an audience, mainly by havingoayBhe many people can relate to. What is
defined as mainstream is a constantly changingegn®Mainstream art also has to be seen in
relation to what is non-mainstream. One night Diaarel crew worker Steve told me about
another, more experimental theater company in Texdsch is quite different from

Encuentros:

Daniel: “WhenJuanaenters the stage and screams “surprise!” she dteuhaked!”

Steve: “That would be just like at The Vanity”.

Daniel: “You see Mari, there’s this theater companiiouston where the actors use every
opportunity they get to take their clothes off. Ahdy gefa lot of funding from governmental
organizations, because it'art” (Daniel makes quotation marks with his fingef)ey've

had several shows where the content is all about’'se seen their productions a couple of
times, once because | got a free ticket, another iecause | just had to go and see what they
were up to. They charge a lot more money than wéuatathey’re sold out every night”.

Steve: “Sex sells, sex sells”.

Daniel: “One of the shows was just this woman cgsttalking about and showing her
intimate body parts. That was it, but they stilidsout”.

Steve: (resigned) “Sex sells”.

Sexuality can be both artistic and tabloid, depegain the way it is portrayed. However, |
understood Steve’s point of view after going to Blom to see some of The Vanity’'s plays.
The way Daniel and Steve talked about the perfooesmt The Vanity, it seemed like they

would not do a production which contained a lotaifloid sexually explicit material just to

4> According to Collins English Dictionary (2003), imstream is “1. the people or things representirgrhost
common or generally accepted ideas and stylesatity, art form, etc. 2. adj. belonging to theiabor
cultural mainstream: mainstream American movies”.
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attract a larger audience (and thereby make moreyoSo “mainstream” in this case does
not mean to loose the company’s artistic integrity.

Both The Vanity and Encuentros are funded by batblip means and private
donations. While Encuentros did not arrange fokstadnd discussions like in the Teatro
Campesino-days, they did occasionally hold receptiftor members of certain Latino
organizations, which also got discounted tickeicgsi These organizations were among
Encuentros’ sponsors, in addition to funding froovgrnmental arts foundations in Austin
and Texas. Some of the actors at Encuentros areberenof one or several Latino arts
organizations, or “the Hispanics with money-asdomis”, as one of the actors humoristically
nicknamed one of them. Having connections in thesganizations is important for
Encuentros’ economic funding. In the next sectionill focus on Encuentros’ relation to
external factors, like the audience and their lessgeial network. | will start by comparing
Emilia’s promotion strategies to commercial adwentj towards Latinos. In the last section |
want to show how Encuentros uses Spanish words expdessions in their plays and
promotion material to mirror the ways many Latineople express themselves in daily
interaction, while at the same time creating a sewmisgroup identity among cast, crew,
potential audience members and sponsors. | witiquéarly address this through the use of

the termfamilia, and discuss how this can cause both inclusiorahedation.

Recognition, audience and funding at Encuentros

In early March | went to San Antonio with some fids from outside Encuentros. Some of
them were Latino, and some were not. | was intreduo their friends and families, and the
first time | entered my friend Isabel’s parentsuke it was like entering a scene frbluestra
Vida. As we entered the living room on the first floshe said to me: “My grandmother is
upstairs watchingovelas let me just go and check if she needs anythiSbe went upstairs,
and | heard her say: “I'll get you something tonttrigrandmal!” Her grandmother answered:
“Ay mrija, that'sso nice of you!™® | was perplexed. These were the exact same sestaisc
in the first scene iMNuestra Vida Isabel told me that her grandmother had moved Ier
parent’s house after she moved out to go to callegeked her what her youngest brothers
and sisters felt about living with their grandmathi&hey love having her living with them,
someone in their house who can spoil them. Butsshaite nosy too, you know. And she
watchesovelasin Spanish all day long”.

“® Mija is short for “mi hija” in Spanish, which means “rdgughter” or “my child”.
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As | recognized a scene froNuestra Vidaat Isabel's parents’ house, so did audience
members see familiar scenes from their own livesthe play. After Encuentros’
performances, | tried to ask the audience on tay out what they thought of the play. The
usual response from Latina women was “I loved @¥id “it was great!” One woman said: “I|
can recognize myself in the characters. There imgch we [Latinas] can identify ourselves
with”. Schechner suggests that the ultimate meaafrgerformance is mediated through the
restoration of behavior, or the mediation of expeces in the world in a theatrical frame in
front of an audience. How meaningful a theatricatfgrmance is to an audience member
relates to how the audience member feels the fofdde original unmediated experience
(Schechner, 1985).While audience recognition wasngrortant factor to attract a Latino
audience, Daniel pointed out to me that they imb@ndf the plays was not just to mirror back
people’s lives. “The plays should not only questisho we are, but where we are going.
After going to see our plays, people hopefully fided their lives are worth the time and
energy to create stories that speak to them in laouage and relevance”. To create a bond

between audience and performances, linguisticcetere an important means.

Creating inclusion - linquistic tactics

The idea of "trans-creation”, for the advertisergienmicky term aimed at maximizing
specificity in targeting differentiated consumer bjjes, is appealing and apt as a

characterization of border culture expression atiddefinition (Flores and Yudice, 1990:70).

Producers of either products or popular culturetwarreach out to their target consumers.
Emilia’s inclusion of Spanish expressions in addperipts and promotion material can be
compared to commercial advertiser’s outreach toltno consumer market. Flores and
Yudice (1990) show how advertisers both change ymbdlogans to Spanish, but also
incorporate what they call a Latin feel to reach Lhatino market. Such a means is found in
Citibank’s slogan “We always say si at Citibankit{@ank being pronounced see-tee-bank in
Spanish) (Flores and Yudice, 1990:69). In this gXenCitibank uses a bilingual pun to

attract the Latino consumer with a sense of humdriaclusion. Flores and Yudice claim that

“ironically, this [the marketers] practice of linigtic and cultural adaptation on the part of

commercial publicity is more suggestive than thaditional public sphere of Latino
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expression, especially those dimensions of it gwmteyond mere responses to hegemonic
negation” (Flores and Yudice, 1990:69).

| want to argue against this view: Using linguisti@ans and “trans-creation” as a tool for
effective publicity is exactly what Encuentros aogdishes successfully. Whether it is a line
in a script or a spontaneous everyday expressidhdéygast and crew, this form of expressing

culture is highly effective and well-plannéd.

Familia: creating social bonds through fictive kinship

“The audience rocked the theater with laughterinioastyle. You've got to seduestra Vida
It's yourfamilia on stage!”

- Excerpt from Encuentros’ e-letter

Many people involved as either actors or crew membéen talked about Encuentros with
great appreciation. Like when two men in the stagev, Steve and Roger, discussed another

arts organization they were volunteering for, tieak up much of their time:

Steve: “It's not like we're getting paid or anytiinVith Encuentros | may not get paid either,
but | want tohelp out. Daniel is always there for me and hegmme out, and | felt so bad
when | had to tell him that | couldn’t be backstégethis show”.

Roger: “But he understood, right?”

Steve: “He completely understood! And then | stmoetl my schedule so | could do some

volunteering (...) Encuentrdakes care of you(My emphasis).

This example shows how people involved wanted tdrdmute to the productions, regardless
of payment, because they felt taken care of. Astioreed in the introduction there is a large
social network connected to Encuentros, and Enold me that one of the reasons why this
network exists is because “they are like a famips, she expressed it. By referring to cast,
crew, sponsors and friends &amilia, Emilia made people feel more connected to the
company. The network is tied together regardlesadkground or actual family ties.
Constructing fictive kinship trough the use of laage can be a way of creating group
identity. Michael Herzfeld (1992) states that whiletive kinship is a well-known tool for

creating state nationalism, it is also used byestibjof the state, and he uses godfathers as an

" More on the Spanish language in Chapter 4.
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example. While godfathers create actual families through the rite of baptism, Encuentros
use linguistic means to create useful networks terdallowship through eliminating
differences’® While the termfamilia was mainly used written in e-mails and newslettitrs
was occasionally also used in conversations.

Emilia and David were not the only ones usiiagnilia. The Centre for Mexican
American Studies at the University of Texas stHr&sr e-letters with “dear CMA&milia”.
The concept ofamilia as a reference to extended family is well knowndsearch about
Mexican American families. Rothman, Gant and HA®86) say that “Mexican Americans
frequently extend the definition of family membeppsbeyondla casato include individuals
labelled compadreand familia” (Rothman et al., 1985:201Jhe extended family members
may or may not be related, but the overall impdrfantor is the “volunteerism based on a
sense of responsibility for each other” (Rothmaalgt1985:202). When Encuentros create a
community of individuals who are dedicated to andaged in the company, they can both
reach further with the company’s message and reaolunteers for the performances.

However, as Herzfeld mentions, with the creationficfive kinship one can also
construct the external other (Herzfeld, 1992). Wlithcuentros did not intentionally seek to
exclude Whites by creatinigmilia-ties, it may have an alienating effect on the hatino
potential audience members. In Encuentros’ cageQiiners are not necessarily unwanted,
but their rhetoric may have an alienating effetthis case, it may be because Whites do not
have the same concept of extended family relatenkatinos. The somewhat stereotypical
idea that family ties are especially important t@Xitan Americans, and likewise Whites
presumed inability to understand these relation®fiected in the actor’s discussion of the
extended family ties iNuestra Vida

The playwright Teresa is present at the first res@aand asks the cast if they understand in
what ways some of the characters are family, ehegh some of them are not related
biologically. All of the actors reply: “Yes, surethy not?” (At that time | did not understand
all of these relations, but | kept quiet). Terés&ause the last time someone performed this
play a lot of the audience did not get it. But oficse, they were all White”. Director José then
comments: “White people don't get these extendexilyarelations”. The actors then start
pretending they are “White people” in the audieasking questions about the play:

- “But the girl is White, why is she married to tiMexican guy?”

- “How can the family friend just walk into the qaa’s house without knocking, she is not

related to them? Why do they call her family, wisbe’s not?”

“8 The Mexican equivalent of godfathercempadre.
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José then pretends he is asking the ‘White audiprarabers’: “What, don’t you White guys

have friends who are like familyEveryone laughs, and the topic switches.

There were different degrees faimilia. The cast and crew were the closest unit, and the
volunteers and family members of cast and crew weremected in a more peripheral way.
Arranging parties and barbeques were also impoféatdrs in creating and maintaining these
fictive kinship ties. Thdamilia consist almost exclusively of Latinos, except fraisa, the
White actress, and two peripheral production amsist Although there were a couple of
Whites in the community, they were the excepticat fhroved the rule. Lisa’s presence was
necessary for the play; she was casted becausewvtlasra Caucasian character in the script of
Nuestra Vida Both in the play itself and in the cast and cseeveryday lives, the Other is
needed in order for the Latinos to reflect upomtbelves (Sax, 1998). Also, having a non-
Latino person present in the play is important beeain everyday life Latinos do not
exclusively interact with other Latinos only.

Although thefamilia consisted of Latinos, they (as well as the mainmi® of the

play), were not so different from non-Latinos. Thi become evident in the next section.

Reviews: Emphasizing “Latino family values”

Nuestra Vidagot great reviews in Austin newspapers. The resievainly emphasized that
the play was “a warm-hearted comedy about moderridde American family relations”,
and that it took place in a “middle-class assiretfatatino environment*® The couple
consisting of a Mexican American man and an Angtonan was also highlighted: “The fact
that the couples are mixed contributes to the siomest conflicting family expectations.
Nuestra Vidaapproaches serious topics with a sense of hundatther newspaper stated:
“Nuestra Vidahas the strengths of situation comedy, and showsgpavardly-mobile Latino
family”. Comedies in theater may often experienqge@blem with being taken seriously. As
the reviews above show, this was not an issueNfgstra Vida As mentioned previously,
Encuentros is a respected company among peoplévad/avith Latino arts in Austin. One
reviewer stated: “When you watch a play by Encuentryou can feel the love. Maybe
because of their heart-warming plays, or maybe heésause they just all care for one
another”.

In the reviews, the important place of family iretplay was a recurring theme. One

particular review stated thdfuestra Vidawas: “a thoughtful family drama of the deep

9 All quotes are paraphrased from actual newspanezws.
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attachment of Latino sons to their mothers”. Thakates to the common notion of Latinos
affection towards their mothers. But is this theecéor Latinos exclusively? Simon Harrison
demonstrates his point of denied resemblance hytipgito a study of American family life

in the 1960s (Parsons, 1975 in Harrison, 2003)s Bhidy, carried out by Schneider, shows
how the Irish American respondents answered that wiade their ethnic group special, was
their relationship with their mothers. Interestigough, this was also expressed by several of
the other ethnic groups in the study. Both the Skwaind the Italians stated that understanding
the relationship with their mothers was cruciathie understanding of their particular ethnic
group (Harrison, 2003:344). The focus on the imgowee of the maternal figure is indeed
present in Mexican and Latino culture, exemplifigith the reviewers comment above. This
emphasizes Harrison’s point that it is the similesi, rather than the differences that
constitutes the starting point for defining ethimdentities. What is interesting about this
example is that they all believe that their viewttod mother is distinct for their own group,
even though it is not. How did this happen in thetfplace? Harrison answer’s his own
guestion by saying that “It was as though Americahlure possessed a generic schema of
“The Ethnic Minority Family”, a single model for noeptualizing any ethnic group and the
‘distinctive’ attributes it ought typically to havéHarrison, 2003:344). Obviously, Latinos
have much in common with other ethnic groups regidn the United States. Following
Harrisons argument, what was considered typicadlyino by the reviewers has the potential

to reach out to a broad non-Latino audience.

Audience and economic funding

One morning | came to Emilia’s house to do somearsls with her before that day’'s
performance. When | entered the kitchen Emilia e@®pleting the program folders. While
finishing the work together, we talked about howngnaf her neighbors had donated money
to Encuentros. “Not that much, maybe 500 dollatg,viee’re thankful for everything we get.
Some people in our neighborhood also come to seshmwvs”.

The public outreach group mainly consisted of Eamdind her friend Julia. | was
allowed to participate in the meetings, which teddce at a popular independent café. Usual
topics of discussion at the meetings were how igermoney for the upcoming production,
and how to get audience fdtuestra Vida In the script for the play, the characters are
described as Mexican American. | was once askedite some sentences about the play to
one of Encuentros’ sponsors. When | sent the @nhilia, | had written “the play gives

insight into a Mexican American family”. Emilia ahged “Mexican American” to “Latino”.
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When | asked her why she did this, she answerddstieawanted the play to appeal to all
Latinos, not just Mexican Americans. During onetlod first meetings, | asked Emilia who
the target groups of the play were. She answeradthiose who come to see their plays are
often people who usually don’t go to the theatée 8dded that she “would of course love for
them to go see other plays too, not just ours”. @bdience mainly consisted of Latina
women in their 40s, sometimes bringing along thesbands and relatives. There were also
people in their 20s and 30s, | was told that maeyewfriends and family members of the
actors and directors. There were not many childmethe audience, as Emilia had written on
the flyers that the play contained some swearing.

While Emilia said that their target group was peopho did not see a lot of theater,
the promotion of this particular play was mainlyvaryds Latino organizations with some
relation to the University of Texas. This is notessarily a contradiction, but points out that
their targeted their promotion material towards dfed class academics much alike
themselves, maybe because of the characters paitr@ne critique against institutionalized
theater (opposed to theater performed in parkso#mer public spaces, like the eadgtog is
that it becomes too expensive for the working cl&sg Emilia also told me that she would
have loved for some of Encuentros’ plays to be tkeharge, if they got enough funding
from public and private organizations in supporttied arts: “In summer there is usually a
theater festival in a park downtown, which is ffeeeveryone. They accept donations, but by
saying that everyone can enter for free, they eraalot of goodwill for funding. | would
much rather want 500 people to pay 10 dollars, th@M people paying 50 dollars to see a
play. And when it's free, people make donations; t&milia also told me that Daniel once
had a great idea of renting a large tent to shaiopeances. This way, they could continue
the old carpadtradition, and at the same time be independent fthenlarger and more
expensive theaters in town, which according to Enoften refused to rent out to smaller
companies in favour of reserving their space foydg more commercial touring shows.

Encuentros also had some performances that weyewhat you wish”, meaning that
they accepted any amount of payment for a ticket p@rformance. Through their “pay what
you wish”-performances and Emilia’s desire to steoperformance for free, we can conclude
that she wanted to make the company’s plays avail@beveryone regardless of economic
background. But as | will show in the next sectisome audience members did not behave as

expected.
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Latino audience — different than Anglos?

After a performance, crew member Steve, actress@ta and | talked about the audience at
Encuentros’ shows. That particular night, sometluagof the ordinary had occurred:

Christina: “Something weird happened tonight. Aylad the audience kept responding to
what was said on stage, and really loudly too! Likken one of the characters yelled/atria
(her character, who had been behaving impolite) lddy in the audience shouted ‘Yeah, get
over itMaria!’ | got kind of distracted by the whole thing”. €tonversation then went on to
how different kinds of people behave when theygthe theater.

Steve: “I think many Hispanics are not used to @dhie theater in the same way as White
people are. They are more often sitting at homieant of the TV, and comment on what’s
happening on the screen. So when they get to #adh they just keep on commenting in the
same way!”

Christina: “Yeah, | guess you may be right. It sedike they forget that we actors can
actually hear them.”

Steve: “When White people watch theater, they aoeenguiet and reflecting upon what's
happening, while for Latinos it's easier to laugidaespond to what the actors are saying. |

don’t know if it's bad of me to say this.”

In other plays which cast members and | went toirse&ustin, usually by and with Whites,
there was no commenting at all from the audient&luestra Vidahere was a physical space
between stage and audience. It was not in any wagtly encouraged that the audience
should take part in the performance. Both Steve @mdistina thought it was more probable
that a Latino member of the audience would break(timspoken) rule of ordered silence and
thereby behave incorrect when they watch theateingBa passive observer is seen as more
correct and tactful than yelling comments at thermscduring a performance. Since the middle
class, or those who inhabit much cultural capiBdurdieu, 1986) have the power to define
what is correct, or tactful, it is their way of lastng at a theater which is seen as the
appropriate one. Behaving tastefully can be seeimbahiting cultural capital, which those
who yell out during performances thereby lack. Tev8, this is a difference between
Hispanics and Whites.

When Emilia told me that she wants to attract aucbemembers who do not usually
go to the theater, | was under the impression shatreferred to the working-class. People
who belong to the working-class may lack knowledgethe social codes in a theater,

meaning that they do not reflect upon that it idertio speak out loud during a performance.
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Steve and Christina, who have worked with insiiodilized theater for many years, know
these codes. If Encuentros wants to offer theatéindse who usually not go see it, meaning
the working class, they may have to deal with treesdlicting notions. It is also important to

bear in mind how audience members have differeamars and views on the experience of
going to the theater. It is interesting how Stemd &hristina characterize Latino and White
behavior, and the fact that it is more probablé ghhatino will behave wrong at the theater;
or in other words to behave opposite of the Whaem This example is also related to the
general stereotype characteristics of Latinos a@syrand talkative. The assumptions on how
Latinos supposedly are like bring us to the subggcthe next chapters: Classification and

stereotype views on Latinos.

Conclusion

In this chapter | have explored the relationshipmMeen the theater company, the people
connected to it and the history of Latino thealtdérave given an outline of a theater company
which seeks to make Latinos aware and reflect eir #ocial situation in the U.S., but not
encourage to political activism. Like Emilia sajokople get an opportunity to reflect on
issues that are often hidden in other forms of faprulture, but the plays do not provide any
answers. While Encuentros use many of the same sremanthecarpatradition and Teatro
Campesino, Encuentros is a modern, contemporategheompany. It is influenced by
Chicano theatrical traditions, but adapted to amded at a modern Latino mainstream
audience. In many ways, the goal is to includericaiinto the mainstream.

When middle class characters are portrayed thrqlays which are accessible to a
broad audience, Encuentros is trying to reflect dheerse lives of Latinos in the United
States. | have argued thidtiestra Vidahave many similarities to the lives of the casll an
crew, as urban middle-class Latinos. But the pkrgsnot only a mirror of their lives; it also
raises important questions regarding Latinos in theted States. | have chosen to call
attention to the ambivalent relationship betweerxigbn immigrants, Mexican Americans
and Anglos. Even though the differences betweegetlo®nstructed groups may not be so
large, differences where pointed out both the lindbe play and everyday conversations.

By adding expressions and phrases in Spanish to flags, like companies do in
advertising, Daniel and Emilia want to create restgn with the Latino audience members.
Through using the concept émilia in both promotion and personal interaction, Emilia

successfully creates a broad social network whaotiributes both as audience members and
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volunteers. | have argued that Daniel and Emilia lusth language and their social capital to
navigate in Austin’s artistic and cultural space.

The theatrical performances at Encuentros arednflad by several factors. In the
next chapter | will analyze how different views atategorizations of Latinos affect the cast
and crewmembers self-identification, and furthdfiallties with defining a specific Latino
identity.
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Chapter 3
Race and Ethnicity: State Classification and Persa

Identification

Introduction

Latinos in the United States are often seen asv@benous group, both by U.S. government
officials, media and members of civil society. Tigb the use of performing arts, the cast and
crew at Encuentros portray how it is like to beihatin the United States. But what factors
influence how Latino identity is being expressediz him of this chapter is to discuss the
creation of Latino social identity from both anioi&l and individual perspective, and | will
argue that state categorization is a significafitiémce for my informant’s self-identification.

| will base the term identity on Fredrik Barth aRichard Jenkins’ definitions (Jenkins,
1994), in that identity is created through formsso€ial interaction, through the dialectics of
internal and external identificatioAccording to Jenkins, the study of ethnicity is onjant

to debates about social identity (Jenkins, 1994:198

In the first part of this chapter | will discussat& categorizations, using the United
States 2010 census as a starting point. How daéss citegorization influence people’s view
on themselves and others? How the cast and crewerends well as Latinos in general, deal
with having to place themselves into fixed ethmd @&acial categories, and to what extent are
they able to oppose them? The second part of Hapter discusses how the cast and crew
identify themselves, and | will argue that the terthey use are closely connected to state
categories. | will further analyze the way the castl crew talk about their relationship with
others.

Belonging to the large category “Latino or Hispdnicay be both a resource and a
challenge. | will illustrate how my non-immigraniformants are categorized together with
Mexican immigrants, and thus may be the subjecteaf immigration law enforcement. | will
also show how a person’s Latino identity can alsoused to claim political rights, and
biological views on Latinos as a racial categonyill rely on Jenkins’ terms when separating
between group and category, which are inspired dayhB work. A category is nominal term
constructed by others, whereas a group is a formirtdial identification created by its
members (Jenkins, 1994). The members of a grouggnexe each other as such, and may
also recognize their category. While discussingngetike Latino, Mexican and Mexican

American, | will also show how these categoriesehelvanged over time.
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State categorization

“I have dealt with this my whole life. How do peopkee me? How do | see myself?”

- Dr. Ramirez

In January 2010 | attended a lecture on ethnicrslityeat a predominately minority college in
the Austin area. The speaker at the lecture wasaa who called himself Dr. Ramirez.
Originally from Peru, Ramirehad a Ph.D. in Spanish and Latin-American studiesfa
reputed U.S. university. Dr. Ramirez started thetulee by telling a story about when he
moved to California from Peru when he was 10 ye&dsThe first question in his first test at
school was “define your race: Black, White, Asianvtexican.” He did not know which box
to tick of. The teacher came up to him and saictdt give you the questions in Spanish if
you’'d like?” Ramirez asked the teacher if he cdidi of two boxes. The teacher said no, but
he chose both Mexican and White anyway. Back imRsran adult scholar he held a lecture
in public relations. When the lecture was over, dsked the audience if they had any
guestions. The only question he got was: “Whereyatefrom?” “Peru”, he answered. The
audience member replied: “No, you sound funny. #omnot like us”.

Dr. Ramirez stressed the difficulties with identily himself according to the
categories set by the US government, like censaisgéschool tests: “I deal with these things
constantly! My six year old daughter has the sambélpm today. But now there are too many

boxes! We tick of the category ‘other”. Like manyinorities in the U.S, Dr. Ramirez had
experienced both the difficulties with relatingsiate categories, and not being recognized as
either fully American or fully Peruvian. In everydaonversations, newspaper articles, census
forms and academic literature, a number of ternts expressions are used to describe and
categorize residents of the United States with skime of imagined, real or official origin in
Central, South or Latin America. The most debatslie concerning state categorization

during my fieldwork in Austin was the national cass

The 2010 Census —counting and classifying

The United States Census was first conducted i®,148d is carried out every “L@ear. In
2010 every household in the country received a ftmynmail, which consisted of ten
guestions. The questionnaire was to be completddraailed back before census day April

1% The households which did not return the formenésited by a census worker between
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May and July, to complete the mandatory questigedaiDaniel, Emilia and Julia were
concerned with Latinos completing the census firifihey used social media to encourage
others to complete and return their forms, andethl&bout it with friends and acquaintances.
One afternoon the members of Encuentros’ commuaitireach and promotion group
gathered at Emilia’s house, to make promotion nedtdor Nuestra Vida While sitting
around the kitchen table, someone asked who hagleted the census form. Daniela, a
bright graduate student in her twenties who haeeresd in several of Encuentros’ plays,
admitted that she had not returned the form. Emiles surprised: “What, you haven’t
returned it?” Daniela explained that she had gattenform in the mail, but that none of her
friends cared about the census. Julia then saldanitiendly, but quite firm voice: “Then you
need to set a good example to them, and fill it"olihe other two agreed and expressed
similar encouragements until Daniela said: “OK, OW,fill it out! But it's so hard!” "It's
really not” Julia answered, and offered Daniela edmlp to complete it. Julia and Emilia
then explained the importance of completing thesasnfocusing on that the number of
people living in a certain area affects how marmyneenic resources each area receives.

The 2010 Census form was shorter than many previotms, and consisted of
questions related to homeownership status, age,esericity and racé A debated issue
concerning the census questions has been questbh @&d nine regarding race and
ethnicity. Question eight has been present in USsuses since 1970. It is considered
separately from race, which is the topic of questine. This will be evident in the census

form on the following page.

0 See www.census.gov .
*1 Julia was a member of Encuentros’ outreach group.
%2 http://2010.census.gov/2010census/text/text-fohnm. Retrieved January 27 2011.
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=» NOTE: Please answer BOTH Question 8 about Hispanic origin and
Question 9 about race. For this census, Hispanic origins are not races.

8. Is Person 1 of Hispanic, Latino, or Spanish origin?
No, not of Hispanic, Latino, or Spanish origin
Yes, Mexican, Mexican Am., Chicano
Yes, Puerto Rican
Yes, Cuban

Yes, another Hispanic, Latino, or Spanish origin — Print origin, for example,
Argentinean, Colombian, Dominican, Nicaraguan, Salvadoran, Spaniard, and so on. y/

9. What is Person 1’s race? Mark X one or more boxes.

White
Black, African Am., or Negro
American Indian or Alaska Native — Print name of enrolled or principal tribe. 7

Asian Indian Japanese Native Hawaiian

Chinese Korean Guamanian or Chamorro
Filipino Vietnamese Samoan

Other Asian — Print race, for Other Pacific Islander — Print
example, Hmong, Laotian, Thali, race, for example, Fijian, Tongan,
Pakistani, Cambodian, and so on. and so on. 7

Some other race — Print race. ¥

53

As shown above, in 2010 there were a total of Tterdint racial categories. Since 2000,
people have also had the option of choosing mae time race.

Whether to complete the census questionnaire grandthow to do it, was a recurrent
topic among people | befriended in Austin. A frieafdEmilia named Sam who helped out
during performances, also had a temporary jobeatdtal census bureau. Like other people in
the cast and crew, he was concerned with the irapogt of being counted in the census. One
night, crew member Steve addressed one of theculiifes of fitting into the census
categories:

Sam, Steve and | talked about the census backbt&fges the performance. They had both
read an article in the Statesman about how manpleedid not return the questionnaire
because they did not know what race to check, laaidsome did not want to mail the census

back as a protest that their race (meaning “Hispgaor “Latino”) was not an option on

%3 Photo by Nathan Gibbs: http://www.flickr.com/phsteathangibbs/4442280946/ Retrieved June 7 2011.
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question nine>* Steve said that he also found these questionisuliffo answer. Sam started
explaining that it is important to be counted foe £conomic funds to be equally and correctly
distributed: “Those who do not return the censwesate problems for themselves in several
ways. lllegal immigrants who do not return it wilbt have room for their children at school,
because they are not registered in the censusieSschools are full, and other people get mad
at them too”. Sam then pretends to be an angrynpatea school: “Whose fault is it that the
school did not receive enough funding? It's th@smigrants who did not return the census!”
Sam (being himself again): “In that way it can beaat of creating more discrimination. |
know a woman who has a husband from Colombia, wtadraid of him being deported if they
let the government know he’s in the country. Busijust people like him who make things
worse!” Sam goes on and talks about this for a ffi@nutes, while Steve keeps quiet. When
Sam is done talking, Steve says: “But what are gming to choose if you're a Chinese from

Mexico, what are you going to write then?” Sam hasnswer, and the conversation ends.

Although Sam told Steve why it was important to pdgte the census, Steve still did not
know how certain people (like a “Chinese Mexicamiganing a man of Chinese origin who
had lived in Mexico and then immigrated to the W¥ditStates) should fill out the
guestionnaire. To Steve, and probably many othlenswing why it was important to

complete the census did not remove the problem etigcking the right boxes. The existing

categories did not represent his views on the cexilyl of racial and ethnic terms.

Race and ethnicity — different terms?

The terms race and ethnicity are often used inéergbably. Ethnicity has been present as
both an analytical and descriptive term in socidheopology since the 1960s, although it has
not been clearly defined. Thomas Hylland Erikseitesrthat in general, the term ethnicity is
connected to the classification of people and gnalgtionships (Eriksen, 1997). Regarding
race, even though it is common agreement among secsdl scientists that race is a socially
invented term, it certainly exists as a culturaistouct. And when the objects of study believe
in the notion of race, it should be studied “as pardocal discourses on ethnicity” (Eriksen,
1997:34). Eriksen states that the distinction betweace and ethnicity is a difficult one, and
there are several arguments and views on this dulhjgke ethnicity, race is also a form of

identity, but scholars like William J. Wilson (1978eparates race from ethnicity. He writes

*“The Statesman” is short for Austin American Ssatan. For the article discussed, see
http://www.statesman.com/news/local/for-some-lagisensus-stymies-with-race-question-575011.html
Retrieved April 20 2010.
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that while different races are separated by phisippearance, ethnic groups are created on
the basis of “socially selected cultural traits” i($8n, 1973:6). To undermine the separation
between race and ethnicity, he refers to the featt Jews, Italians and Irishmen in the United
States are seen by the majority as different etgroaps who are members of the majority
(White) race. Wilson calls them “nonracial ethni¢$973:6). While there are many different
ways to define and use these terms, both haveaatjns for a persons’ identity, and they
can be hard to understand and distinguish, botedioolars and non-scholars.

Ambiguous census categories

In the census, Hispanic and Latino are regardeetlasic categories, whereas the question
about whether you define yourself as, say, BlacWbite is about race. Another problematic
categorization issue is the racial category WHhitethe definition of race categories used in
the 2010 census, “White” refers to “a person hawngins in any of the original peoples of
Europe, the Middle East, or North Africa” (Humesaét 2011:3). Although some Latinos can
trace their origin to Spain, this category does aotount for the fact that many Latinos
originate from the indigenous population in LatimArica. Based on the Census Bureau’s
statement, it is possible to say that people ofgerbus Latin American origin per definition
are not White. Still, 53% of Latinos identified thselves as White alone in the census
(Humes et al., 2011). The report “Shades of Belogigiby the Pew Hispanic Research
Center, issued in 2004 (and thus basing its resultthe 2000 census) state that “Hispanics
see race as a measure of belonging, and Whiteseasraeasure of inclusion, or perceived
inclusion” (Tafoya, 2004:1). As Whites, they belaoghe majority, and being White may be
seen as being more included in the United Statks. Shme report state that race is about
more than physical appearance. It is also relatethanging features like a person’s economic
status, and their social and geographical locaficafoya, 2004). The case of Texas is an

illustrative point:

In Texas many more native-born Latinos of Mexicasagnt say they are White (63 percent)
compared to those who live outside of Texas (45@d). Again, it seems unlikely that skin
color is the determining factor. Instead, one agppsse that the uniqgue and complex history
of race relations in Texas is a major influenceisTih the only state where a large Latino
population was caught up both in Southern-styléataegregation and then the civil rights

struggle to undo it (Tafoya, 2004:2).

52



As stated above, people’s view on race is affebietiistorical conditions. After the end of
the Mexican-American war, the Mexican governmemhaeded that the Mexican inhabitants
of the new U.S. territory would have the same ©gghs citizens of the United States.
Citizenship at that time was granted to Whites palyd therefore Mexican Americans were
to identify themselves as White. But despite pr@sisf citizenship, Mexican Americans
were separated from Whites in civil society. Altgbuthey were officially categorized as
White, they where socially segregated similar te Biack population in the area (Limén,
1998). The distinctions between Whites, Blacks Blekicans were a racial distinction. As
more Euro-Americans settled in Texas, the segregdietween the races became more and
more evident. Official segregation existed in sdhamtil 1954 and at public places like
movie theaters and restaurants until the 1960s1(230).

Also, the racial and ethnic categories which Latinfmave to identify themselves
according to are not static. Over the centuriespfeeof Latin American heritage have had to
choose from a number of different census categdRekating to constant changing categories
also adds to the difficulties of how to identifyeself as Latinoln 1930, a person of Latino
would be categorized as Mexican. In 1950 he or wbald be White, whereas in 1990
Hispanic White was the correct identification tetinJenkins states that external
categorization is all about who has got the poweuphority to do so (Jenkins, 1994:199). As
| will show further, the cast and crew use manyedént terms when talking about themselves
and members of their group. This is a general ttéatl may relate to the fact that the terms

used in governmental categorization are in a cohgt@cess of change.

Opposing the categories

Hispanic views of race also show that half of thigr larger segment of the U.S. population is
feeling left out (Tafoya, 2004:3).

In the 2000 census, 90 percent of the US populatientified as one of the five main racial
categories in question nine (Tafoya, 2004:1). Buatmillions of Latinos, it is not that simple.

As already mentioned, Latinos have to indicate lb#ir race and ethnicity in the census,
which implies that those terms mean two differemings. In the 2010 census, a new
instruction was added before question eight an@.nifhe new instruction was: “For this

census, Hispanic origins are not races” (Humesl.et2811:5). This was done because

% understandingrace.org, retrieved June 4 2011.

53



Hispanic origin is regarded a separate concept frace in the federal statistical system.
Interestingly, many Latinos did not take this instion into account when completing the
census. As the census report “Overview of RaceHisganic Origin: 2010” (Humes et al.,
2011) states, the new instruction did not stop [edmm self-identifying their race as
“Latino”, “Mexican”, “Puerto Rican”, or other nathal origins or ethnicities (Humes et al.,
2011:5). Since these responses did not fit intacHmesus statistical system, the answers to the
guestion on race which stated a Latino origin watassified into the category “Some Other
Race”. This was the case for about one-third efahswers responding to the race question
(Humes et al., 2011:6). The report also state tlaéinos made up 97 percent of all those
classified as only Some Other Race (Humes et@l1:26).

This is an example of how people’s way of identifyithemselves conflicts with the
state’s way of classifying its citizens. Even thbugany people regard Latino as a racial
feature, it is not accepted in the statistical @ystand thus their personal ways of expressing
their identity is ignored. This can be viewed ifat®n to Michel de Certau’s arguments in
“Practices of Everyday Life” (1984). By using therrmhs strategies and tactics, de Certau
shows how individuals use tactics in their everydiags, which premises are defined by
strategies. While the government’s strategy islassify its citizens in set of categorig¢se
people do not necessarily respond the way they.Wdrdse who complete the census do not
control the premises for doing so, but they wriiho as a racial category, despite the
Census Bureau’s specification that Latino is ngiarded as a race. This can be seen as an
example of using tactics. But even through theytéryoppose the categories; they end up
being collectively labeled as “Some Other Race”.

As James C. Scott (1989) states, this kind of elagryesistance is on the premises of
those in power, in other words, those who decidehvbategories which do and do not exist.
When opposing or resisting the power structurdag to be done within the framework of
those in power. Those who oppose it “leaves theidan in command of the public stage”
(Scott, 1989:57). Tord Larsen calls this the problef the opposition (Larsen, 1999). The
problem, Larsen writes, is how to resist somethinignout being caught in the language of
those in power. Larsen’s perspective implies thatd is an asymmetry between those who
speak first, and those who talk back. “The Othk€ states, “seem to have the choice between
staying incommunicado or speak back in the languaféthe first subject’ (Larsen,
1999:106Y)°

%% My translation.
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The authors of the Pew-report mentioned above carhth@t “Some Other Race is
not exactly a political slogan or a rallying cryoiNs it a term anyone ordinarily would use in
a conversation or to describe themselves” (Taf@@84:1).As this comment indicates, being
“Some Other Race” is not the best starting pointcfeating a collective identity. Not fitting
into a category can be challenging in a personaryalay life. One night at the Spanish
conversation group meeting | attended weekly, ketdlto a man who was born in Puerto
Rico, but had lived in Mexico for a long timéHis name was Vincent. Vincent asked my

friend Jorge where he was from:

Jorge: “I'm from the border”.

Vincent: “OK, but from which side?”
Jorge: “l was born and raised in El Paso.”
Vincent: “So you’re not Mexican”.

Jorge: “My parents are Mexican.”

Vincent: “But you're not a REAL Mexican.”

Jorge (slightly irritated): “No.".

As born of Mexican parents, and raised in the Whi&ates, Jorge does not fit in to any
category according to Vincent. The way | interpvaicent’s answer, Jorge is thus neither a
“real Mexican” nor a “real American”. And just asn¢ent fails to place Jorge in a suitable
category, Jorge also has difficulties identifyingnkelf. Later that same night the theme of
conversation group was a female Mexican charactbect Calavera® Someone had been

dressing up as this character at a carnival phttyneither Jorge nor | knew anything about
this character. Jorge said: “I have never heattiisfwoman, and I'm Mexican. Well, | guess

I’'m Mexican-American. Actually, | am more Americésexican”.

Implications of being cateqorized as Latino

The three main identification categories race, iettynand language are separating people,

and at the same time producing collective idemst{feel and Kertzer, 2002)

" The participants in the meeting were mainly peoyiie were born in the United States of Mexican pexe
who wanted to learn more Spanish.

%8 Although | did not catch the full description dig character, it was probably "La Calavera Catringaning
“The Elegant Skull”. Decorated sculls are oftenduserelation to the Mexican celebration of the [dyhe
Dead in November.
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When a person checks off a census category, efyoicrace becomes an ascribed aspect of
his or her identity, despite of the U.S. CensuseBurstatement that being Hispanic or Latino
is, “like race, a matter of self-identification the U.S>° Although an individual can choose
which race and ethnicity one wants to identify atiewith, it is on the premises of categories
set by the Census Bureau. Jenkins writes those ambccategorized “are object(s) of the
process of definition, and implied within the siioa is a meaningful intervention in their
lives, an acting upon them” (Jenkins, 1994:199lAand Kertzer argue that public censuses
play an active part in the formation of identiteasd social realities. National censuses make
people see the world as composed of different cocteid groups (Arel and Kertzer, 2002).
When a person is categorized into a group, he ernslexpected to share a certain common
collective identity with other people assignedhe same category. In this case, the U.S.-born,
English speaking Latinos in the cast and crew ar¢ghe same category as foreign-born,
Spanish-speaking immigrants. While “Latino” is nah official racial category, racial
characteristics such as skin color become the meatation for practicing an anti-immigration
law. In the following case, my informants are ialiy not the subjects of a new state law in
Arizona, but they can still be targeted becaustheifr physical appearance, or because they

belong to the large, diverse group of “Latinos”.

Biological concepts of race

Arizona’s controversial immigration law “Arizona 1&se Bill 1070” (mostly referred to as
sb1070) was a debated topic both in media and armpeaople | knew in Austin during spring
of 2010. The law, signed by Arizona’s governor Baewer on April 23rd 2010, requires
police officers to question people if there is ma® suspect that they are in the United States
illegally. Immigrants - or those who look like imgnants - need to carry their identification
papers with them at all times while in Arizona.thiey get stopped by the police and are
unable to show sufficient identification paperse tiolice have the right to arrest them. The
law also targets those who hire illegal immigraitdrers off the street or knowingly transport
them. Sb1070 is widely regarded as the toughestignation law in the United States, and
critics have accused it of racial profiliiywhat provoked my informants about the law was
that if they would go to Arizonghey might be stopped and questioned by a state ot loca
police officer, even though they and their pardrase lived in the United States their entire

%9 http://www.census.gov/population/www/socdemo/coaeho.html. Retrieved June 7 2011.

0 «Racial Profiling refers to the discriminatory ptie by law enforcement officials of targeting ividuals for
suspicion of crime based on the individual's ratenicity, religion or national origin.”
http://www.aclu.org/racial-justice/racial-profilingefinition. Retrieved March 4 2011.
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lives. One day, when Daniel, | and some crew membleraned up the rented theater space,
people expressed disagreement towards the newl aWlustrate the difficulties of practicing
this law rightfully, Daniel said to me: “If you arldwent to Arizona] would be stopped by
the police, and not you, even thougsuare the immigrant®*

The release and signing of sb1070 had consequdacdseyond Arizona. Several
national organizations cancelled their scheduledtimg in the state, and stores had to close
down due to lack of customers when many immigracit®se to leave the stdfe.
Acquaintances of mine travelling by car to Caliiarmefused to drive trough Arizona as a
protest. As a friend of a friend told me: “My bagind and | are going on a road trip to LA
this weekend, but no way if we're going anywheear Arizona. Thatputo state ain’t getting
one penny from my as$P The new law mobilized many Austin-based artistsirejaracial
profiling of Latinos. The parade in Austin on May, Which is normally used to promote
immigration, had many banners and slogans agdmestpassing of the new law. A local
Latino DJ in Austin distributed a mixtape calledHiGgArizona”®* Other artists made t-shirts
and bumper stickers with anti- sb 1070 slogdriseese examples show how people oppose
political decisions in their everyday lives. Theizana case shows another side of racial
categorization, where we see the potential daniglemkong a person’s physical appearance to
a certain set of characteristicBhis leads us to an important factor regarding rac¢he
United States: The recent renewed popularity dblgioal race.

During a visit to San Antonio, my acquaintances bnent to the Institute for Texan
Cultures to see an exhibition about all the diffiereultural groups who have settled in
Texas® To our surprise, the museum also contained arbiidri on race, by the American
Anthropological Association (AAA). The message lutinteractive exhibition was that race
is a cultural and not biological construction, @hation to the current census counting. We had
accidentally stumbled upon an anthropological ¢bation to the heated debate about race in
the United States. The exhibition was titled “RACEBre We So Different?” It was created to
help promote a “more complex and nuanced understgaaf race and human variatiof?".

In addition to the exhibition, which has travelledross the country since it started in

Minnesota in 2007, the public education programluicees an interactive website and

¢ Although | was technically not an immigrant durimy fieldwork, this was how Daniel expressed hirhsel
%2 See http://www.reuters.com/article/2010/05/11/sa-immigration-arizona-business-
iIdUSTRE64A4EY20100511. Retrieved May 10 2010

% putois Spanish slang for male prostitute, homosexuabward, in this context meaning “fucking”.

® »ChingArizona” is made of the Mexican Spanish déchingar”, which usually means "fuck”, and Arizan
5 Cultural groups” is the term used by the Instténr Texan Cultures.

% http://www.understandingrace.org
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educational materials. On the program’s websites #tated that “the program explains how
human variation differs from race, when and whyitea of race was invented, and how race
and racism affect everyday lifé®.

In 1998 the AAA released a statement which condutlat race is a culturally
constructed set of categories. This statement whsped due to a large debate concerning
race, biology and intelligence, which started ie #arly 1990’s in the U.S scientific and
public domain. Biological views on race began toeage after decades of scientific
agreement that race is a culturally constructeccepin One of the events which heated the
debate was the publishing of the book “The Bellv@ti1994), written by the late Harvard-
professor Richard J. Herrnstein and political sts¢rCharles Murray. The book explores the
role of 1Q in relation to understanding social Bsun the United States. Its controversial parts
are in particular chapters 13 and 14, where thaoasitclaim that there is a connection
between genetics (or race) and intelligence. Gribicthe book accuse it of disguising racism
as science, as it may state that people of EurogedrAsian origin genetically have a higher
intelligence than people of Latin American and édm heritage (Marks, 2005).

During the 19th century, social Darwinism was uage@ way of categorizing humans
and justifying political actions and ideologiestioé time (for example slavery and
colonialism). Many people claim that the The Ballr@: contributes to a “new social
Darwinism”. One of the arguments in The Bell Cucam be used against the increasing
presence of Latin Americans in the United StateseSLatinos arguably has a lower IQ than
Whites, they can contribute to a lower nationakt@ndard. These views may also affect my
informants, even though they are not immigrantsahbse they all belong to the group
“Latinos”.

When the United States became a nation-state, tbeked to Anglo-Saxon
nationalistic traditions and legal systems for irepon. The vision of a country with one
people, one language and a unified set of traditiwsas central in the creation of the United
States of America. This was the starting point“tbe role of symbolic politics of language
and ethnic identity in the United States” (Ovan@003:2). State categorization, political
scientists and public discourses on race have @apdins for my informants, both in that they
have to relate to an existing set of categoriegteir own self-definition, and that they are
subject to racial profiling and biological views oace. The second part of this chapter will
explain how the cast and crew identify themselaes, the challenges they meet in doing so.

7 http://www.understandingrace.org
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Self-ascribed identification

“Mexicans,Hispanos Latinos, Chicanos... We'll never agree on whatdl @urselves”

- Emilia

As mentioned previously, the cast and crew at Emtos used many different terms to
describe or define themselves. They used Latinspé&tiic, Chicano, Mexican, Mexican
American and Brown when they talked about themsebred their friends and co-workers,
often using several terms in the same sentence.oDtiee things that surprised me when |
started going to Encuentros’ rehearsals, was tlyahfarmants talked so openly about race or
ethnicity®® While Emilia often used the word Chicano to ddserher and other actors
regardless of age, the actors, who were in thely &8s, did not use this term as miéhs
the term Chicano is only used by Mexican Americah® were politically active in the 60s
and 70s, like Emilia was? Who call themselves Gioda Austin and Texas today, and what
does it mean?

To illustrate the difficulties in answering thisegtion, | will use an example from a
Latino Ethnicity Conference at the University ofxés. The conference consisted of both
lectures and panel debates concerning Latinos kadleDuring one of the debates, the
panelists discussed what one implies about onbgalising different identification terms. A
young man in the panel raised a series of questithga person calls himself Mexican
American, does that mean that he does not wargdiondate [into the United States]? Does
Hispanic mean that he wants to be White? And italks himself Chicano, does that mean
that he is embarrassed to call himself Mexican? Whe says he’s not Chicano, is that
because he wants to take distance from politicdicadism?” While several people in their
50’s and 60’ expressed that they felt it was rightall themselves Chicanos, not everyone
agreed with this among the younger participantgall myself Hispana; | grew up with that
term. Some people are angry because | won’t caflethyChicana. I'm not comfortable with
that, | didn’'t grow up in the seventies”, a youngman stated. Others said that they would
rather identify as Native Americans. People botkh panel and the audience obviously had
different opinions about what they would call thetwes. A man pointed out that while
young people in Los Angeles today would call thdmeseChicano, Texan adolescents would
usually not. As this case shows, in addition todast and crew’s use of multiple terms, there

% In Norway it is considered politically incorrect éxplicitly refer to a person’s race.
%9 As mentioned in the introduction, Emilia is in Hs.
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is no general answer to what each term impliesy Hiihave different meanings for different

persons, both regionally and personally. An excémi a personal conversation with a
Latino professor in anthropology at the UniversityTexas expresses a similar viewpoint. He
told me that he does not usually refer to himsglhd.atino, but rather Chicano or Mexican
American. But if he is in a large group, he woudfer to it as a Latino group, because it could
consist of people from different backgrounds. He mibt think that the general public makes

that kind of differentiations, but he also pointg the importance of regional location:

“I think it just depends on where you are. In Neark, a lot of the population is Puerto Rican.
But again, there are a lot of Mexicans immigramtsNiew York City. So | think Latino
becomes a way of creating a much stronger sengkewtity. But it also works in places like

Texas as well”.

As mentioned in the introduction, Mexicans or MexicAmericans represent most of the
Latino population in Austin. Is being Latino in Austhe same as being Mexican American?
Generally it depends on who you ask or where yak s@ur answer — from government
sources or individuals. The crew member Steve andré talking backstage when he asked
me whether my focus was mostly on Mexican Americamsall Latinos. All Latinos, |
answered, without really reflecting upon the questiSteve then answered that Hispanics are
often viewed as one single group, but all Latinoes \eery proud of where they come from
"They come from so many different countries besidédsxico; Colombia, Nicaragua,
Argentina... And a Colombian does not want to beechkh Mexican, you know?” Steve
emphasized that it is a problem in the United Stdteat all Latinos are identified as
Mexicans, because they are the majority. “But Cebémey are very proud of their country.
They are Cuban, not Mexican”.

Although many Latinos with origins other than Mexiexperience to be collectively
labeled as Mexicans, this was not a common conttensé subject among my informants,
probably because most of them had ancestors fromasTand/or MexicoAs they themselves
all were born in the US, comparisons to and withxidans, as opposed to Mexican
Americans, was a more frequent topic. According btath Barth and Jenkinsgroup
identification is created, at least in part, throuwgtegorizing the Other (Jenkins, 1994:203).
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In the next section | will examine how the cast arelv construct their identity in relation to
Others’®

The Others: Mexican American notions on Mexicans

“If | was a Mexican I'd have to kill you since ydalked about my mother. Lucky for you I'm
just a Mexican American”.

- Daniel joking with the stage manager in the dressoom

In the joke above, Daniel referred to the sterestyigw of Mexicans as being closely knit to
their mothers, but pointing out that he himselfids a Mexicar! My informants talked about
both “Whites” and “Mexicans” as the Others, in tela to themselves as Latinos, Mexican
Americans or Hispanics. Several anthropologistehaet difficulties when they have tried to
categorize an ethnic group based on their diffexerfiiom others. The anthropologist Michael
Moerman had trouble identifying the Lue group imaiféind, because they among other things
had no different language or social organizatiomfiother groups in the area (Eriksen, 1997).
The cast and crew have many such similarities thiéhpeople they referred to as Mexicans,
but they still distinguished themselves from thé&ne day, Emilia told me about a production

by Encuentros which reflected some relevant views:

“The play was about how Mexican Americans haveuyaliees against Mexicans, but still they
are into traditional Mexican culture, like dandgs kind of interesting that many people, who
are practicing traditional Mexican dance likaile folkloricg think they are better than
Mexicans’® Just because they were born here [in the Unitate§]{ or because they are
Mexican Americans they think they are better than Mexicans, becdheg areAmerican

right? And that, in general, is something veryhlisiin society, but nobody talks about it! And

we just want to say, you know, that this is diviglus!”

Here Emilia stressed the ambivalent relationshipveen newly arrived Mexican immigrants,
and the Mexican Americans who have lived in Texasgenerations. She also emphasizes

that the ambivalence dividing us,in other words that it is dividing Latinos as agpoWhile

® The Others were Whites and Mexicans, Blacks oicAfr Americans were totally absent in this contExe
reason for this may be the low population of Blaelople in Austin.

" Daniel may also have pointed to stereotype vieitdaxicans as being violent and aggressive when he
implied that killing would be the solution to hisowocation.

2 Baile folkloricois Spanish for folkloric dance.
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one might assume that Mexican immigration is seea ehallenge by Anglo-Americans only,

José Limdn points out that Mexican immigration e U.S. is an ambiguous issue for both
Whites and Mexican Americans (Limoén, 1998:163). atgues that there is a difference
between newly arrived Mexican immigrants, and thexMan Americans who have lived in

Texas for generations. The newly arrived Mexicareabit a social and cultural marginality,

and therefore become the Other (Limén, 1998).

Another example undermines this point. One storigitrtowards the end of my stay
in Austin, | was at a party with the cast and cra@wone of the actor’s house. Friends and
family members of the cast and crew were also ptesad there was a festive atmosphere.
The performances were all finished, and | wasnglisteve and Emilia about my plans to
spend a few days vacationing in Mexico. Steve egpliYou don’t have to go to Mexico! We
have Mexico here! There is a Mexican market in Aydtaven’'t you heard of it?” | had not,
so Steve enthusiastically told me about it: “Itlesated outside of Austin, on the way to
Houston. You should go there; it will be useful j@ur research! It's a place where you can
buy everything, from refrigerators to food. Oftdreite are people playing the guitar and
dancing, many families go there right after chuochSundays. They don't close that late,
maybe around 6 p.m., but there’s alway$iestaatmosphere! Many families spend their
entire days there.” When | asked Steve and Eniitiaely had ever spent the day there, Emilia
said that she had been there a couple of timeshbttshe does not usually go there. Steve
had been there once, but not in a long while.

When Emilia and Steve told me about the Mexicanketart was almost as if they
told me about a theme park. They had both beer,tbet they told me about it with a certain
distance to what was going on. It was somethinaydid, thembeing the Mexicans. The cast
and crew at Encuentros could be mistaken for b&legican immigrants because of their
physical appearance, which could lead to unconftetaituations as demonstrated with the
Arizona-case above. This may be one of the reasdmns Emilia and Steve implicitly
distanced from “the Mexicans”. But belonging to age, collective group can also be

beneficial, and using culture as identity can béngwortant means of claiming recognition.

Using culture as identity

Being a part of a collective group may be an egfitimeans for demanding recognition and
political rights (Arel and Kertzer, 2002). This usas also present in the everyday life of the
cast and crewOne day at rehearsal, the actor Vicky expressed smwmeone had used her

ethnicity as Latina to make her demand her rightgoak:
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Vicky came into the rehearsal room and was clagpbet. She had a conflict at work, and had
talked to a counselor about it. Vicky recounted tbe counselor had told her to not let any
supervisor break her down, that she should stanfbruperself and be a proud Latina: “She
pulled the Latino card on me, and then | couldivegup! When someone tells me to not give
up and be a strong Latina, | just have to keepgjofitt hate it when they do that”, director
José interrupted. “Like ‘don’t let the White guysrew you, just like they screwed our

forefathers™. Everyone in the room agreed thatafs very effective to “pull the Latino card”.

Although Vicky’s problem at work was not explicittglevant to the fact that she was Latina,
the counselor still referred to her ethnicity wiedre encouraged her to stand up for herself.
The counselor's reason for “pulling the Latino ¢anday be seen in relation to the long
history of using ethnic identities as a way of mieig civil rights for minorities. The examples
are numerous: From the “Black is beautiful’-slogs#nthe Black civil rights movement, to
homosexuals’ appropriation of the term gay. Acaogdto the UT professor mentioned
earlier, this was also the case for the term Clucéle told me that what some people do not
realize, is that Chicano is an old term: “It wasward in the forties and fifties, just describing
people in the neighborhood”. A Chicano, he saidiallg referred to a lower class person, so
when the term got picked up in the 1960s as pathefcivil rights movement, many older
people did not like it, because it had a negatigenotation for them. But like the term
“Black” had a negative connotation, “Chicano” waed as a form of empowerment.

Anthony Cohen states that this form of empowermést,him called reversal of
stigma, became apparent during the last quartethef 2¢" century: “Blacks became
“beautiful”; ladies became “women”; Eskimos and papbecame, respectively, Inuit and
Saami (Cohen, 1993:203)ore recently the “wise Latina” campaign can bensag a similar
case. On August 6, 2009, Sonia Sotomayor was dl¢letefirst Latina Supreme Court judge
in the USA. Sotomayor had previously stated thandga “wise Latina” might help her be a
good judge?® This made Republicans react negatively, and adchse of claiming both
ethnic and gender superiority. However, it alsoegated a “wise Latina” campaign, with t-
shirts, media activity and demonstrations. Cohextestthat when a reversal of stigma is
happening, one is positing one’s culture as idgrfohen, 1993). Both Vicky's counselor
and Sonia Sotomayor connected being Latino withetbimg positive, a reason to demand
justice at work and be a good judge. But José'sitivg reaction in the conversation shows

3 http://www.time.com/time/politics/article/0,859910403,00.html. Retrieved June 7 2011.
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the two-sided aspect of the situation. While idgirtg as a “proud Latino” can be a positive
connotation, José associates it with being paat lktorically oppressed group.

According to Gerd Baumann (1996) ethnic groups defned with reference to a
common culture they are supposed to share, thusreus seen as something fixed and static.
He argues that “whereas the Civil Rights Movemethdnded equal individual rights for all
citizens regardless of who there were, the BlacksS€Cmusness Movement addressed its
constituents, not as citizens, but as a distinat@munity with its own culture” (Baumann,
1996:12). The same may be said about the Latind ®ights Movement. Here, culture
becomes something people “have” or “are membersanf'essensialized aspect of a person’s
identity. In the next section we shall see howitradal and biological views of culture and
ethnicity are being used in negotiations of Laiohentities.

Being Native American in Austin — genetics and ditimns”

For the audience at Encuentros’ plays to recoghieexperiences of the characters, there has
to be an external framework of meaning of whatsita be Latino, what Jenkins calls “a
repertoire of culturally-specified practices” (Jerss 1994:199). A common understanding of
theses practices is thus necessary both for irtelefanition and audience recognition. In
Austin, several organizations or motive powers wahat portray Latino culture, or make
people support their political agenda by usingedéht forms of artistic expressions related to
tradition and culture. In this section | will detbe some people who identify as Native
Americans and their wish to make native Texan lostiientify themselves as such. The aim
with this section is to show how some people redestatic or primordial aspects of language,
culture and race genetics when they express what) Idative American or Latino is. Like
Encuentros, they also posture culture as idenbtyt, with a more explicit relevance to
“traditional culture”. This way of expressing etbnidentity may be rooted in traditional
minority politics, and based to views on biologicate. By demonstrating these people’s way
of representing Latinos, as opposed to Encuentres’of modern comedy theater, | want to
illustrate some different means used in Austindoress what being Latino is.

In March | attended a panel debate at the UniyerditTexas, where the theme was
how indigenous people from Texas can come togdtimesocial change. One of the topics of
the debate was that Native Americans are descrdsedninorities by the United States
government and public media, but never as a nafidme debate started with a statement

" The mythical homeland of the native Latinos in Bmithwestern US is called Aztlan — land of thee#st
During the Chicano movement, Aztlan was used asriosl of a proposed homeland for Southwestern batin
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from a woman in the panel: “No one identifies meNsgive American, even though my
grandfather spoke Nahuaff”.Two people in the panel presented themselves thvitin name

and tribe: One as a member of a Texan/Mexican e&ian, Dr Miguel, and the other, John,
as Cherokee. Dr Miguel had long, dark hair in twaids, a colorful vest and a shirt. He
worked for an organization which goal is to makéin@s identify as Native Americans in the

2010 census. When it was his turn to speak, heedtaith telling a story:

“An old Comanche man walks along the be&dHe sees this other man on the shore, walking
back and forth. He walks up to him to see whatshdoing. The old man sees that hundreds of
starfish are stranded on the shore, and the otherisrnthrowing them back into the water, one
by one. The old man approaches the other, andtasksvhy he does it. “Because if | don’t

help them back into the water they will die!” “Btltere are so many stranded starfish —

hundreds, maybe thousands! Will it make a diffee&¥icThe other man picks up a starfish,

looks at the man and says: ‘It will for this one™.

Dr Miguel ended the story by saying: “So a lot ebple don’t think that they can change the
world. But we can, one step at the time”. And tmhchanging the world was to make more
Latinos aware that they are Native Americans. "Madigpanics are afraid of identifying
themselves as Native Americans. Many do not knair thibe, because many natives got de-
tribalized when they had to call themselves Whitéd’hen Dr. Miguel talked about the
importance of identifying as Native Americans, lsed traditional storytelling as a narrative

device. But he also used biology:

“Even though you have a Spanish last name, yownatenecessarily Hispanic. 40 millions
incorrectly call themselves Hispanic and Mestidterathe Spaniards gave them Spanish last
names and christened théhDNA studies show that 80-90% of tested Hispaniesanl 00%
indigenous. There were not enough Spaniards to raadlestizo race. 900 soldiers and then

3000 families arrived from Spain. That's not so gian

Dr. Miguel referred to DNA and genetics to stats point. The woman who started the

debate connected the knowledge of a native langtmgehnic identity.When the debate

> Nahuatl is a language and language group from Btasdica, which has been spoken in Mexico since the
600s. Nahuatl is the native language of the Aztikés.currently spoken among 1.5 million Mexicans.
http://www.native-languages.org/nahuatl.htm#langudetrieved February 2 2011.

® Comanche is the name of a Native American ethrtiog

" Mestizo is a term which in an American contextsed to describe Latin Americans of mixed Europsh
Native American descent.
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ended, she cited the first lines of a book she lwamlight: "Chicanos and Chicanas are
indigenous to the Americas”. As mentioned earldexico had to give up almost half of its
territory to the United States after the Mexican&iman war. For Latinos native to the
Southwestern United States, this area may indesdl iGaby many) called their native land.
Similar views on Native Latinos were present inlth@al Spanish-language newspapéora

Si In an article entitledndigenas quieren hacerse contar en el cefladigenous people
want to be counted in the census), Maria Rocha th@rinstitute of Indigenous Cultures in
Austin states that “no matter how hard people dryetarn English or wear Western clothes,
the reality is that we have an indigenous pastcHaoalso added that recognition helps to
counter discrimination with a sense of pride anidmging.®

Identifying as Native American can thus be a waygrefating a sense of belonging to
the United States. In “Pocho Humor” (Dickinson, 8)(Rafael Perez-Torres points out that
during the Chicano Movement, Latinos adopted argermbus identity as a tactical position,
with a sense of alienation as a starting point:it@hos became Natives. Identification with
the Indian gave birth to a Chicano/a critical stdral identity in solidarity with other
indigenous groups throughout the Americas” (Perez€k, 2006:9 in Dickinson, 2008:131).
Identifying as Native American through expressinignprdial traditions and biological views
on race and ethnicity is one of several ways oftroicting a Latino identity.

On several occasions contacts in Austin took megslato “show me Mexican
culture”, as one of them expressed it. An Anglouaigtance drove me an hour outside of
Austin so we could see a traditional Mexican Méaridzand play, pointing out that “this is so
important for you”. Overall, what people chose bmw me was what we can call traditional
Mexican folklore, not Mexican Americaand not particularly moderfl. Bettina Ng'weno
writes that in order to claim rights, ethnic grougsould be both different and culturally
distinct, and have “un-modern traditions” (Ng'we607). She argues that ethnic minorities
are generally labeled as traditional and pre-modgrnhe majority, and that the minorities
themselves should use these conceptions to clgimsreffectively.

Ethnic identity is a resource that can be usedrasans in different ways and different
contexts. While on the one hand it is seen as songeh person is born with, it can also be

viewed as a choice or something changeable (likseth_atinos who choose to identity as

8 My translation. http://www.ahorasi.com/reportaje2%bb-un-mal-conteo-cuesta-mucho/. Retrieved March
2010.

¥ More contemporary performances and musical exjresslid certainly exist. For example, a womarhie t
Encuentros’ community participated in a performatiad explored traditional Mexican folklore dancsng
contemporary American dance elements and Latinledmppnusic. But this was not the kind of performance
most people outside Encuentros took me to whenwzayed to “show me some culture”.
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Native American). Arild Hovland calls ethnic idegtia paradox: One can choose one’s
ethnicity, but at the same time one cannot. Ethniis both a resource and a hindrance
(Hovland, 1996).

Conclusion

Both state categorizations like the census asagdiliological views of race affect the ways
people identify themselves. The dialectic relatiopsetween state categorization and in-
group identification is a foundation for both tiedater company and cast and crew’s
expressions of Latino identity. Through the Unitdtes census the cast and crew are obliged
by law to identify themselves according to a segigén categories he census counting is
based on people checking the “right” box accordmtheir self-ascribed identity, based on
interests for themselves and their communitieg, tile distribution of economic resources.
But some of them found it hard to categorize théwese because the categories created by
the Census Bureau do not always reflect how thew ¥hemselves. When people write
“Latino” as their race in the census, they try ppose the given set of categories. But even
though there is room for oppositional expressitimsy get caught in the language created by
the power-holders. Despite of the use of tactievhying Latino as a racial category, those
who do so end up in the category “some other ragkich make them left out of the official
statistic.

Through the example from the Native American caatiee, | have argued that
essensialized cultural traditions can be an impbmaeans of constructing a common ethnic
identity. This form of expressing Latino identityffdrs from Encuentros, which use modern
comedy theater. What they have in common is they tise culture as identity, and the fact
that they have to relate to categorization ternesited by the Census Bureau and use these
categories as a starting point for their expressanmd oppositions.

The cast and crew members also reflect on who #ney and who the Others are,
through jokes and imitations of themselves and rethim the next chapter | will further
analyze the cast and crew’s everyday interactiociging on their use of humor, joking and

the role of language.
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Chapter 4
Joking, Language and Identity

Introduction

The rain was pouring down on our way to a castyp&y the time we reached the front porch
of Vicky's house, everyone were soaking wet. Ong¢hefcrew members complained that his
shirt was drenched, whereas actor David repliednagtically: “Why do you complain? Our

backs are always wet anyway, from swimming acrossiter!”

In accounts of anthropological fieldwork, both frostudents and well established
anthropologists, there is often a point when thehrapologist discovers something
unexpected, which leads her fieldwork in a newdio®. In my case, | was initially going to
study how Latino identity was expressed throughatiére But already on the first day of
rehearsal it became evident that there was a frequse of humor, both in the scripts and
among cast and crew. Humoristic commentaries akekjavere not only present in the plays,
but also at rehearsals, backstage during the slawsat social gatherings. And what
characterized this use of humor and jokes, justtliile theme of the plays, was that they dealt
with the relationship between “us” (Latinos or Mean Americans) and “them” (Mexican
immigrants and Anglos).

The focus in the first part of this chapter will bew stereotypes are present in
comedies and joking, and the social function ofeppkJokes and humoristic stories have a
long tradition among Latinos in the Southwest. Aga@an be interpreted in numerous ways;
as a way of releasing tension, to deal with diffiaar controversial issues, or simply to
engage in social interaction (Driessen, 2001). jdkeng among the cast and crew is a
complex matter. | will argue that when they jok@atbMexicans they do not only joke about
the Other, but also the Mexican part of their seMewill address this by using Edwina
Barvosa-Carters (1999) theories on multiple idettitin one way, joking and humor is used
to create in-group solidarity and belonging by alising oneself from non-members of the

group. At the same time it is a means of self-odibm. | will also argue that it is a way of

8 The term “wetback” is a common derogatory terndusigout people with Mexican heritage, pointingHe t
fact that some illegal immigrants enter Texas fidexico by swimming or wading across the Rio Grande
River.
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reflecting upon the uneven power relationship betwAnglos and non-Anglos, and the fact
that the cast and crew as Mexican American aratsitLin-between these categories.

As shown previously in this thesis, recurrent thenmelLatino expressive culture are
stereotypes, identity and the U.S.-Mexican bordennifer Alvarez Dickinson’s concept of
“Pocho humor” will be a basis for the first parttbis chapter (Dickinson, 2008). The term
Pocho can have many different meanings, but Dickingdefines it as an “Anglisized
Mexican”; a Chicano or Latino who’s Mexican parentseved to the United States, and who
has “forgotten” about his or her Mexican backgroymickinson, 2008). | will also use
theoretical concepts from Texan anthropologists AcoeParedes and José E. Limon to
analyze the joking situations which took place dgnny fieldwork.

The use of the Spanish language is evident inioectst member’s jokes. Language
is regarded as one of the most important ethniodykers and a common ground for creating
belonging and mobilization among minority group®(es and Yudice, 1990). In the second
part of this chapter | will argue that even thoggime of the actors do not speak Spanish, they
are still connected to the Spanish language. The reasonhi®rmay be that the ethnic
category “Latino” is based around an (expected)wkedge of Spanish. Knowledge of
Spanish is not just important for the cast memhbsrkatino actors, but also for their personal
identification as Latinos. | will rely on Floresaiyudices (1990) view that “Latino identity is
mediated and constructed through the struggle tamguage rights” (Flores and Yudice,
1990:59). The development of bilingual educatiofiggocan be seen in relation to minority
politics in the United States, and | will demonsdrehe political role of the Spanish language
through the history of bilingual education. | arghat the reason why Spanish is so central to
my informants is because the ethnic group “Latiisdiased on language. But first, | will look

at stereotypes and joking.

Jokes and joking

Both the jokes in Encuentros’ plays, as well asjthkes between cast and crew, were based
on stereotype views of OtheétsKeith Brown (2004) states that “the ways in whjéople
describe otherness in their daily interactions iamportant, because they can both affirm
social solidarity and membership, while they casodle a way of transmitting stereotypes”
(Brown, 2004:7). This will be evident throughouistichapter, which | will start with an
example of one of the jokes that took place dunmgfieldwork.

81 For a general introduction to the term stereotgpe, page 27 in Chapter 2.
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One afternoon, a crew member had brought some bagethearsal. To cut the
bagels in two, Steve used a large knife which meezhin his belt. | was surprised by the fact
that he carried a knife, and when Steve saw tharised look on my face he said: "We're in
Texas, everybody carries knives!”. “| though evergan Texas had guns, not knives”, |
answered. Steve then explained that he alwaysdaarknife, and shouted out ironically:

"I'm Hispanic, | need to carry a knife!” “Why, inase of a gang fight?”, | replied jokingly. “I
need to have it in case | run into the police aregpment authorities”, Steve joked, “If they
try to take away my green card!” “Like | even haree,” he added, thus completing the joke.
Our conversation then went on normally.

Although Steve never said why he actually carriéaiée, | suppose he did it for
practical purposes. In this joke Steve played wadimmon stereotypes that all Hispanics or
Latinos are undocumented immigrants. As born aisgdan the United States, Steve
definitively had a green card, a card that showas @hperson is allowed to work and reside in
the United States on a permanent basis. But whendge the joke, he pretended that he had
not. The reasons behind this kind of joking willd®alyzed throughout this chapter. | will

now look at how stereotypes are present in film thegter, and how they are contested.

Stereotype Latinos on stage and screen —tacticstailbnges

UT professor Charles Ramirez Berg has done researchatino stereotypes in motion
pictures. In his view, stereotyping is a resultloee combined processes: category making,
ethnocentrism and prejudice (Berg, 2002:15). Héndsfit as “a negative generalization used
by an in-group (Us) about an out-group (Them)” @Be2002:15). Berg mainly refers to
stereotypes portrayed in mass media and Hollywoodies, and has identified six basic
Latino stereotype film characters in U.S. cinefBbBandido(the Mexican bandit), the Latin
lover, the Harlot (the female bandit), the Male 8Boh (a simpleminded comical character),
the Female Clown (the counterpart of the Male Buffip and the Dark Lady (the female
Latin lover) (Berg, 2002:66). All of these charast@re in some way the opposite of the
typical White Anglo Saxon Protestant, or WA%RN other words, these stereotypes are the
Others; what the Anglo Americans are not. Accordim@erg, these stereotypes “reveal the
mainstream’s attitude towards Others” (Berg, 20D2:Research on humor in the

Southwestern United States shows Latino humorigt@reness of the power of using

82 A White Anglo Saxon Protestant is “an AmericarNafithern European and especially British ancestd) af
Protestant backgroundspeciallya member of the dominant and the most privilegadscbf people in the
United States”. Encyclopedia Britannica, retriedede 2 2011:
http://www.britannica.com/bps/dictionary?query=wasp
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stereotypes in jokes as a form of critique. Thisevwédent in Americo Paredes’ and José
Limon’s (1982) analysis of jokes, and also in jokgscharacters and actors at Encuentros,
which | will deal with later on. Dickinson categpes Berg's stereotypes intro three
categories: the criminal, the inept/subservient #rel hyper-sexual (Dickinson, 2008:142).
Several of these characters are found in productigrEncuentros.

As indicated in Chapter 2, some of the lines tlsatsed the most laughter among the
audience inNuestra Vidawere about the relationship or differences betwkatinos and
Anglos in the US. Other popular lines were aboet riiother-in-landuanas failed attempts

to speak correct English, and her assumptionshafrst capability of understanding it:

The somewhat naive mother-in-laimanahas been pretending that she is ill in order oot t
move to the retirement homé/hen the family friendeva comes to visitJuanareveals that
she is not sick at all, just pretending:

Eva “l didn’t want to ask you about preparing food the party, since you are ill.”

Juana “But I'm perfectly fine.”

Eva “l know, that's why | didn’t want to ask you to..ai, what do you mean you're
perfectly fine?”

Juana “Perfectamente bier’®

Eva “I know what it means (audience laugh)...forget it. So you haven't beenlirige
lightheaded and confused?”

Juana “No. | lied.”

When the audience laughs &iands language problems, some may also laugh at the
stereotype view of Mexican immigrantduanas language problems play upon the stereotype
view of Mexicans as unintelligent and unable toaspproper English, although they live in
the United States. These kinds of jokes were alssgmt among the cast and crew.

As elaborated in Chapter 2, the characters in thg puestra Vidaare middle class,
well-educated Latinos, who have no explicit refeemto living close to the border or a
former life in Mexico. The characters Muestra Vidado not fit into any of Charles Ramirez-
Berg's stereotype characters. Even thougiana sometimes seems like a simpleminded
character, she often shows wit and intelligence nveke tries to avoid moving to the
retirement home. When writing the script fduestra Vidathe playwright was consciously
portraying different characters than those usuaflgn in mainstream media and popular

8 perfectly finein Spanish.
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culture® However, in other plays produced by Encuentros, tharacters are often
purposefully stereotyped by the playwright. An exéaof this is the plajdorders about two
people patrolling the border between the UnitedeStand Mexico. Unlike the characters in
Nuestra Vidathe main characters Borderswere Mexican immigrants who had migrated to
the U.S. and gotten jobs in border control. In plrey there was more use of Spanish than in
Nuestra Vida and the male lead often mispronounced words apadessions in English,
which lead to comical misunderstandings. In additm being hyper-sexual (claiming that he
does not need Viagra, even though he can buy #pcie Mexico), the male lead was also
somewhat simpleminded, which relates to the Maléfd®m in Berg's description. Berg
writes that what makes audiences laugh at the Baféoon is that his characteristics are so
different from the WASP American mainstream; foamwple that he is highly emotional and
has trouble speaking correct English (Berg, 2002).

When a Latino actor plays a stereotypical Latine,rand does it with enjoyment and
knowledge of the stereotypical traits of the chemgdBerg argues that the stereotype role can
function as “a parody of the stereotype, and hgaith breaking down stereotypical
representations” (Berg, 2002:72). However, usisteaeotype Latino character to break down
stereotypes about Latinos may not necessarily haogher outcome than using a character
which is not stereotypical. Berg questions whetmruse of a stereotype “can resist without
in some ways serving to reinforce it” (Berg, 20@273). The stereotypes can be taken as
truth, especially when they emerge over and ovearnamp popular culture. They become a
part of the narrative standard (Berg, 2002).

When Encuentros wants to oppose stereotype vidwsg,lave to existing stereotypes
created by the majority as a starting point. Heeefind the problem of the opposition, as
referred to in Chapter 3. Dickinson (2008) states that to make a critique Lafino
stereotypes portrayed on television, in film andserforming arts, the artists first have to
enact them. She follows Berg when she states $it@teotypes can evoke immediate laughter,
but stereotypes are only humorous if the audiea@iare of their exaggeration. The risk is
that the stereotype will be taken at face value waiidreinforce preconceived notions of
identity and cultural difference” (Dickinson, 20@29). This is a challenge for Encuentros,
which have used stereotypes in several of theireches. It is important that the audience
recognizes the act of imitation through stereotypesrder to grasp the critique of these
negatively portrayed images of Latinos. In othemrdso they have to understand that the

8 See page 26 in Chapter 2.
8 See Larsen (1999) and page 54.
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stereotype, like the lead character Borders is shown as a critique (in addition to
entertainment) and not as a realistic characteill how move on to look at how stereotypes

are present in the cast and crew’s jokes, and #anings behind the joking.

Different forms of joking

A joke can take many forms. Either as structuretshkip obligations, as first described in
anthropology by Radcliffe-Brown (1940), as rituahaetments, structured storytelling,
spontaneous remarks, irony, sarcasm or stand-updayndokes can be innocent, provocative
or simply a harmless reflection on a current situat- the landscape of joking and humor is
varied and complex. Keith Basso has shown how Agditians imitate the “Whiteman” in
order to construct an opposite Other (Basso, 1H@)ato Rosaldo (1993) argues that joking
remains a vital part of Chicano cultural expressimoth as a source of relief and of positive
identification (Rosaldo, 1993). To Radcliffe-Browmho studied joking relationships in
Africa, joking is a “social art form that strengtiseand promotes social solidarity by safely
venting aggressive feelings” (in Limon, 1982:158Mile Radcliffe-Brown’s study was about
joking relationships when the cast and crew members made jokes tserper group who is
being made fun of was seldom present. Almost ejakg about Whites or Mexicans where
made without a present “butt”, a term used by B4$9@9) to describe the victim of the joke.
The most obvious reason for this may be that tlkegd observed took place in a closed
physical space, where there were not many Whitééexicans present. Although it did occur
that the White actress was the subject of jokes,jakes were rarely directed towards any
specific persofi° The jokes were about a generalized group of people

Texas native Américo Paredes was one of the firsinalyze what he called Chicano
joking traditions in the Southwestern United Stglamon, 1982). While Paredes and José
Limon analyzed what Mary Douglas calls standarcegokDouglas, 1968:365), as in “have
you heard the one about the Mexican who...”, thengkamong the cast and crew at
Encuentros were what Douglas refers to as spontiarjekes, in form of impulsive comments
during social interaction (Douglas, 1968:365). Jdles by the cast and crew can be divided
into two main categories: Jokes about Mexicans jakds about Whites. (As mentioned

earlier, Black people were totally absent in tharjg context.) Both jokes about Whites and

8 Even though | sometimes was the only non-Latiresent, people rarely made jokes on my behalf. pes@
this was because they did not know me that wetl,thns wanted to be polite.
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Mexicans were based on stereotypes, like “Whiteplees’ inability to understand extended

family relations®’ However, the majority of jokes were about Mexicans

Joking and identities: the Mexican Self and the Max Other

During the first rehearsal dfluestra Vidadirector José asked actor David to read his lines
slower, so that the rest of the cast would undedstehat he said. David immediately replied
in a humoristic tone: "We’re Mexican — that’'s hove walk!” The cast and crew often referred
to themselves as Mexicans when they made joke#)eyr pretended to be Mexicanghis

pretending often took form as small improvisedsskit

José told David to place himself in the kitcheraaméthe stage. David immediately started to
pretend he was making tortillas by clapping hisdsatogether, with a smile on his face,
looking enthusiastic and childish. A couple of #ators laughed, while others did not react or

care at all. The “sketch” lasted less than 10 sgson

Here, David resorted to the stereotype view of d¢lver-happy, naive Mexican. Making
tortillas the hand-made way, as opposed to usintaehine, can point to the imagined old-
fashioned or backwardness of Mexicans. When the roasnbers were acting “Mexican”,
they used both body and speech language and playledhe symbolic connection (as for
example seen in media) between being Mexican arettain set of cultural traits. The joke
mentioned above may relate to what Spradley andnM&f75:134) call joking reversals —
the joke is used to confirm the opposite of whatasited out in the jokdf David, a middle
class businessman when not working as an actorattadlly made handmade tortillas in his
kitchen every morning (which | assume he does 09t lde would probably not have joked
about it. In one way, David confirms that he is antold-fashioned Mexican, or simply not a
stereotype Mexican, by indirectly indicating distarfrom the character he acts out. But on
the other hand, he may be joking with the Mexican pf his Self, as Mexican American.
Viewed this way, the jokes can both deny and affiieiMexican-ness. The at any given time
“Other”, in other words, always embodies aspecthefself (see Sax, 1998).

Dickinson shows that Latino stand-up comedians [darlos Menica and George
Lopez also make a distinction between “two kindd/eiicans”, and thus highlight the often
complex relationship between the two groups, inrtb@se separating between “immigrants”

and “citizens” (Dickinson, 2008:88). Even thougle ttast and crew made a clear distinction

87 See pages 40-41 in Chapter 2 for a joke aboutyaeiations.
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between Us and Them, they often took on the rolgl@scan when joking (as shown in the
example above), although they distanced themsdhoes Mexicans in other, or the very
same jokes. This shows the cast and crew’s aliditgmphasize their Mexican identity at
some times, where at other times communicating Mekican American-ne<s.

Dickinson (2008) writes that the Pocho, the AngtifiMexican, is culturally impure. If
we place the cast and crew into the category “pgdbmkinson’s argument can be used to
demonstrate how the cast and crew are situate@timelen being Mexican and American,
which can explain their wish to both identify widgnd distance themselves from both

Mexicans and Whites:

The concept of "pochismo" speaks directly to anomgguous cultural bind rooted in
nationalistic ideas of identity and belonging, arthforced by political borders and systems
of legal documentation. [...] pochos are not "Amemniesmough” for the dominant culture, and

not "Mexican enough" for Mexicans (Dickinson, 2008

The ambivalence felt by “pochos” may stem from tla¢ionalistic idea that a person should
have one nationality, or in other words, be eitAenerican or Mexican. When the cast
members joke, they can be both the "immigrant” #rel”citizen”. But just as they are both,
at the same time they can be seen as neither, tchetyteen categories. But these conflicting
notions on being either one or the other, maingatad by a nationalist assimilation policy in
the United States, can be solved using multiplatitietheory. Edwina Barvosa-Carter (1999)
states that with multiple identity theory Chicanen have their Mexicaand mainstream
American identity.She defines multiple identities as “a concept incwitthe self is made up
of a number of different but integrated identiti€Barvosa-Carter, 1999). With a collective
acceptance of multiple identities, it is thus netessary for Latinos to assimilate into the
Anglo mainstream, she argues. Following Barvosaetarargument, even though my
informants have embraced many Anglo “cultural valué does not mean that they have lost
their Latino identity. The identities exist simuigously, and they are highly aware of it.
Barvosa-Carter also argues that if a person whahith several identities also
possesses a willingness to self-reflect upon thkim,can have a positive outcome in form of
societal change. The next section will further gpalthe self-reflective part of the cast and

crew’s joking.

8 For example when Emilia said “many people say tiratMlexicans come here and take all our jobs” psee
29 in Chapter 2.
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Self-satirical jokes and the maintenance of samidér

The fact that the cast and crew joked about theiddexpart of themselves, or reflected upon
themselves through joking about Mexicans, can lz¢a@ to Paredes’ concept of self-satirical
jokes. During Paredes’ fieldwork in Mexico, Soutexas and East Chicago between 1962
and 1963, he collected and analyzed more than 8RE8sjby Mexicans and Chicanos
(Dickinson, 2008:46). Among other categorizatioharedes determined two kinds of joking
traditions involving Mexican Americans and WhitesTiexas(Limoén, 1982). One of them is
the Stupid American joke, where the Anglo Ameridgairtaken advantage of by a Mexican,
often involving a language misunderstanding. Theokind is called the self-satirical joke.
Here, the Mexican Americans make fun of themsehas] their “inability to manage
American culture, particularly in its technologiaiimensions” (Limén, 1982:141). Both of
the joking traditions described by Paredes arefalsnd among other ethnic groups, and thus
is not something used by Mexican Americans excilgi{Limén, 1982:141). These two
kinds of joking traditions were evident in the hunbmth on and off stage. The self-satirical
jokes apply toJuanain Nuestra Vida to the male lead character Borders and in the
example with David’s tortilla-making mentioned abBo\Another example shows the self-

satirical aspect of the jokes:

One of the first days of rehearsal, the actors weing to rehearse a scene which included a
television set. The only TV in the rehearsal spaas rather old and large, as opposed to a flat
screen TV (in the play, Daniel used the flat scieem his own kitchen).

Vicky: “This TV is huge!”

José: “It's really heavy!”

Vicky: “It's a box!”

David: “We're Hispanic; of course it's a box. Werdibhave any flat screens; we don't even

know how to use one!”

When David said that Hispanics do not own or knooswho use a modern flat screen
television, he may have referred to stereotypdsabhos as being poor, unintelligent and old-
fashioned. But David clearly exaggerated. Steraontyps also about exaggeration; or to
overcommunicate a person’s or a group’s supposedacteristics. As in storytelling, the

exaggerations are used as a means of highlightegaint of the story, as David does in the
example above. Paredes concluded that “the Stupidriéan joke is a socially sanctioned
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release of repressed, aggressive ethnic feelingde the self-satirical form, when told by
Mexican Americans, reveals ambivalent notions towdre self and the ethnic other” (in
Limon, 1982:141). Implicitly, in Paredes’ analysisjoking there is a functional connection
between these jokes and the preservation of socibdr (Limon, 1982:141). His work is
useful for understanding the jokes that took placeng the cast and crew. Regarding the
maintenance of social order, the joking can be ssatistancing from the White middle class,
to preserve their identity as Latino. At the sarnneetit is a distancing from working-class
Mexican immigrants. This may be due to a wish tb lmeging pushed downwards the socio-
economic ladder. The cast and crew may wish to taiaira position from where they can
kick both up and down, and at the same time idgmtdth up and down, depending on the
social context. This becomes possible by inhabiimg playing with multiple identities.

The social meanings of jokes: different approaches

In 1980, José R. Reyna published a book basedsosthmographic study of jokes in Texas
between 1969 and 1971, callBdza HumorReyna, 1980}’ He concludes that a great deal
of what he refers to as Chicano joking is basetherillusion of the American Dream, and its
implications for Chicanos (meaning those who hassded in the United States for some
time) and Mexican immigrants. Therefore, commonrtée for Latino jokes are the border
and border crossing, misunderstandings by immigreatised by little knowledge of English,
racism and stereotypes (Reyna, 1980). These arsame themes as | observed both in
theatrical productions by Encuentros and in everydking between the cast and crew. Like
when the cast members discussed internationalurestiachains, and one of the actors said
jokingly: “One thing is the same around the wotfdiou look into a restaurant, the busboy is
always Mexican”, implying the stereotype view thlitMexicans have low-prestige and low-
paid jobs.

José E. Limon has published several works on Lagkong and humor. Much of
Limon’s work is a continuation of Paredes’, but trary to Paredekimén believes that jokes
cannot be reduced to a reflection of inner anxetg anger. He argues that jokes are also
modes of shaping and maintaining social order, laak great potential for social action
(Limon, 1982). With this argument, Limén also caicts Mary Douglas’ statement that the
joke is just a play upon form, and does not offey alternatives to the current social situation
(Limén, 1982:157).

8 For an explanation of the term Raza, see pageChapter 1.
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Limon looks to the social drama of Victor Turne®7#) when he argues that joking is
a step in the process of reshaping group ideoldglevseeking redressive measures (Limén,
1982). The redressive measures refer to the ttemlis Turner’s four-stage social drama. The
social drama starts with a crisis between (at Jea&i parties, followed by a mounting crisis.
Then follows the redressive phase, in which theigmtry to solve the conflict, and this is
where “both pragmatic techniques and symbolic aateach their fullest expression (Turner,
1974:41). Finally, there is either a restorationhaf social situation prior to the crisis, or “the
social recognition and legitimization of irreplabésaschism between the contesting parties”
(Turner, 1974:41). Limon claims that such a sodrama took place among Chicanos at the
University of Texas at Austin during the years 1868975 (Limdn, 1982:158). He points to
a crisis which emerged when Chicano students ehtdre Anglo-dominated UT, and the
ways in which the Chicano students joked aboutdémistorically) oppressed by Anglos. |
will not claim that the same was the case duringfiglgwork in Austin during the spring of
2010. Although the cast and crew navigated in aldvdominated by the Anglo majority,
there was no rupture, no crisis, maybe due tora galitical landscape as opposed to the civil
rights movements in the 1960s and 70s. | will tferee emphasize Limon’s point of the

creation of community.

Humor and the creation of solidarity and belonging

Using TurnerLimoén stated that jokes are symbols for expressamgmunity, ocommunitas
(Limon, 1982). When it comes to jokes as a mearngeaxdting community, both Douglas and
Limon agree. Douglas states that “laughter and gok@nce they attack classification and
hierarchy, are obviously apt symbols for expressiogmmunity in this sense of
unhierarchised, undifferentiated social relatioi®buglas, 1968:370). The cast and crew
used humor to create in-group inclusion, whethey tleferred to the group of cast and crew
members as Mexicans or Mexican Americans.

According to Vassiliki Neofotistos (in 2004), evehough people can create
stereotypes of the Other inside their own groupy thre at the same time able to maintain a
friendly relationship with the people outside theup, whom they are labelling and joking
about. This is also the case among the people atdatros. While they made jokes about
Mexicans and Anglos, they all had relationshipshwitese people at work and in their social
lives. Several people at Encuentros are marrigkhgglos or have Anglo friends, and | seldom
heard anyone express stereotypes about other ig#micn a discriminating non-joking

context. Although the cast and crew joked with exteypes of themselves and portrayed
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stereotypes in their plays, | follow Limon’s arguméhat “Texas-Mexican joking is not an
exercise in self hatred; rather it takes accourgoaietal differences in expressive ways that
strengthen in-group identity and pride” (Limén, 1983).

The jokes made by the cast and crew can at fight ie seen as pure entertainment —
the goal is to make other people laugh. Tellingpadgstory, and being a good comedian was
highly valued among the cast. But the joking wa® & way of creating social ties through
making fun of both the Other and each other, a$ ageh way of deflecting (potential) ethnic

and racial tension (see Dickinson, 2008:¥3).

Opposing the majority

Both Radcliffe-Brown and Mary Douglas, among othetate that in order to understand the
purpose of joking and its place in a consistentesys one has to understand the surrounding
social structure (Douglas, 1968). In the case of material, we may say that in order to
understand why the cast and crew are making jokesitaWhites and Mexicans we must
understand the relationship between these groujpshiistorical perspectivdhe reason the
cast and crew joke about Mexicans as the Other, Imalpecause they are opposing being
categorized in the same group (as mentioned prslyipurhis is also related to class and
social status, in that the Mexican immigrants agregally seen as belonging to the working
class. By joking, the cast and crew bring critisaues and themes out in the open, and mark
their presence and participation in the Anglo-daated U.S societyl argue that the jokes
made by the cast and crew (as well as the scripteb in the play) can be seen as acts of
opposition against the cultural and socio-econofmglo majority, and their view of Latinos
as belonging to a lower class. By using stereotyffese is a consciousness-raising
concerning their very existence. In this new coftthe stereotypes change meaning. Like a
reversal of stigma (Cohen, 1993), the cast and aggwopriate the terms used by the majority
to alienate or exclude them. By joking about thdweseas Mexicans, using self-reflective
jokes, there is therefore a subversive potentisieifT everyday joking expressions about
themselves as Mexicans cannot be controlled bynégerity.

Both joking practices and the Spanish languaget@oks for expressing aspects of
Latino identities. In Chapter 2 | showed how larggigs one of Encuentros’ artistic means for
creating audience recognition and a Latino grognmtily among members of the company. |
will now further analyze the role of language, bgging the cast and crew member’'s use of

% The joke about how the Anglo actress supposedydt dare to enter the “Brown neighbourhood” is an
example of such a joke, see page 14 in Chapter 1.
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Spanish into a broader socio-political context, dachonstrate the personal importance of the
Spanish language for certain cast and crew memiars.way, | expand the picture which
shows the influences for the performances and egmes of Latino identities.

The Spanish language and Latino identity

During rehearsal, when the actors were going thHroagscene, David enthusiastically
interrupted: “The next time we’ll do the scene ipa8ish” Christina looked worried and
replied: “Oh no. We could do it in Jiddish; thatwa have been easier”. They went through
the scene once more in English, but the followimget David started to say his lines in
Spanish with an exaggerated accent. Not all Englstaking Latinos are bilingual, and in the
following sections the connection between beingricand Spanish language abilities will be
demonstrated through the use of language amongasieand crew. While several of the
actors were bilingual, | will argue that being lrettiand monolingual posits a challenge in the
Encuentros-community. The actor David, directoré)@d other members of the cast often
spoke English with a Spanish accent to make a Bemetimes they also spoke Spanish with
an American accent. By speaking grammatically irexirEnglish with a Spanish accent, |
argue that they distanced themselves from the astimho actually speak this way. At the
same time, while switching from English to Spanisiey showed that they had knowledge of
the Spanish languagéJosé R. Reyna argues that because Latinos fekénéilly American
nor Mexican, they use their knowledge of both Estgiand Spanish to claim superiority over
both groups (Reyna, 1980). According to Dickinstiveing bicultural and often bilingual
gives Chicanos and other Latinos a sense of adyameer both Americans who do not speak
Spanish and recent immigrants who do not speakigfriglDickinson, 2008:89). When the
cast members joke with the Spanish language, it beajust another way of marking their

distance to Mexican immigrants, as well as monaeialgAnglos.

Language use and pronunciatiorNuoestra Vida

While English was the main languageNnestra Vidathere were also some expressions and
words in Spanish. The mother-in-lafwana spoke the most Spanish; it is possible that
Spanish was her mother tongue, but there was rpthithe script that indicated where she

was from. She was the only one who called herRobert“Roberto” throughout the play.

I The cast and crew did seldom use Spanglish (thicmtion of English and Spanish words in a seremc
conversation). While they sometimes uttered exjpzassswearing or particular words in Spanish, ttiielynot
use both Spanish and English words to create dullemces.
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Other Latino names in the play, of a character dfexican dish, were pronounced with a
Spanish accent, also by the Anglo actress Lisah@first day of rehearsal, the pronunciation

of names was up for discussion:

Lisa: “So her name iduana How should | pronounce that name? Should |&&ana(with a
Spanish accent) dohann®”

The rest of the actorsJdtiana no doubt. That is her name.”

Lisa: “OK then, so how do | react whdohannal meanJuana..” (The other actors interrupt
her by laughing at her mistake). “Oh come on gowsjously | am the only White person and
the only non-Spanish speaker in this cdstJoking:) “There are so many things in this script
| don’t understand! Like, what are these things tharacters talk about? Tacos? Enchi---

enchiladas?” (People laugh).

It was obvious that Lisa knew about these Mexiadmary traditions (they are very common
in Austin and even in mainstream grocery storeNonway). The reason she made this joke
may be because sli@ know about the dishes. If she had not, she prghablld not have
made the joke. While everyone agreed thadnahad to be pronounced in Spanish, there
were no discussions abodtiana saying Roberto instead ofRobert like the rest of the
characters do. The charactéwmana also pronounced some English words with a Spanish
accent. It is relevant here thAtanawas the oldest person in the pl&obert, Mariaand the
rest of the characters were all in their thirtidisanamay be the only character who was not
born in the United States. While the rest of tharabters watch the movikReal Women Have
Curves about a Mexican American girl growing up in Losngkles, Juana watches
telenovelas Latin American soap operas. The reason why nobagstepns the fact that
Juanapronounced words with a Spanish accent may beetketa an assumption that the older
generation use more Spanish because they (possblyjpate from a Spanish-speaking
country. This may imply that the younger Latino ge&tion is evolving towards a more
English-only way of speaking. | will analyze centatast and crew members’ relationship
with the Spanish language in the paragraphs to come

2 She was not the only non-Spanish speaker.
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Lanqguage among cast and crew: Emilia and Christina

“Some people speak Spanish, some speak a littleiSpaand some do not speak Spanish at
all. Even though a person’s last name is Rodrigtlest, doesn’'t mean he speaks Spanish! A
lot of Encuentros’ audience approach me after ttevsand say they are ashamed because
they don’t know Spanish, and did not understand Spanish expressions in the play. Or
maybe they understand Spanish, because their godhenspoke it, but they cannot speak it
themselves.”

- Emilia

A late night in February | got lost while riding nijke home after a visit to Emilia’s house. |
was passing through the campus area of the UniyakiTexas, which covers a large area in
northeast central Austin as an integrated patefity centre. Looking for San Jacinto Street
on the West side of town, | stopped and asked ag/@dunglo man for directions. At this point
| had heard Emilia pronounce Spanish street nantbesawSpanish accent, so | asked the man
for directions to San Jasinto with a Spanish prormation. “It's to the right”, he answered,
“but here in Austin we call it San Jasinto” (pronoing it with an American accent). |
thanked him and said that | was new in town, andl jnat heard someone pronounce it in
Spanish. “No, that’s not right. We speak Englisrehehe replied® Emilia pronounced every
Spanish word with a clear Spanish accent, likendrae of a Mexican restaurant or a town in
Texas. Through my meeting with the Anglo man | heakr that not everyone in Austin
pronounced street names like Emilia and most ofather Latino acquaintances did. In
addition to pronouncing Spanish names with a Spamisent, Emilia used Spanish words as
a way of creating a sense of Latino group iderititthe company?

Although Emilia was bilingual when | met her, itchaot always been that way. As a
young girl growing up in Texas in the 50’s, she dmt learn Spanish at home or at school.
While Emilia and | were driving to San Antonio to dome errands, she told me about her

relation to the Spanish language:

“| feel like | have a basic level of Spanish, likeseventh grade student. | learned Spanish on
my own. My mother spoke both English and Spanisit,sthe would not teach me Spanish.

When | grew up, everything was abdagcoming AmericamAnd that meant learning English.

% This conversation also shows the young man’s negattitudes towards Spanish-speaking residents in
Austin.
% See pages 38-41 in Chapter 2.
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There was no bilingual education back then. If yapoke Spanish in school, you were
punished! So we did not speak Spanish, not evehdrplayground. My grandmother spoke
both English and Spanish, but when she was withfiemds she spoke Spanish only, she
didn't care that it was considerath-American So when | was with them 1 listened to

Spanish.”

Emilia understood what her grandmother said in &bamven though she could not speak it
herself at that time. Some years later she stu8iganish, and she is now able to have
everyday conversations in Spanish, “but not intélial elaborate ones”, she said. Emilia’s
experience with only learning English despite ofiing at least one bilingual parent, is
common among Latinos who grew up in the in Unitéates in the 1950s and 60s. While
speaking English was associated with the middigsciend upward mobility, speaking Spanish
was seen as a sign of being a working-class Mexitamigrant. But in 1968, the Bilingual
Education Act was passed in the United States,hitlwTexans played a great role. It was
Senator Ralph W. Yarborough of Texas who managquh$s the act, which was signed by
Texas-born Lyndon B. Johnson (Andersson, 1971)at®erYarboroughwrote the following
illustrative anecdote to the Hearings before thecih subcommittee on Bilingual Education

in the Congress:

Imagine the situation that confronts a certain ystier from my part of the country. A
youngster spends his formative years in the wariandly environment of his family and
friends — an environment in which Spanish is spokenthe age of 5 or 6 he is taken to
school. What a profound shock he encounters teeday there, when he is made to know in
no uncertain terms that he may speak no Spanisthabl. He must speak English, a language
which he scarcely knows, both in the classroom andthe playground. If he is caught

speaking Spanish, he will be punished (Yarboroaghridersson, 1971:430).

It is easy to imagine that Emilia’s parents hadhalar scenario in mind when they decided to
teach Emilia English only. Both because of the obsiadvantage of speaking the language
used to teach in school, and also since speakirani§ip was considered un-American.
Theodore Andersson refers to sociologist Rolf Kgtdts who has determined two models of
bilingual education: The Assimilation model and tRkiralist model. While the pluralist
model “comprises an optimal structure for promotieitinic language maintenance”, an
analysis by Kjolseth reveals that most bilingualieation programs at that time, contrary to

the program’s stated aim, are closest to the Asimn model (Kjolseth in Andersson,
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1971:343). The Manual for the Bilingual Educationt Atates that “instructional use of the
mother tongue can help to prevent retardation oskcperformance until sufficient command
of English is attained” (Andersson, 1971:432). Doal was to teach children English, and
not necessarily to preserve their native language.

Education programs like the Bilingual Act are endedl in larger political and
historical events.When bilingual education was introduced in Mexicy the federal
government in the 1930s, its purpose was to hetpais improve their lives through
education. However, it was also to “Mexicanize” théigenous population, and the programs
did not seek to preserve their culture. In The Carative Education Review, Susan J.
Rippberger states that “in essence, the programtavhslp Indians ‘improve’ themselves by
becoming non-Indian” (Rippberger, 1993:5@jlingual education is used as a means of

national development, both in Mexico, the Unitedt&s, and elsewhere.

The role of Spanish as Latino identity marker

There have been many changes in both bilingual aduc andviews on the Spanish
languagesince Emilia grew up in a small Texan town in tl@60ds. While speaking Spanish
was prohibited at school during Emilia’s childhoddarning a second language is now
mandatory in many schools. It is possible to seectianging political opinions on Latinos in
the U.S. through the evolvement of bilingual ediacatCarlos J. Ovando (2003) argues that a
consisted language ideology does not exist in ti& Because of this, the role of language in
the United States has not maintained a steady,ttadkshifted within changing historical,
social and political lines (Ovando, 2003). Ovanatiscthe 1960s to 1980s the Opportunist
Period. While the Bilingual Education Act marketuaning point away from the “Darwinian
sink-or-swim educational practices” from the 1880she 1960s, the results were not that
successful (Ovando, 2003:8). Critics of the Adte INoel Epstein, saw bilingual education as
“an instrument for maintaining ethnolinguistic esmas that someday would threaten the unity
of the United States” (Epstein 1977 in Ovando, 2803 his comment is strikingly similar to
those made by Samuel Huntington (among othershenetarly 2000s. There is an obvious
connection between language practices and natsonaland the “Latino threat” often
associated with the increasing use of Spanish dinduml educational practices in the United
States today.

While Emilia represents Latinos who grew up spegkiinglish only, others had
different experienced.he director José is about the same age as Elmilidje spoke Spanish

with his parents. Although Spanish is his nativegtee, |1 only heard him speak Spanish once.
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José, Steve and | often sat backstage and talked tiere was nothing else for us to do at
the theater. One day, the stage manager Robesdd, 2&g sat down with us. We were in the
middle of a conversation about recycling, when Jsgédenly started to speak Spanish:
"Mari, you speak Spanish, but | keep forgetting! Be should speak some Spanish now!”
The conversation continued in Spanish, howeverditndt flow as easily as before, mainly
because of the stage managers lack of vocabulagyqu¢kly switched back to English.
Roberta was not the only young Latina | befrientted was monolingual. At a social
gathering with some people not connected to Encogmhtmet Jenny and Brenda. They were
in their early 20’s, and referred to themselvedHaspanic. Both of them had parents who
spoke Spanish, but they spoke little or no Spatiiemselves. During a conversation with the
girls, they told me that they could understand whetr Spanish-speaking grandparents said,

but that they could not answer them in Spanish:

Jenny: “I don’t wanna speak Spanish, because Itdoow it that well.”
Brenda: “Even though | know some Spanish, | withea speak English. The people | talk to
usually speak English anyway, and it's embarrassirgpeak Spanish when I'm so bad at it.”

Jenny: “We’re Hispanic, we're supposed to spealniSpd’

| have previously argued that as middle class M@axikmericans, my informants can be seen
as neither Mexican nor mainstream American. Asverghown throughout this thesis, the
cast and crew needed to relate to external notonshat “to be Latino” is, and these notions
affected both their views of themselves as wethasopics of the plays produced. There
exists a demand for Latino authenticity from bo#tihos and non-Latinos, like knowledge of
the Spanish language (Valdes-Rodriguez in Dickin2008:299). As shown above, Jenny
and Brenda feel like they should speak Spanishusectihey are Latina. In other words, we
may say that because they do not speak Spanighatéeot “real Latinas”.

The Spanish language is an important part of beatoo. Historically, Spanish has
been used by Latinos to unite in order to havetipaliimpact. As shown in Chapter 3, the
terms Latino and Hispanic are used to group toggtbeple who often have very different
backgrounds and ethnicities. . The linguistic baclkgd is said to be the one thing Latin
American descendants have in common (except faetino originate in Brazil). Arel and
Kertzer state that despite different levels of tdgrsuch as ethnicity and class, Latinos are
able to mobilize “a broad national and transnatiéederation” because of their linguistic

background (Arel and Kertzer, 2002). As demonstratehe examples above, it is important
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to keep in mind that not all Latinos in Texas sp8alknish, like not all Latinos are Catholic
or embrace other (stereotypically) traditional batvalues.
Not speaking Spanish was not only a challenge éony and Brenda, but also for

some of the actors at Encuentros.

Bilingual difficulties: Christina’'s case

As mentioned in Chapter 2, Encuentros have chatigelhnguage in some of the scripts they
have adopted, by adding Spanish to plays thatrailigi were in English only. But bilingual
scripts were a challenge for some of the actors itianot speak Spanish. Christina was one
of them. Although her parents are bilingual, Clmetdid not speak Spanish herself. To
illustrate the anxieties towards script with Sphnlises, she told me about a play she had
starred in where the producer had translated alimai§tof the English-only original script:
“I've just been waiting for a phone call that theypuld add more Spanish tduestra Vida
too”, Christina confessed. “But thankfully it did@thhappen”. During a formal interview with
Christina at the end of my stay, | asked her howas like starring in a fully bilingual play,
which she did prior ttNuestra Vida

“It was a great experience! It was a great waynfierto improve my Spanish. | was not born
bilingual (she laughs at her choice of words), mgtheer speaks Spanish but | only speak
English. But | understand some of it, and somehef other actors helped me with my
pronunciation. Because some of them are reallyiqudat that you have to get it right. |

remember | was so happy when someone said to rhé sleainded like | was a native Spanish

speaker. That meant a lot to me.”

While Christina focused on the positive aspecttheninterview, during private conversations
she told me that it was not always easy being nmiogwél: “I am Hispanic, but | am not
bilingual. And when everyone else in the cast amivcspeak Spanish, it's hard”. Christina
told me that she did not speak Spanish becausalidheot learn it from her motheAs
demonstrated above, she often mentioned that ther @ictors were very picky about her
Spanish pronunciation, and it was important to tbeplease the other actors by getting the
words right. It became clear to me that havingoeeg& Spanish in a play was a stress factor to
her. One night, Christina told me that she was mless nervous before the premiere of
Nuestra Vidathan she had been before the premiere of thequg\play she starred in. The

main reason for this was thidtiestra Vidavas mostly in English. Even though there is no
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official language in the United States, everyoneexpected to master a certain level of
English. Mastering a language is highly relatectcless and social stratification, because a
person’s language abilities often determine onlances in society . Not knowing Spanish in
Encuentros was seen as an obstacle, for example sthering in a bilingual play, like in
Christina’s case. This represents another sideeostories usually told in U.S. media, where
not knowing English is stressed as both an obstaxlebtain work and participate in

mainstream society.

Possible reasons for not learning Spanish

While there is a significant age difference betwé&enilia and Christina, they both grew up
not learning Spanish from their bilingual paremst whereas Emilia chose to take Spanish
lessons, and use Spanish expressions actively t@laystina remains monolinguatven
though Christina did not try to learn Spanish, #Helike she should know how to speak it
because she is LatinBhe supposition that all Latinos (should) speakn&gamay come from
grandparents or other family members, co-workeesjimand non-Latinos. Because language
is such an important identity marker, my young hatacquaintances felt a pressure towards
mastering Spanish. Not speaking Spanish makes feelrboth embarrassed and stressed.
Like Emilia commented, audience members came inet@nd felt ashamed because of their
lack of Spanish skillsBut despite their wish to speak Spanish, none efybung girls
actually made a serious effort to learn it. Codltdd that speaking Spanish still is connected
to belonging to the working class? All of the ginad a fairly good socio-economic status,
which may have been symbolically lowered by spegk8panish. The friction between
feeling obliged to speak Spanish and not wantingetconnected to the working class may be
one of several reasons why the girls did not alstigeek to learn Spanish.

Another reason may be the recent political attisudevards bilingual education. The
period from the 1980s to present (2003) is oftéarred to as the Dismissive Period, when
the anti-bilingual side began to gain power, a#@ryears of development and research on
bilingual education. (Ovando, 2003)These were the times in which Christina, Jenny and
Brenda grew up. Political activists in the enticaigtry pushed for a return to the sink-or-

swim days, at the same time as more and more dtidemne in need of bilingual education.

% Some people say that the Obama administratioroie ositive towards using economical resources on
bilingual education than previous governments. €tkay he has chosen a middle ground between tjeskn
only conservatives and the “advocates of cultureservation”:
http://campaignstops.blogs.nytimes.com/2008/0%@8ilingual-debate-transitional-classrooms/. iread
June 8 2011
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Although there have been changes from the assiamilablitics of the 60’s, the recent anti-
bilingualism movement may have indirectly influeddbe girl’s choice. But despite the
resistance against bilingual education and relatedrity politics, gradually more public
information is presented in both English and Sgarespecially in states and cities with large
Latino populations. In Austin, all public informati is presented in both English and Spanish,
from information about voting to the possibility talking one’s driving license in Spanish. An
Anglo acquaintance from the Spanish conversaticiaak | attended actually chose to take
his driver’s license in Spanish, because it waspbeg® But notions on the increase of
Spanish are complex, as the comment from the ydumgdp man at the start of this chapter

demonstrates.

Conclusion

In this chapter | have analyzed the use of joking Aumor and the role of the Spanish
language for the cast and crew members. A commadten@ncerning these two subjects is
that both humor and language is actively used fwess Latino identity. An analysis of the
joking practices among the cast and crew revedlatithe jokes were based on stereotypes,
and that they served several purposes in additigqute entertainment. First of all, by joking
about Mexican immigrants as opposite of themseltbsy signalized difference from
working-class immigrants. By doing so, they als@ram their selves and their belonging to a
collective group. The jokes can also be a way iigaing and opposing the Anglo majority’s
generalizing and stereotyping of Latinos, whildgle same time both distancing themselves
from Mexican immigrants and acknowledging their olhatino identity. The use of humor
can offer a sense of community and belonging tedhicatinos who share the experience of
being in-between; neither fully Latino nor fully Aemcan. But as | have argued using
multiple identity theory, a person can also be Mawriand mainstream American at the same
time.

In the second part of this chapter | argued thatSpanish language is both a resource
and a limitation for the cast and crew. While npe¢aking English is presented as the main
problem concerning Latinos and language in mostspaper articles and political statements,
being Latino and not knowing Spanish is seen asdrénce to the cast members careers as
actors and even themselves as Latinos. Througltexbemples with Christina, Brenda and

% This also implies that the Spanish-speaking pdjmilan Austin is situated lower on the socio-ecocal
ladder than those who speak English.
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Jenny, | demonstrated that for many Latino youthhjle not fluent in it, the Spanish
language is still an important part of their idénti

As seen through the history of bilingual educatiothe United States, governmental
language politics can be used as a tool for inalgdassimilating and excluding a country’s
language minorities from a broader fellowship. Tian issue in language debates is not only
the use of language in itself, but the correlati@tween language, culture and identity. The
reason why language is so important is becauseettit@c category “Latino” is based on
language. This is also one reason why they usei$pas a means to create recognition in
their plays, as demonstrated in Chapter 2. A personbe Latino with no knowledge of
Spanish, but what then makes the person identifati®o? That his or her parents speak
Spanish? Not necessarily, but consciousness aheuSpanish language is nevertheless a
common reference point. And this common referenaimtpis an important part of what
defines and connects Latinos in general, both dseeace members at Encuentros’ plays and
the artistic community.

Next, this thesis will be concluded by a summarpaihts, along with some thoughts

on the future of Latino performance art in the @diStates.

89



Concluding Remarks

At the start of this thesis an Anglo man expregssdpinions about the presence of Latinos
in the United States, and thereby illustrated hatios are often ascribed a stereotypical and
negative identity. The aim of this thesis has baemnalyze how Latino identity is being
expressed through performing arts, and what cirtamees are shaping and influencing the
creation of cultural expressions. | have argued #mong cast and crew members of the
theater company Encuentros, difficult topics conoey Latinos in the United States are being
reflected and debated through the use of comedgtehehumor and joking. And these
expressions, as well as the cast and crew’s vidwsemselves and Others, are influenced by
a dialectic relationship between governmental caiegtion, mainstream stereotyping and in-

group identification.

Summing up
| started this thesis by giving an outline of Entimes, a Latino theater company based in the

city of Austin. Encuentros’ stated aim is to poytteow it is like to be Latino in the United
States. This company is not first and foremosttigal, but its founders are heavily inspired
by Chicano theater — the political Latino theatrfoam which started during the Latino Civil
Rights Movement in the 1960s. Like theatros from this era were influenced by and
contributed to the political situation at that tinpgoductions by Encuentros also reflect the
contemporary political landscape, which is quitéfedent than during the 1960s. The
characters and themes portrayed in their playbased on a combination of political views
on Latinos, popular mainstream stereotypes and tihepictions and representations of
themselves, which can be either Mexican culturatlitons or how these traditions can
sometimes collide with modern American views anditsa(like the theme of elderly care
problematized irNuestra Vidaas demonstrated in Chapter 2).

Artistic contributors to Encuentros want to presetive Latino culture; “our language,
values and traditions”, as the playwright Teresdestin Chapter 2. | have demonstrated how
this is done through incorporating the Spanish l@agg in scripted lines and promotion
material. This use of Spanish expressions alsoominow many of the cast and crew
members use Spanish words when they speak, anck Ish@wn how Emilia used Spanish to
create an in-group identity for the members ofdbmpany, as well as audience members and

external sponsors. | have relied on Flores and ¢&isli(1990) arguments on the importance
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of Spanish as Latino identity marker to state thahe theatrical productions, as well as for
the cast and crew, Spanish has an essential role.

In Chapter 3 | have analyzed the external influsrfoe the theatrical performances.
The state plays an important part in identity fotioraand negotiation, and the relationship
between state categorization and personal ideatiibic is mainly demonstrated through how
people relate to the 2010 Census. As mentionediqugly, the people at Encuentros are
neither Mexican immigrants nor the typical White ghmn Saxon Protestant, but they rather
occupy a position in-between. Being Mexican is segbelonging to the working-class by the
mainstream majority, and therefore it can be caed negative to be mistaken for a
Mexican or being placed in the same group as dmeay also be negative due to the recent
resurgence of biological views on race, which carubed as a tool to claim political rights
for minorities. However, the cast and crewmembads bt express any explicit hostility
towards Mexican immigrants. As Emilia stated thegntveveryone to come and see their
plays, regardless of socio-economical background.

In Chapter 4 | have argued that both the scripdopnances and everyday use of
humor not only express the socio-political situatfor Latinos in the United States, but also
the ambivalent relationship between Us and Thembéisg the cast and crew members as

Mexican American, and Them being both Anglos andilvin immigrants.

Difference and sameness

When | analyzed the lines in Encuentros’ playswell as everyday conversational topics, |
discovered that it was often pointed out how tharabters or cast and crewmembers were
differentfrom both Mexicans and Anglos. An example fromeaisal is when the director
José commented that “White people don’t undersfaatino or Mexican] extended family
relations”. During rehearsals the actors oftenatistd themselves from Mexican immigrants
my imitating and joking about them. Through using&n Harrison’s (2003) term of denied
resemblance | have argued that the differencesdegiws and Them are not necessaiy
large, but that this difference-making certainlyséxand it is an important means of creating
belonging and group membership in the company. Daetghg an opposite Other is also
important for the creation of a person’s self (Se&, 1998).

Even though there might not be a large differenesvben the cast and crew and
Mexican immigrants when it comes to cultural tremhis, there is a significant difference in
class and social status. Emilia was highly awarthefdivision between Mexican immigrants

and themselves as Mexican Americans, and she poiote that “negative notions of
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Mexicans aralividing us, thus referring to Latinos as a collective grougarelless of socio-

economic background. This shows the complexityhalsé identification processes: Emilia
switches between the collective Us, (all Latindsgr Self, and the group of middle-class
Mexican Americans. She marks her own belonging dth lgroups, and as demonstrated
throughout this thesis, identities are contextifferent identities are communicated in

different situations, and often several identityrte are used simultaneously.

Joking with stereotypes shows knowledge and oppasit

The cast and crew used stereotypes about Latintheinjokes, both in performances and in
everyday interaction. They played with the Anglojoniéy’s fear of people of color when the
Anglo actress Lisa was accused of not daring teraghe “Brown neighborhood” where they
rehearsed. Conceptions of Latino’s strong familyalty where dealt with when the son
Robertdid not dare to speak up against his mother inptag Nuestra Vida and the actor
David joked about how the cast members were alwagtson their backs from having swum
across the Rio Grande. This use of humor suggestslkdge about prejudice and stereotype
views on Latinos, and humor provides a frame wilieeecast and crew can oppose the Anglo
majority society’s prejudices and negative viewslatinos. Following José Limon (1982),
Latino joking can be a tool for critical symbolicten.

Mainstream stereotypes express much about psoptejudices about others. When
opposing stereotypes through the performances @es | the cast and crewmembers relied
on stereotype conceptions of Latinos expressetierptiblic domain. Likewise, they had to
use the categories created by the Census Burean thleg identified themselves in the
census, even though these categories did not alvedlest how they viewed themselves.
When people wrote Latino as an answer to the quresin race, even though Latino was not
considered a racial category, they were only regest as “Some Other Race” in the federal
statistic system. In both situations the contestais happening inside the already existing
frame, which is the language of the power-holdimggla majority. | have argued that the
common aspect of the cast and crewmembers’ oppogiii stereotypes on the one hand, and
state categorization on the other, is what Larsen dalled “the problem of the opposition”
(Larsen, 1999:106). The opposing subjects are oaghtay the terms created by the majority.

But | have also shown that when the cast and crakenpkes, the social context and
power-relationship is different. Even though theyd to use the majority’s terms, they can

play with them as they like and thus appropriatathThe majority cannot control the jokes
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made by Latinos in their everyday interaction. Thoghis arena there is room for opposing

the existing categories and stereotypes.

Mexicans as Self and Mexicans as Other: complextiiies

The jokes about Mexicans made by the cast and shew the complexity in identifying as
Latino. When they joked about Mexicans, Mexicansewnascribed negative characteristics
like old-fashioned, poor, and unintelligent, foraexple when David said that Hispanics do
not understand how to use modern technology. larotlords, the Mexican was shown as the
Other, as the opposite of the modern, urban mididies actors. At the same time, while
joking, the cast members referredtemselvesas Mexican, often in the same jokes (as in the
joke “we’re Mexican, we need to carry knives!”)rdmy analysis | have argued that they joked
about both the ‘Mexican as Self’ and the ‘MexicanQther’ in the very same joke. Again,
this demonstrates that the at any time given Cilveays embodies aspects of the Self.

To express Latino identities there has to be a comset of frameworks to describe
the meaning of “Latino”, in order for audience mardb to understand and validate the
expressions. Through this thesis | have demonsitihigt the question of what these sets of
frameworks consists of is hard to answer, andttiere are many views on this subject. The
analysis of my fieldwork data turned out to be anptex matter, mainly because my
informants were hard to place into a set of exgstiategories. But after a while | realized that
it was this in-between-ness of my informants whtdde the study especially interesting. The
reason why it was hard to find categories that waldscribe my informants precisely, were
that they were not the “typical Latinos” often pasted in anthropological research. Although
they experience prejudice and racism as minorities,cast and crew are resourceful and
well-established members of the Texan society ahdaene. The in-between-ness of my
informants has been a recurring theme throughasitthiesis. They were not immigrants, but
neither mainstream Anglo Americans. However, | hargued that by using Barvosa-Carters
(1999) argument on multiple identities, the castmibers can be Mexican American,

Mexican, and mainstream American simultaneously.

The future of Latino theater

It is not a new phenomenon that current themesaofar discrimination, unequal power
structures and ethnic identity (as well as everyalagervations, sex and gender), are reflected
upon through humor. People have always dealt wifficalt conditions through humor, as

when the ancient Italians performed their satiricgflection on political leaders through
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Commedia dell arteswhich have been an inspiration for Latino Theatethe U.S. The
comedic plays produced by Encuentros contributa tah tradition of mediating sensitive
and controversial issues in a humoristic way, otihg upon the stereotype views of Latino
immigrants, and the ambiguous state between bemgridan and not American, Mexican
and Mexican American, Latino, Chicano or Hispanmr-all of the above simultaneously.

The future of Latino theater in the USA is, accogdio Daniel, to reach out to a broad
audience, and show both Latino and non-Latino awdig the diverse lives @atinos. Since |
left Austin, Encuentros have produced several pdengsbeen involved in new creative
projects. Both actors and entire productions haenkacknowledged for their work, and
Daniel recently told me online that Encuentros badn rewarded a distinguished prize for
their new play, from a well-known performing amstitution.

Latinos are not only increasing in numbers, theyaavare of their increasing power as
active participants in shaping both the culturairgcand the political landscaeBut Latinos
involved with performing arts face numerous chajlen As Teresa states in Chapter 2, it is
still hard for Latino actors to obtain parts imfiand theater that are not stereotypical
representations. However, Daniel and Emilia haeated a space for producing plays that
challenge the one-sided portrayals in popular celtBoth through their daily use of humor
and their theatrical productions, the cast and @elncuentros mediate aspects of being
Latino in the United States. Understanding the dempelationship between Mexican
Americans and non-Mexican Americans is importaatduse there is an increasing presence
of urban, upwardly mobile, middle class Latinostiopology has an important role to play
in challenging a discourse dominated by one-sideds of Latinos in the United States.
Although there exist several analyses of Latin@atiee humor and joking practices, this field
is not widely explored in today’s anthropologyislimportant to acknowledge these forms of
artistic and cultural expressions as a way of amiadythe social situation for Latinos in the
United States. For the cast and crew at Encuerasosgell as other inhabitants of this
borderland, the presence of Latinos is more thsinguhidden minority; they are not only a

part of the nations past, but an increasingly irtgpdrpart of its future.

" For details on Latino population growth see WW20:10.census.gov/news/releases/operations/cbl46dmn.
Retrieved June 7 2011.
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Appendix

Figure 1: Map of Texas

Retrieved from: http://www.fusionassociates.comfidoate Team_Building/tx/Texas
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Figure 2: Historical Map of the United States: Expasion 1836 — 1853

&
Republic of Texas, 1836-1845; annaxed by LS. 1845

[ Dispuled arsa: Glaimed by Texas 1836-1845; claimed by LS. 1845-1848%
] Mexican Cassion, 1348

Bl Gadsden Purchase, 1853

“When Texas was officially recognized as a state in 1845, it included the light-gray area, which was
also claimed by México. The Treaty of Guadalupe Hidalgo resolved this dispute, with Texas claiming
the disputed land. In 1850, Texas transfered part of this land to the federal government, which becamea
the eastern portion of the territory of New Mexico.

Retrieved from:
http://www.emersonkent.com/map_archive/treaty glugma hidalgo_map.htm
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Figure 3: Map of Austin, Texas
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